Thomas Minogue

Delivered by hand to: 94 Victoria Terrace
Peter Wilson, Chief Constable, Dunfermline

Fife Constabulary, Fife

Police HQ, Scotland

Detroit Road, KY12 OLU
Glenrothes,

FIFE.

Tel: 01383 729869
E-mail: tomminogue@btinternet.com

Monday 23" February 2004
Dear Sir,

Parthenon Marbles and other Grecian artefacts.

With the discovery of five new pieces of evidence regarding the above, I believe the
police should now consider the Parthenon or so called Elgin Marbles as stolen
property. Similarly other relics brought from Greece and offered for sale to
Parliament by Thomas Bruce, 7" Earl of Elgin (hereinafter Elgin), but not accepted,
should be considered likewise. The five new pieces of evidence are:

1/. The Parthenon and other so called Elgin Marbles were probably obtained illegally.
2/. Elgin lied to the Select Committee of Parliament, which purchased the Marbles.
3/. Elgin had no authority to dismantle structures or desecrate graves.

4/. Elgin used a bogus anonymous Memorandum written by himself or his Chaplin/
Occasional Private Secretary, Dr Philip Hunt, (hereinafter Hunt) to support his
petition of Parliament.

5/. Elgin or his staff bribed Turkish occupation officials to allow the theft of artefacts.

In light of this new evidence I would ask Fife Constabulary to consider the following:

A complaint against the occupants of Broomhall House, Charlestown, Fife.
Greek stelae, or grave markers and other items not bought by the British Government
in 1816 are reported by the press to be currently housed in Broomhall House,
Broombhall Estate, by Charlestown, Fife. This address is the home of the descendants
of Thomas Bruce, 7" Earl of Elgin. I would respectfully ask the Chief Constable of
Fife Constabulary to investigate a Prima Facie case of possession of stolen goods by
the occupants of Broomhall House, there being no statute of limitation for such
matters in Scotland.

A complaint against the owners of the British Museum London.

As fraud negates all statutory provisions or court regulations regarding time
limitations there is a Prima Facie case that the British Museum in London is housing
property stolen from Greece at a time when that country was under illegal foreign
occupation. This stolen property which includes the Parthenon frieze was bought by
Parliament for the nation from Thomas Bruce 7" Earl of Elgin for £35,000.00 in
1816. I would respectfully ask the Chief Constable of Fife Constabulary to investigate
this matter or pass this information on to their colleagues in London for action.



Background and new information.
1/. The Parthenon and other so called Elgin Marbles were probably obtained
illegaly:

Professor David Rudenstine, an expert on Constitutional Law and Head of the
Cardozo Faculty of Law at Yeshiva University New York has recently researched the
above. In his research Professor Rudenstine has proved beyond a reasonable doubt
that the widely held belief that an 1801 Ottoman authorisation document, which
allowed Elgin’s party to remove marbles from the Parthenon walls was accurately
translated for the Select Committee, is wrong'.

It is well known that at least two so called firmans were granted to Elgin’s party, one
in 1800 gave permission to Elgin’s artists to model and draw the Parthenon, and the
second, or new firman granted in 1801 allowed the artists to model, draw, excavate
and remove stones from the rubble in the Parthenon.

In his close examination of the documentary evidence available Prof. Rudenstine
found that at no time was an Ottoman document or Firman produced to Parliament as
evidence of the legitimacy of the removal of the marbles from the Parthenon walls.
Whatever the Select Committee of Parliament examined in 1816, it was not the
second 1801 Ottoman firman, but was instead either: a/ an Italian letter purported to
be a translation of an Ottoman document, or: b/ an inaccurate and misleading English
translation of the Italian letter.

Professor Rudenstine proved that the Italian letter was not signed and had other
deficiencies that were not translated accurately to the English letter, which was
enhanced to present it as something that it was not. All of this was to Elgin’s benefit.
It is a matter of fact that the Select Committee were wrong to consider the English
letter translation as being an accurate established documentary link to the Ottoman
document.

Although Professor Rudenstine stops short of labelling the actions of Elgin’s party (in
unauthorised removal), and the Select Committee (in accepting flawed authority for
removal) illegal, he casts doubt on the propriety of both of these actions. Professor
Rudenstine gives some credence to the evidence of Elgin and Hunt. [ am able to go
further than the Professor as I am now in possession of evidence that the only two
witnesses to speak of the documents to the Select Committee, Elgin and Hunt, were
individually or jointly party to misrepresenting other documents to that Committee
and in consequence all of their evidence must be viewed as untrue.

If I am correct it must follow that the legitimacy of the Elgin marbles held by the
British Museum is at best questionable and probably illegal. In a similar way that
documents accepted by the British Museum as legitimate provenance for the art
collection of Dr Arthur Feldmann were questionable and led back to German officials
in occupied Czechoslovakia Circa: 1939-45. The art collection of Dr Feldmann was
nevertheless bought by the British Museum despite having a murky provenance.

In 2000 the “Commission for Looted Art in Europe” sought restitution for Dr
Feldmann’s artworks and the British Museum conceded that the Commission had a
“compelling claim”. Ways forward are currently being negotiated between the parties
which include the possibility of a referral to the “Spoilation Advisory Panel”:.



Other than the passage of time there is little difference between the questionable
actions of the British Museum in buying unsubstantiated artefacts looted from
occupied countries in these two cases (Elgin & Feldmann).

Footnotes Section 1
1/ See David Rudenstine “A Tale of Three Documents” generally PDF Pages 9-39
2/ See “Commission for Looted Art in Europe” Press Release. PDF Pages 42-43

2/. Elgin lied to the Select Committee of Parliament that purchased the marbles.
Professor Rudenstine has established that Elgin lied to Parliament by stating that he
(Elgin) personally travelled to Athens with the second firman. This revelation by the
Professor is substantiated by correspondence from Hunt to Richard William Hamilton
stating that he (Hunt) was leaving for Athens within days with a new firman. It is
known from Hunt’s correspondence to Elgin that Hunt took the letters allowing
Elgin’s party to dig, (the so called second firman) to the Voivode, or governor of
Athens in July 1801.

Elgin however stated in his evidence to Parliament® in 1816 that the second firman
was addressed by the Porte to the local authorities in Athens “fo whom I delivered it”.

In addition to the overwhelming case made by Prof. Rudenstine that Elgin lied to
Parliament in stating that he took the second firman personally to Athens, are two
further references which contradict Elgin’s statement to the Select Committee.

The first being that it is a matter of record from the letters of the Countess of Elgin
(hereinafter Mary Nisbet), that Elgin did not set out for Athens to see the effect of the
new firman which Pisani obtained in 1801, or as she put it* : “a whole year later, Lord
Elgin was at last able to visit the scene of the operations himself”,. Mary Nisbet then
goes on in the same letter to her mother dated 10" April 1802 to say regarding their
departure for Greeces: “We sailed from Constantinople monday evening the 28" of
March,” and later in the same letter states®: “It was between 8 and 9 O ’clock when we
arrived in Athens”(3™ April 1802).

The second piece of evidence indicating that it was Hunt as opposed to Elgin who
took the second firman to Athens is that Hunt stated in his evidence to Parliament in
answer to a question regarding permission to pull down a house’: “No; I am confident
no such permission was in the fermaun I took to Athens, though it contained general
permission to excavate near the temples”’.

This evidence from Hunt, who was the last witness to testify to the Committee,
together with the letters of Mary Nisbet* and Hunt (to Hamilton and Elgin) flatly

contradict Elgin’s testimony to the Select Committee.
Footnotes Section 2

3/ See “Report From The Select Committee”. PDF Pagel77.

4/ See “Letters of Mary Nisbet of Dirleton”. PDF Page 264

5/ See “Letters of Mary Nisbet of Dirleton”. PDF Page 265

6/ See “Letters of Mary Nisbet of Dirleton”. PDF Page 266

7/ See “Report From The Select Committee” PDF Page 220

8/ See “Letters of Mary Nisbet of Dirleton” generally PDF Pages 238-283

3/. Elgin had no authority to dismantle structures or desecrate graves.

Professor Rudenstine’s revelations also disclosed that whatever the second firman, or
the purported Italian translation of that letter authorised Elgin or his party to do it was
not to dismantle the structure of the Parthenon but instead limited the extent of the
activities sanctioned to digging among the rubble of the Parthenon. No letter of
permission has ever been presented to Parliament or anywhere else as authority to
plunder artefacts and sacred relics from churches, graveyards, or other places outwith



the Parthenon. This is evident from the new firman translation which is appended to
the Report of the Select Committee’ and from the letters of Mary Nisbet.

Footnotes Section 3
9/ See “Report From The Select Committee”. PDF Pages 231-232

4/. Elgin used a bogus anonymous Memorandum written by himself or his
Chaplin/ Occasional Private Secretary, Dr Philip Hunt, to support his petition of
Parliament

My dormant interest in the Elgin Marbles was awakened in 2001 when I read an
article by a history Professor, Epaminondas Vranopoulos, who wrote about the
marbles and in Chapter 10 of the article® made reference to an anonymous book found
in the library of the Estia of Nea Smyrni (a suburb of Athens). The book is in praise of
Elgin’s virtue and stresses the immense financial and artistic value of all of Elgin’s
collections in Greece. The book was published in 1815 in London and Professor
Vranopoulos believed that Wiliam Richard Hamilton, Elgin’s private secretary, in fact
wrote it.

I set out to research the book, which is entitled “MEMORANDUM ON THE
SUBJECT OF THE EARL OF ELGINS PURSUITS IN GREECE” in the National
Library of Scotland and found that the library contained three editions of this book
title by three different publishers on three separate dates. One of the books could be
the 1815 London edition that Professor Vranopoulos found. The three books are:

An 1810 edition" printed in Edinburgh by Balfour Kirkwood & Co.

An 1811 edition® printed in Edinburgh by Balfour Kirkwood & Co.

An 1815 second edition®, corrected, printed in London for John Murray, Albermarle
Street by W. Bulmer and Co. Cleveland-Row.

I then found evidence of another edition of the Memorandum by way of a literary
review from a publication entitled, “The British Review, and London Critical
Journal.” This journal contains a critique* of an 1811 edition of the Memorandum
published by Millar of which the reviewer says:

“This publication relates, that much has been performed by the exertions of Lord
Elgin, in redeeming the specimens of sculpture and architecture which remained in
Greece, and in transmitting them to England. On reading this splendid account, it is
matter of some curiosity to know the name and character of the author. The
publication is anonymous, yet, if the whole be not a fabrication, which
incontrovertibly it is not, the writer, if not the hero, of the tale is some one mentally
connected with his lordship, for he determines not only what Lord Elgin performed,
but he presumes to specify what Lord Elgin “conceived.” (p. 18) This folletto, or
familiar of his lordship, begins by informing the public, that in the year 1799, when
Lord Elgin was appointed to be his Majesty’s ambassador extraordinary to the
Ottoman Porte, he happened* to be in frequent intercourse with Mr Harrison, an
architect of eminence in the west of England;”.................

Footnote on page * Why expressed as a casualty?”

It is interesting to note that in the 1810 edition the wording of the first paragraph is
slightly different and reads*:
“he happened to be in much intercourse with Mr Harrison”.

The 1811 second edition is again slightly different and reads® :
“he happened to be in habits of intercourse with Mr Harrison”

The 1815 edition removes the word happened and reads"” :



“he was in habits of frequent intercourse with Mr Harrison”

It would seem to me that in light of the comments by the literary critic in the footnote
of the British Review & London Critical Journal the anonymous author who, “seemed
to be mentally connected” to Elgin had altered subsequent editions of the
Memorandum to take account of this criticism. It should also be noted that in the 1815
Memorandum (as the Select Committee hearing approaches) various letters in
addition to the two from Benjamin West (which feature in all editions) appear in
praise of Elgin and his efforts and one fawning anonymous letter® compares Elgin’s
marbles equal in value to a Napoleon’s Borghese collection worth £500.000.00.

The National Library of Scotland is clear in identifying the author of the 1811 and
1815 editions as Bruce, Thomas, 7th Earl of Elgin. In the case of the 1810 edition the
National Library attributes the author as being Benjamin West, President of the Royal
Academy whose two letters to Lord Elgin form an appendix to all four editions (3 in
N.L.S. & 1 in British Review & London Critical Journal). In a sense this is partly
correct as West was a co-author in that his 2 letters form part of the Memorandums.

As the forerunner to the National Library in Scotland, the Library of the Faculty of
Advocates (Advocates’ Library) formed in 1689 was entitled to receive a copy of
every book printed in Great Britain from the publishers by virtue of a Royal Charter
granted by Queen Ann in 1710. If it is the case that the contemporaneous records” of
the Advocates’ Library are correct and the author in the Advocates’ Library
“Catalogue of Accessions to 1871 is quite clearly stated, then Lord Elgin wrote his
own reference. This Memorandum of reference was then sent to Parliament together
with his petition under cover of his letter dated May 6™ 1811 to the Right Honourable
Charles Long MP with a Postscript added February 1816. The letter states® :

“The Memorandum recently published, on the subject of my pursuits in Greece (of
which I did myself the honour of sending you a copy), and the inspection of my
Museum, will sufficiently explain that my undertaking could have had no other object
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If the Parliamentary Select Committee was given the latest and corrected edition of
the Memorandum to replace the original 1810 edition it is likely that the additional
appendices would have had an influence on the Committee’s opinion of the propriety
of Elgin’s actions and the monetary compensation arising from same.

There is another possible explanation regarding the identity of the anonymous author
of the Memorandum that supported Elgin’s petition to Parliament. This explanation is
supported by several factors, is just as damaging to Elgin’s reputation and the
legitimacy/provenance of the marbles, and it is that Hunt wrote the Memorandum.

A similar theory was favoured by Dr Epaminondas Vranopoulos however when |
investigated his premise I found it to be accurate up to a point but wrong with regard
to the identity of the author.

The author of the Memorandum was in fact Hunt. This fact is verifiable by cross
referencing the Memorandum and the letters of Hunt. In 1805, Hunt wrote to Mrs
Hamilton Nisbet (Elgin’s mother in law) from Pau, near Lourdes, France, where he
was imprisoned with the Elgins. The language in Hunt’s letter is almost identical to
that used in the 1810 Memorandum and differs only by way of the pretence of
anonymity attempted in the latter. For Example Hunt’s letter of 1805 states*:



“Near the Parthenon are three temples so connected in their structure, and by the
rites celebrated in them, that they may be almost considered as a triple temple. They
are of small dimensions, and of the lonic Order. One of them dedicated to Neptune
and Erectheus; the second to Minerva Polias the Protectress of Citadels; the third to
the Nymph Pandrosos. It was on the spot where these temples stand that Minerva and
Neptune are supposed to have contended for the honour of naming the city. Athenian
superstition long shewed the mark of Neptunes'’s trident, and a briny fountain, that
attested his having there opened a passage for his horse; and the Original Olive tree
produced by Minerva was venerated in the Temple of Pandrosos as late as the time of
the Antonines”.

“The temple of Minerva Polias is of the most delicate and elegant proportions of the
lonic Order; the capitals and bases of the columns are ornamented with consummate
taste; and the sculpture of the frize and cornice is exquisitely rich. One has difficulty
to conceive how marble has been wrought to such a depth, and brought to so sharp an
edge; the palmetti, onetti, etc. have all the delicacy of works in metal”.

The 1810 Memorandum states: It is not necessary to reproduce the text of the
Memorandum here as it is, verbatim, a duplication of Hunt’s letter with the exception
of the last line where the Memorandum? refers to “ovetti, &c.” as opposed to “onetti
etc”. in Hunt’s letter.

Further evidence of Hunt being the author of the Memorandum can be found by
comparing references to the Posticum of the Parthenon in Hunt’s letter from Pau in
1805, and the 1810 Memorandum. Here in identical descriptive passages the writer of
the letter is forced to change* “I also procured some valuable inscriptions” into
“Lord Elgin also procured some valuable inscriptions” in the Memorandum®, so as
to preserve a sham of objectivity and anonymity.

That the anonymous Memorandum was taken from the letters or writings of Hunt is
now undeniable and can be proven further if such proof were necessary by examining
a portion of Hunt’s letter where reference to what actions we (Hunt and Elgin) had
jointly taken is deleted from the letter text so as to preserve Hunt’s anonymity in the
Memorandum. For example, Hunt’s letter of 1805 states>:

“One of the bombs fired by Morosini, the Venetian from the opposite hill of the
Musceum injured many of the figures of this fronton, and the attempt of General
Konigsmark to take down the figure of Minerva ruined the whole.

By purchasing the house of one of the Turkish Janissaries built immediately under it,
and then demolishing it in order to excavate, Lord Elgin has had the satisfaction of
recovering the greatest part of the Statue of Victory, in a drapery which discovers all
the fine form beneath, with as much delicacy and taste as the Flora Farnésé. We
also found there the Torso of Jupiter, part of Vulcan, and other fragments. I believe
his Lordship has also had the Hadrian and Sabrina taken down and sent to
England. On the other frontispiece was the contest between Minerva and Neptune
about giving a name to the city. The goddess of Wisdom had just gained the victory by
proving how much greater a benefit she should confer by the peaceful and productive
olive, than the God of the Ocean by his warlike gift of a horse.”

The 1810 Memorandum has an almost identical passage which deals with the bolded
section above that would have identified the author by omitting that revealing section
and replacing it with*: “Lord Elgin also found there the torso of Jupiter, part of
Vulcan, and other fragments.”

It would appear that Elgin misled the Parliament by presenting a supposedly
anonymous document of testimony that he himself dictated to his accomplice, or that



Hunt had written while in prison in France with Elgin. Given the close confines of
their detention at Pau it would be surprising if Elgin was not aware of the writings of
his closest aide to his mother-in-law and perhaps the writings of Hunt were part of a
conspiracy to persuade Parliament that Elgin had acted properly in acquiring all
manner of relics, and that these items should be purchased for the nation at an inflated
monetary value which would benefit the seller and his accomplice.

At best, if, as seems likely, the Advocates Library were informed of the correct
identity of the author by the publisher who supplied copies of the various Memoranda
(as per the 1710 Queen Ann Act), it would suggest that Elgin plagiarised Hunt’s
letters or writings into anonymous Memoranda for publication

Whatever the circumstances, by writing or having his Chaplin/Occasional Private
Secretary write his own reference Elgin, or Hunt, or both Elgin & Hunt misled
Parliament by allowing his Memorandum to be used for fraudulent purposes without
demur and giving evidence to Parliament without disclosing the fact that Hunt was the
original author of the narrative, which became the anonymous Memorandum in
support of Elgin’s petition. These matters require further investigation by Parliament
and the police.

Footnotes Section 4

10/ See “Epaminondas Vranopoulos” C10. PDF Pages 40-41

11/ See “1810 Memorandum”Generally PDF Pages 44-61

12/ See “1811 Memorandum” Generally PDF Pages 62-95

13/ See “1815 Memorandum” Generally PDF Pages 96-149

14/ See “The British Review & London Critical Journal” Generally PDF Pages 150-160 & Page 150
15/ See “1810 Memorandum” PDF Page 45

16/ See “1811 Memorandum” PDF Page 63

17/ See “1815 Memorandum” PDF Page 99

18/ See “1815 Memorandum” PDF Page 146

19/ See “Advocates Library Catalogue of Accessions 18717 PDF Page 161
20/ See “Report From The Select Committee 1816 PDF Page 226

21/ See “Letters of Mary Nisbet of Dirleton” PDF Page 280

22/ See “1810 Memorandum” PDF Page 52

23/ See “Letters of Mary Nisbet of Dirleton” PDF Page 278

24/ See “1810 Memorandum” PDF Page 50

25/ See “Letters of Mary Nisbet of Dirleton” PDF Page 277-278

26/ See “1810 Memorandum” PDF Page 49

5/. Sacrilegious acts were committed after bribing occupation officials.

The “Report From The Select Committee on The Earl of Elgin’s Collection of
Sculptured Marbles &c.” contains various contradictory sets of accounts from Elgin
purporting to be his expenses for excavating and transporting the several hundreds of
Marble pieces, tomb headstones, alters, burial urns, medals etc. Within Elgin’s bill to
Parliament there is twice reference to the amount of 21,9027 Piastres for “Presents
found necessary for the local authorities, in Athens alone”

Elgin or members of his party bribed Turkish officials in the occupied city of Athens
and other occupied territories to allow the unauthorised or illegal removal of all
manner of items including sacred items such as altars, tomb headstones ( Hunt
described as Cippi), and funereal urns. In Hunt’s accounts of finding a funereal urn
which could have belonged to Aspasia he waxes lyrical about the quality of the outer
marble urn, the inner alabaster urn, and the myrtle wreath of gold that the buried lady
had worn, yet mentions nothing of her remains other than to refer to a deposit of burnt
bones®, which, presumably would have been decanted without ceremony onto a
rubbish heap. This hypocrisy from a so called man of god is tantamount to a
confession of grave robbery and sacrilege. It is sad to note that the current Earl of
Elgin thinks fit to give interviews to the press and pose for photographs in his
basement study where the walls are lined with ancient Greek stelae or grave markers®.

Footnotes Section 5

27/ See “Report From The Select Committee 1816 PDF Page 229

28/ See “1810 Memorandum” PDF Page 54 & “Letters of Mary Nisbet of Dirleton” PDF Page 282-283
29/ See “Independent Article & Photo of Stelae” PDF Pages 284-286



Conclusion.

I trust that you will treat this complaint (which arises out of new evidence) seriously.
It is a matter of some importance to the reputation of Scotland that a name
synonymous with our country should be besmirched by association with misleading
Parliament and inducing that Parliament to purchase stolen and sacred artefacts on
behalf of the nation.

I will be making a quite separate and distinct complaint to the Parliamentary
Standards Commissioner, Sir Philip Mawer calling on him to review the matter of the
purchase of the Elgin Marbles by Parliament in light of facts now known which show
evidence given to the Select Committee in 1816 to have been lies supported by bogus
documentation. If my allegations are investigated and found to be correct it would
mean that the Parliament of Great Britain spent the taxpayers’ money to buy stolen
goods from grave robbers.

The people of Great Britain have, in the past, had many injustices carried out in the
name of their Empire. Such things happen when nations have Imperial ambitions but
the recognition of injustices and willingness to make reparation for such acts is surely
the measure of a mature democracy. The people in whose name such actions are taken
have a right to expect no less.

I look forward to a response at your earliest convenience.
Yours faithfully,

Thomas Minogue.

C.c. Sir Philip Mawer, others.
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A TALE OF THREL DOCUMLENTS:
LORD ELGIN AND THE MISSING. HISTORIC
1801 OTTOMAN DOCUMLENT

Dyavid Rudenstines

INTRODUCTION

The dispute between Greece and England over the Parthenon
sculptures removed to the British Museum'’s permanent collection
in the early nincteenth century 18 probably the most pronunent
cultural property controversy in the world today. These fabulous
marbles-—sculpted out of fine white Pentelic marble under the
guiding hand of Phidias during the age of Pericles, quarried ten
miles [rom Athens, and bauled by oxcart to the Acropolis—had
remained on the high walls of the Parthenon {or 2200 vears hetore
they were removed.”

This dismantling of the Parthenon was done at the behest of
Lord Elgin, who was formally known as Thomas Bruce, seventh
Earl of Elgin, eleventh of Kincardine, and the Ambassador
Extraordinary and Minister Plenipotentiary of His Britannic
Mujesty to the Sublime Porte of Selim I, Sultan of Turkey in
Constantinople.” which then ruled Greece.! Tixcept for the

+ David Rudenstine s a Fellow n the Law und Public Aflais Program at the
Wandrow Wilson Schoal of Pubtic and Internaonal Affairs, Proinceton University, He is
also the Iy Herman George and Kate Kaiser Professor of Copstitutional Law at the
Benpann N. Cardozo School of Law, Yeshiva University, The Article. A Tale of Three
Dociwnents s part of a larger work entitled Wi €rens the Puse? Cirevce, Frnglund e the
Hisioric Dispute enver Lord Flgin's Remnoval of the Parthiereon Sculptires, Thix Article was
first presented to g seminar sponsored by the Law and Public Affairs Program. Princeton
Ulntiversity, in October 20000 T wish 10 thank the seminar participants for their helpiui
comments and suggestons.

Sev pearerally JEANFVTE GREENFIFL D, THE RETCRN O CULTE RAL TREASURES
(1S9 KARL Fo MEyrr, THE PLESNDERED Past (19731 Tyyy FL N1 ROTS, THE Rarr
OF TUropa: THE FATF OF EUROPE'S TREASURES IN THE T1HERD RECIL AND 31
StoomwDn WoRED War (199 THE Sronrs OF War: Worin War IT ann 11y
Arrerya i T Loss, REAPPEFARANCE. AND RECOVERY OF CULIURAD PROPERTY
{Clizabeth Simpson ed., 19977,

S Ser TAN JENKINS, THE PAR THENON FRIEZE O [ T9UL).

PSee WIHLTasM ST CLat Lorp By & 1nk Marisebs: THE CONTROVERSIAL
Fhsrngy oF THE PaARTHENON ScULetres 1 (3d ed. 1995) |hereinufter 51, CLaIR.
CoNTROVERSIAL HINTORY]L

U Nee genereffy RICHARD CLOGG, A CoNCISE His1oRy 0F GREECE (photo. reprint

1853
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1854 CARDOLO LAW REVIEW [Vol. 22:1853

devastating Venetian bombing in 1687, the removal of these
extraordinary sculptures from the Parthenon’s edifice was perhaps
the single most violent desecration of classical Greece’s most
celebrated monument.”

From the moment the first sculpture—depicting a youth and
centaur In combat—was lowered to the ground.” Lord Elgin's
taking of the world’s greatest single collection of classical Greek
sculptures has been defended and criticized by poets, artists,
historans, politicians, lawyers, cultural leaders, diplomats, art
dealers and collectors, and museum officials. Indeed., almost any
book focusing on cultural property, the evolution of aesthetic
tastes 1 Britain in the late eighteenth and early nineteenth
centuries, English culture and socicty, or Greece at the time of
Ottoman rule, mentions the dispute over the Parthenon sculptures,
which are considered one of the crown jewels of the British
Museum’s exceptional collection.”

The debate over the original removal and the possible
repatriation of Elgin's collection continues to be vigorous—the
marbles were even the subject of recent international conferences
m Loundon and Athens.” Recently. the dispute over the sculptures
has been the subject of diplomatic negotiation and international
efforts aimed at restricting the outflow of cultural property from
art-rich countries.  In January 1999, 339 of the Luropean
Parliament’s 629 members urged Britain to return the collection to
Greeee,” and after touring the Parthenon, President Clinton
offered to mediate Greece’s demands that Britain return the
sculptures.™  In June 2000, Greek Toreign Minister George
Papandrecu even pressed his country’s repatriation claim before
the Culture Sclect Committee in the British House of Commons.”

FUO5) 19923 M WoOnHOUSE, MODERYN GRFECE: A SHORT HISTORY (6th ed. FUUR),

i See Munolis Korres, The Parthenon from Antiguity to the 19 Centure, i 'THE
PARTHENON AND TIPS IMPACT 1N MODERN TivEs 1536-6] (Panayous Tournikiofis ed.,
1434933

v See Letter from Philip Hunl, to Lord Elgin (July 31, 1801L quaeed i AL Smith,
Lowed Elgive and His Collection, 36 )0 HELLENIC S10100 163, 196 (19146 [hereinatter Hunt
Letter].

T See B COoRCTHE ELGiy Marsies 5 (2d ed, F97) (“The Elgin Marbles, as they
have come W be known, were placed in the British Museom and have remained ever since
one of the chiel attractions to artists, scholars and millions of ordinary visitors, ™).

* See David Rudensune, Did Elgin Chear ar Marbles? . THE NaTioN, May 29, 2000, ot
30 phereinadter Rudenstine, fid Flgin Chear? |, see abse Warren Hoge On Seving the Flgin
Marhtes, with Sunchviches, NY. TIMES INT'L. Dee, 20 1999, at Ad

¢ See Properge Ries) NY U TIMES Jan, 19, 19649, at EIL

< See Mave Lacey, Clintent Tries o Subdne Greeky” Anper at America, NY. TIMES
PN UL Nov, 2101999 ut Ab

o See Howse of Commons, Culture. Media and Spoct: -Minutes of Evidence {Session
199920000, covasitahfe af hitpSwww parliament the-stationary-othice.co.uk.
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Although the complex and wide-ranging debate™ over the
removal of the sculptures crisscrosses historical, moral, cultural,
aesthetic. and legal considerations, two assumptions are broadly
shared regardless of how one judges the morality of the initial
removal and the possibility of repatriation. First, it is assumed (hat
the appropriate Ottoman officials gave Elgin either prior or
subsequent permission to remove the sculptures.”  Although [

1+ Those defencing the taking and retention of the marbies Irom the Parthenon do not
cluim that Brituin is entitled to the marbles by mere virtue of their possession.  Rather,
they insist that the British Museunt's entitfement to the marbles stems from Laed Llgin's
unimpachable legal title to them. They also argue that the marbles have been in Britain
<0 long that they are now part of the British patrimony. Adternatively, they claim that the
enduring sipnilicance of the world's preat coltural treasures transcends the claims and
attichments ol any one people and belongs to 21l humankind. They also assert thiat the
retwrn of the muarbles would establish o precedent that would threaten the collections of
the world's grear miseums. They emphasize that Elgin rescued the marbles from other
collectars. and that they sre in betier condiBon 1oday than they would be il they had
remained on the Parthenon because they have heen in a museum for a 180 years, Lastly,
they clam thal not every wiong can be righted—assuming that the initial 1aking wis i1
wromg  and the acceptance of the past requires accepting Llgin's dismantling of the
Parthenon.

Circeee takes exception 1o the British assertions. Having not fovgiven, condoned, or
aecepted the waking, Greece mmsists that the Ottomans coudd not legitimately alienate
Cireece’s cultural property merely hecause the Ottoman militury oceupied the werntory, 1F
the Cirecks lent any credence 1o the British claim that the macbles are part of the British
patnimany, they woutld characterize the marbles as a British step-child rther than one of
Girevee's vwn, I the Greeks conceded that the murbles are in betier condition today
heciuse they have been in d museum, they also would emphasize that the Parthenos is in
worse condition hecause of the brutal means used 1o remove them. While Gireece
conuedes that it has never sued for the return of the marbles. it dismisses the suggestion
sinee 1 could only bring such & suit ina British cowrt. Instead. Greece insists that the
British recognize that such a taking violates contemporary international nomis and that
the British honor the rule of law by returning the maihles,  See generaffy Rudenstine,
siepra nate 8 Daad Rudenstine, The fegatine of Flgins Taking: A Review Fasay of Four
Dok un the Pardrenon Marbles, 8 INUL ) Ounieran Proe. at 236-76 (1999 (hook
review) [hereinatier Rudenstine, Legaliny.

+* The museun-going public assumes that Elgin's artisans removed the sculprures from
the Parthenon walts only alter Elgin had secured permission {rom proper {ttoman
cuthomties. One can never know all the reasons why such a helief i3 <o deeply embedded,
but some reasons seem obwvious. The sheer scope and magmitude of Lhe removal wis so
encrmous that it is difficult o imagine that such an undertaking could have commenced
without permission. Moreover, because the Oitomans used the Acropolis as a military
warrison §1  inconeeivable that the denoding of the Parthenon took place withont some
govermnmentsl approval. The stripping of the sculptures strikes the modern mind. & mind
that has turped the Parthenon into a symbol of Western civilization, as such o desecration
that it muay scem improbable that such an event could have oceurred withowt the approval
ol appropriate Outoman awthorities. The British Museum has placed its power, influence,
and prostige behind the sdea that the remaoval of the seulpiures constituted an act of reseue
condoned by the Otiomans. But no matler what combinadion of reasons explain the
assumplion that Elgin hud permission {0 remove the marbles, there is litile doubt that the
assumplion has wide currency,  Thus. Harold Nicolson, wha Tavored repatriation, wrole
several decades apor “Lord Plgin obtained from the Sultan o fimman . . expressly
authorizing him to remove the statues: there was nothing Hicgal in what he Jid™ arold
Nicobson, The Bvron Corse Lohoes Again, Y. T0ar s, Mar. 271949 (Maerine), at 12
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have concluded that there 18 no evidence to support this
assumption—in fact, the available evidence points to a contrary
concluston—I do not address this important 1ssue 1n this Article."
second, it is assumed (hat the starting point for any mquiry
inte whether the Ottomans gave Elgin permission to remove the

1 See Rudenstine, D6d Fgin Chear? . supra note 82 Rudenstine, fegafity, supra nole 12
Contemparary researchers. even those partial toward the Biiush retention of the Elein
collection, have also cancluded that the Onomans did not give Elpin prior permission to
remove the sculptures.  Consider three examples.  First. John Henry Merryman, &
prominent legal academic wha generatly favors an open market for cultural artifaets,
inchuding antiguities, wrofe a frequently cited article in 183 in which he favors the British
Muscum's retenion of the marbles, See lohn Henry Merryman, Firinfing Abeis the Dlein
Mearblea 83 Mien, L Rev 18381 (T985). At one point in the article. after quoting a clause
fron the Select Comimittee’s English document that i often cited to suppaort the claim tha
the (Htomans gave Elgin prior permussion ia remove the scolptures, Memviman wiites:
The Linguage of this last clinse, even when taken in context with that of the
third paragraph of Elgin's request 10 the Suitan. is at best amhigoous. While it iy
possible 1o read the frman as g floweny coneession of everything for which Elgin
asked, iU 1s more rezsonzhle to conclude that the Ottomans had a nanower
intention, and that the fiman provides slender authority for the removals lrom
the Parthenon. .. The reference to "taking away any pieces of stone” sesms
incidental, intended to apply to objects found while excavating. .. TUis certainky
arguadle that Elgin exceeded the authority granted tn the fivman.
fdo ar TR9R-99 Although his partiality tavoring the British Museum’s retention ol the
marbies s undisguised, Merryman can only conclude that the July 180 document
“ambiguous.” and otfers “slender authority™ (e the remewals.

Second. in his sympathetic biography of Elgin, William 86 Clair reaches two
somewhat contradictory condusions regarding the meaning of the July 1801 document.
On the one hand, S€ Clatr coneludes that ~ltjhe firman conlers no authorty to remove
seulptores tronn the buildings or Lo dumage them in any way. ... Nor is there s (sic) any
indication that 4t the ume either Eigin or any of his entowage believed that the firman
pave permission 10 make removals from the buildings.™ See ST, OLAIR CONTROVERSIAL
HISTORY. supra note 3. at 8% O the ather hand, SC Clair claims that the document
“pecomes a little ambigeous at a crucial poin,” and concludes that the languape s
sufficiently ambiguous 1o permit an Ottoman official in Athens acting in good Taith to
mterpret the 1801 document o permii the denuding of the Parthenon. See il St Clair
writes: “Oovernments have only themselves to blame if they dratt ambiguous instructions
which e then misinterpreted by their ollwinks™ 7. But even St Clnr's claim of
vipueness staps short of asserting that the cluuse permitted the denuding of the
Parthenon. '

Third. B Cook's The Elgin Marbles, comes ax close 10 heing an otficial Briiish
Museum statement on the matter as is possible. See COOK. supra note 7. Cook is a
former Keeper of Greek and Romap Antiquities in the British Museun. and his hook is
copyrighted by The Trustees of the Bntish Museum and published by the British Muoseum
Press.  After guoting several sentences from the July 18I document. including the
fenguage directing the Ouoman olficials in Athens 1o assore that “no one meddle™ with
Elgin’s workmen's “scaftolding or implements, nor hinder them from taking away am
peces of stone with inseriptions or figures.” Cook writes: "Then Hunt asked tor, and after
some hesitadion received, permission (o remove i metope from the Parthenon itself. This
wus the crucial moment. and it may be questioned whether the lirman actually anthogized
even the partial dismantling of burldings in order to remove sculptures.™  fd ar 72-74,
Cook does not contend that the July 1801 document authovized the sivipping of the
murbles from the edifice’s walls. e concedes that it i3 questionable whether the
document authonzed sech actions and in the end Tails fo decide whether the July 1801
document permitted the removil ol sculplures (tom the Parthenon walls. See fd.,

b
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sculptures must commence with the mussing. historic July 1801
Ottoman letter Flgin obtained from the acting grand vizier in
Istanbul.”  For the better part of two centuries. it has been an
article ot faith that this July 1801 Ottoman document was
translated into Italian in Constantinople in 1801; that the Italian
document was translated into Lnglish in London in 1816; and that
the FEnglish document, initially published in an 1816 report ol a
parliamentary comnutiee. gave Lord Elgin permission to remove
the Parthenon sculptures from the temple walls.”  This Article
challenges for the first time the deeply embedded assumptions
about the relationship among these three distinct documents; this
Article  challenges the existence of a provable, coherent
documentary chain bnking the Ottoman document to the English
document through the Italian document.

After so many vears of acrimonious debate. it may be hard to
imagine that there is anything new to say about this highly
significant controversy. But there is, and what 15 new 1s no small
matter. This Article concludes that the assumption of a provable,
coherent. documentary chain establishing the English document’s
status as an authentic and accurate translation of the original
Ottoman document is unproven, and in hght of new evidence,
probably false. 1t suggests that the actual relationship among these
three documents is fundamentally different in character than has
been previously presumed. and, further, that the traditional
conception ot the relationship among these three documents
became viable only becausc of misrepresentation and deceit within
the parliamentary proceedings of 1816,

Laving bare this deccit and correcting this Important
erroncous historical claim s no mere academic exercise. Toppling
a fundamental premise central to the contemporary debate over
the fate of the Parthenon sculptures, as well as making apparent
the parliamentary deceit that nusted international opinion for two
centuries as to the legality of Llgin's removal of the sculptures,
should alter the substantive context in which the contemporary
debate s situated. It may also cause shifts not only in positions
asserted in the international dispute. but also in comparative moral
advantages that may eventually aliect the ultimale question of
repatriation.

o See 5101 AR, CONTROVERS AL HISTORY, stpra note 3. at vi

e Nee fdoat 8% COOR, sepranote 7, a0 720 Merrvmun, sapra note 14, at 1ROE.

C8ee SELECT CoMMETLEE ONTHEE EARL OF ELGIN'S COLLECTION OF SCULPTURED
Marisies, REPORT ORDERED BY THF HOUSE OF Commons, Mar, 230 1816, w5069
[hereinatier REPORT OF MarceH 250 1816) CooOk, supra note 7. at 71-73 51, CLAIR,
CONTROVERSIAD HISTORY stpra note 30 al v, 88 Metryman, supra note 14, at [R98,
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[ THRCE DOCUMENTS

In July 1801, Lord Elgin obtuined a document from the
Otoman government in Constantinople.” This document, now
missing, defined the activities Elgin's artisans could conduct on the
Acropolis.” The second document is in English and published in 4
report prepared by a parliamentary committee in 1816 ‘The
committee claimed that the Fnglish document was an accurate
translation of the missing 1801 Ottoman document. The third
document. in [talian, came to light through Philip Hunt, a member
of Elgin’s entourage in Constantinople, who testilied before the
parliamentary committee in 1816 that he had the Ottoman
document translated into Halian when he was in Constantinople in
July 1801, and that he sdll retained the ltalian translation.”
Because Parliament’s English document was derived from Hunt's
Italian document, the Nalian document is the critical link in the
documentary chain  connecting  the missing 1807  Ottoman
document and the 1816 Lnglish document. The tale of these three
documents, in light of evidence now available, establishes that the
actual relationship among them is quite different from the
previously unchallenged conception.

A, The Ottormun Docuument

By the spring of 1801, Elgin’s artisans had been stationed in
Athens for months.® At times. local Ottoman officials permitted
them regular access to the Acropolis. At other times, their access
was lmited, and the work they were allowed to do was
unpredictable”  As a result, when the Reverend Philip Funt---a
youthful minister who was part of Flgin's entourage—returned to
Constantinople from Athens in June 1807, he urged Elgin to ask
the Porte for an order that carefully defined the activities L-igin
wanted them to conduct.™

"The archives of the British Foreign Office and the Ottoman
Empire contain no information with regard (o the exchanges

between Elain and the Porte over Elgin's request for a new order. ™

= See Letter from Mary Nisbet. to Willinm Nishet Wy I8 de THE LETIRRS OF
MaRy NMSBET OF IDIRUFTON COUNTEsS OF TLGLN, 4t A7 {Licut-Cobone] Nisber Hamilton
Grant ed., [920) [hercinatier NiSHET Li FTERS),

" 1 searched the archives of the Ottoman Fmpire in Tstanbub with the assislunce of
wimnslators in J998 hut was unable 1o find the 1801 document.

* See REPORT OF MARCH 16, 1816, supra note 17, at 69,

2 See ff, gl 54

MSee STCLAIR. CONTROVERSIAL HISTORY. stpra note 3. a1 66,

T8 See i, al 66-A7,

T See il al 5358,

* Tsewrched the relevant archives of the Public Records Office in West London and off
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However, evidence dating from July 1801 establishes that Elgin
obtained a document from the Ottoman government in
Constantinople, in Ottoman,”™ addressed to Ottoman officials in
Athens, which pertained to the work of his artisans.  On July &,
1801, Hunt wrote Richard William Hamilton, Lilgin's private
secretary, while he was “on a special errand in FEgypt.™ that he
would leave Athens within days, and that he would “carry a
I'erman to cnable our artists to prosccute without interruption
their tesearches in the Acropolis of Athens.™  The next day,
Elpin’s wife, Mary Nisbet of Dirleton, Countess of Elgin, wrote her
father that Pisani—Llgin’s dragoman, who functioned not only as
an mterpreter but as a negotiator—succeeded 4 merveille in his
firman from the Porte™ The day after, Elgin, referring to the
new Ottoman document, wrote Giovanni Battista Lusieri--an
[talian landscape painter whom Llgin had employed to supervise
his artisans  in  Athens—proclaiming, “vou now have the
permussion to dig.”™

surviving  tecords, including letters.  British  embassy
documents, and Ottoman Empire documents, dating from the
summer of 1801---as opposed o testimony given by Liein and
Hunt before a Parliamentary Select Committee in 1816 —provide
no nformation about the substance of the 1801 Ottoman
document. Thus, we cannot determine from sources dating from
181 the following: who prepared the document; whether the
document was an informal letter requesting cooperation or a more
format order embodying a directive; how long it was: to whom 1t
wis addressed; or what it provided. The only point that can be
made with confidence is that the Porte gave the document most
likely to Pisuni,” on July 8, the date of Hunt's fetter to Hamilton.

the Outoman Empire i Istanbul for evidence of such exchanges, hut (0 no avail.

> For purposes of this Ariicle, the langusoe used by Ottoman officials during the st
part of the nineteenth century shall he “Ottoman™ as opposed to (tioman Turkish o
Turkish. This wis o designation used by the author's iranslators when they worked
together in the archives af the (Mtoman Empire in Istanbul. The accuracy of this
designation is also supported by Andrew Looker. See e-mail from Andrew Looker {April
4, FUOR, 12A854 FSTY {on file with author). My transiators were Sttlevman Celik, Birol
Tlkesen. and Guliekin Yaldiz.

S0 See Hunt Letter, supra note 6., al 192,

Sofdoat 1940 The word fiman s spelled different wavs, The Oxtord English
Drcttonany prefers “firman.” and that is the lorm adosted in this Article except when the
term s spelled differently ina document that is being gooted. There the spelling adopted
by the suthar ol the material quoted s respected. See 4 OXFORD ENGLISH DICTIONARY
MU IUTR).

M See NISBET LETPFRS, supra note T8 at Y7,

# Hunt Letler. supra noie 6. 31 192,

See REporr OF MaARCH 16, 1816, sppr note 17,01 17-23, 5534

2 Nee NISBET LETTFRS, siprg note 18, al 97,
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When  LBlgin testified before  the  Parliamentary  Select
Committee in 1816, he claimed that he took the missing Ottoman
document 1o Athens and personally gave it to the local Ottoman
authorities: It was ... addressed by the Porte to the local
authorities,” be said, “to whom [ delivered 1.7 But that was not
true. Letters written by Hunt and Lusieri in July and August 1801
indicate that the Ottoman document arrived in Athens in July
1801 while Elgin was in Constantinople.  Indeed, Llgin visited
Athens for the [irst time only in the spring of 1802, Instead of
Elgin taking the Ottoman document to Athens, it was the young
minster, Philip Hunt, who was the couricr. Shortly after he
arrived in Athens, Hunt referred to the Ottoman document when
he wrote Llgin that the Voivode, the Ottoman governor in Athens
with whom Hunt had met, “read the letters.™

What happened to the Ottoman document once Hunt arrived
in Athens 1s uncertain, After permitting the Voivode to read i,
Hunt might have kept it himsclf, but Hunt never made such a
claimy and no researcher has ever {found the document in Hunt's
surviving papers. It 1s conceivable that Hunt gave the Ottoman
document (o Lusiert, but that seems improbable since Lusieri dicd
not read Ottoman: the document would have been of ltlde
practical use to him. What 1s most likely is that the Voivode kept
the document since it was addressed to him.  After that. the
document was probably lost or destroyed either before or during
the Greck War of Independence in the 1820s,

Thus, only three things are certain. No one has ever found
the onigimal July 1801 Ottoman language document in any archive,
including those in Greece or Turkey. No one has ever found a
copy of this document. And quite surprisingly. no one has ever
discovered an 1801 reference to it in the archives of the Ottoman
Empire.

Of course, 1t may be that someone will discover a reference to
this document dating from 1801, or that a copy of the Ottoman
document will be discovered in the archives of the Ottoman
Empire. or—and this seems the least likely-—the original July 1801
Ottoman document will turn up somewhere.  For the moment,
however. the document and all references o it have vanished.

Nonetheless, 1t scems most likely that on July 8 Elgin
obtained an Ottoman document, pertaining to the work of his
artisuns in Athens, from Ottoman officials in Constantinople and
that Hunt took the document to Athens in the middle of July and
pave it to the Voivode.

o Sew REPOIRE OF Ware 1160 T80, supra note 17, a0 18 femphasts added).
o unt Letter, stgpre note O, at 1935,
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B.  Parliument’s English Docioment

There s no known historical reference to the July 1801
Ottoman document between the summer of 1801 and March 25,
1816, On that date, a Parhamentary Seleet Committee, convened
to evaluate Elgin’s request that the government purchase his
antiquities  collection, published a thirteen-page report plus
“minutes of evidence™ and appendices.”™  The record of the
comnuitiee’s report and the record of its procecdings contain
mformation relevant to the broad question of whether the
Ottoman government gave Elgin written permission to denude the
Parthenon of its sculptures. and it reveals the Scleet Committee’s
fatlure to search out information that fully answered the broad
question.

Elgin was the committee’s first witness.™ During his lengthy
testimony, the commuttee repeatedly asked Lilgin whether he had
obtained written permission to remove the marbles and. if so.
whether he had a copy of the docuraent.  As Elgin’s testimony
makes clear, he had no documentary evidence to offer the
committee. Thus, after Elgin stated that he had obtained “a
specific permission™ to “draw, model, and remove,” as well as
permission o excavate in a particular place.” Elgin was asked:
“Was the permission in writing?” Elgin answered: "It was . .. and
I have retained none of them.™ A few minutes later, Elgin was
asked again: “[Did your Lordship keep any copy of any of the
writlen permissions that were given to yvour Lordship?”  Elgin's
response was unequivocal: *I kept no copies whatever.™  And
then immedialely alter Elgin completed his answer, Elgin was
querted again: “In point of fact, yvour Lordship has not in Lngland
anv copy of any of those written permussions?”  “None.” Elgin
answered.” The committee then asked Elgin: “Did the Committee
understand you to say, that it is possible Lusiert has such coptes'?”
Elgin said: “Certainly; they will be at Athens. either in his
possession or 1n the possession of the authorities there.™ But the
committee was evidently suspicious of whether Elgin personally
knew that the document was in Athens or whether he was merely
guessing.  Thus. 1t asked Elgin whether he bhad “any distinct
recollection of having had such copics of the authorities, and of
having left them in Lusieri’s possession?”  Llgin retreated: -1

20 Ser generatly REPOR Y OF MaroH 25 1816, segra note 17
- Tibgin testilied on Tebruary 29, 1816, See i at 1723
Sld o ar IS

Ll al 19,

o el

4,




Nt SIILIEHABREY & (R ETE DA BN Y|

1862 CARDOZO LAW REVIEW [Vol. 22:1853

cannot speak to the fact so precsely as the Committee may
wish.™ And then to make sure that Elgin had no writing of any
kind that would shed light on the contents of the 1801 document,
the committee asked Elgin: *Did your Lordship, for vour own
satisfaction, keep any copy of the terms of those permissions?™
Elgin again answered without qualification: " No. | never did.™

On the second day ol hearings, William Hamilton testified. In
response to a question as to whether he was “acquainted with
much of the detail of the means™ employed by Elgin to obtain
“permission” to remove sculptures from the Parthenon walls,
Hamilton stated, th a somewhat stilted manner, that ~[his]
employment”™ with Elgin “did not necessarily put [him] exactly in
the way of being acquainted with his communications with the
Turkish government.™  And then to assure itselt that Hamilton
knew nothing about the issue. the committee asked: “Have vou
any impression on vour mind, as to the nature of the permission
that was granted by the Turkish government?”  Hamilton
responded: *None of my own knowledpe. ™

Nearly two weeks after Elgin told the committee that he did
not retain a copy of the Ottoman permission and Hamilton stated
that he knew nothing about any permission Elgin may have
obtained. the “Rev. Dr. Phifip Hunr, L1.D. {was] called in [by the
committee], and Examined.™™ The first question asked: ~“In what
vear were you at Constantinople. and in what character?”™ Hunt
answered: T went out with Lord Elgin, as his chaplain, and
occasionally actfed] as his secretary.™  The committee’s second
queston was: "Did vou ever see any of the written permissions
which were pranted to |Elgin| for removing the Marbles from the
Temple of Minerva?”™ Hunt answered:

Yes: 1 found on my {irst visit 1o Athens thal the (ermauns which

had been granted to Lord Llgin's artists were not sufficiently

extensive to attain the objects they had in view, thal their

operations were [requently interrupted by the Disdar or

military governor of the Citadel, and by the Janizaries. and

other considerable obstacles thrown in their way. by sometimes

relusing them admission and destroying their scallolding: on my

return therelore to Constantinople, w1801, 1 advised Lord

Elgin 1o apply to the Porte lor a fermaun embracing the

particular obj.cts [ pointed out to i and as T had been belore

ol

Wl at 19,
VSl an 28,
W ek at 26,
el al 55,

He ful,
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deceived with respect 1o the pretended contents of a fermaun. |
begged that this might be accompanied by a literal translation:

the fermaun was sent with a translation, and that translation [

now possess. [t is lefl at Bedford. and 1 have no means of

directing any person to obain it 1 would have brought 1t 14( 1

had been awarc | should have been summoned by ihis

Commitlee belore [ lell Bedlord.™

Hunt’s recorded statement that be had a translation of the
1501 Oitoman docwment 1s the earbest record indi _
or for that matter, anyone else-—had such a document.  Although
Hunt's statement to the committee that he “begged™ for a “literal
translation™ and that he then possessed merely “a translation.”
gave Tise 10 many questions, the committee pursued none of them.
Rather. once Hunt finished his answer, the committee shifted its
focus to the substance of the firman. After another fifteen or
twenty minutes of gquestioning, the commitiee excused Hunt as a
witness and did not take the testimony of any additional witnesses,™

As Hunt's statement indicated. he did not identify  the
language of his translation.  But other evidence establishes that it
was in Ttabian and that the Select Committee knew that it was.™
Thus, the question raised s whether the committee ever examined
the Tralian document Hunt said he had in Bedford, or whether
Hunt simply pave the committce an English translation of the
Italian document, which the committee included in its published
report.

The committee’s ILpOI’l fails to resolve the ambiguity. At one
point. the report states: A translation of the fermaun itself has
since been forwarded by Dr. Hunt, which 1s printed 1 the
Appendix.™ That sentence could mean that Hunt forwarded an
Fnglish document to the committee, which the committee then
prmtcd as a firman n the appendix, Such a construction requires
that the committee’s phrase, “[a} translation of the fermaun itself
has since been forwarded.” to be interpreted to mean-—and this s
the imterpretation adopted by Willlam  St. Clair,  Elgin’s
biographer—that Hunt forwarded an English translation of his
purporled [talian translation of the original Ottoman document.”
While that assumption may be correct, it is equally plausible that

+ fed wt RSB0,

e e, ot S,

e See Bl B,

oofed a8

SUNee WL TAND 51 CTAalR, Lorb ELain asD Thi Marpies 90 ns (19073
hereinafter 81, Coam, Torn From] (Tnoa translation given by Hunt 1o the Select
Committee n 1816, Hoent rendered Lhis “by Mr, Philip Hunl. an Englixh Gentleman.
Seeretury ol the Aloresaid Ambassador.” T suppose this s right but o not know what
NN canskand tor ).
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the commuttee’s phrase—-"[a| translation of the fermaun itself has
since  been forwarded”--means that the “translation™  the
committee received tfrom Hunt was the Italian document lunt
claimed was a translation of the original Ottoman document, thus
leaving 1t to the committee to translate the Italian document into
tnglish.

The committee’s report contains another clue relevant 1o
whether it examined the 1talian document. At the bottom of the
English document, there is a sentence that provides: “The words in
[talian rendered in two places “any pieces of stone,” are “qualche
pezzi de pietra.”™™ This sentence—which permits the reader to
assess the correctness of the English translation of a phrase by
providing the phrase in Htalian—leaves it unclear whether Hunt
forwarded to the committee at least this one [talian phrase
because he thought it of special importance, or. and this seems
more probable, whether the commniittee examined the entire Ttalian
document.

Librarians for Parliament have informed me that the original
record of the commitiee’s deliberations—the transcript, committec
notes. and draft report, which might have contained evidence
capable of resolving this ambiguity—was destroyed in a fire.”
Thus, it is not possible to determine conclusively whether the
committee veceived an English translation of Hunt's Italian
document, or, examined the Italian document and had it translated
into tnglish, or compared it to an English translation Hunt
provided. Nonctheless, unless we are prepared to believe that the
Sclect Committee trusted Hunt to provide it with an accurate
transfation—and if it did, the Select Committee would seem (o
have entrusted Hunt with a responsibility 1t could reasonably be
cxpected to discharge itself—it 18 likely that the committee
examined the ltalian document and ecither had the document
translated into English or verified the accuracy of an English
translation provided by Hunt.

Twelve days after 1unt testified, the committee’s report was
printed.  The report’s appendix contained not only  the
transeription of the wilnesses” testimony, but alse an English
document that was printed cntirely on one page. Three-and-one-
half lines precede the document and state: ""I'RANSLATION {rom
the [talian of a Fermatin, or Official Letter from the Caimacan
Pasha. (who filled the office of Grand Vizier at the Porle, during
that Minister’s absence in Egypt) addressed to The Cadi. or Chief

» REPORT OF MARCH 25, 1810, supra note 17, a1 69,
3¢ Telephone Interview with Simon Gough, Records Office, Houses of Parliament
{Aup, 14 [HUR)
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Judge, and to 'T'he Vaivode or Governor of Athens, in 1801, The
document. which s divided into two paragraphs. is immediately
preceded by a statement that indicates that the “usual introductory
comphments. and the salutation of Peace™ were to be inserted
and to come first. Immediately underneath the second paragraph.
the following words appear: “(Signed with a signet.) SEGED
ABDULEAH  KAIMACAN. Thus, the committee’s
presentation of the English document gave several distinet
impressions: the committee had examined a document that was
signed by Seged Abdullah Kaimacan, the document examined had
a signet affixed, and the English document published in the
appendix was an accurate translation of the July 1801 Ottoman
document Elgin obtained from the Porte in Constantinople.
Although the committee’s report gave the impression that the
awthenticity and  rehiability of the English document in the
appendix were bevond question, the commuttee had reason—
ample reason—to be suspicious that Hunt's 1talian document
might be a fraud.”™ The committec was awarc that Elgin
desperately needed to sell bis collection of antiquities to raise
funds in order o reduce his substantial indebtedness. ™ In fact, it
would not be an cxaggeration to characterize J:gin’s financial
condition as dire.  Furthermore, the committee most likely
concluded, after listening to Elgin testifv—especially after he
incredulously 1nsisted that any private person could have received
the same permission as he did to remove the sculptures—that
Eigin was prepared to bend. distort, and ignore the truth to
strengthen his position before the committee™  The committec
also must hiave realized that Elgin knew, given the committee’s
close questioning of him. that the committee was eager 10 see &
written permission.  Lastly., by the time Hunt testified, the
committee knew, from Elgin’s testimony, that Elgin knew nothing
about Hunt having a copy of the 1801 document.® To have Hunt

HORLPORE o NMaro 25 1816, s note 170 a0 690 The term " Vaoivode™ s also
spelled “Vaivode.™

v el

M fd,

* Nee fnfra notes 3860 and accompanyving text.

= Lord Tlgn's indebtedness bad prompted him to v w sell his collection ol
intiquilies as eurly us 1811 to the British Government. See ST, C1 ATR, CONTRUVFRS1 A
Histony. sipree noie 3, a1 177-79.

0 See REPORTOF MarCH 250 1816, spprrg note 17, at 17-230 For examiple, Elgin stuted
il one point during his testimony: 1 did not receive more as ambassador than they
received as travellers™ K at 19 The Earl of Adberdeen made it clear that “a privale
ndividual could have accomplished the remenal of the tenuins which Tord Tolgin
obtained.”™ Foat 39,

vi See i, al 19,




FLULEASTIN Y- AN [ Y PR T .5

1866 CARDOZ0 [ AW REVIEW | Vol. 22:18353

then appear out of the blue. claiming to have in his possession a
copy of the written permission, bad to make even a trusting soul
suspicious that Hunt's 1talian document was fraudulent.

The committee did nothing to reduce the risk of fraud cven
though 1t had two options. I“irst, the committee coukd have asked
Hunt guestions about the [Italian document—questions such as:
since netther Hunt nor Elgin was fluent in Italian, why was Hunt's
transiation in Italian? If Hunt did not make the translation, who
did? In whose handwriting was the document? When and where
was the translation done? How could Hunt be certain that his
translation accurately reflected the substance of the Ottoman
document? [f the purpose of the translation was to assure that
tocal Ottoman officials honored the termis of the Ottoman
document, why did Hun(, and not Lusieri, who was in Athens
overseeing the work, have the document? How is 1t that Elgin did
not know that Hunt had the translation? Lastly, how did Hunt
come to be a witness two weeks after Elgin was repeatedly asked
for a written permission he did not have? The committee’s failure
to ask Hunt these and related questions puts the committee’s
examination of Hunt in sharp contrast to the far more searching
examination the committee conducted of  Elpin.® More
importantly, the committee’s failure to ask Hunt such questions
meant that the members of Parliament—for whose benetfit the
Select Committee prepared its report—received a deficient report
that failed to address important guestions.

Second. the committee could have sought verification of the
Itahan document in Constantinople. Since IMunt claimed that the
Italian translation was prepared in Constantinople at his request,
he most likely could have identified who bad translated it and who
wrote il If Hunt had been asked those questions, he almost
certainly would have identified that person as Pisanl™ With that
mformation in hand, the committee could have verified Hunt's
clatm through the British ambassador in Constantinople, who
might have securcd a statement from the translator., as well as
confirmation that the handwriting of other documents prepared by
Prsani was sufficiently similar to establish the veracity of Hunt's
testimony.

But the committee pursued neither option to reduce the risk
of fraud. It [ailed to ask 1Tunt guestions about the document, and
it failed to sccure any verification from Constantinople.  As a
result, the commiltee was unable to reassure itself or, more

» I may be that the commitice asked [Hunt these quesiions i private, but there is no
evidence that suppaorts such speculation.
r2 See NISHET LETUERS. stpre note 15, at 97-U8,
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mmportantly, Parliament that Hunt's ltalian translation was not a
fraud. The commuttec’s failure to take prompt and reasonable
steps o protect self and Parliament from a fraudulent deception
does not mean that Hunt’s Italian document was a fraud, and. as
will be shortly reviewed, there is evidence that Hunt's Italian
document originated in Constantinople in 1801.

In addition to its fatlure to take reasonable steps 1o reduce the
risk of fraud, the commuttee failed to take any action to establish
that either the English or Italian document—assuming there was
no fraud—was an accurate translation of the original. July 1801,
Ottoman document.  The committee did not follow up the
statements of Elgin and Hunt—that the original Ottoman
document was in Athens—by sending an envoy from London or
from its embassy in Constantinople to  Athens to secure
information about the 1801 Ottoman document. If the document
had survived, the committee could have had a copy made and
trunstated so that it could be confident that Hunt's Italian
document was an accurate (ranslation.  Or, the committee could
have inquired through an cnvoy or ambassador as to whether the
Sultant had given Elgin permission (o remove the sculptures from
the temple's walls.  But the committee took none of these
initiatives, or any other, which might have clarificd the doubts
surrounding the authenticity and reliability of Hunt's Itahan
document.

The committee’s failure to exercise due diligence did not keep
it from presenting in the appendix to its report the English
rranslation  of  Hunt's  [taban  document as  an  accurate,
authenticated translation of the fuly 1801 Ottoman document.
Becawse the Itallan document disappeared almost immediately
[rom the public record, and because the Parliament fire destroyed
the original committee’s record of its proceedings, there was no
documentary cvidence to prompt a reassessment of the English
langunage document’s authenticity.  As a result. the Select
Committee’s 1816 English document was not only accepted by the
Parliament as an accurate transiation of the July 1301 Ottoman
document, but has been accepted as such ever since ™

C. Hunt's ltalive Document
After the Select Committee completed its proceedings, Hunt's
ftalian document became mixed up with his personal papers and
was overlooked by his heirs as a document of potential historical

o8 See COOR, sppra note 70at 71275 ST, Cram, CONTROVERSIAT INISTORY, saupra
nate 3, al vic B8 Merrvman, sopra note 14, al THOE
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significance.  In 1967 that changed when William St. Clair’s
biography of Llgin was first published, and although St. Clair did
not explicitly state that he had located Hunt's Ttalian language
document. he had™ In the preface to his biography, St. Clair
writes: "By FAR my greatest debt of gratitude is to Mrs. A.C
Longland of Abingdon who unreservedly made me a present of a
collection of papers which belonged to her great-grand-uncle. Dr.
Philip Hant.™ 1f this ackrowledgment 1s then combined with the
endnote in which St Clair asserts that Hunt's 1816 halian
document “is among the Hunt Papers,” it would secm that St
Clair, as of 1967, was in possession of Hunt's Italian document.”
Nonetheless, it was not until the publication of the third edition of
his lgin biography. that St Clair explicitly states that he has
Hunt's 1816 Lalian document, and makes the Italian text public
for the first time:
All subscequent accounts of Lord Clein's activilies before the
publication ol the first edition of the present book were
dependent on this derived English version.  The  actual
document remained in the family among the Hunt papers
where 1 discovered it and 10 15 now in mv possession, The
ofticial Italian version is publishead m full for the first time, 1998,
in Appendix 1"

s See S1LCLATR, LORD BLaiNg supra note 310 Ina chapter entitled “The Firman,”™ $1.
Clar provides an Enghish verion of Hunt's docoment that dilfers {rom the Select
Commiltee’s Enplish version, For example, St Clar's Fnglish version skates: “We
thergtore have written Lthis letter to you and expedited 10 by NN Fedoar 900 After the
letters NS Cladn places a footnote that states in tull “In the translation piven by
Hunt to the Select Committee in IR16, Hunt rendered this by M. Philip Hunt, an English
pertleman, Secretary of the Aloresaid Ambassadom,” 1 suppose this s right but 1| do not
know whet NN can stand for” Float 90 0%, Since the Select Commuttes’s repoit gave no
inchication that Hunt's Tralion docement did not identily Hunt as the courier. the only way
that Si. Clair coubd have known that the Italian document vsed the letters “NN as
opposed o sdenttying Hont as the couner, 18 # he had examined the Ttalian document.
Furthermone, on the same peae of his wxt, SCClair adds a footnote that beging with the
words “This pait reads.” and is then followed by sixteen words in Nalian, £ ot W nt
Since the Select Committee had provided only four of these sixteen Talian words, SE Char
cottld have added the additional twelve [talian words only if he had had access (o the
Ttalian docoment, Cronpare REPORT OF MARCH 25, IR, sigpeea niote 17, at 69, Lastly, a1
the end of his Fnglish version of the Ottoman document. SC Clir makes reference 1o
endnote tour, which provides in relesant part “An Ttalian version of the lirman, in the
handwriting of Pisani the Brish inerpreter al Constantinople, is among, the Hunt Papers,
Clearly this s the docoment from which Hunt provided the translation for the Sclect
Commutiee.” 57 Clatk, Lorn ELGING supra note 510wl 28788 nd. The Select
Comnuttee’s report made no reference to the handwriting of Huni's Tralian docement.
The only hasis St Clair would have had (o asserting that the Tralian document was in
PMisani’s handwriting was il he had examined it

w8 AR, LorD B Gis supranote 51, at v,

i fol w287 ns,

ST U AR, CONTROVERSIAL FHISToy  supree note 3, at 850 Inan endnote after the
word possession,” SC Clair also claims that the “Hunt papers bad been examined by
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The similarity between the texts of the two documents
establishes that the Select Committee’s English document was a
translation of Hunt's Italian document. But that relationship
between the documents does not eliminate the possibility, as
discussed above, that the [talian document was fraudulently
created i England in 1816, Although that possibility scems
remote, the reasons why il seems remote are relevant to
reassessing the character and authenticity of Hunt's 1talian
document, and therefore must be briefly reviewed.

Not surprisingly, St. Clair approaches the question of whether
Hunt's lalian document was fraudulent in a way that is consistent
with his tundamental claim that Hunt's halian document s an
authenticated, accurate translation of the July 1801 Ottoman
document.  Thus, St. Clair initially responds to the possibility of
fraud by gnoring it and making unsupported assertions about the
character of the [talian document. Three examples illustrate the
point.  First, in the preface to the third edition of the biography
that contains the text of the Italian document, St. Clair states:
“The official translation into Italian which was provided, at Elgin’s
request, for the British Embassy in Constantinople and which was
used to persuade the authorities on the spot in Athens, is now in
my possession.”™  Sccond, in the chapter entitled, “The Firman.”
St Clar writes: “As was the case with many official Ottoman
documents of the time, the offictal translation was gtven in Italian,
at the time the lingua franca of the eastern Mediterranean. A copy
was supplied to the Embassy soon afterwards.™ Third, prior to
publishing the text of the Ttalian document. St. Clair states: “All
accounts of this firman dertve from a document containing an
ofticial Ottoman transtation into [Italian which was given (o a
representative of Lord Elgin in Constantinople at the time when
the permussions were granted.”™™

St. Clair weaves several assertions together—Elgin requested
the translation: the translation was “official™; and a copy “was
supplicd  to  the Embassy soon  afterwards™—which, if
substantiated, would put the authenticity of the document bevond
challenge.  But St. Clair offers no support for these claims, and
none seem to exist.  St. Clair’s assertion that Plgin requested the
Italian transtation, when Elgin professed no knowledge of a
translation, distorts what is known, and. at mimmum, reguires an

wirious scholars ind publishers bot none had identified the document in ltalian as the
oo™ el oot 357 nUJoL

o fed g v

w feloat KR

ol at 337
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explanation that St. Clair does not provide. The meaning of St
Clair’s assertion that the Italian translation was “offictal™ is
uncertain. Although St. Clair claims that the Italian document is
in Pisant’s handwriting, he does not claim that Pisam translated it
nor does he claim that he knows who translated the Qttoman
document inte ltalian. Since there are no references to an Ttalian
translation in the Ottoman and British archives, St. Clair’s claim
that the Italinn translation is “official™ is vague, if not meaningless.
The meaning of St. Clair's assertion that a “copy was supplied 1o
the Eanbassy™ is also uncertain.™ There are no records dating from
1801 verifying the existence of the Italian document, let alone the
idea that it was part of a British Embassy file. St. Clair’s statement
that the [talian language document “was supplied to the Embassy™
hegs for clarification and substantiation.”

St. Clair's second approach to the issue of fraud is to offer
evidence that the Halian document was created in Constantinople
in 1801, His claim that the Italiun document he possesses is on
paper that was available in Constantinople in 1801 is likely true,
but that fact would not prevent the same paper from being later
available in London.” St Clair states that a notation-~St. Clair

R TP

2 id

TOSew i ul 3370 86 Clair's evidence [or this assertion is & walermark on the paper that
he doseribes as “three hais, with an unidentified symbol beiween them, and a ¥V €
countermark.”  fd. SLOClr identilies the watermark as belonging 1o the papermakuer
Valenting Galvand, In the very same paragraph, he widtes that Galvani “is known to have
possessed paper mills in the Veneto and i northern Baly in the 179k and o have
exported (o the Levant.™ fof. SG Clair supports his assertion with a reference to a book by
Georp Einder. See GFORG TINDER. THE ANCIENT PAPER-MILLS OF T FORMER
Al siro-HUNGaRIAaN FMPIRE AND THRIR WaTFRMARKS (1900), Linder identifies a
watermzrk that bas o symbol that mighl be considered a “hat.™ as S1C Clair does, and the
lefiers *V G as Valentinag Galvani’s wateomark. Einder also supports the claim that
Critlvam had paper mulls 1n northern laly an the late eighteenth century and early
mineteenth century, Bul whether Gatvan exported paper to the Levant i< another matler.
Peculiarly, St Clair does not actually siate that Cralvani exported paper to the Levant,
Ruther, he writes that CGalvani is “known .o have exported 1o the Tevant” sugeesting
that he, St Clalr, had evidenee that Galvani had a reputation tor exporting paper o the
Loevant, but that he. St Clair, was not denving on verifving the religbility of Gabvani's
tepitation. S CLaik, CoNTROVERNIAL HIsTORY stpra note 30at 337 Here, agam, S1
Clair cites Finder as his source. Einder. however, writes that although Gabvani’s “natural
nmuarket was Venice, the szle o his paper 1o Trieste and 1o the north was also possible.
Venice sold entire curgoes of paper to the Levanl and other markets overseas.” FINDER,
sapra, b 165, Tinder makes no cJatm zhout Galvani's reputation, and he does not state
that Galvami exported paper to the Tevanl, What he asserts s that Gialvan sold paper to
markels in Venice, which in o shipped paper (o varoos markets ineluding, those in the
Tevanl, This i one connects Einder™s dwo quite separate and independent lactial
assertions  Cralvani shipped paper 1o Venice and Venice shipped paper o the Tevant
there s evidenes 1o support the possibility that Galvani’s paper might possibiy have been
exported 1o Constanimople in 15301 But Einder does not actually connect the assertions,
presumibly because he lucked the evidence to doso.
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terms it a “fite note™'—on the outside of the document is “in the
hand of Philip Hunt.™ Whether Hunt wrote the file note does not
prove that the document was created in Constantinople in 1801,
Hunt could have written the [ile note at any time in any place.

St. Clair also contends that the handwriting of the document
Tappears o be that of Pisani.™ I the document s in his
handwriting, that would establish at minimum that it was prepared
in Constantinople since that is where Pisamt worked. But St
Clair’s support for this claim is weak. Instead of having
handwriting experts compare the [talian document he possesses
with the docunients written by Pisani, St. Clair seems to have made
the critical judements by himself.™  Perhaps St Clair has had
sufficient experience in comparing handwriting to forego the
assistance of acknowledged authorties, but he makes no such
representation. Moreover, although it is possible that St. Clair had
access to many documents, he knew were in Pisani’s handwriting
and which he used as a basis of comparison, St. Clatr does not state
that he did, and it 1s not self-evident.

The issue of whether the Italian document in St. Clair’s
possession was frauduiently created by Hunt in England in 1816
cannot be resolved without a more thorough evaluation by
recognized authorities. But two factors not discussed by St Clair
make 1t unlikely that the ftalian document was a fraud. If the
document was created mr England to reassure the Select
Committee that Elgin did have some kind of written permission,

FORTOT AR, CoNTROVERSIAL ENISTORY, sigpra note 3, at 337,

= fd

el

oSee SCr A Torn TGN sepra note 31, at 287 nad

ol addition. St Clair expresses his point that the document is in Pisani's handwriing
m & ghly gnalificd way. What he siates is that the “handwriling appears (0 e that of
Pisam.™ fd, at 337 (emphasts added). The word “appears™ is usually used when a person
making o Clutm believes that an assenion is more likely true than not. while coneeding rhat
there s reasonable probuability thai the claim is untrue, Although the use of the word
“uppears” might have been unintentional on St Clairs part, that seems unlikely given that
St Cladr's understanding of the important difference between o qualified and an
ungualified assertion 1= evidencaed in the very same sentence when he asserts without
reservation: A tile note on the outside of the document in the hand of Philip Hunt notes
“Kaimacan Letter No.2o To the Governor of Athens.™ fel. Presumably, St Clair, who
possesses a body of documents in Hunt's handwriting against which he could compare the
handwriting of the file note, had far more conhidence that the file note was written by
Huni than he did that the Ttalian document was written by Pisani. See id.

In acddition to Lhese shortcomings, there are gaps in St Clair's cvidenee. St Clair
presents no evidence as Lo whether the ink used w prepare the document was ink found in
Cuonstantinople. St Clair {ails 1o determune whether other documents prepared by Pisunt
on o aboul July 8. 1801 the dale SL Clai cinms the document was prepared, used paper
with the same watermark and ink of the same chemueal composition. 10 such evidence
colld be estabhished, that would constitute miwe than comvincing evidence in support of
the chairm that the Talian documeni was prepared by Pisani in Constantinople in July 180,
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there is no reason it would have been written in [talian.  An
English document would have been perfectly acceptable and
unquestioned since 1t presumably was prepared {or Llgin and
Hunt.  Thus, the mere fact that the document is in ltalian
undercuts the possibility that it was fraudulent.

In addition, and perhaps more importantly, if Hunt had
conspired with Elgin to create a fraudulent document, they would
have most likely created one that unequivocally authorized Elgin
to do what he did—that is. to remove sculptures from the
Parthenon walls.  After all. Elgin claimed t(hat he had permission
to do this, and the Select Committee made it crystal clear to Elgin
that 11 wished to see a writing that permitted this activity. It Elgin
and Flunt were going to commit traud. it would seem that they
would have created a document that gave the committee what
Elgin knew it wanted—a document that granted Elgin permission
to denude the Parthenon. But the Itahan document not only fatled
to authorize the removal of sculptures from the Parthenon walls, 1t
stated that the work done by Elgin’s artisans would not harm the
sculptures.”  Thus, it seems inconceivable that Elgin and Hunt
would engage in fraudulent conduct that failed so dramatically to
achieve the very purpose of the fraud. As a resulg, it is extremely
likely that Hunt's Tralian document was created in Constantinople
in 1801,

But the reasons that support the conclusion that Plunt's
Ialian language document was created in Constantinople stop
short of establishing any particular relationship between Hunt's
Italian document and the nussing July 1801 Ottoman document.
We  will cventually turn o that question—what  was  the
refationship between the Ottoman and the Italian documents?—
but only after other preliminary issues are canvassed.

[ Two DISCREPANCIES BETWEEN HUNT'S ITALIAN DOCUMENT
AND PARIIAMENT'S ENGLISH DOCUMENT

Hunt’s TItalian document is the critical link 1n  the
chronological.  documentary  chain  giving legitimacy  and
authenticity to the Select Committee’s Fnglish document. In 1998,
when St. Clair made public that he had @unts missing Italian
document and then Included its text in his revised biography of
Elgin, he became the leading contemporary champion of this
orthodoxy.  But the very resurfacing of the Ialian document
provides powerful evidence that unravels this orthodoxy and

= Kee REPORI OF MARCH 28, 18V, sipre nole 17, at 69 (| Plarticularly as there s no
harm ir the said Ggures and edifices being thus viewed. contemplated. and designed.”}.
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paints a vivid portrait of musrepresentation and decett by the
Select Committee. Elgin, and Hunt.

It is now apparent that there are two important discrepancics
between Hunt's 1816 Italian language document and the Select
Commuittee’s 1816 English language document. The first sentence
of the sccond paragraph of the text of the Select Committee’s
English language document begins with the following words: ~We
therefore have written this Letter to you, and expedited it hy Mr.
Philip Flunt. an English Gentleman, Seerctary of the atoresaid
Ambassador.™  But, as St. Clair's biography of Flgin makes
evident, Hunt's Italian language document states: “We therefore
have written this letter to vou and expedited it by N N,™

St. Clair made this discrepancy public in the 1967 edition of
his Elgin biography. although he stated at the time; "1 do not know
what N.N. can stand for.™ By the time St. Clair revised the
biography in 1998, however, be believed he had solved the "N.N.”
riddle. He stated that “N.N” was a “conventional way of showing
that the name of an individual is o be inserted later.™ My own
investigation led to a similar conclusion.®

There was nothing aceidental about this discrepancy. No one
would mistakenly substitute  “Mr. Philip Hunt, an inglish
gentleman. Secretary ol the aforesaid Ambassador,”™ for the letters
"N\ By identifving Hunt as the courier, Parliument’s Fnglish
document offered an explanation in the text as to how Hunt came
to possess a translation of the critical Ottoman document fifteen
vears after he surrendered it o officials in Athens. [t also put
Hunt in a position to vouch for the authenticity and the accuracy
of the [talian translation, which, in turn. strengthened the
lepitimacy and the authenticity of the Select Committee’s Fnglish
document.

The second discrepancy is more startling.  The Select
Committee printed the English language document as if it were
signed and had a stgnet attached. At the bottom of the document
were the following words: ~(Signed with a signet.) SEGED

s fdd

ST Oy am, Lorn TN, segre note S10at W0, Alsa, in December 20000 St Clair
forwirded 1o me a photocopy of the Halian document. and 1t does use the abbreviation
“GNCTand not Hunt's name.

< fd W

ST CEAIR, CONTROVERSIAL HISTORY, sapra note 3, at 340,

#The detters "NNT wre Dikely an abbreviation for the Luatine aen medlie, loosety
transkded 10 mean “someone”  Bowaes a conventional way of indicating in oo dradt
document that the name ol a speatic person would be inserted ad o later time when a {inal
versiont of the document was rendered.  E-mail from Len Newman (June 2, 2000, 1413
EST) (on file with auther).
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ABDULILAH KAIMACAN.  The suggestion is clear: The
committce examined a document that had a signet and was signed
by the Acting Grand Vizier. When St Clair included the text of
the Italian document in his 1998 biography, he placed the words
“iSotto™iSeid Abdullah Kaimmeecam™ at the end of the text.™
This also gave the impression that the {talian document was signed
by Send Abdullah Kaimmecam®  Immediately {ollowing the
[talian language text, St. Clair included an English language
translation of the Italian document that ends with the following
statement:  “Signed  |in the  translation  given in the  Selec
Conunittee’s report the phrase used is ‘signed with a signet’] Seged
Abdullah Kaymacam,™

As surprising as it may be—and some may even find it
shocking—St. Clair’s halian language document is not signed by
Seged Abdullah Kavmacam, and it has no signet. The fact that the
document is not signed and that 1t lacks a signet is certain. I first
learned that the Italian document lacked a signature and a signet
when St Clair answered a direct question 1 asked him during a
telephone conversation in the fall of 1997, about six months before
the publication of the 1998 revised edition of his biography. St
Clair affirmed the fact that the Italian document tacked Seged
Abdullah Kaymacany's signature and a signet during a second
telephone conversation in the spring of 1998, St. Clair was present
at a conference in Athens in May 2000 when [ stated that the
Italian document was not signed by Seged Abdullah Kaymacam
and lacked a signet. and although he commented on other points 1
made m my lecture, he did not contradict or contest my statement
that the [ltalian language document was unsigned and lacked a
signel.  Finally, in December 2000, St. Clair forwarded me a
photocopy of the Italtan document. The photocopy affirms the
facts that Scged Abdullah Kaymacam did not sign the [talian
document and that the Halian document lacks a signet.™ The
presentation of the Ttalian document as if it were signed by the
acting Grand Vizier, Seged Abdullah Kaymacam, and had a signet,
insulated it from questions regarding its authenticity. But if the
flalian language document is not signed, as it is not, and if it lacks
a signet, as it does, then its relationship to the Ottoman language
document i1s open to question and reconsideration.

s ReponR 1 oF MarcH 250 1816, supra note 17 al 69,

A8 CEATR, CONTROVERSIAL IS TORY, supra note 3, at 339,

~ Sew e,

e el 3

s Although St Clair has known (o years that the Halian Jocument (which has been in
his possession since the T960) was unsigned and lacked a signet, he did not correct this
misrepreserlation in the third edition of his Flgin bosraphy. See generally id.
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I THE SELECT COMMITTEE'S MISREPRESENTATIONS
AND DECEIT

At the time of the Select Committee proceedings, who knew
of the two discrepancies between the Italian and the [English
documents?  How and why did it happen that the English
document 1dentified Hunt as the courier and was printed as if it
were signed with a signet? The sparse surviving documents do not
conclusively answer these questions, but a review of what is Known
strongly points toward several conclusions.

Lirst. let us consider Hunt. Did Hunt knowingly participate in
a process that resulted in the discrepancies between his Italian
language document and the Select Commuittee’s English language
document? There was only one way that Hunt nught have been
uninformed of the discrepancies prior to the publication of the
Select Commuttee’s report. If Hunt had submitted the Italian
translation to the committee, and if the committee did not discuss
with Hunt the alterations prior to publication, then Hunt would
not have known of the alterations i advance. But was that likely?
Was that even conceivable? It is implausible that the committee
would have replaced “"NN." with Hunt's name unless Hunt had
provided the committee with that information.  Given that the
commuttee obtained the ITtahan document from THunt. it likely
asked Hunt whose name to put at the bottom of the document.
Thus, it scems almost a certainty that Hunt was not only the source
ol the inlormation that led to the alterations, but also knew of the
alterations prior to publication.™

- But it Tont knowingly participated in the process that resulted in the discrepancies
etween the Tralian and the Fnelish documents, does that mean that Hunt lied o the
committee about the natore and the content of the laliun document? Surprisingly, Lhis
prohlem vinishes Py carefully examining Hunt's words. Flunt testitied:

[On my return therelore o Constantinople, in 1801, T advised Lord Flgin 1o

appdy o the Porte for a fermaun embracing the particalar objects I pointed ool

to himand as T had been before deceived with respect 1o the pretended contents

of o fernuun, 1 hegged that this might be accompunied by a literal translation;

the fermaun was sent wath a translaton, and that translation | row possess, 1 s

left au Bedlord, amd T have na means of directing any person 1o obiain it I would

have roupht it il 1 had been aware [ should have been summoned by the

Committee helore Tleft Bedford.
Repori or MarcH 250 1816, sipre note 170 at 360 Abthough Flunt's syntax wis
suffigrent)y ambizuous o pernut the vnsuspecting (o conclude that he had in fact secured a
“hteral ranshstion,” that is not what Hunt said he received. Fhant <aud he “begged™ for o
“hteral translation.”™ He did not say he received one. What he seeured. he said, was ~u
tmslation.”™ Hunt knew he did not possess g “Hieral transkation™ because his document
wirs unsigned. undated, and contained the abhreviation "NN Moreover. Hunt suid
nothing that would put his testimony in conllicl with the publication of an English
document that substitnted his pame for the abbreviagion NN and imposed g signature
and a signet where there was nong.
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Flunt's wiflingness (o increase the chances that the Parliament
would agree to purchase Elgin’s collection so that the antiquities
would remain in England was entirely in keeping with his brash
and aggressive conduct 10 obtatning the marbles in 1801,
Remember, it was unt who took the Ottoman document to
Athens in 1801, and it was Hunt who, by all accounts, bullied,
threatened. and bribed Ottoman officials in Athens to permit the
removal of sculptures from the walls.” It was Hunt who wrote
L:lgin at that time besceching Elgin to send a “Man of War™ to
Athens so that the entire Erechtheum—which Hunt described in a
letter to Elgin as “that beautiful little model of ancient art™—
“might be transported whoelly to England.™  Aganst  this
background, it 18 not difficult to accept that Hunt was willing,
perhaps eager, to lend a hand in ¢reating a misconception, 1f the
misconception might strengthen  Elgin's overall position and
increase the chances that Parliament would purchase Elgin's
collection and deposit it in the British Muscum.

Second, was Elgin aware of the deception? Although there 15
no direct evidence that Elgin knew the committec’s Fnglish
document was not [latthful to the Itahan document, the
circumstantial cvidence suggests he did. Hunt was the committee’s
last witness, and as he explained o the commitice. his appearance
before the committee was a surprise to him: “[The TItalian
translation] is left at Bedford, and 1 have no means of directing any
person to obtain it; I would have brought it if [ had been aware. |
should have been summoned by this Committee before 1 left
Bedford.™ So how did Hunt become & witness? Elgin must have
facilitated 1. [Elgin was the party in interest. He knew that the
committee was cager to examine a written permission, and the
failure to produce such writing might undermine his efforts to sell
his collection.  Although no records exist that recount how Flgin
knew Hunt was in London, and although no documents indicate
how Elgin got Hunt before the committee, it 1s implausible to
think that Elgin did not play a central role in bringing Hunt to the
witness table. And if Elgin was critical to bringing Hunt before the
committee, he must have known what Hunt would say. Otherwise.
why would he extend himself to facilitate Hunt's testimony if there
was a possibility that Hunt might make statements that were

‘U Fyven SEClair, who s sympathetic 1o Tlgin and his enterprise, has written: ~As
deseribed in Chapiers 9 apd 10, Lord Flgin's agents by a misture of cajolery. threats. and
brihes, persoaded and bullied the Oftoman aothorities in Athens (o exceed the terms ol
the key sccond {irman and 10 permit removals from the Parthenon and other buildings.”
STCLAIR, CONTROVERSIAL HSTOR Y. supra note 3. at 337,

o unt Letler, stipra note 6, at 196,

v REPORY OF MARCH 25, 1816, supra note 17, at 36,
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contrary 1o his interests?  Thus, although no evidence directly
establishes what Elgin knew about Hunt's document, it seems
utterly naive not to assume that he was familiar with every
stgnificant detail of Hunt's testimony.

Third, was the Select Commiltee aware of the discrepancies?
Or. put shightly differentlv, was the Select Committee an innocent
victim of Flgin's and Hunt's deceit? 'The Select Commuttee would
have been unaware of the discrepancies between the [inglish
document it published and the Italian document only if Hunt had
submitted the altered English document to the committee, had not
informed the committee of the alteration, and the commitiee did
not insist on cxamining the Ttalian document. Then and only then
would the committee not have known of the discrepancy.
Although the possibility of these circumstances existing must be
conceded. 1t seems highly implausible that they did.  As already
noted, it is conceivable that the committee accepted an English
transtation from Hunt without examining the Italian document.
But even so. it is difficult 10 believe that Hunt would have failed to
disclose the discrepancies, when he knew that his deception could
have been vncovered il the committee insisted on examining the
ltalian document.

l'urthermore, a review of the commillee’™s examination ol
Hunt provides additional support for the claim that the Select
Committee was aware when it questioned Hunt that the English
document might differ from the [talian. The committee asked
IHunt no guestions about his “translation.”™ This failure to seek any
information about the Ttalian docwmnent appears irresponsible or
incompetent. and neither characterization seems appropriatc given
the committee’s overall proceedings. However, if one accepts that
the commitiee deliberately refrained {from asking Hunt questions
about the [Italian  document—so  that his  ambiguous  and
incomplele statements would cover up the discrepancies between
the Italian and the English documents—the otherwise seemingly
incomprehensible incompetence of the committee becomes a
shrewd stratagem to buttress Flgin's claim that he had obtained a
written permission. It seems almost certain that the Select
Commttee knew at the time 1l prepared its teport that the
insertion of Hunt's name in the English document and the
representation that the Lnglish document was signed with a signet
created sertous discrepancies between Hunt's Rtalian document
and the English document.
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‘Fo commit such deceit the Sclect Committee had to be highly
motivated. And it was. Elgin’s collection was incomparable.™  [f
Parliament did not buy it, it was destined for the continent.” Many
in England who prized the collection wanted it (o remain in
London, believing that it would immediately strengthen the British
Muscum as a center of international culture.”  Furthermore. the
committee knew that opposition to the purchase existed in the
Parltament.”  Thus, it s hardly far-fetched to imagine that the
commiliee gauged that shoring up the legality of Elgin's claim
would enhance the chances that Parliament would approve the
purchase.

The immediate consequence of the Select Committee’s hiding,
of facts that could be used to chalienge the purchase was to
mislead the Parbament (o which it reported and Lo increase the
likelithood that Llgin's collection would remain in England. The
long-term consequence was the fabrication of a claim of legitimacy
that powerfully affects contemporary events.

IV, A LETTER, NOT A FIRMAN

The Select Committee’s report referred to the English
document published in the appendix as a firman. The committee
wrote: “Dr. Hunt, who accompanied Lord Elgin as chaplin to the
embassy. has preserved, and has now in his possession, a
trunslation ol the second fermaun.™ The opening words of the
introduction the committee placed before presenting the text of its
Englsh document were: “lranslation from the Italian of a
Fermann, or Offical Letter from The Caimacan Pasha.™ In this
century, commentators of differing views have also referred to the
Scleet Committee’s English document as a firman. Thus, a century
alter the Select Committee’s proceedings, AH. Smith, a former
Keeper of Greek and Roman Antiquities at the British Museum,
wrote in his centennial article: “The terms of the new firman are
published in the report of the Select Committee and elsewhere. ™™
B.i-. Cook, a former Keeper at the British Muscum. referred to the
1801 document as a firman in his 1984 guide to Elgin’s collection:

“On 6 July Elgin recerved the desired firman.™™  Christopher

W Sew il at 67

e See fef at Y,

W See el ab 18030 Pari. DER., TTC {151 Ser ) {1815 R2R-3),

v See 3 Part, DErG TLO (st Sery (1818 829-3(; 32 Pari. DEd., FLE (151 Ser)
[LN15) 82428

 REPORT OF MARCH 25, T816 supra note 17, al 4,

L PR N

i Frund Letler. stpre note 6, at 1980,

s COOR, stipre hole 7.ac 7l
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Hitchens, who {avors the restitution of the collection to Greece,
has written: “Elgin was able to obtain a firman from the Sultan’s
ministers.”™  William St. Clair, repeatedly refers to the Select
Committee’s English document and the Italian document he
possesses as a firman, In an identical vein., the American legal
scholar, John Henry Merryman has written: “Elgin obtained {rom
the Ottomans in Constantinople, where he was the British
ambassador, a formal written instrument called a firman,
addressed to the local authorities in Athens. ™
Although a chorus chants “firman,” the Select Committee’s
Eonglish document s not a firman. The quintessential requirement
of a firman was that the Sultan issued it personally. An authority
as familiar and as accessible as the Oxford English Dictionary
offers a concise definition: a firman was “[a|n edict or order issucd
by an Oriental sovereign. esp. the Sultan of Turkey: a grant,
license, passport, permit.”* The Sultan did not issue the English
document published in the Seleet Committee’s report. Instead, it
as signed by Seged Abdulah Caimacan, who filled the office of
the Grand Vizier while the Grand Vizier was in Egypt trving o
reestublish Ottoman control. . As powerful a figure as the Grand
Vizier was in the Ottoman government, an unbridgeable gulf
separated the Grand Vizier, an appointed official, and the Sultan,
the sovereign. ™

e Robert Browming, The Parthenon Hisrory, i CHRISTOPHER HITCHENS, T ELGIN
Marsrrs: Sioven Taey BF RETURNEDR 7O GREFCE! 10 {1948).

e Nerryman, supro note T, at 18U7-U8,

A THE OxFORD ENGUISH DICTTONARY 249 (1974H).

te The question of whether the 1801 docurment was o flivman has not been considered
carcfully by those who sympathize with Elgin's tnitial taking or the reiention by the British
Muoseum. Consider two examples. 5t Clair, Elain's hiographer, who went to some lengths
10 ofier support for bis claim that the Ralian document he possesses was creaied in
Constantimople 1n 1801, uses the word “tirman™ without explanation.  In contrast, John
Henry Merryman st least vaises the guestion of what a “firman™ is in an explanatory
lootnide. Merrvman  writess A dirman {lhrmaun, fermaun) was an edictorder?
decree/permililetier from the Ouoman Government addressed to one of Hs olticils
orderingsuggesting/reguesting thal a favor be conferved on o person. See 4 Oxford
Inelish Dictionary 249 (1961).7" Merrvman, supra note 14, at 1898, What is surprising
aboul Mervman's reference is that bus detinition of a firman is at odds with (he detinition
contained in his reference, the edition of the OED guoted above., As noled. the OFD
delimes the word “firman™ to be an edict or order issued by the Sullan.  In contrasd,
Muerryman states thad a firman was issued by “the Ottoman govecnment,” a phrase broad
eantgh 1o include the Grand Vider or his designate. There is no appatent reason-—and
Mertyman offers none—or Merryman to assume that the OBD's statement that Grmans
were issucd by the Sultan was intended 10 include the Grand Vizier, Moreover, whereas
the OED [imils o liman 1o un “edict or order.” Merrvman expands the definition 1o
include a “decree/pernitdlenier.™ Although one might well think there was little ditference
hetween an “edict or ovder.” on the one hand, and & decree or permit, on the other---they
all seem like Tormal, legal doctimems—ihat s not true Loc a “letter.” which can include
communicalion that is much less {ormal. and certainly less legal. in charncter.
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The fact that the document sent to the Ottoman officials in
Athens was a letter signed by the acting Grand Vizier as opposed
to a firman may well be of great significance. There is evidence
that the Grand Vizier—or acting Grand Vizier—lacked the
authority to permit the dismantling of the Parthenon. Rather, it
scems that control over classical antiquities rested with the
Sultan.™ Accordingly. the fact that the acting Grand Vizier sent a
letter to the Ottoman offictals in Athens, as opposed to the Sultan
sending a firman. was 4 polentially significant matter affecting the
ultimate relevance of the 1801 letter to the question of whether the
Ottomans gave Elgin prior permission to remove sculptures from
the  Parthenon's  edifice. If the Sultan controlled  classical
antiguities. the acting Grand Vizier would not have intended his
letter to authorize the removal of the Parthenon sculptures, which
only the Sultan controlled.

V.o HUNTS ITALIAN LANGUAGE DOCUMENT RECONSIDERED
The Select Comnuttee’s English document 1s definitely a
translation of Hunt's Italian document.  But is the uniformiy
accepted assumption that the lalian document is a translation of
the original Ottoman decument correct? Until now. that question
seemed off himits. The representation that the halian document
was signed by Seged Abdullah Kaimacan and had a signet
appeared to be nrefutable evidence establishing the document’s
authenticity and reliabnlity. Regardless of how many other
questions one might have challenging the [tallan document, the
very idca that the Italian document was signed with a signet
insulated the document’s authenticity from challenge. Now that it
15 absolutely certain, however, that the [talian document is not
signed and that it lacks a signet, we are in a position for the first
time to reconsider, in light of all the available evidence, the
bedrock assumption that the English document published in the
Select Committee’s report is. by its assumed linkage to the
Ottoman document through the Italian document. a trustworthy
and accurate translation of the July 1801 Ottoman document.
Three factors must be assessed. First, there is the use of the
NN In the text of the Italian document.  As already noted.
“NONGT was used in draft documents to indicate that the name of
an individual was to be inserted in a final version of the document.
The abbreviation "N.N.” would not have been used in the final
version of a document: rather, it would have contained the name

i See Moy MORENZIF, TURKISH ATHENS: THE FORGOTTEN CENTURIES 1450~
[RF2 a1 8 {HWN2).
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of the courier. If the Italian document was meant to be a literal
transfation of the Ottoman document, and if the Ottoman
document had tlunt’s name in it. as Hunt claimed it did, there
would be no reason whatsoever for Pisani—presumably the
transfator—to substitute “N.N. for Hunt's name."”

Second. if the Italian document was a translation of the
Outoman document intended 1o insure that Ottoman officials in
Athens honored the terms of the Ottoman document. why was it
in Italian? Neither Elgin nor Hunt read Italian. Fven assuming
Pisant was tar more comfortable translating Ottoman into Italian
than into English, nothing prevented Hunt or others from sitting
down with Pisami in Constantinople and translating the ftalian
document into English before Hunt departed for Athens. That
would have made the translation unt took useful. By contrast,
leaving the Halian document untranslated failed to fulfill the very
purpose Hunt later claimed prompted him to have a translation
done in the [irst place. Of course, an Itahian document might have
helped Lusierl. Elgin’s overseer in Athens. but Hunt kept the
Italian document.

Third, the halian document lacked a date. It 1s inconceivable
that the original Ottoman document lacked a date. Orders from
the Porte were dated. Thus, if the Ottoman document was dated
when Pisant supposedly translated it into talian, it is likely that he
would have noted the date on the Italian translation.

These three considerations—the use of “N.N..” the translation
done in [talian. and the document being undatcd—upend the
claim that the [talian document was a literal translation ot the
Octtoman. But if the ltalian document is not a literal transfation of
the Ottoman document, what is it? To solve the puzzte presented.
we must be willing to unleash ourselves from the orthodoxy of the
past and consider two alternatives.

o Tiven il Pisani was intent on bransluting only the eritical aspeels of the Ouoman
document. only the terms of the order that deflined the activities that Elgin's artisans could
conduct, that approwch cannot explain the use of “NNC given the entive firse pacagraph of
the English document. which describes the activities Elgin wished his artisans to be able 1o
comduet, not the activities for which permission was granted. Those activities aue defined
tn the second paragraph of the document. Thus, i Pisani’s approach was 1o translate only
the eritical erms of the document that detined the permitled activities, he would not huve
transluted the entire it paragraph, which constiituted about one hall of the entive
document,

i SLClair secks o explain the ose of Italian on the ground that it was the “lingua
francy of the eastern Mediterrancan™ at the time, ST, CLalr, CONTROVERS AL HISTORY,
sapra nole 30 al BR Assuming that labun was the lingoa franca of the eastern
Mediterramean, that facl fals to explain why this docoment was in Lalian. How couald i
docirment in Ttalan help Hunt determine whether Ottoman offictats in Athens complied
with its terms i he did not read Tralian S Clar's explanation is unpersuasive when
weiphed against the avowed purpose of the translation.
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irst, there 1s the possibility that the Italian document is a
translation of a draft Ottoman document the Porte made available
to Elgin to insure that the activities the Porte was prepared to
permit were acceptable to the British ambassador. If this were the
case, 1t would explain why the [alian document used the letrers
NN and why it lacked a date. But it leaves unexplained why
the document was in lalian.  Although Pisani most likely would
have translated the Ottoman document initially into Italian. it is
doubtful that matters would have been left in that state since
Pisant would likely have gone over the document with 1 lunt. if not
Elpin. It would seem likely that Pisam would have worked with a
member of Elgin's embassy stafl to prepare an English translation
s that Elgin could read it at his convemience. The possibility that
the ftalian document is a translation of a draft Ottoman document
cannot be ruled out, but that explanation leaves unanswered why
Hunt had an [talian rather than an English translation.

There 15 a sccond cxplanation. It the Italian document is
considered a document prepared by Pisant, embodying Flgin's
wishes and presented to the Porte for consideration, the puzze
created by the use of "N.N.," the absence of a date on the
document. and the fact that the document is in Italian vanishes.
The use of the Latin abbreviation “N.N.” makes sense since Pisani
would not presume to know whom the Porte would select as a
courier.  The lack of a date makes sense if the document was a
draft submitted to the Porte for consideration, The fact that the
document is tn [talian is also explained il Psani prepared the
document to present to the Ottomans. As a dragoman. Pisani was
routinely a negotiator with the Porte.  In this capacity he must
have been lully informed by Hunt, who had just ammved from
Athens, and possibly Elgin, as to the problems the artisans were
cncountering on  the Acropohis and what Elgin hoped to
accomplish. It is quile plausible that the Porte, wanting to please
Elgin in the hope of regamning control over Fgypt in the wake of
the British defeat of Napoleon's forces in Egypt, asked Pisani to
draft a document that defined the conduct Elgin wanted his
artisans to conduct. [If Pisani had been so asked, he would bikely
have prepared the requested document in italian, his native
language.

In sum, Hunt's Italian document was likely preparced in
Constantinople in 1801, But #t was not a literal translation of the
Ottoman  document.  Rather, it was a document. probably
prepared by Prsani, that defined the activities Elgin wanted his
workers on the Acropolis to conduet and that Pisani presented to
the Porte for consideration. It is improbable that evidence will
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ever come to light that will allow us to know for certain exactly
what Hunt's Italian document 1s. and, in the absence of such
conclusive evidence, this conclusion is the one best supported by
the evidence now available.

CONCLUSION

Accepting. as we must. that the Ttalian document is not a
translution  of  the 1801 Ottoman  document  breaks  the
documentary  chain  the  Select  Committee  knowingly
nusrepresented when 1t presented its English document as a
legitimate  and  accurate translation of the 1801 Ottoman
document. This means that although the English document is an
accurate translation of the ltalian document. we do not know how
the substance of either document compared to the substance of the
Ottoman document Elgin obtained in 1801, Such a realization
destroys the settled view that the Sclect Committee’s tnglish
document reliably and accurately defined the activities that Elgin’s
artisans were permitted to conduct.

Nonetheless. two points can be made with some confidence
about the scope of acuwvittes permitted by the 1801 Ottoman
document.  First. as Elgin wrote to Lusieri in July 1801, the
Ottoman document permitted Lusier: to “dig.”™* Digging had not
previously been permitted. and Llgin emphasized this new
dimenston to Lusierl.  Second. whatever the scope of activities
permitted by the 1801 Ottoman document, there is no reason to
assume that they were more extensive than those Flgin requested
and that are defined in Hunt's Italian document. Thus, while the
Ottoman document might have imposed more severe limilations
on Elgin's artisans than those defined in the Italian document,
there is no reason to believe that it granted greater powers,

= Hunt Letter, supra note 6. at 192,




Chapter 10

Unknown facts of Elgin's looting

A rare edition by an "anonymous™ author, dated 18135 m London, can be Tound in the
library ol the Estia of Nea Smyrni The "anonymous” author 1s William Richard
Hamilton, private seerctary o Lord Llgin. The book appeared at the time when [gim
was negotiating with the British government lor the sale of his tumous collection off
sculptures which he had footed rom Greeee, taking advantage of Turkes's need lor
Britsh support agaimst Napoleon,

The object of the book was Lo stress the incomparable value ol the collecton. which s
deseribed. inthe text, as mfinitelv more valuable than anv other collection i the
world. The lact that the book was pubhished anonymously. for obvious reasons,
reyeals one more facet of Elgin's character.

However, this rare London edition containg some very imleresting imformation which
is unknown to those who are familiar with the story of the Flgin Marbles.

For mstance, the book tells us Napoleon was very keen to acquire the Llan collection
atany price. so that Britain would be deprived ot it Indeed, at about that time,
Napoleon had bought the famous Borghese collection for the staggering amount of
£300.000,

A more mteresting tact contained in the book 15 that Elgin's team dug up and looted
the graves of Furipides and Aspasia. Untortunately. the author describes only the
fds in the grave of the famous courtesan from Miletus, They were contained 0 an
umpressive tomb, outside the gates of Prracus on the ancient road to Eleusis. The
excaration turned up a huge marble crater with a diameter ol 1.5 metres. Inside 1t was
a funcrary urn contatning the ashes and charred bones of the woman whose presence
i Athens had so greatlv influenced the city's political and cultural fite. There was a
vold wreath over the ashes m the shape of tlowers made of gold,

Amonyg the other priceless antiquities looted by Elgin in Athens and the surrounding
ared are the statue of Dionvsos from the theatre of the same name. as well as the
theatre's sun dialb wiich. according to the "anonyvmous™ author, pave the time in the
davs of Sephocies and Furipides.

Flem also removed important architectural members rom the wmple ol Aphrodite at
Paphni. while from the courtvard ol the Athenian Logothetis. who was British consul
at the time. he acquired exceptional ancient sculptures which decorated a foumtuin.
Among them was an Atheman inscription of inestimable importance to ancient Cireeh
history. sinee 1t contained the names of the Athentans who fell at the battle of
Potidaca. There was also a Tuncrary iscription with the name ol Socrates.

Another bit of information provided by the book 15 that Elgin had obtaied permission
from the Bishop of Athens to remove sculptures embedded in the walls of churches or




maenasteries in Attica. He also removed many ancient bas-reliels and many
inscriptions containing sereplaccable historical data.

Among the works of art he plundered from the monastenies was the marbie throne ot'a
avmnasiarch with beautiful carvings on the back depicting the assassins of the tyrant
Hipparchas, larmodius and Arnstogeiton, with daggers in their hands and the death ot
[cacna swho, i order not to betray the plotters under torture, bit her tongue ofT.
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Press Release

RESTITUTION CLAIM CONSIDERED BY THE BRITISH MUSEUM

London 1 October 2002: The British Museum has considered the claim
made to the Trustees by the Commission for Looted Art in Europe in
respect of four Old Master drawings wrongfully seized by the Gestapo
from a private collection on 15 March 1939. The drawings are:

(a) Niccolo dell'Abbate; The Holy Family; BM reg. no: 1946-11-16-1
(b) Nicholas Blakey; An Allegory on Poetic Inspiration with Mercury
and Apollo; BM reg. no: 1946-11-16-2

(c) Martin Johann Schmidt; Virgin and infant Christ, adored by St
Elizabeth and the infant St John; BM reg. no: 1946-11-16-3

(d) Follower of Martin Schongauer; St Dorothy with the Christ Child:
BM reg. no: 1949-4-11-98

The Trustees recognize the merits of the detailed and compelling
claim and have therefore authorised the Director to work jointly with
the Commission to find the speediest possible resolution, including the
possibility of referral to the Spoliation Advisory Panel established by
the Department of Culture, Media and Sport.

In acknowledging the claim, the Trustees note that the atrocities
committed during the era 1933-45 represent a distinct and especially
brutal period of modern history, and express their sympathy with the
claims of victims of the Nazi regime.

In evidence to the Select Committee on Culture, Media and Sport on 8
June 2000, the Museum placed on record its agreement with the
Chairman of the Committee that, if it were established that the
Museum was holding objects looted by the Nazis during the
Holocaust, the Museum would wish to find a way to achieve a return of
those objects to the victim's family.

For further information contact

1. Dr Carol Homden, The British Museum 020 7323 8789 or 0794
1177376

2. Anne Webber, Commission for Looted Art in Europe, 020 7487
3401

18/02/2004
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Page 5. ling 4. For Lretheus read Erechthous.
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10 Fur Gracla read Gracly,
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20, Fo Agaphibryie poad Ainpaltuites

fHemoranditin

OW THR EVBIECT OF

LORD ELGIN'S PURSUITS IN GREECE.

Iv the year 1799, when Lord Blgin was appointed to the em-

bassy in Turkey, he happened to be in much intercourse with Mr

Harrison, an architect of great eminence in the west of England,
who bad there given various very splendid proofs of his profession-
al talents, especially in a public building of Grecian architecture
at Chester,  Mr Harrison had besides studied many years, and to
great purpose, at Rome. Lord Elgin consulted hirﬁ, therefore, on
the benefits that might possibly be derived to the arts in this
country, in case an opportunity could be found for studying the
architecture and sculpture in Greece; and his opinion very deci-
dedly was, that although we might possess exact measurements of
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the buildings at Athens, yet a young artist could never form to
himself an adequate conception of their minute details, combina-
tions, and general effect, without having before him some such
sensible representation of them as could alone be conveyed by
casts. 'This advice, which laid the ground-work of Lord Elgin's
labours in Greece, led to the further consideration, that since any
knowledge which had been obtained of these buildings was obtain-
ed under the peculiar disadvantages that the prejudices and jea-
lousies of the Turks had ever thrown in the way of such attempts,
any favourable circumstances which Lord Elgin's embassy might
offer should be improved fundamentally ; and not only modellers,
but architects end draftsmen, be employed, to rescue from obli-
vion, in the most accurate possible detail, whatever architecture
and sculpture in Greece had still escaped the ravages of time,
and the barbarism of conguerors.

On this suggestion, Lord Elgin proposed to his Majesty's Go-
vernment, that they should senrd out English artists of known
emincnce, capable of collecting this information in the most per-
fect manner; but the prospect appeared of too doubtful an issue
for ministers to engage in the expense attending it.  Lord El-
gin then endeavoured to engage some of these artists at his own
charge 3 but the value of their time was far beyond his means.
When, however, he reached Sicily, he was so fortunate as to pre-

vail on Don Tita Lusieri, undoubtedly the first gencral painter in
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Ewope, of great knowledge in the arts, infinite taste, and of the
most scrupulous exactness in copying any subject he is to repre-
scnt, to undertake the execution of this plan; and Mr Hamilton,
who accompanied him to Constantinople, immediately went
with M. Lusieri to Rome; where, in consequence of the confu.
sion then existing in Italy, they were enabled to engage two of
the most eminent formatort to make the madreformi for the casts:
Signior Balestra, the first architect there, along with Ittar, a
young man of great talent, to undertake the architectural past
of the plan; and one Theedore, a Kalnouk, who had distin-
guished himself during several years at Rome, in the capacity of
figure painter.

After much difficulty, Lord Elgin obtained permission from
the Turkish government to establish these six artists at Athens;
where they prosecuted the business of their several departments
during three years, acting on one general system, under the great
advantage of mutual contreul; and at length completed Lord El-
gin's plan in all its parts,

Accordingly, every monument, of which there are any remains
in Athens, has been thus most carefully and minutely measured,
and, from amongst the rough draughts of the arcLitects, {all of
which are preserved), plans and elevations, and details of the
wost remarkable objects, have been extended, in finished draw-

ings, in the very highest perfection; in which the Kalmouk has
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restored and inserted all the sculpture, with exquisite taste and
ability. - He has besides drawn, with astonishing sccuracy, alt
the bas-reliefs on the several temples, in the precise state of de-
cey and mutilation in which they at present exist.

. Most of the bas-reliefs, and all the characteristic features of
architecture, in the various monuments at Athens, have been
moulded, and the casts and moulds brought to London,

- Besides the architecture and sculpture at Athens, all remains
of them which could be traced throughout Greece, have been
measured and delineated, with the most serupulous exactness, by
the second architect, Ittar,

And picturesque views of Athens, of Constantinople, of various
parts of Greece, and of the Archipelago Islands, have been exe-
cuted by Don Tita Lusieri.

In the proseention of this undertaking, the artists had
the mortification of witnessing the very wilful devastation, to
which all the sculpture, and even architecture, was daily ex-
posed, on the part of the Turks and travellers.  The lonic
Temple, on the Ilyssus, which, in Stuart’s time, (about the
year 1759), was in tolerable preservation, had so effectually
disappeared, that, literally, at this date, even its foundation
could not be ascertained.  Anether temple, near Olympia, had
shared a similar fate, within the recollection of men living.

The Temple of Minerva had been converted into n powder nu-
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gazine, and had been completely destroyed, from a shell falling
into it, while the Venctians bombarded Athens, in the end of
the seventeenth century; and even this did not deter the Turks
from applying the beautiful Temple of Neptune and Eretheus
to the same use, and exposing it thus constantly to & like ex-
plosion. Many of the statues on the posticum of the Temple of
Minerva, (Parthenon), which had been thrown down by the ex-
plosion, had been absolutely pounded for mortar, because of their
being the whitest marble within reach ; and the parts of the mes
dern fortification, and the miscrable houses where this mortar
was so applied, were discovered.  Bosides, it is well known,
that the Turks are in the constant habit of climbing up the re-
maining walls, and amusing themselves in defacing any sculp-
ture they can reach; and frequently break columns, statues, &c.
in the expectation of their containing some hidden treasure.
Under these circumstances, Lord Elgin felt himself impel-
fed, by a stronger motive than personal gratification, to endesa.
vour tO Preserve any specimens of sculpture, he could, without
injury, reseue from such impending ruin. He had besides,
another inducement, and an example before him, in the conduct
of the last French embassy sent to Turkey before the Revolu-
tion. Trench artists did then remove several of the sculptured
ornaments from several edifices on the Acropols, and parti-

cularly from the Parthenon. In lowering one of the metopes,
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it fell, and was dashed to pieces; but other objects from the same
temple were conveyed to France, where they are held in the
very highest estimation, and occupy very conspicuous places in
the gallery of the Louvre. And the same agents were remain-
ing at Athens during Lord Eigin’s embassy, waiting only the re.
turn of favour to renew their operations there, Actuated by
these inducements, Lord Elgin exerted all his advantages, and
ultimately with such success, that he has brought to England,
from the ruins at Athens, from the modern walls and fortifi-
cations in which many fragments had been built up, and from
excavations there, far more original Athenian sculpture, in sta-
tues, alti and bassi relievi, capitals, cornices, frizes, and columns,
thian are elsewhers in existence,

Lord Elgin is in possession of several of the metopes from the
temple of Minerva. They represent the battles between the Cen-
taurs and Lapithee, at the nuptials of Perithous, Each nmetope
contains two figures, grouped in various attitudes; sometimes the
Tapithee victorious, sometimes the Centaurs.  The relaxed mus-
cles of one of the Lapithe, whe is lying dead and trampled on by
a Centaur, 1s one of the finest productions of art; as well as the
groupe adjoining to it, of Hippodamia, the bride, carried off by
the Centaur Burythion, and struggling to throw herself from
the monster’s back: while lie s grasping her with brutal violence,

with one hand twisted into her dishevelled tresses.  ‘The furjous
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style of his galloping in order to secure his prize, and his shrink-

ing from the spear that has been hurled after him, are expressed

with prodigious animation. They are all in such high relief, as

to be absolutely groupes of statues; and they are in gene.ra.l fi-

nished with as much attention behind as before, in order that

they might strike the eye of the spectator with effect, in whé.ta_
ever direction he approached the Acropolis, from the plain of
Athens. They originally ran all round the entablature of the :
Parthenon, and formed ninety-two groupes. The zeal of the
early Christians, the barbarism of the Turks, and éxplosions

when the temple was used as a gun-powder magazine, have de-
molished a very large portion of them; so that, except those

preserved to the arts by Lord Elgin, it is in general difficult to

trace even the outline of the original subject.

The frize which ran round the top of the walls of the cell, was
full of sculpture in bas-relief, designed to cccupy the attention
of those who were waiting in the vestible and ambulatory of the
temple, 111l the sacred rites commenced, This frize being un-
broken by triglyphs, had presented much more unity of subject
than the detached and insulated groupes on the metopes of the
peristyle. It represented the whole of the solemn procession
during the Panathenaic festival : many of the figures are on horse-
back; others are just going to mount: some are in chariots;

others on foot: oxen, and other victims, are leading to sacrifice;
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the nymphs called Cannephora, Skeaphora, &c. are carrying the
sacred offerings in baskets and vases; priests, magistrates, war-
riors, &c. &c. forming altogether a series of most intcresting
figures, in all the variety of costume, armour, and attitude. Some
antiguarics, who have examined this frize with minute attention,
seem to think it contained portraits of many of the leading cha-
racters at Athens, during the Peloponnesian war, particularly of
Pericles, Phidias, Socrates, the young Alcibiades, &, The whele
f:;ize, ~which eriginally was six hundred feet in length, is of Pen-
telic marble, superior to Parian for bas-reliefs; many large blocks
of it are in Lord Elgin's possession,

- The tympanum of each of the frontispieces of the Parthenon,
was adorned with statues. That over the grand entrance of the
temple, contained the mytholegical history of Minerva's birth
from the brain of Jove. In the centre of the groupe was seated
Jupiter, in all the majesty of his exaited character.  On his left,
were the principal divinities of Olympus, among whom Vulean
came prominently forward, with the axe in his band which had
cleft a passage for the goddess. On the right was Victory, in
lovse floating robes, holding the borses of the chariot which intro-
duced the new divinity to Olympus. When Athens lost her
frecdom, she shewed hLer adulation and servility to the Roman

power, by adding the statues of Hadrian and Sabina to this

groupe of Plidias, | One of the bombs fired by Morosini, the Ve. |

2

netian, from the opposite hill of the Muszum, injured many of
the figures in this fronton, and the attempt of General Kaen:gs.
mark to take down the figure of Mincrva, ruined the whole. By
purchasing the house of one of the Turkish janissaries, built im-
mediately under and against the columns of the portico, and then
demolishing it in order to excavate, Lord Elgin has had the sa-
tisfaction of recovering the greatest part of the statue of Victory,
in a drapery which discovers all the fine forms beneath, with ex-

quisite delicacy and taste. Lord Elgin also found there the tor-

so of Jupiter, part of Vulean, and other fragments.

On the other frontispiece had heen represented the contest
between Minerva and Neptune about giving a name to the city,
The Goddess of Wisdom had just gained the victory, by proving
Low mucl greater a benefit she should confer, by the peaceful
and productive olive, than the God of Qcean, by his warlike

gift of a Lorse.  Oue or two of the figures remained on this tym-

panum, - and others were on the top of the wall, thrown back by
the explosion which destroyed the temple; but the far greater
part had fallen: and a house being built immediately below the
space they had occupied, Lord Elgin, encouraged by the success
of his excavations at the opposite portico, obtained leave, after
much dificulty, to pull down this house also, and make searches.
But, to his great mortification, not the slightest fragment could

ry1

be discovered; and the Furk, who had been induced, though
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most reluctantly, to give up his house to be demolished, then
exultingly pointed out the places in the modern fortification, and
in his own buildings, where the cement employed, was formed
from the very statues Lord Elgin bad been in hopes of find-
ing. And Lord Elgin afterwards ascertained, on incontrover
tible evidence, that these statues had been reduced into pow-
der, and so used. Then, and then only, did he employ means
to rescuc what still remained from a similar fate.  Among these
ohjects, is 2 horse’s head, which far surpasses any thing of the
kind ever secn, in the truth and spirit of the exccution. The
nostrils are distended, the ears erect; the veins swollen, onc
might almost say throbbing: his mouth is vpen, and he scems to
neigh with the conscious pride of belonging to the Ruler of the
waves. Besides this inimitable head, Lord Tlgin has procured,
from the same pediment, two colossal groupes, each consisting of
two femnale figures, probably sea defties. They are formed of sin-
gle massive blocks of Pentelic marble; their attitudes are most
graceful; aud the lightness and elegance of the drapery exquisite.
From the smue pediment, bas also been procured a male sta-
tue, in a reclining posture, supposed to represent Neptune. And,
above all, the figure denominated the Theseus, which is univer-
sally admitted to be superior to any piece of statuary ever
brought into Fngland. Fach of these statues is worked with

such care, aud the finishing even carricd so far, that every
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part, and the very plinth itself in which they rest, is equally po-

lished on every side,

From the Opisthodemum of the Parthenon, Lord Elgin also

pracured some veluable inpscriptions, written in the manner called

Kionedon or Columnar, next in antiquity to the Boustrophedon.
The letters in each line are equal in number, without regard to
the sense, even monosyllables being separated occasionally into
two parts, if the line has had its complement, and the next line
then begins with the end of the broken word.  The letters range
perpendicularly, as well as horizontally, so as to render it almost
impossible to make any interpelation or erasure of the original
text, ‘Their subjecis arc public decrees of the people; accounts
of the riches contained in the treasury, and delivered by the ad-
ministrators to their successors in office; enumerations of the
statues; the silver, gold, and precious stones deposited in the
temples; estimates for the public works, &c.

The Parthenon itself, independently of its decorative scuipture,
s so exquisite s model of Dorie architecture, that Lord Elgin con-

ceived it to be of the highest importance to the arts, to secure

original specimens of each member of tlhe edifice. These con-
sist of & capital; assizes of the columms themselves, to shew the
exact forn of the curve used in channelling; a Triglyph, and mo-
tules from the cornice, and even some of the marble tiles with

which the ambulstory was roofed: so that, not only the sculptor



mr m

mr m

mr m

mr m

mr m

mr m

mr m


12

may be gratified by studying every specimen of his art, from co-
lossal statues down to bas-reliefs, executed in the golden age of
Pericles, by Phidias himself, and under his immediate direction;
but the practical architect may examine into every detail of the
building, even to the mode of uniting the tambours of the co.
lumns, without the aid of mortar, so as to make the shafts lock

like single blocks to the most scrutinizing eye.

The same works werc executed on the Temple of Theseus;
but as the walls, and columns, and sculpture, are in their original
position, not a morsel of sculpture has been displaced, nor the
minutest fragment of any kind taken from the building itsclf,
The metopes in mezzo-relieve, containing a mixture of the la-
bours of Hercules and Theseus, have been modelled and drawn,
as well as the frize representing the battle between the Centaurs
and Lapitha, some incidents of the Latile of Marathon, and
some mythological subjects.  The temple itself is very inferior
in size and decorative sculpture to the Parthenon: having been
raised by Cimon, the son of Miltiades, before Pericles had given
his countrymen a taste for such magnificence and expense, as he
displaycd on the edifices of the Acropolis,

The original approach to the Acropolis, from the plain of
Athens, was by a long flight of steps commencing near the foot of
the Arcopagus, and terminating at the Propylea.  The Propylwa

was a hexastyle colounade, with two wings, and surmounted by
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e pediment. Whether the metopes and tympanum were adomn-
ed with sculpture, cannot now be ascertained; as the pediment
and entablature have been destroyed, and the intercolumniations
built up with rubbish, in order to convert it into a battery of five
guns, Although the plan of this edifice contains some deviations
from the pure taste that reigns in the other structures of the
Acropolis, yet each member is so perfect in the details of its ex-
ecution, that Lord Elgin was at great pains to obtain a Doric
and an lonic capital from its ruins. On the right hand of the
Propylea, was a temple dedicated to unwinged Victory; an epi-
thet to which many explanations have been given. It was built
from the spoils won in the glorious struggles for freedeom at Ma-
rathon, Salamis, and Plataa.  On its frize were sculptured many
incidents of these memorable battles; in a style that has been
thought by no means inferior to the metopes of the Parthenon:
the only fragments of it that had escaped the ravages of barba-
rians, were built into the wall of a gunpowder magazine near it,
and the finest block was inserted upside downwards. It required
the whole of Lord Elgin's tnfluence at the Porte, to get leave 10
remove them, but he at length succeeded. They represent
the Athenjans in close combat with the Persians, and the sculptor
has tuken care to mark the different dresses and armour of the
various forces serving under the great king.  The long garments

and zones of the Perslans, had induced former travellers, from the
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‘hasty and aukward view they had of them, to suppose the subject
was the battle between Theseus and the Amazons, who invaded
Attica, under the command of Antiope; but the Persian tiaras,
the Phrygian bonnets, and many other particulars, clearly point
out the mistake., The spirit with which the subjects are repre-
sented is wonderful,—~oue remarks, in particular, the contest of
some warriors to rescue the body of a dead comrade, which is ex-
pressed with uncommon animation.  These bas-reliefs, and some of
the most valuable sculpture, especially the representation of a mar-
riage, taken out of the parapet of the modern fortification, were
embarked in the Mentor, a vessel belonging to Loxd Elgin, which
was unfortunately wrecked off Cytheres, now called Cerigo ; but
Mr Hamilton, who was at the time on board, and mest providen-
tially saved, immediately directed his whole energies to discover
sotic means of rescuing so valuable a cargo; and, in the course
of several weeks devoted to that endeavour, he succeeded in pro-
curing some very expert divers from the islands of Syme and Ca-
lymna, near Rhodes; who, after immense labour and perseve-
rence, did, in the space of two years, actually bring up thosc
masses uninjured out of the hold of the vessel, before it broke

up, and while it lay in ten fathoms water.

Near the Parthenon are three tomples, so connected in their

structure, and by the rites celebrated in them, that they might

be almost considered as 2 triple temple.  They are of small di-
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mensions, and of the Ionic erder: one of them dedicated to
Neptune and Erectheus; the second to Minerva Polias, the pro-
sectress of citadels; the third to the nymph Pandrosos. It was
on the spot where these temples stand, that Minerva and Nep-
tunc are supposed to have contended for the honour of naming
the city. Athenian superstition long shewed the mark of Nep-
tune's trident, and » briny fountain, that attested his having there
opened a passage for his horse; and the original olive tree pro-
duced by Minerva was venerated in the temple of Pandrosos, as
late as the time of the Antenines.

This temple of Minerva Polias is of the most delicate and ele-
gant propartions of the Ionic order: the capitals and bases of the
columis are orbamented with consunimate taste; and the sculp-
wure of the frize and cornice is exquisitely rich.  One has diffi-
cuity to conceive how marble has been wrought to such & depth,
and brought to so sharp an edge: the-palmetti, ovettl, &c. have

all the delicacy of works in metal. The vestibule of the temple

of Neptune, is of more masculine proportions ; but its lonic capi-
tals have infinite merit.  This beautiful vestibule is now used as
a powder magazine; and no other access to it could be had but
1o creep through an opening which Lord Elgin found means to
make in the wall recently built between the columns: he was
enabled to keep it open during his operations in it; but it was

then closed, so that future traveliers will beo prevented from
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seeing the inner door of the temple, which is perhaps, the most
perfect specimen in existence of Ionic ernament. Both these
temples have been measured, and their plans, elevations, and views
made with the utmost accuracy. The ornaments have all been
moulded; some original blocks of the frize and cornice have been
obtained from the ruins; and also a capital and a base.

The little adjoining chapel of Pandrosos is quite a concetto of
architecture : instead of Ionic columns to support the architrave,
it had seven statues of Carian women, or Cariatides. The
Athenians endcavoured by this device to perpetuate the infamy
of the inhabitants of Carias, who were the only Peloponnesians
favourable to Xerxes in his invasion of Greece. The men had
been reduced to the deplorable state of Helotes: and the women
not enly condemned to the most servile employments, but those
of rank and family forced, in this abjoct condition, te wear their
ancient dresses and ornaments.  In this situation, they are hiere
exhibited.  The drapery is fine, the hair of each figure is braided
in a different menner, and a kind of diadem they wear ou their
Lead, forms the capital.  Besides drawing and moulding all these
particulars, Lord Elgin has one of the original marhle Cariutides.
'Phe Lacedemonians had used a similar Veugeance in constructing
the Persian Portico, which they had erected at Sparta, in honour

of their victory over the forces of Mardonius at Plataa : placing
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statues of Persians in their rich oriental dresses, instead of co-
lumns, to sustain the entablature.

The architects have also made a ground plan of the Acropolis, in
which they have not only inscrted all the existing monuments, but
Lave likewise added those, the position of which could be ascertain-
ed from traces of their foundations. Among these are the Temple
and Cave of Puu; to whom the Athenians thought themselves so
much indebted at the battle of Marathon, as to vow him a tem-
ple. It s now nearly obliterated; as well as that of Aglauros,
who devoted herself to death to save her country. In it, the
young citizens of Athens received their first armour, enrolled
their names, and took the oath of fighting to the last drop of
their bleod for the liberties of their country. Near this was the
spol where the Persians scaled the wall of the citadel, when The-
mistocles had retired with the principal forces of Atlens, and all
her navy, to Salamis. 'The remains of the original walls may still
be traced in the midst of the Turkish and Venetian additions,
and are distinguishable by three modes of construction at very
remarkable epochs,—the Pelasgic, the Cectopian, and that of the
age of Cimon and Pericles. It was at that brilliant period, that
the Acropolis, in its whole extent, was contemplated with the same
veneration as a consecrated temple; consistent with which sub-
Jime conception, the Athenians crowned if§ lofty walls with an
entablature of grand proportions, surmounted by a cornice. Some

C
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of the massy triglyphs and motules still remain in their original
position, and produce a most imposing effect.

The ancient walls of the town of Athens, as they existed in
the Peloponnesian war, have been traced by Lord Elgin’s artists
“in th‘eir whole extent, as well as the long walls that led to
Munychia and the Pirmus. The gates, mentioned in the
Greek classics, have been ascertained: and every public monu-
ment, that could be recognised, has been Inserted in a gencral
map; as well as detailed plans given of cach. Extensive excava-
tions were necessary for this purpose, particularly at the Great
Theatre of Bacchus; at the Payx, where the assemblics of the
péople were held, where Pericles, Alcibiades, Demosthenes, and
Aschines, delivered their animated orations. The Theatre built
by Herodes Atticus, to the memory of his wife Regilla, and the
Tumuli of Antiope, Euripides, &c. have also been opened; and
from these excavations, and various others in the environs of
Athens, has been procured a complete and invaluable collection
of Greek vases. The colonies sent from Athens, Corinth, &c.
into Magna Grecia, Sicily, and Etruria, carricd with them this
art of making vases, from their mother country; and, as the
carlicst modern collections of vases were made In those colonies,
they bkave improperly acquired the name of Etruscan. Those
found by Lord Elgin at Athens, Aginge, Argos. and Corinth, will

yrove the indubitable claim of the Greeks to this art: nene of those
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in the collections of the king of Naples at Portici, or in that of
8ir William Hamilton, excel some Lord Elgin has procured, with
respect to the elegance of the form, the fineness of the materials,

the delicacy of the execution, or the beauty of the subjects deli-

neated on them ; and they are in very high preservation. A tu-
mulus, into which an excavation was commenced under Lord
Elgin's eye during his residence at Athens, has furnished a most
valuable treasure of this kind. It consists of a large marble vase,
five feet in circumference, inclosing one of bronze thirteen inches
in diameter, of beautiful sculpture, in which was a deposit of burnt

bones, and a lachrymatory of alabaster, of exquisite form; and on

the boues lay a wreath of myrtle in gold, having, besides leaves,
both Luds and flowers. The position of this tumulus is on the
soad that leads from Port Pirmus to the Salaminian Ferry and

Bleusis. May it not be the tomb of Aspasia?

From the Theatre of Bacchus, Lord Blgin has obtained the
very ancient sun-dial, which existed there during the time of
Abschyles, Sophocles, and Euripides: and & large statue of Bac-
chus, dedicated by Thrasylius in gratitude for his having obtained
the prize of tragedy at the Panathenaic festival. A beautiful
little Corinthian temple near it, raised for a similar prize gained
Ly Lysicrates, and commonly called the Lantern of Demosthenes,
has also been drawn and modclled with minute attention. Itisa

1ost precious little bijor in architecture. The elevation, ground-
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plan, and other details of the octagonal temple, raised by Andro-

nicus Cyrrhestes to the winds, has also been executed with care;

but the sculpture on its frize is in so heavy a style, that it was

not judged worthy of being modelled in plaster.

Permission was obtained from the archbishop of Athens, to
examine the interior of all the churches and convents in Athens
and its neighbourhood, in search of antiquities; and his authority
was frequently cmployed, to permit Lord Elgin to appropriate
any curious fragment of autiquity that was met with.  This
search furnished many valuable bas-reliefs, inscriptions, ancient
dials, a Gymnasiarch’s chair in marble, on the back of which are
figures of Harinodius and Aristogiton, with daggers in their hands,
and the death of Lezena, who bit out her tongue during the tor-
ture, rather than confess what she know of the conspiracy against
the Pisistratidae. The fountain in the court-yard of our consul
Logotheti's house was decorated with a bas-relief of Bacchantes,
in the style called Gracco-Etruscan: Lord Elgin obtained this, as
well as 8 guedrige in bas-relief, with a Victory hovering over the
charioteer, probably an cz voto, for some victory at the Olympic
games.  Amongst the Funeral Cippi found in different places,
are some remarkable names, particularly that of Socrates; and in
the Ceramicus itsclf, Lord Elgin discovered au inscription in

clegiac verse, on the Athenfans who fell at Potidaa, and whose
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culogy was delivered with such pathetic eloquence in the funeral
oration of Pericles,

The peasants at Athiens generally put into a niche over the
door of their cottage, any fragment they discover in plowing the
fields. Out of these, were selected and purchased many curious
antique votive tablets, with sculpture and inscriptions. A com-
plete series las also been formed of capitals, of the only three
orders known in Greece, the Doric, the lonie, and the Corin-
thian; from the carliest dawn of art in Athens, to the zenith of
taste under Pericles; and from thence, through all its degrada-
tions, to the dark ages of the lower empire,

At a convent called Daphine, about half way between Athens
and Eleusis, were the remains of an Ionic temple of Venus, which,
for the brilliancy of the marble, the beld style of the ornaments,
the delicacy of the finish, and their high preservation, cannot be
surpassed. Lord Elgin procured from thence two of the capitals,
a whole fluted column, and a base.

Lord Elgin, in bis excursions on the plain of Troy, was so for-
tunate as to secure the famous Boustrophedon inscription, from
the promontory of Sigeeum, a monument which almost every am-
bassador from Christendom to the Porte, and even Louis X1V, in
the zenith of his power, had ineffectually endeavoured to obtain,
Lord Elgin found it forming a seat at the door of a Greek chapel,

and habitually resorted to by persons afflicted with ague, who, de-
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riving great relief from remaining reclined upon it, attributed their

recovery to the marble, and not to the elevated situstion and sea

-ir, of which it procured them the advantage. Mecauwhile, the

practice of so using it, had much obliterated many of the letters.

It is, however, the most ancient and curious specimen extant

of Greek writing, at an epoch when the alphabet was very imper-
fect, and when the lincs went alternately from right to left, and
from left to right, like the furrows made by oxen in plowing; to
which the word Boustrophedon alludes.

By the ald of this valuable acquisition, Lord Elgin's coliection
of inscriptions comprehends specimens of every remarkable pecu-
Harity in the variations of the Greek alphabet, througlout the
interesting period of Grecian history,

A fow bronzes, camcos, and intaglios, were wlso procured: in
particular, a cameo of very cxquisite heauty, in perfoct preserva-
tion, and of a peculiarly fine stone: it vepresents a female cen-
taur suckling a young onc. Lord Elgiu was, besides, as fortunate
in forming a collection of Greek medals, amoeng which are several
that are very rare; others of much historical merit; and many
most admirable specimens of art,

The late Dr Carlyle, professor of Arabic at Cambridge, had
acconipanied Lord Elgin to Turkey, in the Lopes of discovering
any hidden remains of Grecian literature, as well as any unknown

Arabic productious.  Accordingly, Lord Elgin obtained for him
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access to some deposits of MS8S. in the seraglio: and in company
with another gentleman of the embassy, amply qualified also for
the research, he examined many collections in Censtantinople,
and in the neighbouring islands: all the monasteries, to the num-
ber of above thirty, on Mount Athos; and various other religious
establishmoents thronghout Greece, and the Archipelago islands,
From these they brought home a great many MS8S. which to them
appeared valuable: as well s & particular cetalogue and descrip-
tion of such as they were obliged to leave behind them.

In proportion as Lord Elgin's plan advanced, and the means
accumulated in his hands towards affording an accurate knowledge
of the works of architecture and sculpture in Athens and in
Greece, it became a subject of anxious enguiry with him, in what
way the greatest degrec of bencfit could be derived to the arts
from what he was so fortunate as procure.

In regard to the works of the architects employed by him, he
had naturally, from the beginning, looked forward to thoir being
engraved : and accordingly all such plans, elevations, and details,
as 1o these very eminent professional men appeared desirable for
that object, were by them, and on the spot, extended with the
greatest possible care, and are in a state of complete preparation.
Besides these, all the working sketches and measurements have
been preserved, and offer ample materials for further drawings,

should they e required, It was then Lord Elgin's wish, both out
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of respect for the subjects themselves, and in a view to their fu-
" ture utility, that the whole of the drawings might be executed in
the highest perfection of the art of engraving: and for this pur-
pose, he conceived it not impossible, and certainly very much to
be desired, that a fund should have been procured by subscrip-
tion, exhibition, or etherwise, by aid of which, these engravings
might still have been distributable, for the benefit of artists, at a
rate of expense which professional men might be supposed capalbie
of attaining.

More difficulty occurred in forming a plan, for deriving the ut-
most advantage from the marbles and casts.  Lord Eigin's first
attempt was to have the statuary restored; and in that view lic
went to Rome, to consult and employ Canova. The decision of
that most eminent artist was conclusive : on examining the speci-
mens produced to him, and muking bimself acquainted with the
whole collection, and particularty with what came from the Par-
thenon, by means of the persons who had been carrying on Lord
Elgin's operations at Athers, end who Lad returned with him 1o
Rome, Canova declared, That however greatly it was to be lu-
mented that these statues should have suffered so much from
time and barbarism, yet it was undeniable, that they had never
been retouched ; that they were the work of the ablest artists the
world had ever seen; executed under the most enlightened pa-

tron of the arts, and at a period when genius enjoyed the most
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liberal encouragement, and had attained the highest degree of per-
fection; and that they had been found worthy of forming the dece-
ration of the most admired cdifice ever erected in Greece: That he
should have hiad the greatest delight, and derived the greatest bene-
fit, from the opportunity Lord Llgin offered him of having in his pos-
sessien, and contenplating these inestimable marbles: But, (his
expression was,} it would be sacrilege in him, or any man, to pre-
stune to touch them with a chisel.  Since their arival in this
country, they have been thrown open to the inspection of the
public; and the opinions and impressions, not only of artists, but
of men of taste in general, have thus heen formed and collected,
From these, the judgwent pronounced by Canova has been uni-
versally sanctioned: and all ddea of restoring the marbles has
heen deprecated. Meanwhile, the most distinguished painters and
sculptors have assiduously attended this museam, and evinced the
wmost enthusiastic admivation of the perfection to which these
marlles now prove to them that Phidies had brought the art of
sealpture. They have attentively examined and ascertained, that
they were cxeented with the most scrupulous anatomical truth,
not only in the lman figure, but in the various animals to be
found in this collection.  They have been struck with the won-
derful accuracy, aud, at the same time, the great effect of the
sninutest detail, and with the antmation and expression, so dis-
{inctly produced in every variety of attitude and action. Several

13
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of the persons, more advanced in years, never cease to testify the
liveliest concern, at not having had the advantage of studying these
models. And scveral who have had the oppertunity of forming
the comparison, have publicly and unequivocally declared, that,
in & view to professional men, this collection is more valuable
‘than any other collection without exception. It may be added,
on the subject of these impressions and opinions, that one of the
groupes of female statues, so rivetted and agitated the feelings
of Mrs Siddoens, that great master of representations, as actually to
draw tears from her ¢yes; and that Mr West, no less eminent ag
an artist, than as the zealons -patmn and encourager of the arts
in this country, after passing some months in the daily study of
these marbles, and making every examination to ascertain the
advantage of such nodels, to painting as well as to sculpture,
communicated to Lord Elgin the annexed report of Lis opera-
tions.

T'wo suggestions Lave, however, met with a good dec! of appro-
bation, in a view to the improvement to be obtained to seulpture,
from these marbles and casts: The first, that casts of all such as
were ornaments on the temples, should be pluced in an elevation,
and in a situation similar to that which they actually had occu-
picd; that the originals should be dispesed, in a view to the more
easy inspection and study of them; and that particulur subjects

should occasionally be selected, and premiums given for the re-
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storation of thein: This restoration to be executed on casts, but
by no means on the originals; and in the museum itself, where
the character of the sculpture might be the more readily eyed.

Secondly, From trials which Lord Elgin was induced to make,
at the request of professional gentlemen, a strong impression has
been created, that the sclence of sculptL_ire, and the taste and
Jjudgment by which it is to be carried forward and appreciated,
cannot so effectually be promoted, as by athletic exercises practised
in the presence of similar works, the distinguishing merit of which
is an able, scientific, ingenious, but exact imitation of nature.
By no other way could the variety of attitude, the articulation of
the muscles, the description of the passions; in short, every thing
a sculptor has to represent, be so accurately or so beneficially
understood and represented.

Under similar advantages, and with an enlightened and en-
couraging protection bestowed on genius and the arts, it may not
be too sanguine to indulge a hope, that, prodigal as nature is in
the perfections of the human figure in this country, animating as
arc the instances of patriotism, heroic actions, and private vir-
tues deserving commemoration, sculpture may soon be raised

in England to rival the ablest productions of the best times of

Gireece.



LETTER

BENJAMIN WEST, Esq.
T

THE EARI OF LLGIN.

My Leapn, Londom, Newman Street, Fed, 6. 1809,

I nave to acknowledge the receipt of your Lordship's
oblyzing letter from your residence in Scotlaud; and have to thank
you for the indulgenee you afforded me, to study, and draw from,
the scilpturcs by Phidius, in your Lordship's Louse in Piccadiily.

I have found in this collection of sculpture so much excel-
lence o art, {which is as applicable to painting and arclitectare,)
as el as to seulpture, and a variety so magnificent and boundless,
that cvery branch of scienee conneeted with the fine arts, cannot
tall to acquire sumething from this collection.  Your Lordship,
Ly bringing these treasures of the first and best age of sculp-
ture and architectore tute London, has founded a new Athens
for the emulation and example of the British student. Lsteem.
ing this collection as I do, my Lovd, I flatter myself it will not
be unacceptable for your Lordship to know, what are the studies
I have made from i.

I must premise to your Lordship, that I considered loose and
detached sketches from these reliques, of little use to me, or va-
lue to the arts i general. To improve mysel; therefore, and to
coniribute to the improvement of others, 1 have deemed it more
nnportant 1o select and combine whatever was most excellent
from them, wito subject and conposition.
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From the Centaurs in allo relicvo, I have tuken the figures of

most distinguished eminence, and formed them into groupes for
painting ; from which selection, Ly adding fumale figures of my
own, I have composed the Battle of the Centaurs, I have drawn
the figures the size of the originals, on a canvass five feet six
inches high, by ten feet long.

From the equestrian figures in reffevs, I have formed the
composition of ThLeseus and Hercules in triumph over the Ama-
zons, having made their queen Hippolita a prisoner. In conti-
nuation, &nd as a companion to this subject, 1 have formed 2
composition, in which Hereules bestows Hippolita in maniage
upon Theseus, Those two are on the same size with the Cep-
taurs.

From the large figure of Theseus, T have drawn o figure of

that hero, of the same size with the sculpture.  Before him, on
the ground, I have laid the desd body of the Minotaur which he
slew.  As, by this enterprise, he was extricated from the Laby-
rinth by the aid of Ariadne, I Lave represented that Princess
sitting by Lis side, gazing on him with affcction.  Tu tlie hack
ground, are the Athicnian youths, whom he delivered from be-
dage; and near them, the ship * with black sails,” (in the poetic
fancy of Pindar), which brought him to Crete. The size of this
canvass s six feet high, by nine feet long.

From the figure of Neptune, I have formed a cowpanion to
the Theseus.  In this comnpositica, T liave shewn Neptune re-
clining, with his left arm upon the kuees of Amphitryte, while
with Lis riglt he stvikes the earth with his trident, apd creates
the lorse. Around himy is Triton, with lis train of marine gods ;
in the buaek proend, are equestrian exbibitions; and in the dis-
tance, ships at auchor.

dl

I'rom the casts in plaster of Paris, taken from the moulds
which your Lordship had made at Athens, Tselected such figures
us I was cuabled to form into 2 composition; the subjeét of which
i3, Alexander and his horse Bucephalus: it is on a canvass smaller
thun those before mentioned.

In order to reuder the subjects, which I selected with perspi-
cuity, and the effect, which arises from combined parts and the
order of arrangements, comprehensive, I have ventured to unite
figures of my own invention with those of Phidias; but as I have
endeavoured to preserve, with the best force of my abilities, the
style of Phidias, I flatter myself, the union will not be deemed
incongruous or presumptuous.  Your Lordship may perhaps be
inclined to think with me, that 2 point, and, if I may so express
it, a kind of climax, is thus given 1o thoese works, by the unien of
those detaclied figures, witl: the incorporation of the parts of in-
dividual grandeur, and shstracted excellence of Phidias. For what
{ bave done, my Lerd, T had the example of Raphael, -and most
of the Italian masters of the greatest celebrity, Ts it not, more-
ever, this combination of parts which comes the nearest to per-
fection in refined and ideal art? for, thus combining what is ex-
cellent in art with what poesscsses character in nature, the most
distinguished works have been produced, in painting, poctry, and
sculpture. '

In following this system of comnbination, I had the singular
good fortune, by your Lordship’s liberality, to sclect from the
first productions of sculpture which ever adorned the world in
that department in art; which neither Raphacl, nor any of the
distinguished mastors, hatd the advantage to see, much Jess ¢4
study, since the revival of art. [ may, therefore, declare with
trutl:, oy Lord, that 1 am the first in modern times who have
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enjoyed the much coveted opportunity, and availed myself of tlie
rare advantage of forming compositions from them, Ly adapt-
ing their excellencies to poctic fietions and bistorical facts, I sin-
cerely hope that those exampies of art, with which your Lord-
ship has enriched your country, and wiich has made London, if
not the first, one of the most desirable points in Burope to study
them—will not only afford to the British people, the frequent op-
portunity of contemplating their excellencies; but will Le the
means of enlightening the public mind, and correcting the na-
tional taste, to a true extimution of what & reully valuable and
diguified iu art. The influence of these works will, T trust, en-
courage Lhe men of taste and opulence in this country, o be-
stow a Liboral patronage on genius to pursue this digaified style
in art, for the Lonour of genius, themselves, and the country.
I need not impress on your Lordship's wind o truth, of whicl the
experience of the progress of art, through all ages, is the Uest
confirmation, that witheat such refinenient in this higher depart-
wment of poetic o Listerical subjocts, Lngland will never acquive
the glory of possessing the arts, in any bot a subordinate degree.
1t is my wish, therefore, as iU has Lecn my endeavour, that the
supreme excellence of those works of sculpture shonld become
the means, and act as an Ineentive o fhat in]pro\'mncut
anongst us, by which we may gratdy e andition of alb Lo-
noicable misds, and be remweralered amongst the lovers of art
and onr conntry ina distant posterity, as those whe bave opencd
the avenves of esedlivnee, and have rightly knows and valued
tiew, Lot us, my Bord, justily ourselves, st Least, by our in-
tentions,  In whatever estination the arts of the present day
shall be Tield by these of futiee ages, vour Lordship must be we-

membered by the preseut, and be recorded by those to come, as «
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b‘cnefnctor who has conferred obligations, not only on a profes.
sion, but upon a nation; and as having rescued from the devas.
faticn of ignorance, and the unholy rapine of barbarism, those
unrivalled works of genius, to be preserved in the bosom of your
country, which a few centuries more might lave consign{;d to
oblivion.

To your Lordship I have (o return my sincere thanks, for the
means you have afforded me of adding Iy name to that of Phi.
dias, by arranging his figures in iny own compositions, and adapt-
ing them to subjects, by which my sketches may be rendered
more acceptable, as well as more improving to myself in the higher
point of my profession. And may the materials from which
those sublime scilptures have heen produced, be preserved from
accident, that men of taste and genius yet unborn, may be
gratified with a sight of them; and that the admiring world may
revere the Author of all things, for having bestowed on man
those peculiar powers of his mind and hand. With these senti-
ments, ant with profound respect for your Lordship, I have the
lonour to be,

My Lorp,
Your Lordship's mast
Obedient and obliged,

_ BENIJ WEST.
1% the Earl of Elgin.

Eztszinar :
Printed by Houfour, Ehawesl & Ce
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FHlemorandum

ON THE SUBJECT QF

LORD ELGIN’S PURSUITS IN GREECE

Ix the year 1799, when Lord Elgin was appointed to the embassy
in Turkey, he happened to be in habits of intercourse mth Mr

Harrison, an architect of great eminence in the west of England
who had there given various very splendid proofs of his profession-
al taients, especially in a public building of Grecian architecture
at Chester. Mr Harrison had besides studied many years, and to
great purpose, at Rome. Lord Elgin consulted him, therefore, on
the benefits that might possibly be derived to the arts in this
country, in case an opportunity could be found for studying the
architecture and sculpture in Greece ; and his opinion very deci-
dedly was, that although we might possess exact measurements of
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the 'buildings at Athens, yet a young artist could never form to
himself an adequate conception of their minute details, combina-
tions, and general effect, without having before him some such
sensible representation of them as could alone be conveyed by
casts. This advice, which laid the groundwork of Lord Elgin’s
pursuits in Greece, led to the further consideration, that, since
any knowledge which was possessed of these buildings was obtain-
ed under the peculiar disadvantages that the prejudices and jea-
lousies of the Turks had ever thrown in the way of such attempts,
any favourable circumstances which Lord Elgin’s exﬁbassy might
offer should be improved fundamentally ; and not only modellers,
hut architects and draftsmen, be employed, to rescue from obli-
vion, with the most accurate detail, whatever specimens of archi-
tecture and sculpture in Greece had still escaped the ravages of
time, and the barbarism of conquerors, _

On this suggestion, Lord Elgin proposed to his Majesty’s Go-
vernment, that they should send out English artists of known
eminence, capable of collecting this information in the most per-
fect manner; but the prospect appeared of too doubtful an issue
for ministers to engage in the expense attendimg it. Lord El-
gin then endeavoured to engage some of these artists at his own
charge; but the value of their time was far beyond his means.
When, however, he reached Sicily, on the recommendation of Sir

William Hamilton, he was so fortunate as to prevail on Don Tita
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Lusieri, one of the best general painters in Europe, of great know-
ledge in the arts, infinite taste, and of the most scrupulous exact-
ness in copying any subject he is to represent, to undertake the
execution of this plan; and Mr Hamilton, who was then accom-
panying Lord Elgin to Constantinople, immediately went with
M. Lusieri to Rome; where, in consequence of the late revolu-
tibns in Italy, they were enabled to engage two of the most emi«
nent Jormatori to make the madreformi for the casts: Signior Ba-
lestra, the first architect there, along with Ittar, a young man of
great talent, to undertake the architectural part of the plan; and
one Theodore, a Kalmouk, who had distinguished himself during
several years at Rome, in'the capacity of figure painter,

After much difficulty, Lord Elgin obtained permission from
the Turkish government to establish these six artists at Athens ;
where they prosecuted the business of their several departments
during three years, acting on one general system, with the ad-
vantage of mutual controul, and under the general superintendance
of M. Lusieri; and at length completed Lord Elgin’s plan in all
its parts. |

Accordingly, every monument, of which there are any remains
in Athens, has been thus most carefully and minutely measured,
and, from the rough draughts of the architects, (all of which are
preserved), finished drawings have been made of the plans, ele-

vations, and details of the most remarkable objects; in which
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the Kalmouk has restored and inserted all the sculpture, with
exquisite taste and ability. He has besides drawn, with asto-
nishing accuracy, all the bas-reliefs on the several temples, in
the precise state of decay and mutilation in which they at pre-
sent exist.

Most of the bas-reliefs, and nearly all the characteristic features
of architecture, in the various monuments at Athens, have been
moulded, and the moulds of them have been brought to London.

Besides the architecture and sculpture at Athens, all remains
of them which could be traced through several other parts of
Greece, have been measured and delineated, with the meost scru-
pulous exactness, by the second architect, Ittar.

And picturesque views of Athens, of Constantinople, of various
parts of Greece, and of the Islands of the Archipelago, have been
executed by Don Tita Lusieri.

In the prosecution of this undertaking, the artists had
the mortification of witnessing the very wilful devastation, to
which all the sculpture, and even the architecture, were daily
exposed, on the part of the Turks and Travellers. The Ionic
Temple, on the Ilyssus, which, in Stuart’s time, (about the year
1759), was in tolerable preservation, had so completely disap-
peared, that its foundation can no longer be ascertained, An-
other temple, near Olympia, had shared a similar fate, within the

vecollection of man. The Temple of Minerva had been convert-
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ed into a powder magazine, and been completely destroyed, from
a shell falling upon it, during the bombardment of Athens by the
Venetians towards the end of the seventeenth century; and evea
this accident did not deter the Turks from applying the beautiful
Temple of Neptune and Erectheus to the same use, whereby it is
constantly exposed to a similar fate. Many of the statues on the
posticum of the Temple of Minerva, (Parthenon), which had been
thrown down by the explosion, had been absolutely pounded for
mortar, because they furnished the whitest marble within reach;
and the parts of the modern fortification, and the miserable houses
where this mortar was so applied, were discovered. Besides, it is
Weil known that the Turks are in the constant habit of climbing
up the ruined walls, and amusing themselves in defacing any
sculpture they can reach; and they frequently break columns,
statues, &c. in the expectation of finding within them some hid-
den treasure.

Under these circumstances, Lord Elgin felt himself impel-
led, by a stronger motive than personal gratification, to endea-
vour to preserve any specimens of sculpture, he could, without
injury, rescue from such impending ruin. He had ‘besides,
another inducement, and an example before him, in the conduct
of the last French embassy sent to Turkey before the Revolu-
tion, French artists did then remove several of the sculptured

ornaments from several edifices on the Acropolis, and parti-
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cularly from the Parthenon. In lowering one of the metopes,
it fell, and was dashed to pieces; but other objects from the same
temple were conveyed to France, where they arc held in the
very highest estimation, and oceupy conspicuous places in the
gallery of the Louvre. And the same agents were remaining
at Athens during Lord Elgin’s embassy, waiting only the return
of French influence to renew their operations. Actuated by these
inducements, Lord Elgin made use of all his advantages, and
ultimately with such success, that he has brought to England,
from the ruined temples at Athens, from the modern walls and
fortifications, in which many fragments had been used as so many
blocks of stone, and from excavations made on purpose, a greater
quantity of original Athenian sculpture, in statues, alti and bassi
relievi, capitals, cornices, frizes, and columns, than exists in any
other part of Europe. |

Lord Elgin is in possession of several of the metopes from the
temple of Minerva. These represent the battles between the Cen-
taurs and Lapitha, at the nuptials of Pirithous. Rach metope
contains two figures, grouped in various attitudes ; sometimes the
Lapithze victorious, sometimes the Centaurs. The relaxed mus-
cles of one of the Lapitha, who is lying dead and trampled on by
a Centaur, is one of the finest productions of art; as well as the
groupe adjoining to it, of Hippodamia, the bride, carried off by
the Centaur Eurythion, and struggling to throw herself from
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the monster’s back; Whilé he is grasping her with brutal violence,
with one hand twisted into her hair. The furious style of his
galloping in order to secure his prize, and his shrinking from the
spear that has been hurled after him, are expressed with prodi-
gious animation. They are all in such high relief, as to seem
groupes of statues; and they are in general finished with as much
attention behind as before, They were originéllj continued
round the entablature of the Parthenon, and formed ninety-two
groupes. The zeal of thke early Christians, the barbarism of the
Turks, and the explosions which took place when the temple was
used as a gun-powder magazine, have demolished a very large
portion of them; so that, except those preserved by the cxer-
tions of Lord Elgin, it is in general difficult to trace even the
outline of the original subject.

The frize, which was carried along the top of the walls of the
cell, offered a continuation of sculptures in low relief, and of
the most interesting kind, This frize being unbroken by tri-
glyphs, had presented much more unity of subject than the de-
tached and insulated groupes on the metopes of the peristyle,
It represented the whole of the solemn procession during the
Panathenaic festival : many of the figures are on horseback ;
others are just going to mount: some are in chariots; others
on foot: oxen, and other victims, are leading to sacrifice : the

nymphs called Canephorae, Skiophore, &c. are carrying the




sacred offerings in baskets and vases; priests, magistrates, war-
riors, &c. &c. forming altogether a series of most interesting
| figures, in all the variety of costume, armour, and attitude. Some
antiquaries, who have examined this frize with mihute attention,
scem to think it contained portraits of many of the leading cha-
racters at Athens, during the Peloponnesian war, particularly of
Pericles, Phidias, Socrates, Alcibiades, &c.  The whole frize,
which originally was six hundred feet in length, is ‘of Pentelic
marble, from the quarries in the neighbourhood of Athens.

The tympanum over cach of the porticoes of the Parthenon,
was adorned with statues. ‘That over the grand entrance of the
temple from the west, coutained the mythological history of Mi-
nerva's birth from the brain of Jove. In the centre of the
groupe was seated Jupiter, in all the majesty of the sovereign
of the Gods.  On his left, were the principal divinities of Olym-
pus; among whom Vulean came prominently forward, with the
axe in his hand which had cleft a passage for the goddess.  On
the right was Victory, in loose floating robes, holding the horses
of the chariot which introduced the new divinity to Olympus.
When Athens lost her freedom, she shewed her adulation and
servility to the Roman power, by adding the statues of Ha-
drian and Sabina to this groupe from the hand of Phidias.
One of the bombs fired by Morosini, the Venetian, from the op-

posite hill of the Musaeum, injured many of the figures in this
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tympanum, and the attempt of General Kenigsmark to take
down the figurc of Minerva, ruined the whole. By purchasing
the house of one of the Turkish janisaries, built immediately
under and against the colummns of the portico, and by demolish-
ing it in order to cxcavate, Lord Elgin has had the satisfaction
of recovering the greatest part of the statue of Victory, in a
drapery which discovers the fine form of the figure, with exquisite
delicacy and taste. Lord Ilgin also found there the torsi of Ju-
piter and Vulean, together with other fragments.

On the opposite tympanum bad been represented the contest
between Minerva and Neptune for the honour of giving a name
to the city. The Goddess of Wisdom had just gained the victo-
ry, by proving how much greater a benefit she should confer,
in the peaceful and productive olive, than the God of Ocean, by
his warlike gift of a horse. One or two of the figures remained
on this tympanum, and others were on the top of the wall,
thrown back by the explosion which destroyed the temple; but
the far greater part had fallen: and a lLouse being built imme-
diately below the space they had occupied, Lord Elgin, encou-
raged by the success of his former excavations, obtained leave,
after much difficulty, to pull down this house also, and continue
his rescarches.  But, to his great mortification, not the slightest
fragment could be discovered ; and the Turk, who had been in-

duced, though most reluctantly, to give up his house to be demo-
B
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lished, then exultingly pointed out the places in the modern forti-
fication, and in his own buildings, where the cement employed
had been formed from the very statues which Lord Elgin had
heen in hopes of finding. And Lord Elgin afterwards ascertained,
on incontrovertible evidence, that these statues had been re-
duced to powder, and so used. Then, and then only, did he em-
ploy means to rescue what still remained from a similar fate.
Among thesc objects, is a horse’s head, which far surpasses any
thing of the kind, both in the truth and spirit of the execution.
The nostrils are distended, the ears erect ; the veins swollen, one
might almost say throbbing: his mouth is open, and le seems to
uneigh with the conscious pride of belonging to the Ruler of the
Waves,  Besides this inimitable head, Lord Elgin has procured,
from the same pediment, two colossal groupes, each consisting of
two female figures.  They are formed of single massive hlocks of
Pentelic marble: their attitudes are most graceful; and the Iight-
ness and clegance of the drapery exquisite. From the. same pedi-
ment has also been procured, a male statue, in a reclining pos-
ture, supposed to represent Neptune,  And, above all; the figure
denominated the Theseus, which is universally admitted to be su-
perior to any piece of statuary ever brought into England.  Each
of these statues is worked with such care, and the finishing even
cartied o far, that every part, and the very plinth itsclf in which

they rest, are equally polished on every side.
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From the Opisthodomos of the Parthenon, Lord Elgin alse
procured some valuable inscriptions, written in the manner called
Kionedon or Columnar, next in antiquity to the Boustrophedon.
The greatest care is taken to preserve an e_qual number of letters
in cach line; even monosyllables are separated occasionally into
{wo parts, If' the line has had its complement, and the next lme
then begins with the end of the broken word.  The letters range
perpendicularly, as well as horizontally, so as to render it almost
impossible to make any interpolation or crasure of the original
text. The subjects of these monuments are public decrees of the
people 5 accounts of the riches contained in the treasury, and de-
livered by the administrators to their successors in office ; enu-
merations of the statues; the silver, gold, and precious stones
deposited in the temples ; estimates for the public works, &c.

The Parthenon itself, independently of its decorative sculpture,
is s0 exquisite a model of Doric architecture, that Lord Elgin con-
coived 1t to be of the highest importance to the arts, o securc
original specimens of each member of that cdifice. These coina
sist of a capital; assizes of the columns themselves, to shew the
exact form of the curve used in channelling ; a Triglyph, and mo-
tules from the cornice, and even some of the marble tiles with
which the ambulatory was roofed : so that, not only the sculptor
may be gratified by studying every specimen of his art, from the

colossal statuc to the basso-relicvo, executed in the golden age of
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Pericles, by Phidias himself, or under his immediate direction ;

but the practical architect may examine into cvery detail of the
building, cven to the mode of uniting the tambours of the co.
lumns, without the aid of mortar, so as to give to the shafts the
appearance of single blocks.

Iiqual attention has been paid to the Temple of Thescus: but .
as the walls, and cobumns, and sculpture of this monument, are in
their original position, no part of the sculpture has been displaced,

nor the minutest fragment of any kind separated from the build-

ing.  The mctopes in mezzo-relievo, containing a mixture of the
labours of Hercules and Thesens, have been modelled and drawn,

as well as the frize representing the battle between the Centaurs

and Lapitha, some incidents of the battle of Marathon, and
some mythological subjects. The temple itself is very inferior
in size and decorative sculpture to the Parthenon ; having been
built by Cimon, the son of Miltiades, hefore Pericles had given
his countrymen a taste for such magnificence and expense, as he
displayed on the cdifices of the Acropolis.

The original approach to the Acropolis, from the plain of
Athens, was by a long flight of steps commencing near the foot of
the Arcopagus, and terminating at the Propyleea.  The Propylca
was a hexastyle colonnade, with two wings, and surmounted by
a pediment. Whether the metopes and tympanum were adorn-

cd with sculpture, cannot now be ascertained; as the pediment
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and entablature have been destroyed, and the intercolumniations
built up with rubbish, in order to raise a battery of cannon on the
top. Although the plan of this edifice contains some deviations
from the pure taste that reigns in the other structures of the
Acropolis, yet each member is so perfect in the details of its ex-
ecution, that Lord Elgin was at great pains to obtain a Doric
and an lonic capital from its ruins, On the right hand of the
Propylaea, was a temple dedicated to Victory without wings: an
cpithet to which many explanations have been given. This tem-
ple was built from the sale of the spoils won in the glorious strug-
gles for freedom at Marathon, Salamis, and Plateea. On its frize
were sculptured many incidents of these memorable batties; in a
style that has been thought by no means inferior to the metopes
of the Parthenon: The only fragments of it that had escaped the
ravages of barbarians, were built into the wall of a gunpowder
magazine near it, and the finest block was inserted upside down-
wards. It required the whole of Lord Elgin's influence at the
Porte, to. get leave to remove them, but he at length succceded.
They represent the Athenians in closc combat with the Persians,
and the sculptor has taken care to mark the different dresses and
armour of the various forces serving under the great king.  The
long garments and gones of the Persians, had induced former tra-
vellers, from the liasty and imperfect view they had of them, to

suppose the subject was the battle between Theseus and the




14

Amazons, who invaded Attica, under the command of Antiope;
but the Persian tiaras, the Phrygian bonnets, and many other
particulars, clearly point out the mistake, The spirit with which
the groupes of combatants are pourtrayed is wonderful,—onc re-
marks, in particular, the contest of some warriors to rescue the
body of a dead comrade, which is expressed with uncommon ani-
mation.  These bas-reliefs, and some of the most valuable sculp-
ture, especially the representation of a marriage, taken from the
parapet of the modern fortification, were embarked in the Mentor,
a vessel belonging to Lord Elgin, which was unfortunately wreck-
ed off the island of Cerigo, (ol Cythera); but Mr Hamilton,
who was at the time on hoard, and most providentially saved,
mmediately directed his whole energies to discover some means
of rescuing so valualhie a cargo; and, in the course of several
weeks devoted to that endeavour, he succceded in procuring
some very expert divers from the islands of Syme and Calymno,
near Rhiodes; who were able, with immense labour and perscve-
ratice, to extricate a few of the cases from the hold of the ship,
while she lay in twelve fathoms water, It was impossible to re-
cover the remainder, before the storms of two winters had effec-
tually destroyed the timbers of the vessel,

Near the Parthenon are three temples, so connected by their
stracture, and by the rites celebrated in them, that they might

be alnost considered as a triple temple,  They are of small di-

b e e -
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mensions, and of the Ionic order: one of them dedicated to
Neptune and Erectheus; the second to Minerva Polias, the pro-
tectress of citadels; the third to the nymph Pandrosos. It was
on the spot where these temples stand, that Minerva and Nep-
tune were said to have contended for the honour of naming the
city. Athenian superstition long shewed the mark of Neptunc's
trident, and a briny fountain, which attested his having there
opened a passage for his horse; and the original olive trec pro-
duced by Mincrva was venerated in the temple of Pandrosos, as
late as the time of the Antonines,

'This temple of Minerva Polias is of the most delicate and cle-
gant proportions of the Ionic order: the capitals and bases of the
columns are ornamented with consummate taste; and the sculp-
ture of the frize and cornice is exquisitely rich. It is difficult
to conceive how marble has been wrought to such a deptlh,
and brought to so sharp au edge: the palmetti, ovetti, &e. have
all the delicacy of works in metal. The vestibele of the temple
of Neptune, is of more masculine proportions: but its Ionic capi-
tals have great merit.  This beautiful vestibule is now used as
a powder magazine; and no other access to it could be had but
by erceping through an opening in a wall which had been recent-
Iy built between the columns.  Lord Elgin was enabled to keep
it open during his operations within; but it was then closed, so

that future travellers will be prevented frem sceing the inner

#
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|
door of the temple, which is, perhaps, the most perfect specimen |

in existence of Ionic ornament. Both these temples have been
measured, and their plans, elevations, and views made with the
utmost accuracy. All the ornaments have heen moulded ; some

original blocks of the frize and cornice have been obtained from
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the ruins, as well as a capital and a base.

PR

The little adjoining chapel of Pandrosos is a most singular spe-

.

cimen of Athenian architecture ; instead of Tonic columns to

support the architrave, it had seven statues of Caryan women, or
Caryatides. The Athenians endeavoured, by this device, to per-

3
pctuate the infamy of the inhabitants of Carya, who were the

]
only Peloponnesians who sided with Xerxes in bis Invasion of

Greeee. The men had been reduced to the deplorable state of
Helotes; and the women not only condemned to the most ser-

vile employments, but those of rank and family forced, in this ab-

Ject condition, to wear their ancient dresses and ornaments. In |
this situation, they are here exhibited,  The drapery is fine, the /
hair of each figurc is braided in a different manner, and a kind of [
diadem they wear on their head forms the capital,  Besides '
drawings and mouldings of all these particulars, Lord Elgin has
brought to England one of the original statues. The Lacedze- |
monians had used a species of vengeance similar to that above
mentioned in constructing the Persian Portico, which they had I

erccted at Sparta, in honour of their victory over the forces of
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Mardonius at Platma: placing statues of Persians in their rich
oriental dresses, instead of columns, to support the entablature.

The architects have also made a ground plan of the Acropolis,
in which they have not enly inserted all the existing monuments,
but have likewise added those, the position of which could be as-
certained from traces of their foundations.  Among these are the
Temple and Cave of Pan; to whom the Athenians thought them-
selves so much indebted for the success of the battle of Mara-
thon, as to vow him a temple. All traces of it are now nearly
obliterated ; as well as of that of Aglauros, who devoted herself
to death to save her country. Here the young citizens of Athens
received their first armour, enrolled their names, and took the
oath of fighting to the last for the liberties of their country.
Necar this spot the Persians scaled the wall of the citadel, when
Themistocles had retired with the remains of ihe army, and the
whole Athenian navy, to Salamis. The remains of the original
walls nay still be traced in the midst of the Turkish and Vene-
tian additions, and they are distinguishable by three modes of
construction at very remarkable epochs,—the Pelasgic, the Ce-
cropian, and that of the age of Cimon and Pericles. It was at
this brilliant period, that the Acropolis, in its whole extent, was
contemplated with the same veneration as a consecrated temple ;
consistent with which sublime conception, the Athenians crowned
its lofty walls with an entablature of grand proportions, surmount-

C
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ed by a cornice.  Some of the massy triglyphs and motules still
remain in their original position, and produce a most imposing
effect.

The ancient walls of the city of Athens, as they existed in the
Peloponnesian war, have been traced by Lord Elgin’s artists
their whole extent, as well as the long wulls that led to the Mu-
nychia and the Pirsus. The gates, mentioned in ancient au-
thors, have been ascertained : and every public monument, that
could be recognised, bas been inserted in a general map 5 as well
as detailed plans given of each. Extensive excavations were ne-
cessaty for this purpose, particularly at the Great Theatre of
Bacchusy at the Pnyx, where the assemblies of the people were
held, where Pericles, Alcibiades, Demosthenes, and Aschines,
delivered their orations.  The Theatre built by Herodes Atticus,
to the memory of his wife Regilla, and the supposed Tumuli of
Antiope, Turipides, &c. have also been opened and from these
excavations, and various others in the envirous of Athens, has
hecn procured a complete and valuable collection of Greek vases,
The colonics sent from Athens, Corintly, &c. into Magna Greecia,
Sicily, and Etruria, carried with them this art of making vases,
from their mother C.oun.try; and, as the carlicst modern collec-
tions of vases were made in those colonies, they have inproperly
acquired the name of Ktruscan. Those found by Lord Elgin at

Athens, Hgina, Argos, and Corinth, will prove the indubitable
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claim of the Greeks to the invention and perfection of this art:
Few of those in the collections of the King of Naples at Portici,
or in that of Sir William Hamilton, excel some Lord Elgin has
procured, with respect to the elegance of the form, the fincness
of the materials, the delicacy of the execution, or the beauty of
the subjects delineated on them ; and they are, for the most part,
m very high preservation. A tumulus, into which an excavation
was commenced under Lord Elgin’s eye during his residence at
Athens, has furnished a most valuable treasure of this kind. It
consists of a large marble vase, five feet in circumference, inclo-
sing one of bronze thirteen inches in diameter, of beautiful sculp-
ture, in which was a deposit of burnt bones, and a lachrymatory
of alabaster, of exquisite form ; and on the bones lay a wreath of
myrtle in gold, having, hesides leaves, both buds and flowers.
This tumulus is situated on the road which leads from Port Pirzeus
to the Salaminian Ferry and Eleusis.  May it not be the tomb
of Aspasia’?

From the Theatre of Bacchus, Lord Llgin has obtained the
very ancient sun-dial, which existed there during the time of
Hschylus, Sophocles, and Earipides; and a large statue of Bac-
chus, dedicated by Thrasyllus in gratitude for his having obtain-
ed the prize of tragedy at the Panathenaic festival. A beautifl
little Corinthian temple near it, raised for a similar prize gained

by Lysicrates, and commonly called the Lantern of Demosthenes,
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has also been drawn and modelled with minute attention. It is
one of the most exquisite productions of Greck architecture.
The eclevation, ground-plan, and other details of the octagonal
temple, raised by Andronicus Cyrrhestes to the winds, have also
been executed with care; but the sculpture on its frize is in so
heavy a style, that it was not judged worthy of being modelled
in plaster.

Permission was obtained from the archbishop of Athens, to
examine the interior of all the churches and convents in Athens
and its neighbourhood, in search of antiquities ; and his authority
was frequently employed, to permit Lord Elgin to carry away
several curious fragments of antiquity. This search furnished
many valuable bas-reliefs, inscriptions, ancient dials, a Giymna-
starch’s chair in marble, on the back of which arc figures of
Harmodius and Aristogiton, with daggers in their hands, and
the death of Lewena, who bit out her tongue during the torture,
rather than cenfess what she knew of the conspiracy against
the Pisistratidee,  The fountain in the court-yard of our consul
Logotheti’s house was decorated with a bas-relief of Bacchantes,
in the style called Gracco-Etruscan: Lord Elgin obtained this, as
well as a quadrige in bas-relicf, with a Victory hovering over the
chartoteer, probably an cx vofo, for some victory at the Olympic
games.  Amongst the Funcral Cippi found in different places,

are some remarkable namies, particularly that of Socrates; and in
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the Ceramicus itself, Lord Elgin discovered an inscription in
elegiac verse, on the Athenians who fell at Potidea, and whose
eulogy was delivered with pathetic eloquence in the funeral ora-
tion of Pericles. '

The peasants at Athens generally put into a niche over the
door of their cottages, any fragment they discover in plowing the
ficlds. Out of these, were selected and purchased many curtous
antique votive tablets, with sculpture and inscriptions. A com-
plete scries has also heen formed of capitals, of the only three
orders known in Greece, the Dorie, the Ionie, and the Corin-
thian; from the earliest dawn of art in Athens, to the zenith of
taste under Pericles; and, from thence, through all its degrada-
tions, to the dark ages of the lower empire,

At a convent called Daphne, about half way between Athens
and Lileusis, were the remains of an Tonic temple of Venus, equal-
ly remarkable for the briliancy of the marble, the bold style of
the ornaments, the delicacy of the finish, and their high prescr-
vation. Lord Elgin procured from thence two of the capitals, a
whole fluted column, and a hase.

Lord Elgin, in his excursions on the plain of Troy, was so for-
tunate as to sccure the cclebrated Boustrophedon inscription,
from the promontory of Sigaeum, a monument which several am-
hassadors from Christian Powers to the Porte, and even Louis

XIV. in the zenith of his power, had ineflectually endeavoured to
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obtain. Lcrd Elgin found it forming a seat at the door of a
Greek chapsl, and habitually resorted to by persons afflicted with
ague, who, leriving great relief from remaining reclined upon it,
attributed their recovery to the marble, and not to the elevated
situation and sea air, of which it procured them the advantage.
Meanwhile, this abuse of it had obliterated many of the letters.
It 15, however, the most ancient and curious specimen extant of
Greek writing, at an epoch when the alphabet was very imperfect,
and when the lines went alternately from right to left, and from
left to right, like the furrows made by oxen in plowing; whence
it has received the denomination of Boustrophedon.

By the aid of this valuable acquisition, Lord Elgin’s collection
of inscripticns comprehends specimens of every remarkable pecu-
liarity in the variations of the Greek alphabet, throughout the in-
teresting period of Grecian history.

A few bronzes, cameos, and intaglios, were also procured: in
particular, a cameo of very exquisite beauty, in perfect preserva-
tion, and of a peculiarly fine stone: it represents a female cen-
taur suckling a young one. Lord Elgin was equally fortunate
in forming a collection of Greek medals, among which are seve-
ral that are very rare; others of much historical merit; and
many most admirable specimens of art.

The late Dr Carlyle, professor of Arabic at Cambridge, had ac-

companied Lord Elgin to Turkey, in the hopes of discovering any

e e e el T
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hidden remains of Grecian literature, as well as any unknown
Arabic productions. Accordingly, Lord Elgin obtained for him
access to some deposits of MSS. in the seraglio: and in company
with another gentleman of the embassy, amply qualified also for
the research, he examined many collections in Constantinople,
and in the neighbouring islands; all the moenasteries, to the num-
ber of above thirty, on Mount Athos; and various other religious
establishments throughout Greece, and the Archipelago islands.
From these, they brought home a great many MSS5. which to
them appeared valuable; as well as a particular catalogue and de-
scription of such as they were obliged to leave behind them.

In proportion as Lord Elgin’s plan advanced, and the means
accumulated in his hands towards affording an accurate know-
ledge of the works of architecture and sculpture in Athens.and in
Greece, it became a subject of anxious inquiry with him, in what
way the greatest degree of benefit could be derived to the arts
from what he had been so fortunate as to procure.

In regard to the works of the architects employed by him, he
had naturally, from the beginning, looked forward to their being
engraved : and accordingly all such plans, elevations, and details,
as to those persons appeared desirable for that object, were by
them, and on the spot, extended with the greatest possible care,
and they are now in a state of complete preparation. Besides

these, all the working sketches and measurements have been pre-
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served, and offer ample materials for further drawings, should
they be required. It was then Lord Elgin’s wish, both out of
respect for the subjects themselves, and in a view to their fu-
ture utility, that the whole of the drawings might be executed in
the highest perfection of the art of engraving: and for this pur-
pose, he conceived it not impossible, and certainly very much to
be desired, that a fund should be procured by subscription, exhi-
bition, or otherwise, by aid of which, these engravings might still
be distributable, for the bencfit of artists, at a rate of expense
within the means of professional men.

More difficulty occurred in forming a plan, for deriving the ut-
most advantage from the marbles and casts. Lord Elgin’s first
attempt was to have the statues and bas-reliefs restored ; and in
that view hé went to Rome, to consult and to employ Canova,
The decision of that most eminent artist was conclusive : on exa-
mining the specimens produced to him, and making himself ac-
quainted with the whole collection; and particularly with what -
came from the Parthenon, by means of the persons who had been
carrying on Lord Elgin’s operations at Athens, and who had re-
turned with him to Rome, Canova declared, That however great-
ly it was to be lamented that these statues should have suffered
so much from time and barbarism, vet it was undeniable, that
they had never been retouched; that they were the work of the

ablest artists the world had ever seen; executed under the most
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enlightened patron of the arts, and at a period when genius en-
joyed the most liberal encouragement, and had attained the
highest degree of perfection; and that they had been found wor-
thy of forming the decoraticn of the most admired edifice. ever
erected in Greece: That he should have had the greatest delight,
and derived the greatest berefit, from the opportunity Lord El-
gin offered him of having in his possession,” and contemplating
these inestimable marbles+ But, (his expression was,) it would be
sacrilege in him, or any man, to presume to touch them with a
chisel. Since their arrival in this country, they have beén thrown
open to the inspection of the public; and the opinions and impres-
sions, not only of artists, but of men of taste in general, have thus
been formed and collected. From these, the judgment pronoun-
ced by Canova has been universalljr sanctioned : and all ‘idea of
restoring the marbles has been deprecated. Meanwhile, the most
distinguished painters and sculptors have assiduously attended
this museum, and evinced the most enthusiastic admiration of
the perfection to which these marbles now prove to them that

Phidias had brought the art of sculpture. ‘They have attentively

examined and ascertained, that they were executed with the

most scrupulous anatomical truth, not only in the human figure,
but in the various animals to be found in this collection. They
have been struck with the wonderful accuracy, and, at the same

time, the great effect of the minutest detail, and with the ani-
D
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mation and expression, so distinctly produced in every variety of
attitude and action. Several of the persons, more advanced in
years, never cease to testify the liveliest concern, at not having
had the advantage of studying these models. And several who
have had the opportunity of forming the comparison, have public-
ly and unequivocally declared, that, in a view to professional
men, this collection is more valuable than any other collection
without exception. It may be added, on the subject of these
impressions and opinions, that one of the groupes of female sta-
tues so rivetted and agitated the feelings of Mrs Siddons, that
great master of rei)resentation, as actually to draw tears from her
eyes; and that Mr West, no less eminent as an artist, than as
the zealous patron and encourager of the arts in this country,
after passing some months in the daily study of these marbles,
and making every examination to ascertain the advantage of such
models, to painting as well as to sculpture, communicated to
Lord Elgin the annexed report of his operations.*

Two suggestions have, however, met with much approbation,
in a view to the improvement to be obtained to sculpture, from
these marbles and casts—The first, that casts of all such as were
ornaments on the temples, should be placed in an elevation, and
in a situation, similar to that which they actually had occupied ;

that the originals should be disposed, in a view to the more easy

* Pid. Mr West’s Letter subjoined.
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inspection and study of them; and that particular subjects should
occasionally be selected, and premiums given for the restoration
of them: This restoration to be executed on casts, but by no
means on the originals; and in the museum itself, where the
character of the sculpture might be the more readily studied.

Secondly, From trials which Lord Elgin was induced to make,
at the request of professional gentlemen, a strong impression has
been created, that the science of sculpture, and the taste and
judgment by which it is to be carried forward and appreciated,
cannot so effectually be promofed, as by athletic exercises practised
in the presence of similar works, the distinguishing merit of which
is an able, scientific, ingenious, but exact imitation of nature.
By no other way could the variety of attitude, the articulation of
the muscles, the description of the passions; in short, every thing
a sculptor has to represent, be so accurately or so beneficially
understood and represented.

Under similar advantages, and with an enlightened and en-
couraging protection bestowed on genius and the arts, it may not
be too sanguine to indulge a hope, that, prodigal as Nature Is in
the perfections of the human figure in this country, animating as
are the instances of patriotism, heroic actions, and private vir-
tues deserving commemoration, sculpture may soon be raised
in England to rival the ablest productions of the best times of

(Greece.






LETTER
BENJAMIN WEST, Ese.

TO

THE EARL OF ELGIN.

———

My Lorp, London, Newman Street, Feb. 6. 1809.

I nave to acknowledge the receipt of your Lordship’s
obliging letter from your residence in Scotland; and have to thank
you for the indulgence you afforded me, to study, and draw from,
the sculptures by Phidias, in your Lordship’s house in Piccadilly.

T have found in this collection of sculpture so much excel-
lence in art, (which is as applicable to painting and architecture,
as to sculpture,) and a variety so magnificent and boundless, that’
every branch of science connected with the fine arts, cannot fail
to acquire something from this collection. Your Lordship, by
bringing these treasures of the first and best age of sculpture and
architecture into London, has founded a new Athens for the emu-
lation and example of the British student. Ksteeming this col-
lection as I do, my Lord, I flatter myself it will not be unaccep-
table for your Lordship to know, what are the studies I have made:

from it. | '

- I must premise to your Lordship; that I considered loose and
detached sketches from these reliques, of little use to me, or va-
lue to the arts in general. To improve myself, therefore, and to
contribute to the improvement of others, I have deemed it more
important to select and combine whatever was most excellent
from them, into subject and composition, | '
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From the Centaurs in alto relievo, I have taken the figures of
most distinguished eminence, and formed them into groupes for
painting ; from which selection, by adding female figures of my
own, I have composed the Battle of the Centaurs. I have drawn
the figures the size of the originals, on a canvass five feet six
inches high, by ten feet long.

From the equestrian ﬁgures in relievo, 1 have formed the
composition of Theseus and Hercules in triumph over the Ama-
zons, having made their queen Hippolita a prisoner. In conti-
nuation, and as a companion to this subject, I have formed a
composition, in which Hercules bestows Hippolita in marriage
upon Theseus. Those two are on the same size with the Cen-
taurs,

From the large figure of Theseus, I have drawn a figure of
that hero, of the same size with the sculpture. Before him, on
the ground, I have laid the dead body of the Minotaur which he
slew.  As, by this enterprise, he was extricated from the Laby-
rinth by the aid of Ariadne, I have represented that Princess
sitting by his side, gazing on him with affection. In the back
ground, are the Athenian youths, whom he delivered from bon-
dage; and near them, the ship “ with black sails,” (in the poetic
fancy of Pindar), which brought him to Crete. 'The size of this
canvass is six feet high, by nine feet long.

From the figure of Neptune, I have formed a companion to
the Theseus. In this composition, I have shewn Neptune re-
clining, with his left arm upon the knees of Amphitrite, while
with hus right he strikes the earth with his trident, and creates
the horse. Around him, is Triton, with his train of marine gods ;
in the back ground, are equestrian exhibitions; and in the dis-
tance, ships at anchor.
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From the casts in plaster of Paris, taken from the moulds
which your Lordship had made at Athens, I selected such figures
as I was enabled to form into a composition ; the subject of which
is, Alexander and his horse Bucephalus: it is on a canvass smaller
than those before mentioned.

In order to render the subjects which I selected, with perspi-
cuity, and the effect, which arises from combined parts and the
order of arrangements, comprehensive, I have ventured to unite
figures of my own invention with those of Phidias; but as I have
endeavoured to preserve, with the best force of my abilities, the
style of Phidias, I flatter myself, the union will not be deemed
incongruous or presumptuous, Your Lordship may perhaps be
inclined to think with me, that a point, and, if I may so express
it, a kind of climax, is thus given to those works, by the union of
those detached figures, with the incorporation of the parts of in-
dividual grandeur, and abstracted exccllence of Phidias. For what
I have done, my Lord, I had the example of- Raphael, and most
of the Italian masters of the greatest celebrity. Is it not, more-
over, this combination of parts which comes the nearest to per-
fection in refined and ideal art? for, thus combining what is ex.
cellent in art with what possesses character in nature, the most
distinguished works have been produced, in painting, poetry, and
sculpture.

In following this system of combination, I had the singular
good fortune, by your Lordship's liberality, to select from the
first productions of sculpture which ever adorned the world in
that department in art; which neither Raphael, nor any of the.
distinguished masters, had the advantage to see, much less to
study, since the revival of art. 1 may, therefore, declare with
truth, my Lord, that I am the first in modern times who have
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enjoyed the much coveted opportunity, and availed myself of the
rare advantage of forming compositions from them, by adapt-
ing their excellencies to poetic fictions and historical facts. 1 sin-
cerely hope that those examples of art, with which your Lord-
ship has enriched your country, and which has made London, if
not the first, one of the most desirable points in Europe to study
them——will not only afford to the British people, the frequent op-
portunity of contemplating their excellencies; but will be the
means of enlightening the public mind, and correcting the na-
tional taste, to a true estimation of what is really valuable and
dignified in art. 'The influence of these works will, I trust, en-
courage the men of taste and opulence in this country, to be-
stow a liberal patronage on genius to pursue this dignified style
in art, for the honour of genius, themselves, and the country.
I need not impress on your Lordship’s mind a truth, of which the
experience of the progress of art, through all ages, is the best
confirmation, that without such refinement in this higher depart-
ment of poetic or historical subjects, England will never acquire
the glory of possessing the arts, in any but a subordinate degree.
It is my wish, therefore, as it has been my endeavour, that the
supreme excellence of those works of sculpture should become
the means, and act ‘as an incentive to that improvement
amongst us, by which we may gratify the ambition of all ho-
nourable minds, and be remembered amongst the lovers of art
and our country in a distant posterity, as those who have opened
the avenues of excellence, and have rightly known and valued
them. Let us, my Lord, justify ourselves, at least, by our 'in-
tentions.” In whatever estimation the arts of the present day
shall be held by those of future ages, your Lordship must be re-
membered by the present, and be recorded by those to come, as a

L]
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benefactor who has conferred obligations, not only on a profession,
but upon a nation ; and as having rescued from the devastation of
ignorance, and the unholy rapine of barbarism, those unrivalled
works of genius, to be preserved in the bosom of your country,
which a few centuries more might have consigned to oblivion.

To your Lordship I have to return my sincere thanks, for the
means you have afforded me of adding my name to that of Phi-
dias, by arranging his figures in Iny own compositions, and adapt-
ing them to subjects, by which my sketches may be rendered
more acceptible, as well as more nproving to myself in the high-
er point of my profession. And may the materials from which
those sublime sculptures have been produced, be preserved from
accident, that men of taste and genius, yet unborn, may be grati-
fied with a sight of them; and that the admiring world may re-
vere the Author of all things, for having bestowed on man those
peculiar powers of his mind and hand. With these sentiments,
and with profound respect for your Lordship, I have the honour
to be,

My Lorp,
Your Lordship’s most

. Obedient and obliged,
. - BENJ. WEST.
To the Earl of Blgin.

Epivgumoen:
Prinsed by Balfour, Xirkwood, & Co.
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Ix the year 1799, when Lord Elgin was
appointed his Majesty’s Ambassador Fix-
traordinary to the Ottoman Porte, le
was i habits of frequent intercourse with

Mr. Harrison, an architect of great emi-

nence 1 the west of England, who had
there given various very splendid proofs
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of his professional talents, especially in
a public building of Grecian architecture
at Chester. Mr. Harrison had besides
studied many years, and to great pur-
pose, at Rome. Lord Elgin consulted
him, therefore, on the benefits that might
possibly be derived to the arts in this
country, in case an opportunity could
be found for studying minutely the archi-
tecture and sculpture of ancient Greece ;
and his opinion very decidedly was, that
although we might possess exact measure-
ments and designs of the buildings at
Athens, yet a young artist could never form
to himself an adeguate conception of their
minute details, combinations, and general
effect, without having before him some
such sensible representation of them as
might be conveyed by casts. This advice,
which laid the groundwork of Lord El-
gin’s pursuits in Greece, led to the further
consideration, that, since the knowledge
already possessed of these buildings
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bad been obtained under the peculiar
disadvantages which the prejudices and
Jjealousies of the Turks had ever thrown
m the way of such attempts, any favour-
able circumstances which Lord 'Elgin’s
embassy might offer should be improved ;
and that not only modellers, but archi-
tects and draftsmen, should be employed,
to rescue from oblivion, with the most
accurate detail, whatever specimens of
architecture and sculpture in Greece had
still escaped the ravages of time, and
the barbarism of conquerors,

On this suggestion, Lord Elgin pro-
posed to his Majesty’s Government, that
they should send out English artists of
known eminence, capable of collecting
this information in the most perfect man-
ner; but the prospect appeared of too
doubtful an issue for ininisters to engage
in the expense attending it. Lord Elgin
then endeavoured to engage some of these
artists at his own charge ; but the value

B
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of their time was far beyond his means.
When, however, he reached Sicily, on the
recommendation of Sir William Hamil-
ton, _He was so fortunate as to prevail on
Don Tita Lusieri, one of the best general
painters in Lurope, of great knowledge in
the arts, infinite taste, and most scrupu-
lously exact in copying any subject he:, 18
to represent, to undertake the execution
of this plan ; and Mr. Hamilton, who was
then accompanying Lord Elgin to Con-
staﬁtinople, immediately went with M.
Lusieri to Rome ; where, in consequence
of the disturbed state of Italy, they were
enabled to engage two of the most emi-
ucnt formatori to make the madreformd
for the casts; Signior Balestra, a di.s-
tinguished architect there, along with
Ittar, a young man of promising talents,
to undertake the architectural part of
the plan; and one Theodore, a Cal-
mouk, who during several years at
Rome had shown himself equal to the
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first masters in the design of the human
figure.

After much difficulty, Lord Elgin ob-
tained permission from the Turkish Go-
vernment to establish these six artists at
Athens ; where they systematically pro-
secuted the business of their several de.
partments during three years, under the
general superintendance of M. Lusier.
They at length completed Lord Eigin’s
plan in all its parts.

Accordingly, every monument, of which
there are any remains in Athens, has been
thus most carefully and minutely mea-
sured ; and, from the rough draughts of
the architects, (all of which, are preserved,)
finished drawings have been made by them
of the plans, elevations, and details of the
most remarkable objects; in which the
Calmouk has restored and inserted all the
sculpture, with exquisite taste and ability,
He has besides made accurate drawings
of all the bas-reliefs on the several temples,
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in the precise state of - decay and mutila-
tion in which they at present exist.
 Most of the bas-reliefs, and nearly all
the characteristic features of architecture,
in the various monuments at Athens, have
been moulded, and the moulds of them
have heen brought to London.

Besides the architecture. and sculpture
at Athens, all similar remains which could
be traced. through several other parts of
(ireece, have been measured and deli-
neated., with the most scrupulous exact-
ness, by the second architect, Ittar.

And picturesque views of Athens, of
Constantinople, of various parts of Greece,
and-of the Islands of the Archipelago,
have been executed by Don Tita Lusieri.

In the prosecution of this undertaking, -
the artists had the mortification of wit-

nessing the very wilful devastation, to
which all the sculpture, and cven the
architecture, were daily exposed, on the
part of the Turks, and travellers: the
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former equally influenced by mischiet
and by avarice; the latter from an auxiety
to'become possessed, each according t:3
his means, of some rclick, however small,
of buildings or statues which had formed
the pride of Greece. The Jonic Temple,
on the Ilyssus, which, in Stuart'’s time,
(about the year 1759,) was in tolerablé
preservation, had so entirely disappeared,
that its foundation was no longer to he
ascertained. Another temple, near Olym-
pia, had shared a similar fate, within the
recollection of many. The Temple of
Minerva had been converted into a pow-
der magazine, aud was in great part
shattered, from a shell falling upon it,
during the bombardment of Athens, by
the Venetians towards the end of the
seventeenth century; and even this ac-
cident has not deterred the Turks from
applying the beautiful Temple of Nep-
tune and Erectheus to the samic use,
whereby it is still constantly exposed to



8

a similar fate. Many of the statues over
the entrance of the Temple of Minerva,
which had been thrown down by the
explosion, had been pounded for mor-
tar, because they offered the whitest
marble within reach; and the paris of
the modern fortification, and the misera-
ble houses where this mortar had been

.30 applied, are easily traced. In addi-

tion to. these causes of degradation, the
ignorant Turks will frequently climb up
the ruined walls, and amuse themselves
in defacing any sculpture they can reach ;
or in breaking columns, statues, or other
remains of antiquity, in the fond expec-
tation of finding within them some hidden
treasures.

Under these circumstances, Lord Elgin
felt himself irresistibly impelled to endea-
vour to preserve, by removal from Athens,
any specimens of sculpture, he could,
without injury, rescue from such impend-
g ruin.  He had, besides, anotheér in-
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ducement, and an example before kim,
in the conduet of the last French embassy
sent to Turkey before the Revolution.

French artists did then attempt to remove

several of the sculptured ornaments from

several edifices in the Acropolis, and par.

ticularly from the Parthenon. TIn lower-

ing one of the metopes, the tackle failed,

and it was dashed to pieces; one other
object from the same temple was con-
veyed to France, where it is held in the
highest estimation, and where it occupies
a conspicuous place in the gallery of the
Louvre.* The same agents were remaining
at Athens during Loxd FElgin’s embassy,
waiting only the return of French influence
at the Porte to rencw their operations.

* Vide Dictionnaire des Beaux Arts, par A, L. Millia,
1806, article Parthenon; and the Memoir, on the subject
of a fragment of the frize of that temple, brought by M. De
Choiseull Gouflier from Athens, and constituted national
property during the French Revolution. The Memoir is
published in M, Millan's Monumens Antiques inedits,
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Actuated by these inducements, Lord
Elgin made every exertion ; and the sacri-
fices he has made have been attended with
such entire success, that he has brought
to England, from the ruined temples at

Athens, from the modern walls and for-

tifications, in which many fragments had
heen used as blocks for building, and
from excavations- from amongst the ruins,
made on purpose, such a mass of original
Athenian sculpture, in . statues, alti and

bassi relievi, capitals, cornices, frizes, and

columns, as, with the aid of a few of
the casts, to present all the sculpture and
architecture of any value to the artist
or men of taste, which can be traced at
Athens.

Lord FEigin is in possession of several
of the original metopes from the Temple
of Minerva. These represent the battles
between the Centaurs and Lapithz, at
the nuptials of Pirithous. Fach metope
contains two figures, grouped in various

|
|
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attitudes ; sometimes the Lapithe, some-
times the Centaurs victorious. The figure
of one of the Lapithe, who is lying dead
and trampled on by a Centaur, is one of
the finest productions of the art; as well
as the groupe adjoining to it, of Hippo-
damia, the bride, carried off by the Cen-
taur Eurytion ; the furious style of whose
galloping, in order to secure his prize, and
his shrinking from the spear that has been
hurled after hiin, are expressed with pro-
digious animation. They are all in such
high relief, as to seem groups of statues;
and they are in general finished with as
much attention behind as before. They
were originally continued round the enta-
blature of the Parthenon, and formed
ninety-two groupes. The zeal of the early
Christians, the barbarism of the Turks,
and the explosions which took place when
the temple was used as a powder maga-
zine, have demolished a very large portion
of them ; so that it is difficult to trace
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even the outline of the original subject on
many of the remaining fragments,

~ . The -frize, which was carried along the
outer walls of the cell, offered a con-
tinuation of sculptures in low relief, and
-of the most exquisite beauty. This frize
‘being - unbroken by triglyphs, presented
more unity of subject than the detached

-and Insulated groupes on the metopes of

the peristyle. . It represented the whole of

the solemn procession to the Temple of
-Minerva during the Panathenaic festival :

many of the figures are on horseback;
others are about to mount; some are in
chariots ; others on foot; oxen, and other
victims, are led to sacrifice: the nymphs
called Canephore, Skiophorz, &c. are
carrying the sacred offerings in basketsand

vases ; there are priests, magistrates, war-

Tiors, deities, &c. &c. forming altogether a
series of most interesting figures, in great
variety of> costume, armour, and attitude.
Some antiquaries, who have examined this
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frize with minute attention, seém to-think
it contained portraits of many of -the
leading characters at Athens, who lkived
during the Peloponnessian war, particu-
larly of Pericles, Phidias, Socrates, Alci-

- biades, Aspasia, &c. The whole ‘frize,

which originally was six hundred feet-in
length, is, like the temple itself, of Pentelic
marble, from the quarries in the neigh-
bourhood of Athens.

The tympanum over each of the porti-
coes of the Parthenon, was adorned with
colossal statues. 'That over the grand
entrance of the temple from the -west,
contained the mythological history of Mi-
nerva’s birth from the brain of Jove, In
the centre of the groupe was seated Jupiter.
On his left, were the principal divinities of
Olympus; among whom Vulcan came
prominently forward, with the axe in his
hand which had cleft a passage ‘for the
goddess. On the right was Victory, in
loose floating robes, holding the horses of
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the chariot which introduced the new
divinity to Olympus. One of the bombs
fired by Morosini, the Venetian, from
the opposite hill of the Museum, in-
jured many of the figures in this tym-
panum ; and the attempt of General
Keenigsmark, in 1687, to take down the
figure of Minerva, ruined the whole. On
the opposite tympanum had been repre-
sentéd the contest of Minerva and Nep-
tune; for the honour of being the protector
of the city. By purchasing the house of
one of the Turkish janizaries, built im-
mediately under and against the columns
of the portico, and by demolishing this
house in order to excavate, Lord Elgin
has had the satisfaction of recovering the
greatest part of the statue of Victory, in
a drapery which discovers the fine form
of the figure, with exqumsite delicacy and
taste. Lord Elgin also found there the torsi
of Jupiter, Neptune, and Vulean, the breast
and part of the head of Minerva, together
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with other fragments. Here was alsp.
procured that most inimitable statue, in a
reclining position, supposed to represent
a river God.

One or two of the figures remained on
this tympanum, and others were on the
top of the wall, thrown back by the ex-
plosion which destroyed the temple ; but.
the far greater part had fallen: and a
house bheing built immediately below the
space they had  occupied, Lord Elgin
obtained leave, after much difficulty, to
pull down this house also, and continue
his researches. But no fragments were
here discovered ; and the Turk, who had
been induced, though most reluctantly,
to give up his house to be demolished, then
exultingly pointed out the places in the
modern fortification, and in his own
buildings, where the cement employed had
heen formed from the very staiues which
Lord Ligin had hoped to find. It was,
in fact, afterwards ascertained, on Incon-
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trovertible evidence, that these statues had
beenreduced 1o powder, and soused. Then,
and then. only, did Lord Elgin employ
means to rescue what stillremained exposed
toa similar fate. Among these objects is a
horse’s head, which far surpasses any thing
of the kind in any part of Europe, bothin
the truth and spirit of the execution. The
nostrils are distended, the ears erect ; the
veins.swollen; one might almost say throb-
bmga. his. mouth is open, and he seems. to
neigh with the conscious pride of belong-
ing to the Ruler of the Waves. Besides
this inimitable head, Lord Elgin has pro-
cured, from the same pediment two co-
lossal groupes, each consisting of two
female figures. They are formed of single
massive blocks of Pentelic marble: their
attitudes are most graceful ; and the light-
ness and elegance of the drapery exqui-
site,- And, above all, the figure denominated
a Hercules or Theseus, which is univer-
sally admitted to be superior to any piece
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of statuary ever brought into England..
Each of these statues is worked with such.
care, and the finishing even carried so far,
that every part, and the very plinth itself
on which they rest, have been equally
polished on every side. _

From the Opisthodomos of the Par-
thenon, Lord Elgin also procured some
valuable inscriptions, written in the man-
ner called Kionedon or Columnar, The
greatest care is taken to preserve an equal
number of letters in each line; even mo-
nosyllables are separated occasionally into
two parts, if the line has had its' com-
plement, and the next line then begins
with the end of the broken word. The
letters range perpendicularly, as well as
horizontally, so as to render it impossible
to make any interpolation or erasure of
the original text without discovery. In
one of these inscriptions, an interpolation
of comparatively modern date is clearly
visible. 'The subjects of these monuments
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are public decrees of the people;. accounts
of the riches contained in the treasury,

and delivered by the administrators to

their successors in office; enumerations of
the statues, the silver, gold, and precious
stones, deposited in the temples ; estimates
for the public works, &c.

The Parthenon itself, independently of
its decorative sculpture, is so chaste and
perfect a model of Dori¢ architecture,
that Lord Elgin conceived it to be of the
highest importance to the arts, to secure
original specimens of each member of
that edifice. ‘These consist, of a capital,
assizes of the eolumns themselves, to shew
the exact form of the curve used in chan-
nelling ; a Triglyph, and motules from
the cornice, and even some of the marble
tiles with which the ambulatory was
roofed : so that, not only the sculptor may
be gratified by studying every specimen
of his art, from the colossal statue to the
basso-relievo, executed in the golden age
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of Pericles, by Phidias himself, or under
his immediate direction ; but the practical
architect may examine into every detail
of the building, even to the mode of
uniting the tambours of the columns, with-
out the aid of mortar, which gave to the
shafts, as nearly as possible, the appear-
ance of single blocks.

Equal attention has been paid to the
Temple of Theseus ; but as the walls, and
columns and sculpture of this monument,
are in their original position, no part of
the sculpture has been displaced, nor the
minutest fragment of any kind separated
from the building. The metopes in alto-
relievo, containing & mixturc of the labours
of Hercules and Theseus, have been mo-
delled and drawn, as well as the frize
representing the battle between the Cen-
taurs and Lapithe, some incidents of the
battle of Marathon, and some mytho-
logical subjects. The temple itself is very
inferior in size and ornamental sculpture

¢
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to the Parthenon; having been built by
Cimon, the son of Miltiades, before Peri-

cles had given to his countrymen that

taste for such magnificence and expense,
which he displayed on the edifices of the
Acropolis.

The original approach to the Acropolis,
from the plain of Athens, was by a long
flight of steps, interrupted, as appears by
later. discoveries, by an open road for
earriages in the centre, commencing near
the foot of the Areopagus, and terminating
at the Propylea. The Propylea was a
hexastyle colonnade, with two wings, and
surmounted by a pediment.  Whether the
metopes and tympanum were adorned
with sculpture, cannot now be ascer-
tained ; as the pediment and entablature
have been destroyed, and the intercolum-
niations built up with rubbish, in order to
raise a batltery of cannon on the top.
Although the plan of this edifice contain
some deviations from the purc taste that
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reigns in the other structures of the Acro-
polis, yet each member is so perfect in
the details of its execution, that Lord
Elgin was at great pains to obtain a Doric
and an Ionic capital from its ruins. On
the right hand of the Propylea, was a
temple dedicated to Victory without wings;
This temple was built from the sale of the
spoils won 1n the struggles for freedom at
Marathon, Salamis, and Platea. Onitsfrize
were sculptured many incidents of these
memorable battles ; in a style that has been
thought by no means inferior to the sculp-
ture of the Parthenon. The only fragments
of it that had escaped the ravages of
barbarians, were built into the wall of a
gunpowder magazine near it, and the finest
block was inserted upside downwards. It
required greatsacrifices of time and money,
and much perseverance, to remove them.
They represent the Athenians in close
combat with the Persians, and the sculp-
tor has marked the different dresses and
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armour of the various forces serving under
the great king. The long garments and
ihe zones of the Persians, had induced for-
mer travellers, from the imperfect view they
had of them, to suppose the subject was
only the battle between Theseus and the
Amazons, who invaded Attica, under the
command of Antiope; but the Persian
tiaras, the Phrygian bonnets, and many
other ' particulars, prove the subject of
these bas-reliefs to have been in part also
the wars with the Persians®*. These bas-
reliefs, and some of the most valuable
sculpture, especially the representation
of a marriage, taken from the parapet
of the modern fortification, were embark-
ed in the Mentor, a vessel belonging to
Lord Elgin, which was unfortunately
wrecked off the island of Cerigo: hut

® Arrian, in the thirteenth chapter of the seventh book
of the History of Alexander's Campaigos, stutes, that
Cimon the Athenian had delincated the batile with the

Amazons with the same art and accuracy as that with the
Persians.

|
|
|
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Mr. Hamilton, who was at the time on
hoard, having remained in the island for
some months after the misfortune, suc-
ceeded at last in procuring some very
expert divers from the islands of Syme
and Calymno, near Rhodes';'.Who_were
able with immense labour and: perse-
verance, to extricate a few of the ,casés
from the hold of the ship, while she
lay in twelve fathoms water. The rest
of the cargo was not recovered, before
the storms of two winters had cffectually
destroyed the timbers of the vessel.

Near the Parthenon are three temples,
so connected by their structure, and by
the rites which were celebrated in them,
that they might be almost considered as
onc edifice. They are of small dimen-
sions, and of the Jonic order: one of them
dedicated to Neptune and Erectheus; the
second to Minerva Polias, the protectress
of citadels; the third, it is supposed by
some, to the nymph Pandrosos. It was
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on the spot where these temples stand, that
Minerva and. Neptune were said to have
contended for the honour of naming the
city. Athenian superstition long showed
the mark of Neptune’s trident, and a briny
fountain, which attested his having there
opened a passage for his horse ; and the
original olive tree produced by Minerva
was venerated in the temple of Pandrosos,
ds late as the time of the Antonines.

" The temple of Minerva Polias presents
the most delicate and elegant proportions
of the Tonic order: the capitals and bases
of the columns are ornamented with con-
summate taste; and the sculpture of the
frize and cornice, 1s exquisitely rich. It
is diffieult to conceive how marble has
been wrought to such a depth, and brought
to so sharp an edge: the palmetti, ovetti,
&c. have all the delicacy of works in
metal, The vestibule of the temple of
Neptune, is of more masculine propor-
ilons; but its Ionic capitals have great
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merit.  This beautiful vestibule is now
used as a powder magazine; and no
other access to it could be had but
by creeping through an epcning in a
wall which had been recently built be-
tween the columns. Lord Elgin was
enabled to keep it open during his opera-
tions within; but it was then closed, so
that future travellers will be prevented
from seeing the inner door of the temple,
which is, perhaps, the most perfect speci-
men in existence of Jonic architecture.
Both these temples have been measured ;
and their plans, elevations, and views,
made with the utmost accuracy. All the
ornaments have been moulded ; some ori-
ginal blocks of the frize and cornice have
been obtained from the ruins, as well as
a capital and a base.

The little adjoining chapel of Pandrosos
is a most singular specimen of Athenian
architecture : instead of Ionic columns
o support. the architrave, it had seven
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statues of Caryan women, or Caryatides.
Vitruvius says that the Athenians endca-
voured, by this device, to perpetuate the
infamy of the inhabitants of Carya, who
were the only Peloponnesians who sided
with Xerxes in his invasion of Greece.
The men had been reduced to the de-
plorable state of Helotes ; and the women
not only condemned to the most servile
employments, but those of rank and fa-
mily forced, in this abject condition, to
wear their ancient dresses and ornaments.
In this state they are here exhibited, The
drapery is fine, the hair of each figure is
braided 1 a different manner, and 2 kind
of diadem they wear on their head forms
the capital. DBesides drawings and mould-
ings of all these particulars, Lord Elgin
has brought to England one of the original
statues, The Lacedamonians had used
a species of vengeance similar to that
above mentioned in constructing the Per-
sian Portico, which they had erected at
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Sparta, in honour of their victory over the
forces of Mardonius at Platea: placing
statnes of Persians in their vich oriental
dresses, instead of columns, to support the
entablature. S

The architects have also made a groun.
plan of the Acropolis, in which’ they-have
not only inserted all the existing monu-
ments, but have likewise added those, the
position of which could be ascertained
from traces of their foundations. Among
these are the Temple and Cave of Pan;
to whose miraculous intervention - the
Athenians thought ‘themselves ' indebted
for the success of the battle of Mara-
thon. All traces of il are now nearly
obliterated ; as well as of that of Aglau-
ros, who devoted herself to death to save
her country. Here the young citizens of
Athens received their first armour, enrolled
their names, and swore to fight to the last
for the liberties of their country. Near
this spot the Persians scaled the wall of
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the citadel, when Themistocles had retired
with the remains of the army, and the
whole Athenian navy, to Salamis. The
remains of the original walls may still be
traced in the midst of the Turkish and
Venetian additions, and they are distin-
guishable by three modes of construction
at very remarkable epochs,—the Pelasgic,
the Cecropian, and that of the age of

Cimon and Pericles. It was at this last

brilliant period, that the Acropolis, in its
whole extent, was contemplated with the
same veneration as a consecrated temple ;
consistent with which sublime conception,
the Athenians crowned its lofty walls with
an entablature of grand proportions, sur-
mounted by a cornice. Some of the
massy triglyphs and motules still remain
in their original position, and produce a
most imposing effect.

The ancient walls of the city of Athens,
as they existed in the Peloponnesian war,
have been traced by Lord Elgin’s artists
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in their whole extent, as well as. the. long
walls that led to the Munychia and :the
Pireeus. The gates, mentioned in ancient
authors, have been ascertained : and every
public monument, which could be recog-
nised, has been inserted in a general map ,
as well as detailed plans given of each.
Extensive excavations were necessary. for
this purpose, particularly at the Grent
Theatre of Bacchus; at the Pnyx, where
the assemblics of the people were held,
where Pericles, Alcibiades, Demosthenes,
and Mschines, delivered their orations,
and at the theatre built by Herodes At-
ticus, to the memory of his wife Regilla.
The supposed Tumuli of Antiope, BEuri-
pides, and others, have also been opened ;
and from these excavations, and varipus
others in the environs of Athens, has
been procured a valuable collection of
Greek vases. The colonies sent from
Athens, Corinth, &c. into Magna Gracia,
Sicity, and Etruria, carried with them
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this' art of making vases, from their mo.
ther country ; and, as the earliest modern
collections of vases were made in those
colonies, they thereby acquired the name
of Etruscan. Those found by Lord Elgin
at Athens, Hgine, Argos, and Corinth,
will prove the claim of the Greeks tothe
invention and perfection of this art: Few
of those in the collections of the King of
Naples at Portici, or in that of Sir Wil
lidgm’ Hamilton, excel some which Lord
Elgin had procured, with respect to the
elegance of the form, the fineness of the
materials, the delicacy of the execution,
or the beauty of the subjects delineated
on them; and they are, for the 10st
part, in very high preservation.* A tumu.
lus, into which an excavation was com-
menced under Lord Elgin’s eye during

* During the war with Turkey in 1806, many of the
most #a]uable of these vases were foreibly taken away,
during the absence of Signor Lusier], under whoze direction
the excavations had been made, |
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his residence at Athens, hag furnished a
most valuable treasure of this kind. ‘It
consists of a large marbie vase, five feet
in circumference, enclosing one of bronge
thirteen inches in diameter, of beautifyl
form, in which was a deposit of burnt
bones, and a lachrymatory of alabaster,
of exquisite shape; and on the bones lay.
a wreath of myrtle in gold, having, be-
sides leaves, both buds and flowers, "This
tumulus is situated on the road which
leads from Port Piraeus to the Salaminian
Ferry and Eleusis, May it not. be the
tomb of Aspasia? S
From the Theatre of Bacchus,_Lord
Elgin has obtained the very ancient sun-
dial, which existed there during the time
of Muschyltus, Sophocles, and Euripides ;
and a large statue of the Indian, or
bearded Bacchus,* dedicated by Thra-

* This statue 13 represented by Stuart with a femalc's
head, and was ealled by bLim the personification of tie
Denmos of Athens.
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syllus:in gratitude for his having obtained
the prize of tragedy at the Panathenaic
festival: A" beautiful little Corinthian
temple near it, raised for a similar prize
geined by Lysicrates, and commonly
called the Lantern of Demosthenes, has
also been drawn and modelled. It is one
of the most exquisite productions of Greek
architecture. The elevation, ground-plan,
and-other details of the octagonal temple,
raised by ‘Andronicus’ Cyrrhestes to the
winds, have also:been executed with care ;
but thie sculpture on its frize is in so
heavy a style, that it was not judged
worthy of being modelled in plaster.

- Permission wag obtained from the arch-
hishop of Athiens, to examine the interior
of all the churehes and convents in Athens
and its neiglibourhood, in search of anti-
quities ; and his authority was frequently
employed, to permit Lord Elgin to carry
away several curious fragments of anti-
fuity. This search furnished many va-

e g e el

38

luable: bas-reliefs, inscriptions, aneient
dials, a Gymnasiarch’s chair in marble,
on the back of which are figures of Har-
modius and Aristogiton, with daggers in
their hands, and the death of Leana, who
bit out her tongue during the: torture,
rather than confess what she knew of the
conspiracy against the Pisistratidee: : The
fountain in the court-yard of the. English
consul Logotheti’s house was decorated
with a bas-relief of Bacchantes, in the
style called Graco-Etruscan: Lord Elgin
obtained this, as well as a quadrige in
bas-relief, with a Victory hovering over
the charioteer, probably an er voto; for
some victory at the Olympic games.
Amongst the Funeral Cippi found in dif.
ferent places, are some illustrious names,
particularly that of Socrates;. and in the
Ceramicus itself, Lord Elgin discovered
an inscription in elegiac verse, on the
Athenians who fell at Potideea, and
whose eulogy was delivered with pathe-
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tic ‘eloquence . in the funeral oration of
Pericles. ;-
- The. peasants at Athens generally put

_into. a nmiche over the door of their cot-

tages,. any fragment they discover, in
ploughing the fields. - Out of these, were
selected and purchased many curious an-
tique votive tablets, with sculpture and
ingcriptions. .. A complete series has also

‘been. formed of capitals, of the three orders
known 1n.Greece,.the Doric, the Ionic,

and the Corinthian.
At a convent. called Daphne, about
half way between Athens and Eleusis,
were the remains of an Ionic temple of
Venus, equally remarkable for the bril-
liancy of the marble, the bold style of the
ornaments, the delicacy with which they
are finished, and their high preservation.
Lord Elgin procured from thence two of
the capitals, a whole fluted column, and
a base.

Lord Elgin was indebted chiefly to the

|
|

35

friendship of the Captain Pasha, for the
good fortune of procuring, while at the
Dardanelles, in his way to Constanti-
nople, the celebrated Boustrophedon in-
scription, from the promontory of Sigeeum,
4 monument which several ambassadors
from Christian Powers to the Porte, and

_even Louis XIV. in the. height of his
‘Power, had ineffectvally endeavoured to

obtain. Lord Elgin found it forming a
seat or couch at the door of a Greek
chapel, and habitually resorted to by
persons afllicted with ague; who, deriv.
ing great -relief from reclining upon it,
attributed their recovery to the marble,
and not to the elevated situation and sea
air, of which it procured them the ad-
vantage. This ill-fated superstition had
already obliterated more than one half
of the inscription, and in a few years
more it would have become perfectly

illegible.

By the aid of this valuable acquisition,
D
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Lord Elgin’s eollection of inscriptions com-
-prehends specimens of almost -every re-
-markable peculiarity in the variations of
the Greek alphabet, throughout the most
[Anteresting periods of Grectan history.

A few bronzes, cameos, and intaglios,
were also procured : in particular, a cameo

of very exquisite beauty, in perfect nre-

servation, and of a peculiarly fine stone :
it represents a female centaur suckling a

- youhg one,. -Lord Elgin was equally for-
tunate .in forming a collection of Greek
.medals, among which are several that
are very rare; others of much historical
merit; and many most admirable speci-
.mens of art.

The late Dr. Carlyle, Professor of Ara-
bic at Cambridge, had accompanied Lord
Elgin to Turkey, in the hopes of disco-
~ering any hidden treasures of Grecian
or Arabic literature. Accordingly, Lord
Elgin obtained for him access to some
.deposits of MSS. in the Seraglio : and, in
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company with another gentleman -of the
embassy, amply qualified also for the
research, he examined many collections
in Constantinople, and in the neighbour-
ing islands; more than thirty monasteries
on Mount Athos ; and various other reli-
gious establishments throughout Greece,
and the islands of the Archipelago. 'From
these, they brought home a great many
MSS. which to them appeared valuable ;
as well as a particular catalogue and
description of such as they were obliged
to leave behind them. '

In proportion as Lord Elgin’s plan
advanced, and the means accumulated in
his hands towards affording an accurate
knowledge of the works of architecture
and sculpture in Athens and in Greece, it

became a subject of anxious Inquiry with

him, in what way the greatest degree of
benefit could be derived to the arts from

what he had been so fortunate as to

procure.
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In regard to the works of the architects

employed by him, he had naturally, from

the beginning, looked forward to their
being engraved : and accordingly all such
plans, elevations, and details, as to those
persons appeared desirable for that object,
were by them, and on the spot, extended
with the greatest possible care, and they
are mow in a state of complete prepa-
ration. - Besides  these, ‘all the working
sketches and -measurements have been
preserved, and offer ample materials for
further drawings, should they be required.
1t was then Lord Elgin's wish, both out
of respect for the subjects themselves, and
in a view to their future utility, that the
whole of the drawings might be executed
in the lughest perfection of the art of
engraving: and for this purpose, he con-
ceived it not impossible, and certainly
very -much to be desired, that a fund
should be procured by subscription, exhi-
bition, or otherwise; by aid of which,
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these engravings might still’ be distri-
butable, for the benefit of artists, at a rate
of expense within the means of profes-
sional men, _

More difficulty occurred in forming a
plan, for deriving the utmost advantage
from the marbles and casts, Lord El-
gin’s first attempt was to have the statues
and bas-reliefs restored ; and in that view
he went to Rome, to consult and to
employ Canova. The decision of that
most eminent artist was conclusive, On
examining the specimens produced to
him, and making himself acquainted with
the whole collection, and particularly with
what came from the Parthenon, by means
of the persons who had been carrying on
Lord Elgin’s operations at Athens, and
who had returned with him to Rome,

‘Canova declared, « That however greatly

it was to be lamenied that these statues
should have suffered so much from time
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-and barbarism, yet it was undeniable,
‘that they had never been retouched ; that
they were the work of the ablest artists

the world had ever seen; executed under
the most enlightened patron of the arts,
and at a period when genius enjoyed the
most liberal encouragement, and had at-
tained the highest degree of perfection;

and. that, they had been found worthy

of formmg the decoration of the most

admlred edifice ever erected in Greece:

I‘hat he should have had the greatest
dehght and derived the greatest benefit,
from the opportunity Lord Elgin offered
him of having in his possession, and con-
templating, these inestimable marbles :”
But, (his espression was,) < it would be
‘“ sacrilege in him, or any man, to presume
““to touch them with a chisel.” Since
their arrival in this country, they have
been laid open to the inspection of the
public; and the opinions and impres-
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sions, not only of artists, but of ‘men ‘of
taste in general, have thus been formed
and collected.  From these, the judgment
pronounced by Canova has been univer-
sally sanctioned : and all idea of restoring
the marbles has been deprecated.  Mean
while the most distinguished painters and
sculptors have assiduously attended - this
museum, and evinced the most enthu-
siastic admiration of the perfection, to
which these marbles now prove to them
that Phidias had brought the art of sculp-
ture, and which had hitherto only been
known through the medium of ancient
authors: They have attentively examined
them, and they have ascertained, that
they were executed with the most scru-
pulous anatomical truth, not only in the
human figure, but in the various animals
to be found in this collection. They have
been struck with the wonderful accuracy,
and, at the same time, the great cffect of
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the minutest detail ; and with the life, and
expression, so distinctly produced in every
variety of attitude and action. Those
more advanced in years, have testified the
liveliest concern, at not having had the
| advantage of studying these models: And
many, who have had the opportunity of
forming the comparison, (among these
are the..most eminent sculptors and
painters-in this metropolis,) have pub-
licly . and unequivocally declared, that
n the view of professional men, this col-.
lection is far more valuable than any
other collection in existence, The Pre-
sident of the Royal Academy, no less
eminent as an artist, than as the zealous
patron and encourager of the arts in this
country, after passing some months in
the daily study of these marbles, and
having ascertained the advantage to be
denved from them, to pajnting as well
as 1o sculpture, communicated to Lord
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Elgin the annexed report.of his opers-
tions.* E

Two suggestions héve, however, met
with much approbation, in a view to the
Improvement to be obtained to soulpture,
from these marbles and casts—The first,
that casts of all such as were ornaments
on the temples, should be placed .in:an
elevation, and in a situation, similar to
that which they actually had occupied ;
that the originals should be disposed, in
a view to the more easy inspection and
study of them; and that particular -sub-
jects should occasionally be selected, and
premiums given for the restoration of them.
This restoration to be executed on casts,
but by no means on the originals; and
in the museum itself, where the character
of the sculpture might be more readily
studied.

Secondly: From trials which Lord
Elgin was induced to make, at the request

¥ Vide Mr, West’s Letter subjoined. Appendix [A]
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of professional gentlemen, a strong im-
pression was created, that the science of
sculpture, and the taste and judgment by
which it is to be carried forward and ap-
preciated, could not so effectually be pro-
moted, as by athletic exercises practised
in the presence of similar works ; the dis-
tinguishing merit of which, is an able,
scientific, ingenious, but exact imitation
of:Nature. By no other way could the
variety of aititude, the articulation of the
muscles, the description of the passions ;
in short, every thing a sculptor has to
represent, be so accurately or so bene-
ficially understood and represented.
Under similar advantages, and with
an enlightened and encouraging protec-
tion bestowed on genius and the arts,
it may not be too sanguine*to indulge
a hope, that, prodigal as Nature is in
the perfections of the human figure in
this country, animating as are the in-
stances of patriotism, heroic actions, and

o
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private virtues, deserving commemora-
tion, sculpture may soon be raised in
England to rival the ablest productions
of the best times of Greece.

gt Y e —y
LAl acaslp!




APPENDIX, [A.]

BENJAMIN WEST, Esq,.
- |

THE EARL OF ELGIN,

—_—e
N e ———

London, Newman Street, Feb. 6, 1809.
MY LOED,

I nave to acknowledge the receipt
of your Lordship’s obliging letter from your residence
in Scotland ; and have to thank you for the indul-
gence you afforded me, to study, and draw from, the
sculptures by Phidias,* in your Lordship’s house in-
Piccadilly.

I bave found in this collection of sculpture so
much excellence in art, (which is as applicable to
painting and architecture, as to sculpture)) and a
vatiety so magnificent and boundless, that every
branch of seience connected with the fine arts, can-
not fail to acquire something from thia collection.
Your Lordship, by bringing these treasures of the

* Vide Appendix [B.}
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- first and best age of sculpture and srchitecture inio
London, has founded a new Afhens for the emula-
tion and example of the British student. Esteem-
ing this collection as I do, my Lord, I flatter myself
it will not be unacceptable for your Lordshi]'a to
know, what are the studies I have made from it.

I must premise to your Lordship, that T considered

loose and detached sketches from these reliques, of
little use to me, or value to the arts in generel. T
improve myself, therefore, and to contribute to the
improvement of others, I have deemed it more
important to select mnd combine whatever was most
excellent from them, into subject and composition,
. From the Centaurs in alto relievo, I have taken
the figures of most distinguished eminence, and
formed them into groupes for painting; from which
selection, by adding female figures of my own, I
have composed the Battle of the Centaurs, I
have drawn tho figures the size of the originala,
on & canvass five feet six inches high, by ten feet
long.

From the equestrian figures in relievo, I have
formed the composition of Theseus and Hercules in
triumph over the Amazons, having made their Queen
Hippolita & prisoner, 1In coutinuation, and as a
compemon to this subject, I have formed & CORIpO-
sition, in which Hercules bestows Hippolita in may.

nage upon Theseus. Those two are on the same
size with the Centaurs,
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From the large figure of Theseus, T have drawn a -
figure of that hero, of the same size with the seulp.
ture. Before him, on the ground, I have laid the
dead body of the Minotaur which he slew, As, by
this enterprise, he was extricated from the Laby-
rinth by the aid of Ariadne, I have represented that
Princess sitting by his side, gazing on him with
effection,  In the back-ground, are the Athedian
youths, whom he delivered from bondage; and near
them, the ship ¢ with black sails, (in the postic.
fancy of Pindar,) which brought him to Crete. The
size of this ¢anvass 13 six fect high, by nine feet
long.

From the figure of Neptune, 1 have formed 2
companion to the Theseus. In this composition, I
have shown Neptune reclining, with his left arm
upon the knees of Amphitrite, while with his right
he strikes the earth with his trident, and creates the
horse. Around him, 1s Triton, with his train of
maring gods; in the back ground, are equestrian
exhibitions ; and in the distance, ships at anchor,

From the casts in plaster of Paris, taken from the
moulds which your Lordship had made at Athens, I
selected such figures as I was enabled to form into
& composition; the subject of which is, Alexander,
and his horse Bucephalus: it is on & canvass smaller
than those before mentioned.

In order to render the subjects which T selected,
with perspicuity, and the effect, which arises from
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combined parts and the order of arrangements, com-

prehensive, I have ventured to unite figures of my-
own invention with those of Phidias; but as I have.

endeavoured to preserve, with the best force of my
abiities, the style of Phidias, I flatter myself, the
unior .will not be deemed incongruous or presump-
tuous. Your Lordship may perhaps be inclined to
think with me, that & point, and, -if I may sa
express it, a kind of climax, is thus given to those
waorks, by the union of those detached figures, with
the: incorporation of the parts of individual gran-
deur, -and ‘abstracted excellence of Phidius. For
what. I have done, my Lord, I had the exampie of
Rephasl; and most of the Ttalian masters of the
gte&tedt'-ce_iebrity. Is it not, moreover, this comhi-

nation of parts which comes the nearest to perfec-.
tion in refined and ideal art? For, thus combining -

what is excellent in art with what possesses character

n natare, the most distinguished works have been.

produced, in painting, poetry, and sculpture. -

In following this system of combination, 1 had
the. singular good fortune, by your Lordship’s libe.
xality, 10 select from the first productions of sculp-
ture which ever adorned the world in that depart-
ment in art; which neither Raphael, nor any of the
distinguished masters, had the advantage to sce,
much less to study, since the revival of art. 1 may.
therefore, declare with truth, my Lord, that T am the
first in modern times who have enjoyed the much

51

coveted apportunity, and -availed myself of the rars.
wdvantage of forming compositions from them, by
adapting their excellencies to postic fictions and
historical feets. I sincerely hope that those ex-
amples of art, with which your Lordship has .en.
riched your country, and which has made Londen,
if not the first, one of the most desirable points in
Europe to study them—will not .only efford o thé
British people the frequent opportunity of contem-
plating their excellencies; but will be the meanawof
enlightening the public mind, and. correcting. the-
nationul taste, to a true estimation of ‘what: is ‘really
valusble and dignified .in art.  The influence of
these works will, I trust, encourage the men of taste’
end opulence in this country, to bestow a liberal
patronage on genius to pursue this dignified stylein:
art, for -the honour of genius, themselves, and the
country, I mecd mot impress on your -Lordship’s
mind a truth, of which the experience of the pro-
gress of art, through all ages, is the best confirma.
tion, that without such refinement in this higher
department of poetic or historical subjects, Englend
will never acquire the glory of possessing the arts
in any but a subordinate degree, It is my wish,
therefore, as it has been my endeavour, that the
supreme excellence of those works of sculpture
should become the means, end act as an inecntive
Lo that fmprovement amongst us, by which we nay
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gratify the ambition of all honourable minds, and
be remembered ameongst the lovers of art and our
country 1n a distant posterity, as those wheo have
opened the avenues of excellence, and have rightly
known and valued them. Let us, my Lord, justify
e-urselves, at least, by our intentions. In whatever
estimation the arts of the present day shall be held
by those of fuure ages, your Lordship must be
remembered by the present, and be recorded by
those to come, as a benefactor, who has conferred
obligations, not only en a profession, but upon a
ngtion ; and as having rescued from the devastation
of ignorence, and the unholy rapine of barbansm,
thoge uhriva]l_ed works of genius, to be preserved in
the bosom of your country, which a few centurics
more might have consigned to oblivion.

To your Lordship I have to return my sincere
thanks, for the means you have afforded me of
adding my name to that of Phidias, by arranging
his figures in my own compositions, and adapting
them to subjects, by which my sketches may be
rendered more acceptable, as well as more improv-
ing to myself in the higher point of my profession.
And may the materials from which these sublime
seulptures have been produced, be preserved from
accident, that men of taste and genius, yet unborn,
mey be gratived with o sight of them; and that the
admiring world may reverc the Author of all things,
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for having bestowed on man those peculiar ‘powers
of his mind and hand; With these sentiments, and
with profound respect for your Lordship, I have the
honour to be,
My Lorp,
Your Lordship's most
Obedient and obliged,
: BENJ. WEST,
To the Eorl of Elgin, -

Newnn Steeer, Marcl: 20, 1814,
My Lorp,

Lzarwine that your Lordship is in
town, I avail myself of the opportunity to request
you would do me the honour of a visit, to see the
last Historieal Picture I have painted.—The subject
15 our Saviour recetving the blind and sick, in the
Temple, to heal them.—This picture T am the more
desirous of showing to your Lordship, as I have
condueted it on those dignified principles of refined
art, which I found so superior in the Athenian seulp-
ture, with which you have enviched YOur country,

In the former letter, which I had the honour of
writing to your Lordship, T mentioncd, that T per-
ceived i your marbles, points of execllence as
ADpropriate to painting as to sculpture.  The points
to which T allnded, are the vishle signs of hat

EN
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internal life, with which the animal creation is
endowed for the attainment of the various purposes
for which they were created. It was the rpre-
sentation of these emotions of life which the phile-
sophers among the Gueeks recommended to  their
sculptors, st n period when their figures were but
Little removed from Egyptian statues.  And, accord-
ingly, the influence of this advice was perceptible
in the subsequent works of their artists, Who, in
fact, can lock on the Horse's Head in your Lord-
ship’s Collection of Athenian Sculpture, without ob-

“serving the animation’ and expression of real life?

Would one not almost suppose, that some magic
.Fé{ver, rather than a human hand, had turned the
head into stone, at the moment when the horie was
inall the energies of its nature *—We feel the same,
when we view the young equestrian Athenians; and
in observing them, we are insensibly earried on
with the Impression, that they and their horses
actually existed, as we see them, at the ingtant when
they were converted into marble.

In the Jast production of my pencil, which I
now invite your lordship to eee, it has been my
mnbition, (though at a very advanced period of life,)
to introduce those refinements in art, which are so
distinguished in your Collection,  And i I have
achieved this, the obligation is to your Lordship,
for bringing those marbles to England, and giving
me the opportunity of studying them. Had I been
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blessed with seeing and studying these emanations
of genius at an earlier period of life, the semiﬁ:ent
of their pre-eminence would have animated all my
exertions ; and more Lharmter, and expreasmn, and
life, would have pervaded all my humble attempts in
Historical Painting, Let us suppose a }oung man
at this time in T.ondon endowcd with Ppowers stich
as enabled Michael Angelo to advance the arts, ‘as
he did, by the aid of ome mutilated specimen ‘of
Grecian excellence in sculpture; to what zn -emi-
nence might not such a genius cairy ait; by ihe
opportunity  of stud_}mg those sculpturcs in the
aggregate, which adorned the Temple of Minerva
at Athens? It is therefore my devout wish, that
they should rest in the Capital of this Empire; and
that their resting.place should be as accessible as
possible to  public inspection, in order to impart,
generully, a true notion of what is classical in art,
Such a deposit would not only be of infinite ad-
vantage to young artists, by rendering them familiar
with such excellence; but it would b the means of
diftusing o correet knowledge of art, whereby real
merit in it might be appreciated, and Judiciously
rewarded.

In peainting, sculpture, and architecture, it is the
same as in letters.  Without the opportunity of
knowing what is classical in art, neither of these
branches can be refined by their professors, nor
adequately encouraged by their patvons.
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You may be assured, my Lord, that unless Eng-
land esteblishes the means of cultivating the exalted
class of art within herself, she will never be entitled
to participate with Greece and Rome in the honour
they acquired in the fine arts. Yet I know no
people, since the Greeks, so capable, as the inhabit-
ants of this island, of emulating them in art, if
rightly directed snd patronised—For the British
are o scientific and reasoning people in all matters

which they undertake to investigate: and I hope

the time is not far distant, when a right direction in
the fine arts will not only be attained, but consoli-
dated on true and permanent principles.

With profound respect, I have the honour to be,

My Lorp,
Your Lordship's
Most obedient servant,
BENJ. WEST.
fo the Right Hon. the Earl of Kigin.

APPENDIX. [B.]

NOTES
ON

PHIDIAS AND HIS SCHOOL:

_ COLLECTED FROM ANCIENT AUTHORS.

S ———

P uipias, the son of Charmidas, was born about 500
years before Christ. He was originally a painfer,*
and he carried the arts of painting and sculpture to
a greater. perfection than they had ever before
attained. His brother, Panwenus, also painted the
celebrated Marathon in the Peeciles In the art aof
making statues of bronze, both for the number and
oxcellence of his works, Phidias was without a
wval,  His Amazon, but cspecially his Lemnian
Minerva, | were for many ages the admiration of the

* Plin, Nat. Hist, lib, z2xv, ¢, 34

+ Vausan, Jib. i. Eliac, p. 402. Kubaii.

+ Plin, xxxiv, . 5.

U Paussn, in Att, p. 87. ed. Kulin. Plin, 1xxiv. ¢. &
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world for their faultless svmmetry,  In works of
ivory also, Phidias stands alone,® The enthusiasm
with which Cicero,$ Strabo,t Pliny,} and Pausa-
nias,§ speak of his colossal statues of Juptter and
Minerva, which he executed in ivory and gold, can
best be learned by consulting those writers: but there
is resson to believe that Phidias himsclf did not ap-
prove of the application of thiz material to works of
art; at least not to works of that size, however it
may have suited the capricious taste of the Athenian
people.d] Inan assembly of the people he is said to
have darnestly recommended a different substance for
thé statue of Minerva, which was to be placed in her
temple in the’ Acropolis : but on the Athenians being
informed that it would be cheaper than ivory, they
rejected the proposal.

"Besides these two colossal statues in ivory and
gold, we dv not hear of above one or iwoe mora
csecuted in these materials by the same artist.
The far groater number of his statues, which are
expressly mentioned by the anclent writers, are in
bronze.

Thidias, however, did not disdein efforts of an
fumbler sort: for, not to dwell on his statues in

* Quintil. i, xii, e 10 + Pasiim in Philos.
+ Lib. wiii. p. 253. Casaub. |t Lib, xxxvi, c. 5.
§ In Eliac, p. 308, ed, Xyland. g Val. Max. lib i, 11,
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wood,* plaster, and clay,t nor on cortain pieces of
minute mechamism, as fish and fies,} ascribed m_-the
same master ; he was the first who discovered the true
principles of carving in relievo;j &nd, in the smallest
productions of his art, he preserved, according to
Pliny, the same grandeur of excoution, which charac-
terized his greatest works, 'The same author mentions
in terms of high praise, the Lapithe and Centaurs,
carved on the sandals of Minerve, and the workman-
ship of her shicld; on the convex aide of which, was
represenied the battle of the Amazons, and on the
concave, that of the Gods end Giants. “The shield,
moreover, contained a likeness of Pericles, fight-
ing with am Amazon,§ and was put together &0
artfully, that if a figure of Phidias himself (repte-
senting him as an o1d bald man, holding up a large
stone in his hands, 1o denote his being the architect of
the temple) were by any means removed, the whole
qhicld must inevitably have fallen to pieces. ]

The masters of the greatest cminence which the
School of Phidias produced, were Agoracritus, Alea-
menes, and Colotes, Of these, Alcumenes was the
most distinguised ; he is snentioned by the ancients as
an artist of the greatest merit. ¥We praise, says

* Papsan, in Beot. . 718, ed, Kubnil. :
£ 1bid. in Ate 9T 1 Acad. des Ins, Gedoyn (v.ix)
| PBn. xxxiv, ¢. & § Plat. in Pericle.

4 Plut. in Pericle. Cie, Tuse, fib. i ¢ 16, st Orat. ¢, 1.
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Cicero, that Vulean at Athens, which Alcamencs
made; in which, though standing and covered over
with drapery, there is an appearance of lameness
without deformity.® Valerius Maximus gives a simi-
lar description of it at greater lengthot Pausanias
makes mention of & beautiful Bacchust from the hands
of this master, in ivory and gold; and two eolossal
statues of Minerva and Hercules, erected gt Thebes, of
Pentelic marble. |} '

But the master-piéee of Alcamenes was the groupe
of statues on the pediment of the back front of the

T_erf:iﬂ.e of -J upiter§ at Olympia; the description of

which, in the Eliacs of Pausanias, affords so many
singular coincidences with the statues upon the pedi-
ments of the Parthenon at Athens, that it is scarcely
possible to entertain a doubt that hoth were crected
nearly at the same period. It is not improbable that
Alcamenes had attempted to imitate the latter, encou-
raged by the success of lis master Phidias in 2 similar
underteking.

Of the sane Aleamenes, we read in Pliny that he
was a statuary of the highest merit, that many of his
works still adorned the templés, and that he had pro-
duced the incomparable Venus without the walls, ealled

the ’A;opsﬁﬁr, o v.r,'?.':s;, ;

¥ De Nat. Deor, lib. 1. c. 0. + Lib. ¥iil. ¢, 6,
$ Taus in Att.p 48 ed. Kuhnilo §1d. in Elige. lib. i, p. 807,
§ 1d. in Beeot. p. 743. ed, Kuhn. € Pliw, lib, xx3vi, ¢, 4.
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Another of Phidias® scholars—his favourite pupil
Agoracritus, is chiefly celebrated as connected with the
famous statue of Nemesis, the Goddess of Vengeance,
ot Rhamnus, near Marathon, in memory of the result
of that battle. The history of this statue, and its
sllegorical accessories, one of the departments of the
art peculiar to Phidias, are too well known to be re-
peated here. To this statue was appended a lsbel,
stating that it was the work of Agoracritus: but all
the ancicnt writers who mention it, and perticularly
Pausanias, speak of it as the work of Phidias—and
it appears to have been one of the most extraordinary
productions in marble seulpture which the art has ever
produced.®

Of the other marble statues stiributed to Phidias,
were :

I. The Mercury Pronaos in the Temple of Isme-
nlan Apollo at Thebes.t

2. A bLeautiful Venus in the QOctavian Museun ai
Rome*

3. The face, hands, and feet, of the Minerva Belliea
of the Plate:ans, from the spoils at Marathon| The
rest of the statue was of wood and gold.

4. The Venus Urania, in Parlen marble, in the tem-
ple of that Goddess i Attiea

5 One of the colossal statues on the Esquilinc

+ Paus. Pliny, &¢. 1 Paus. in Beot, p. 857, ed. Xyland,
+ Pliny, axxvi, 4. | Paos. in Beot, p, 718, Kohai el



62

Hill =The inscription 1s of later date; and therefore,
exclusive of the merit of the sculpture, carries with it
no other testimony than that of the notoriety of Phi-
dias as a sculptor in marble.

.. In the Augustan age, and in that immediately sub-
sequent to it, it was generally believed, not only that
Phidias frequently caused the names of his pupils to
be inseribed on his own statues, but that he had given
instances of the greatest skill in finishing the works of
other artists, Amongst thesc last was the above-men-
tioned statue of Aphrodite & xyrzic by Alcamenes, To
this extraordinary talent, which we must suppose was
chiefly exercised in works of marble, Cicero alludes in
the 4th book de Fin. For, et Mal ¢ Ut Phidias
potest & principio instituere signum, idgue perficere:
potest ab alio inchoatum accipere, et absolvere.”

With respect to the particular character of the
sculpture of Plidias, we may gather from the language
of the ancients respecting him, that he had no compe-
titor at least for posthumons fame. That his excellenee
in his own art became a proverbial term of comparison,
by which to illustrate that of all other persons what-
soever in their particular departments.

* The same inference may be drawn from the following pas-
sage in Aristotle. Eudem, lib, v, ¢. 7.—Tov Bz coplay & Tavg
Fogvais Toly axprlesdrois Ty Teyik doobidouer oloy Deibiay

Miugydy oéger, xal Tloadursirey dadglavrameiay,

;
{
‘
i
?
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As an elegant modern TFrench writer has ob-
served, % The sculptors who preceeded Phidias
could mot divest their statues of s cerfain stiff and
dry formality. Phidias was the first who gave
to his style, according to the expressions -of the
ancients, grandeur, majesty, gravity, breadth, and
magnificence.” : o

Dionysius Halicarnassensis, in his éséay_-bn the
oratory of Isocrates, compares it, in the following
terms, with the sculpture of Phidias: o

Qavunclhv yde 8 xzi p._iy:r. 7o o5 Iroxgaleg xacfawmuﬁ;

oy

Uisg, houwintls pbihy § avdgunling loneg Gineicy. Boxsi 3t poi
wh Ao guory 7Y Gy bindor 1y Laugdrug frlopiciy 79 Tou-
andsre xad Dable Thom, nate T TRy e peyahdTeOl,
xui abimpanky,  And in his chapter on Dinarchus,
where he is dilating on the advantages possesscd by
original writers or artists, and the impossibility of
those who come after them, imitating their life, and
spirit, and real beauties, he adds, speaking of Phidias,
and other great masters), én mdor piv o ongarima;
dalogung Ti5 Fmimpinal LTI nal gz

Quintilian, with more critical acumen, distinguishes,
by strong lines, the different merits of Phidias and
Palycletus.  Lib. xii. ¢ 10, © Diligentia ac decor in
« Polyclete suprk ceteros, col quanquarm 4 plerisque tri-
“buitur palma, tamen, ne nihil detrahatur, deesse pon-
¢ dus putant. Namuthumane forma decorem addiderit

% [esal sur IPArt $tatuaire,
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t supri verum, ita non explevisse Deorum auctoritatem
i videtur, Quin statem quogue graviorem dicitur refu-
“ gisse, nihil ausus ultra leves genas. At quic Poly.
# cleto® defucrunt; Phidiee atque Alcameni dantyr.
“ Phidias tamen diis quam hominibus eficiendis melior
# arfifex traditur, in Ebore vero long? citrd minulum,
 yel &1 nihid, nist Minervam Athenis, aut Olympium
“ in Elide Jovem fecisset : cujus pulchritudo adjeciase
% gliquid recepta religiond videtur, aded majestas operis
“ Denm wquavit.”

“Biit words were inadequate to express with sufficient
éhergy thd admiration which the ancients felt for the
§Yle dnd charaiter of the works of this celcbrated
artist. * They compéred them to the style of Thucy-
dides and of Demosthenes, Yet the masculine beauty
poﬁrtra}'ed by the hand of Phidias was combined with
sweelness, with clegance, and with grace.  Equally

* Quintifian must be here supposed to compare the different
excellencies of Polydletus, Alcamenes, aud Phidias, wilh res-
pect to their worke in marble, asAlcamenes only worked in
that material. The samue may be said of Ep, xiit. and vi, of
Martial:

‘“ Quis te Phidiaco formatam, Julia, celo
Vel gais Paliadie non putet artis opus ¢
Candida uon tacitd respondet imaglue Lygdost
Et placido fulget vivus in ore decor,”

t Lygdos wes v purt of Mount Tauruy, famuus for s white marble,

4 et ——— i
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ingenious &s he was sublime, he executed great works
with cnergy 3 those the more inferior, with simplicity
and trath,

* Artis Phidisce tereuma clarum
“ Pisces udspicist adde aquan, natabunt.”
‘Martiaz, 111, 35,

His style, which varied with his _subjeét, :v_.'a,s- at

the same time grand and refined.* If Phidias had
not applied all his powers to pourtray the éligllgest
shades, and the most delicate lines, he never would I_h.iwe
roached that expression of life peeuliarly his own,
His style was truly admirable, because it * united the
three characters of truth, grandeur, and minute re-
finement.”
" Plutarch, in his life of Pericles, tells us, that that
munificent and enlightened patron of the arts appointed
Phidias the sole director of all his public works. All
the other ortists, however eminent, received his orders.
Of these, Caliicrates and Ictinus were particularly em-
ployed upon the Parthenon.

The two distinguished men above.mentioned, who
seemed to live for each other’s glory, and to combine
their joint exertions in order to embellish Athens, were
frequently the objects of jealousy to the Athenian
people; and Phidias fell a victim to their animosity

* Exenz T Hal m-/a?\eTw no gng.gég dpu,—Demet.
Phal. de Elocut. vap, 14,
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for attempting to give to his own name the immortality
which it was not doubted would be the inheritance of
his works.

Plutarch, in speaking of these works, deseribes the
in the following terms ;

After observing in general that those which were
slowly executed were likely to be the most durable, he
adds—% Hence we have the more reason to wonder,
¢ that the structures raised by Pericles should be buite
% 80 quickly, and yet built for ages; for as each of them,
“ when finished, hiad the vencrable air of antiquity, so,
“gyon now they retain the strength and freshuess of 2
« :ruodéf_nibuilding. 'A bloom is diffused over them,
“ which' preserves their aspect untarnished by tine, as if
¢ they were animated with a spirit of perpetual youth,
# and unfading elegance.”

Pausunias, & cotemporary of Plutarch, says very little
on the subject of the Temple of Minerva at Athens.
He merely remarks, that on the western facade was
represented the Birth of Minerva ; and on that to the
east, the Contest between Minerva and Neptune for
naming the city. After desenbing the statue of the
Goddess, which was of vory and gold, he adds¥—

* 6 Tgly 8 5 yavioSai mavidiga, o0k By m yuvainidy yévag--
FrreciYn elrdva v Eiba "Adgiavsy foridwr piven.”

To this passage it may probably be attributed, that some
modern travellers, who had no memns of viewing the statucs
but from tha grousd, ead, of course, from a considerable dis-
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« 'The only statue of 2 man which T saw here [irraida)
¢ was one of Hadrian."™* S

A few words may be necessary upon the subject of
the sculptures on the exterior of the Parthenon.

The practice had obtained among the sculptors
and architects of Greece in a very early period of the
art, of introducing groupes of statues to occupy . the
&liy, or triangular space above the porticos of the
teraples. P '

"The deseription in Diodorus Siculus of the sculp-
tures on the pediment of the Temple of Jupiter 4t
Agrigentum, representing at one extremity the Battle
of the Giants, and at the other the taking of Troy—
the Twelve Labours of Hercules, on the fronton of
the Tenple of Hercules at Thebes, by the hand of
Praxiteles ~the Calydonian Boar Hunt, deseribed with
so much detail in the §th book of Pausanias, on the
Temple of Minerva Alea at Tegeea —those in honour
of Bacchus and Apoilo, on the two frontons of the
Temple of Apollo, at Delphi, by the hands of Praxias,
the pupil of Calarnis, and of Androsthenes, the pupil of
Fueadmus, both of them Athenian artists ;—Dbut above
all, the magnificent Temple of Jupiter, at Olympia.. —
All these insiances present o strong body of evidence,

tance, have imagined that two of them, on the western pedi-
ment, were whiter und fresher than the rest, and bored resem-
blanee to Hadrizn and 8abina,

* vide Pansan. ia Att.
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that & building of the character of the Temple of
Minerva, at Athens, would not have been left by Peri-
cles with a bare pediment; and f Phidias did place
any sculptures upon them, it can hardly be doubted
that they were amongst the most distinguished works
of that artist and of his pupiis.

No subjects of ancient fable are more frequently
alluded to in the poets and historians of Greece and
Rome, than the contest between Minerva and Nep-
tune; the birth of the former; and the battle of the
Centaurs and Lapithe. One instance of this nature,
bearing an immediate allusion to the present subject,
may be adduced from the 6th ook of Ovid's Meta-
miorphoses. The poet is relating the contest between
Minerva and Arachne for the honours of the loon:,
The Goddess is appropriately described as trachyg
upen her tapestry her former contest with Neptune
for the honour of naning the cupital of Greece, The
poet’s words are ko strikingly descriptive of the sculp-
tures on one of the pediments of the Parthenon, that
the reader will readily pardon their Leing quoted at
length,

“ Cecropis Pallas Scopulum Mavortis in arce
Pingit, et antiquam terra: de nomine liiem,
Bis sex emlestes, medio Fove, sedibus altis
Augustd gravitate sedent, sun quemque Deorum
Inseribit facies : Jovis est regulis imago.
Stare Dewn pelagi, longoque ferire tridente
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Aspera saxa facit, medioque e vulnere saxi
Exstluisse ferum ; quo pignore virdicet urbem.
At #ibi dat clypeum, dat acute cuspidis hastam,
Dat gaileam capiti; defenditur egide peetus ;
Percussamque suk simulat de cuspide terram
Prodere cum baccis fotum canentis oliver ;
Mirarigue Deos ; operi vietoria finis."*

A more elegant compliment to the genius and arty.
of Athens can scarcely be imagined, than is oontaiﬁf:ci,
n these lines, _ ' _

The subject of the tapestry is the same with that
of the statiics upon the temple,

The Goddess herself is reprasented producing, as.
the utmost effort of an imitative art, the same pic-:
ture which already adorned her own temple in her own.
oy, .

The twelve deities seated, with Jupiter in the midst,
exacily carrespond with the remains which have been
preserved.  Neptune produces the horse, and Minerva
the olive tree:+ and the Arx Cecropla seemns to fix,

* Orid Met, i, vi, Pab 1,

4+ Tracesof the accessory urnaments, alluded to by the poet,
are 10 be found in several of the mulilated statues on the
pediments : but, as these were of hranze, or other more pre-
ciets materinl, they bave long since disappeared, as weli as
those of which some remaivs are still te be discovered oy tle
metopes, and on the frize of the cell.

T



beyond a doubt, the spot to which the poet attaches
the scenes which he describes,

An objection might possibly be started, that
“ Scopulum Mavortis”™ would allude to the Arco-
pagus; but it does not readily appear that the Arev-
pugus was ever so called : whereas, on a refercnce to
Pausanias, one is struck with the peculiar propriety
of applying, in the present instance, this denowd-
pation to the ground on which the Temple of Minerva
stands.

Pausanias begins the fifth chapter of his Atties with
a deseription of the Tholus or Pryteneum, which was
to the east and north of the Acropolis.  He then
mentions the statues of several heroes who gave their
names to the Athenian tribes, He enters into details
of the histosy of Athens under Pandion, and during
the reigns of Ptolemy, Antigonus, and Attalus.
Returning  to the statucs, he cnumerates, among
others, that of Demasthenes, and close to it & Temple
dedicated to Mars. He then describes several other
statues; and at length arrives at the Theatre of
Bacchus and the Odeon.  This statement would  scem
to fix the Toanple of Mars in some spot under the
craggy cliffs which tenminate the Acropolis to the
east, (i. e. m the line of the street of the Tripods;)
and gives a rational ground for supposing, that
these cliffs weve the Scopulum Mavortis of the poet.—
Now the eastern facade of the Parthenon appears
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to rise immediately mbove these craggy cliffs, and
certainly presents to the spectator below one of the
grandest scenes which can be imagined, even in
Greeee



APPENDIX [C].

DESCRIPTION

FR 1A
BAS-RELIEF DU PARTHENON,

ACTUELLEMENT AU
MUSEE NAPOLEON.

Par A. L. My, Conservateur des Médailles, des
Pierres gravées, et des Antigues de lu Bibliotheque
Nationaly de France: Professewr & Histoire ¢f
& Antiquatés.

Lz magnifique bas-relief’ dont je vals donner ia de-
scription, est déji frés-connu, quoiqu’l n'sit jamais dtd
gravé. Il ornoit Iz frise extérieure qui régneit autour
de Ia eelle da Temple de Minerve & Athéncs, Ilena
éé détaché par M. de Choiseul Gouffier, que sa noble
passion pour los arts a autant Hlustré gue scs qualités

éminentes, sa grande fortune, et sus ambassudes. T
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est actuellement au Musée Napoléon ; et on l'appelle
en général, parmi les artistes, le Bas-relief d' dthénes.

Ce beau monument est en marbre pentdique. On
y distingue huit personnages, deux hommes et six
femmes, partagés en trois groupes, Cette frise repré.
sentolt Ja pompe ou procession des Panathdnées,
Cette portion de ce grand bas-relief nous offre Ie
moment oit le pompe de cette grande féte va s'arranger.
Les jeunes filles regoivent des mains des directeurs
de la cérémonie les vases et les utensils qu'elles doivent
porter.

Les Panathéndes, ainsi que leur nom ['indique, étoient
des fétes établies en mémoire de la réunion de tous les
peuples de I'Atrique dans la ville d"Athénes, Celles
ct étalent les petites Panathénées, qui se célébroient
tous les ans le 14 du mois hécatombdon, et qui avoient
€14 institudes par Thésée, en mémoire de cette réunion.
Les grandes Panathénées se cdlébroient dans Ia troi-
sioree unnde de chaque olympiade, le 27 du mois héca-
tombéon.

Ies grandes Panathéndes &toient celles qui se edle-
brotent avee le plus de pompe ot déelat. 11 est pro-
bable que ce sont ¢elles dont la superbe frise du Par-
thénon nous offre lu représentation.  On y faisoit des
courses de chevaux; on y disputeit le prix de la lutte
et des différens cxercices du corps, celut de la fliite
et de la cithare ; on y chantoit les éloges d"Harmodius,
*Aristogiton, et de Thrasybule, Libérateurs de leur
patrie, La pompe on procession étoit une des principales
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parties de cette féte; elle étoit accompagnée de plu-
sieurs classes de citoyens, J'en décriral les détails
lorsque je publierai toute la frise de la cella du Parthé.
non; je ne dois m'attacher ici qu'd ceux gue nous offre
notre bas.relief.

I} est, comme je 'ai dit, partagé en plusieurs groupes,
Le premier nous fait voir un vieillard qui présente un
vase & deux jeunes fiiles placdes sur la méme ligne, et
dont lattitude sévére et décente annonce le respect reli-

gicux avec lequel elles remplissent leurs fonctions.

Xénophon nous apprend en effet, que dans cette féte,
il y avoit des vieillards dont la figure dtoit véndrable,
et-des filles des meilleurcs maisons d'Athénes, dont les
traits, Ja taille, et la demarche, attirolent tous les
regards. Le vicillard présente un vase aux deux
Jeunes filles 5 et malgré le peu de capacité de ce vase,
i} le soutient des deux mains ; ce qui annonce qu'il est
remplt de lait ou Chutle, dont on fiisoit des lbations,
Quatre trous faits sur ce vase dtoient destings sans doute
d y fixer des ornemens de Dronae, peut-tire dorés,
Los jeunes filles deoulent avee recucillement ses
instructions.

Duns e sccond groupe, un viedllard vétu comme
le précident semble régler la marches i & le bras
gauche dlevé 4 Ta heutour de ln ceintore: tous ses
doigts sout  fermés, & l'exception de Iindex, avec
lequel il & Talr de leur proscrire quekjue chose,  Les
deux trous placds an-dessus et au-dessous de sa main

drowt étolent probablement destings & fixer un sceptre
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ou un biton quil tenoit. Les deux jeunes filles sont
4-peu-prés dans la méme attitude que les premidres;
ce qui comvient A la gravité et 4 lensemble dun
marche.  Derricre elles sont deux autres jeunes filles,
qui se sulvent: celle qui vient immédiatement aprés
les deux précédentes, porte dans la main droite une
patére.

Les vieillards sont vétus de cet ample manteau
appellé par les Grees himation, et chez les Romains
pallium, dont sont ordinairement vétus tous les person-
nages qui doivent avuir un maintien grave et imposant,
tels que Jupiter, Sérapts, Msculape, Silene, les philo-
sophes et les magistrats. Les jeunes filles ont de
longues tuniques Ioniennes sans manches, et un ample
peplus.

Ce bas-relief est précicux pour la heauté des drape-
ries. Il est curieux de les comparer avee celles des
temps précédens; on y voit par quels degrés les artistes
(rrees sont parvenus & devenir les maitres de toutes
les netions pour Pinvention et le jet des draperics: ee
qui est d'autant plus ¢tonnant, quils reprisentoient
plusienrs dieux ot les héros nus ou presque nus,
Mais ’est lu connolssance parfuite du no qui les a con-
duites & cette supériorité dans lexéeution des draperies,
parce qu'elles sont faites pour couvrir le nu, mais non
pas pour le cacher enti¢rement; 1l doit se faire sentiv
4 travers les vitemens.  Les figures singuhirement
habillées du vase de M. Hope, les unes comme dans
un sue, les autres de tuniques et de peplus sans aucun
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pli, nous ont fait voir comment les premiers artistes
exécutirent les draperies, sans leur domner aucun
mouvement ; ceux qui imaginérent de figurer les pls
que font faire aux draperies la situation des mamnbres,
les mouvemens du corps, Ieffet de la cours et du veat,
les représenterent d'abord longs, ondulés, uniformes,
et enfin avee une rudesse quion a regarddée dabord
comme particulitre au style Etrusque, mals qui, come
on Je sait aujourdbui, est le caractire de Uanclen style
Grec: on en trouve des exemples dans les bas-reliefs
du musée Capitolin et de la villa Albanmi. Ce magni-
fique bas-relicf’ nous fait volr comment les Grees out
abandonné cette manitre trop gure, et ont porté Lart
des draperies & sa parfection, ainst quon le remarque
sur plusieurs vases peints, et sur les monumens de Ja
sculpture Greeque. Personne ensuite n'a surpassé les
Grees dans Tart des draperies: ils onl excellé prines-
palement dans celles des fommeg: mais ce beau bas-
relief prouve quils ne drapoient pas moius habilenent
les figures d'hommes.  Les Romains oraoient leurs
figures do drapuries uasez belles, mals trop amples et
trop Jourdes, et qui étolent bien loin de réunn e grice
et I uoblesse des draperies Greeques.  Cela venoit
probablement de ce gue les Romains avolcnl moi?s
Joceasions d'étadier le nu; e qui prouve combien Ia
commoissance du nu'st nécessaire pour la parfaite exd-
cution des draperies.  L'art des draperies avoir disparu
avee le golit des arts | les vitemens lourds des princes
de Pempire Gree étolent sany grice et sans mouvement.

i
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Raphatl découvrit dans les bas-reliefs, dans les pierres
gravées, et les divers monumens de I'antiquité, Je grand
gofitdu jet des draperies, et ne tarda pasa I'introduire;
U est resté le premier maitre dans l'art de jeter les
dreperies et de donner aux plis le plus bel arrange-
mernt.

Ce bas-relief est encore précieux par la sévénté du
style, et par son utilité dans Ihistoire des arts. Clest
Phidias lui-méme qui doit en avoir fourni le dessin et
surveillé 'exéeution,

Avant gue ce marbre précieux eut été nettoyé, il
conservoit des traces, non-seulement de la couleur
encaustique dont, sutvant Jusage des Grees, on endul-
soit la sculpture, mais encore d'une viritable peinture
dont quelque parties étolent couvertes; usage qul flent
aux procédés de Penfance de 'art, dont il ne s'¢toit pas
encore débarrassé.  Le fond €oit bleus: Jes cheveux et
quelgques parties du corps éteient dords,
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LETTRE

DE
E. Q. VISCONTI
A

UN ANGLAIS.

- Mowsikun,
4 Parig, 1o 25 Nov. 1813
Le court cspace de tems qui s'est deoulé entre votrd
retour & Londres et mon départ de cette grande capitale,
ginsl que vos oceupations, ne m'ont guére permis.de
vous entretenir avee un peu de loisir de Fimpression
qu'a faite sur moi la vue de tant de chefs-d’euvres de
Ia sculpture Greeque, réunis par Mylord Elgin 4 Bur-
lington House. Jespére que vous lirez avee quelqu'in-

térdt Texposé succinct des idées qu'ils ont fait naitre

en moi,
Ni Ies dessins publiés dans le bel ouvrage de Start,
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i ceax qui avoient éé pris & Athénes par les soins de
M. De Nointel, lorsque le Temple de Minerve n'avoit
pas’ encore essuy¢ toutes les dévastations qu'il a éprou-
vées dans Ie cours de cent cinguante ans; ni le précieux
fragment de la frise de co temple, que Fon conserve au
Musde Royal du Louvre, ni les platres de tant de mor-
ceaux de¢ sculpture du Porthénon, dont M. Le Comte
de Choiseul Gouffier nous a fait jouir, ne m'avoient
donné une aussi grande idde de 'art de Phidias, que
celle que 'ai congue en voyant les statues et les groupes
de grandeur colossale, tirds des deux frontons du tem-
Ple, et cette suite admirable de plus de deux cents pieds
de bas-reliefs qui formoient la fiise de la Cella, et qui
sont maintenant & Londres,

Cette frise, & la vérité, m'avoit tonjours paru ce que
Part de lu sculpture a produit de plus parfait dans le
genre du bas-relief, J'y dvois remarqué evec dtonne-
ment ln variétd et le naturel des mouvemens dans un
st grand nombre de figures dont Paction est a-peu.prés
in méme, la grande maniére du dessin dans les chevaux
ot les taureaux, o richesse et le golit des draperics, et
surtout la beautd des poses, dont plusicurs avolent été un
objet dimitation, méme pour les artistes les plus ha-
biles de Lantiquité. Iy retrouvois en effet les poses de
plusieurs figures célébres, exceutdes dans des tems pos-
térieurs, telles que les deux statues colossales du Qui-
rinal, le Jason connu vulgairement sous la dénomination
de Cincinnatus, le Mars en repos de la Villa Ludovisi,
ie vieux Centaure d'Aristeas, de Papias, &
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Mais les groupes et les statues placées jadis dans les
tympanes du Parthénon ont surpassé mon nttente; clles
sont dans le nud des modéles aussi accomplis de vérité,
de choix, et de beauté de formes, que le Laocoon et le
Torse. Elles présentent dans les draperies ce que les
statues los plus célebres ont de plus noble et de plus
riche dans leur ajustement : J'avols de la peine & conce-
voir ce gue Praxitele o pu ajouter de grace et de perfec-
tion & la sculpture Greeque: peut-ftre ce que les anciens
ont dit de lui ne doitdl s¢ rapporter quaux airs des
tétes,

Cette figurc demi-couchée de I'Tlissus, qui semble s¢
lever pour faire hommage de sa jole & Ja Déesse victo-
riense, ne surpasse-t-clle pas, dans la hardiesse de la
pose et du dessin, tout ce (ue nous connoissons de Pan-
tiquité?  Dans ses parties les MIEUX conservées ne re-
tronvons-nous pas les traces d'un clsean qui savoit am-
mollr le marbre, et le transformer en chair souple et
vivante?

A Paspeet de tant de merveilles, je me suis convaneu
que T'deole Athénienne du sicele de Péricles s'droie des
pouillée entitrement de cutte séchoresse et de cette
roideur, gulon a reprochées aux artistes plus anciens, et
notamment & coux de Téeole d'Bgine.  Jal vu, enun
mot, In vérité de ce gue Phutarque o dit de ces ouvrages
de Phidias, quils étoient impusants par leur grandeur,
inimitables par leur grace et par lear beautd.®

* Plutarchus i Pericle, § 13, Boywy Ursgndaviy piy wsyeis,
popdy ' duipdtay nel ydpm
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J'al dit, de ces ouvrages de Phidias, car le méme
auteur ainst gue Pausenias® ne nous permettent pas
de douter gue tous ces chefs-d'ceuvres n'alent &ié en-
fantés par le génie, dirigés par le golt, et exdcutéds en
grande partic par le ciseau de ce maitre. Ceux qui ne
verroient dans Phidias qu'un statuaire dont 1‘art ne
s'exergoit que sur 1'ivoire, lor et le bronze, seroient ré-
futds pur Tantorité &' Anstote, qui donne comme prin-
cipal caractére du talent de cet axtiste, lexcellence dans
la sculpture en marbre (ropd; Adegysst), tandis quiil
reconnoit dans Polycléte la supérionté dans T'art sta-
tuaire proprement dit, que les amciens restreignoient aux
statues de bronge ou d'autres métaux, Muls je m'ten-
dral davantage sur ce point dans un mémoire que je me
propose de lire bientdt a la Classe d"Histoire et de Lit-
térature ancienne de I'Institut Royal de France, oit je
parlerai aussi de cette collection d'inscriptions Greeques
st utiles & I'érudition, et de plusicurs antres particula-
1ités de ces divers monumens dzalement intéressantes
pour Varchéologie, pour la paléographie, et pour Ihis-
toire de lart.

Jajouterai encore une observation: 81 les fragmens
de I sealpture antique, exposds i Florence dans lePalais
des Midics et & Rome dans le jardin de Julles 11, ont
feeondé les talemts des artistes Italiens du seldeme
siecly, des Michelange, des Raphadl, dont la renommde
se soutient & une hauteur gu'aucun artiste moderne n'a

pu encore atteindre, quel heureux augure pour les pro-

% Attica, cap. xxiv. + Ethic. Micomack. L, ¥i. cap. 7,
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grés de da sculpture en Angleterre ne peut-on pas tiver
de la réunion & Londres et de I'étude de ces restes pre-
cienx de Vart de la Gréce; principalement dans les cir-
constances actuelles, ot le gofit, opulence, et la génd-
rosité de la nation se portent & favoriser la sculptare
d'un mouvement spontané et universel? J'ai vu les atte-
liers de vos sculpteurs encombrés de leurs cuvrages;
vos habiles artistes nc pouvoir suffire aux demandes
gu'on leur fait; et tandis que Je Gouvernement fait
¢élever des monunients magnifiques & St. Paul et & West-

-minster, pour honorer la mémoire des grands hommes
qui ont servi la patrie, ou qui Pont illustrées par leurs
“talents, 't vu les affections domestiques, la reconnois-

gance; et peut-btre la vanité des particulitrs multiplier
les encouragemens pour cet art, dont les productions
semblent prometire Mimmortalité, et répandre ainsi le

‘golit et Tamour des arts par toute I'Angleterre.

81 des modéles aussi parfaits, et jusqu'a présent mal
contiug, excitent dans les éléves un nouvel enthousiasme,
ot leur montrent I véritable route pour atteindre au
sublime, n'aurons-nous pas raison d’en attendre des ré
gultats aussi heureux que ceux de Détude de Tantique
¢t de ce "Forse du Vatican, aussi mutilé que les seulp-
tures de Phidias, produisirent dans Jes arts des modernes
au commencement du seiziéme sibele ?

Lorsque la sculpture, comme ches les anciens, mai-
trise, pour ainsi dire, la peinture, et lul sert de modele ct
de guide, cellecl s'égare plus difficilement, et T'unc et
Tautre en acquitrent un plus haut dégré de perfection ;
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le premier de ces arfs, ne se prétant ni 4 la séduction
du coloris, ni & Yillusion que cause le jen des lumibres
et des ombres, ni & enchantement de la perspective
atrienne, W'z presque pas de moyens de racheter ses
défauts, lorsquiil s"Sloigne de la véntd et de la simplicité,
ainel dans Pantiquité ot la sculpture étoit employée pres-
que seule dans les temples et dans les monuments pub-
lics exposés au grand air, les arts se sont élevds & un
dégré que nous désespérons désormais d'atteindre ! ainsi
3 In renaissance du gofit, lorsqu'il w'étoit resté de T'anti-
quité presque d'autres modtles pour los arts d'imitation
que des fragmens de sculpture, les artistes Ttaliens, qui
les premiers ont fixé leurs regards sur ces exemplaires
admirables, ont imprimé & leurs ouyrages un caractere
de vérité et de grandeur que rarcment leur successeurs
ont su retrouver.

Les chefs-d'ceuvres de Phidias, étudiés, comme je Tai
indigué, par les anciens eux-mémes, ont maintenu leurs
arts, durant plus de six sitcles, presqu'a la méme hau-
teur: les fragmens de la seulpture Grecque dtudids par
les grands artistes du seiztme sidcle ont porté la pein-
ture et la sculpture modernes & une perfection gu'on '
encore pu égaler.

Xe craignons pas de marcher sur ls mémes traces:
que les restes de 'art des Greos soient nos guides, et
les ouvrages de nos contemporains pourxont rivaliser
avec les productions des siécles les plus heureux dans
histoire de Part.

Le piaisir de vous développer ces idées, et I'admira-



tion dont }'ai été frappé & la vue de ces antiques ou-

vrages, w'entrainercient, Monsieur, au-dela des limites
d'une lettre.  Je mlarréte ici dans la crainte de les ddé-
passer, et je vous. prie dagréer, & cetie occasion, les
hommages de ma haute et sincére estine.

E. . VISCONTI,
Membre de I'Institut Royal de France.

1

APPENDIX. [E)]

The fullowing Letter was writlen to a friend gf Lord
Elgin's, some months ago, by a person who had paid
particuler atiention to the sulject of this Memoir,
Its publication was accidentally delayed ; bt it con-
tains so many points of consideration, important at
this moment, with reference to the value of the Col-
lection, that it has heen thought proper to add it fo
the Appendiz of this Book.

SiR,
January, 1815,

I mave learned with very great satis-
faction, that, under the present circumstances of the
country, an epening may probably now be alforded for
the transfer of Lord Elgin’s Grecian Collection to the
British public. It is impossible not to feel the
strongest desire that those precious remains of antlguity
should become public property. In the hands of an
individuzl, they might, even while united, continue
useless ; or they might be separated, and scatiered. In
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the possession of a liberal and enlightened nation, they
must remain united ; and, in conjunction with the other
monuments of art which have already been collected in
England, they must afford such mears as no other
country can possess, of bringing the imitative arts to
perfection.

Under this impression, I have Leen led to turn my
attention to the consideration of those circumstances
which, if & treaty be entered upon, must influence the
valuation of the acquisition. And proceeding upon the
information already before the public, and on the
considerations arising out of an acquaintance with the
Collection, I feel desirous of submitting to you some

.abservations which have occurred to me in the course

of this enquiry.

The first and most striking reflection which presents
itself, is, that this Collection, in the circumstances of its
formation, bears no resemblance to any other that ever
came before the publie. At the period of Lord Elgin's
cmbassy, some cminent artists in England recommended
the object of 1t, as one of the highest importance w the
improvement of the fine arts, It wus propesed, as suth,
te Government. On their declining the undertaking,
which then appeared of the most doubtful 1ssue, his
Lordship engaged in the pursuit, entirely at his own
risk and expense.  And securing before hand the most
able assistants, in order 1o be prepared to turn to ad-
vantage any favourable conjuncture that might possibly
come within his reach, he has succeeded, by unconguer -
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able exertion and perseverance, in achieving what pow.
erful and favoured sovereigns had, in successive ages,
attempted in vain.  And the public is now desirous to
take the benefit of his exertions and success.

His Collection consists of :

1. Several of the matchless statues which adorned
the Pediments of the Temple of Minerva, at Athens,

2. A number of the Metopes from the same Temple.

3. The whole remaining Frize of the Temple, of
which about 250 feet 1s original, in merble: the remain.
der is in casts, executed on the spot. :

4. Casts, also exccuted on the spot, of all the sculp-
ture of the Temple of Theseus.

5. A great variety of fragments of valuable sculpture,
from Athens, various in the subjects and their execution.

6. A complete Series of Architeetural Drawings, con-
taining the most accurate details of every building that
can still be traced in Athens, or in the Peloponnesus,
and restorations of all the most conspicuous edifices

-executed on the spot, in & style of the highest profes-

sicnal excellence.

7. Specimens of the most admired characteristics and
embellishments of Architecture, such as columns, capi-
tals, frizes, &c, &c.; many of these originals; others,
casts taken from the buildings.

8. A very precious and numerous series of Inscrip-
tions, eomprehending many of considerable value to
History, to Literature, and to the Arts, The Bous-
trophedon of Cape Sigeeum, is in the number.
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9. A number of Vases procured by cxcavations in
the neighbourhood of Athens,

10. And & Collection of Medals; containing some of
great merit and interest.

The value of such & property it is not casy to deter-
mine, for carcely any rule or precedent can regulate
it. Sl there are various data, from which it may be
inferred. The sums actually expended in forming the
Colicetion ; The advantage which might be obtained
from the possession of it; The prices pmd for, and value
attached to similar possessions ; And its absolute utility,
in-reference to national improvement in the Fine Arts,
avd in manufactures ;. each of thesc considerations
comes severally to he regerded in fixing its value.

The amount of the expense incurred in forming this
Collection might first be taken into view, the rather as
it has, it seems, heen suggested by very high authority,
to be o fair and obvious wrrangement, that the public
should reimburse Lerd Elgin's outlay; adding, more-
gver, such w compensation as the acquisition might ap-
pear to recommend.  But to any one acquainted with
Turkey, it must secm a very difficult matter to present
expenditure ‘of this sort, in any thing like o regular
secount, ot to render intelligible, details arlsing exclu.
gively out of the singular state of society in that coun-
try. It s indeed wellknown, that Lord Llgin took
six of the first artists from Rome, and cmployed them
several years on this undertaking; and has new conti-
nued his establishment at Athens for 16 years, That
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he had to remove these enormous quantities and
masses of marble, nearly five miles from Athens to the
Pirreus, in a country without roads, without machinery,
or any resouice beyond manuud exerdon.  That he had
to convey them to Englend, to bring them from
the outporis to London; and keep them there at
considerable cost.  That he lost a valuable vessel of
his own, employed in this service, wrecked off Lerigo,
while having on board a number of these marbles,
which he afterwards recovered with infinite labour, and
at & great expense. But beyond these, and similar
articles of stated outlay, it is equally well-known that
no operations ¢an be exceuted in Turkey, without the
distribution of presents ; which are always proportioned
to the rank of the partles, and the eagerness or diffi-
culty of the pursuit.  And that, while Lerd Elgire
negociated as Ambassador with the highest officers of
the Empire at Constantinople, (the town of Athens
Leing the jointure of the Sultan’s mother,) his artists
must have had o purchase the good will of the persons
in authority on the spot, on every veeurrence, where-
ever any assistance was wanted,

Interest on money advanced is very frequently ubove
the legal standard of 12 per cent.; and commission,
where shipping or other aid has to be provided, is
often as high as the charge of interest,

In fect, there was in this instanee nothing like a
regular parchase. Ile cngaged in a large expense,
at a time when the prospect before him presented no
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immediate hopes of success, He had to distribute great
swms at & venture, frequently without any precise object
immediately within his reach, and often without obtain-
ing any specific return : so that it w difficult to consider
Lord Elgin's cutlay as decisive of the value of this Cal-
lection. He might have been more or Jess fortunate.
But what was thus obtained, could have been procured
by no other meanys; while Lord Elgin hazarded in the
aequisition, a vonsiderable part of his private fortune,
under the certainty, that, if by the chances of war,
or the accidents to which a long sea voyage is liable,

lossws” had oceurred, all that had Leen expended on
theenterprise would have beer sacrificed without-

rémedy to him. -

~Anocther criterion for estimating this Collection, is
afforded by a consideration of the profits which might
be obtained by the pussession of it.

If Lord Elgin could have reconciled himself to the
dispersion, even in England, of those monuments, which
it had been the labour of so many years to assemble,
with what avidity would they not have been sought
after, here and throughout FEurope ; with what eager-
ness would the tremsures of Buitish wealth have been
poured out, for the attainment of monuments so precious
and so interesting ! It is buta few years since the sale
of the Roxburgh Library afforded an opportunity for
the display of that species of enthusiasm, which would
Lave had ¢ more legitimate motive, and a wider field of
cxertion &t 2 ssle of these marbles. On the nceasion
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alluded to, the most cnormous sums were paid for
books which had no value whatever, except rarity.
But, were these more rare, or less attainable, than the
works of Phidias? Does taste, or imagination, find less
interest in the undisputed menuments of the age of
Pericles, than in the rude attempts of Cexton or-
Wynkyn de Worde? It may be questioned, if such a
competition has ever yet been excited on any occaslon,
as that which wauld have been ealled forth, by an.
opportunity to purchase even the least considersble of.
these invaluable reliques. o

But the Collection must not be scatfered, TIts part.q :
would certainly be most interesting and valuable; but
it is only as a whole that it can be useful, To Leep it
together, will appear an object of national concern, to
those who remember the censure which has been cast:
on cur Government, for allowing even the Leveran .
Museumn to pass into private hands, and to be broken
down and lost.

Even in the hands of & private individual, however,
the Collection may be preserved cntire. Ina country
sa fertile ms this in speculations, there may be many
persons to whom the acquisition of it would be desirable,
entirely as a source of profit. The immense sums col-
lected by different public exhibitions, are well known.
At the exhibitions of the Royal Academy at Somerset
House, the receipts have exceeded £1000. per week.
At the British Gallery in Pall-Mall, upwards of £50.
per day have been taken. At the exhibition of Mr.
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Waest's first picture, it is saild that £13,000. was drawx;
and two separate offers, amounting cach to the encrmous
sum of £10,000, have actually been made to Mr,
West, for his last, for the purpose of exhibition. Other
public exhibitions have been propertionally suceessful.
It may be conceived, therefore; how attractive an cx-
hibition of this Collection would be. Even under all the
disadvantages of heing i the posseasion of an individual,
what numbers of persons flucked to see 1! Tu fac, it
would be an object of curicsity to cvery one. To
people ol general taste, it would present the highest grati-
fication, By painters, sculptors, architects, modellers,
and. engravers, and by those who are employed io the
wseful arts and manufactures, it would be labitually
resorted to, a8 a school for imitation and improvement.
All whom even the moest common education has made
furnilizr with the Mlustrious names and events of Grecian
history, would be attracted by the remembrance of that
enthwsiasm which these eveuts were wont to excite.
While those who are qualified to feel and admire the
high eminence which the facullies of the humen mind
hud attained in Greece, would view with peculiar delighi,
i these specimens of Athenian seulpture und architee-
ture, a fresh instance, and a confirmation of that
superiority.  There can be no doubt, then, that an
exhibition so interesting, (and which a few partial
restorations, with the addition of views of Greece, and
similar objects of general tste, would render so po.
pulax,) wonld speedily enricli its possessor.

a3

But, if his Lordship had been disposed to offer the
Collection 10 sale, other and more important compe-
titors might have been expected to appear.  The high
estimation in which Canova, and the leading authori-
ties on the Continent, hold these marbles, make it certain
that they would, separately, or in whole, have been an
object of desire to every Collector, and to every govern-
ment in Europe, which aims at improvement in the arta
of peace. They would be important, as a foundation for
future Collections, in countries which have not yet begun
to employ this method of improvement; as well as in
those, which have been robbed of their most precious
monuments, by an unprincipled and rapacious invader.
But it is to the Gallery of the Louvre that this Collee-
tion would be chiefly invaluable. In it is assembled
the greatest variety that ever was brought together, of
rare and precious specimens of Sculpture in all its pro.
gress. But it is defective in what would ensure its
utility, namely, enough of the productions of the best
ages of Greece, to present an indisputable standard of
perfection, and to form and establish a school, No
doubt can be entertained for a moment of the twuth of
two prominent reflections: 1. That Bonaparte must
have so apprecinted the sculpture that was admitted by
Phidias to decorate the first temple in Athens, 2. That
he would have given any price #0 withdraw these

Jrom England. Powerful, indeed, must have been the

determination in Lord Elgin’s mind to preserve this
Collection for his own country, when during ahove

i)
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three years of confinement and persecution, he would
at any time have obtained his liberty, and any sum of
money he had named, for ceding thew to the French
government, It was at that very penied, that Bonaparte
gave 12 millions of livres, £500,000. sterling, for the
Borghese Collection.

A third ginde 1n o view io a valuahion of the Coiec-
tion, might be afforded by referring to the prices paid
far property of & similar deseription, or the value an-
.nexed to it
Tt must be admitted, however, that scarcely any ma-
‘tgrmls of this description can be found to bear positively
'J?D the ease now under consideration,
.. No.Pictyres of the Anclents have been preserved;
‘nor has_ the method been aacertained which they used
for securing durability in the colours. But there exists
no doubt, that puinting reached its highest eminence in
the age of Alexander, soon after sculpture had attained
perfection under Plidias. And it may well be presumed
to have becn superior to modern painting, in a propor-
tion similar to what may be perceived in relation to sculp-
ture.  Sull, the productions since the revival of the
arts when the discovery of the fragments of the Vorso
sufficed to rouse ell the energies of Michael Angelo's,
and Raphael’s schools, have become objeets of very high
value.  The Orleans Gallery, for instance, was sold by
the Orleans family at the commencement of the Revo-
lution for £60,000. And soon afterwards f4e,500,
was paid in this country, for what was resold heve.
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The Agar Collection brought £31,500. ; and as far as
£8000. have been paid for single pictures.

In regard to Ancient Sculpture, there remain few
statues original in all their parts, nor hardly any frag.
ment, except the Torso of Michuel Angelb, that hias not
been restored: whereas among Lord Elgin's marbles,
none have been retouched in the shightest degree : what-
ever remains is indisputably original,

As to the Ancient Sculpture in the British Museum,
the purchases from Sir William Hamilton at the price of
£ 8,400, and from Mr, C. Towneley at £20,600,, bear
most directly on the present enquiry, These Collections
have unguestionably the stamp of antiquity, and many
of their pieces are exquisitely beautiful, Their history,
however, is obscure, or unknown; while Lord Elgin’s
acquisitions carry us, at once, to that point in the History
of the Arts, to which every student anxiously Ipoks up.
The Artist may hesitate to adopt & model, however
heautiful, which bears not the starop of autharity.
But he acknowledges the authority of those mudels,
which have been fashioned with the chisel of Phidias,
If, then, the Towneley and Hamiltonian Collections
have always, and justly been considered of great velue
to the arts, how much more important arc those, which
are now within the reach of this iution !

The facjlities which Lord Flgin's example has opened
for further rescarches in Greece, have already led to
some most valuable discoveries there, A serics of seulp-
ture of the Egina school, was sold by anction to the
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Prince Royal of Bavaria. The frise of the temple at
Phygalia, has been purchased on the spot by the British
government, also af an open auction, for 15,080, :
amounting, under the circumstances of the exchange, to
£ 19,000., besides the cost and risk of conveyance to
England; while the actual expenditure, incurred in
procuring it, did not exceed £3000. This bas-relief in
its parts varics, as to workmanship, and state of preser-
vation. The length of the whole is about ninety feet.
" Its sculpture presents a criterion of comparison with the
frise ér the metopes in Lord Elgin’s Collection.

'In the Lonvre, values ave affixed to the more eonsi-
derable pieces of sculpture and painting. One length,
ineasiiring ¢ feet, of the basrelief of the frise of the
Parthenon, of which Lerd Elgiu possesses nearly 250
feet, is rated at 80,000 franks-—{3250. sterling. The
"Forso of Michael Angelo is estunated at 300,000 franks,
equal to [12,500, sterling.  And, since the renewal of
mntercourse with the Continent has freely allowed the
means of examination, Lord Llgin may safely challenge
a comparison on the score of truth, grace, cheice of forms,
expression of sentiment, and exquisite workmanshiip,
between that fragment, and the Hercules, the Ilyssus,
the Torso of Neptune, or the female groupes in his
eollection. '

The last, and 1ost important consideration, in refe-
rence to the value of his Lordship's Collection, is its
absolute utility, in promoting national improvement in
the arts and manufactures,

The importance of such Collections might be deci-
sively inferred from the whole history of the _w.orld."
1t has been the ambition of every great nation, to cxcel:
all others in the Arts and Sciences. Such was the
policy of the best ages of the Republics of Greece and
Rome; and modern times afford examples, not less re-
markable, of the operation of the same principle. or
these examples none is so memorable a5 that of Florencé;
which, by its splendid progress in the Arts, became,
from a petty republic, a powerful state. .

Torenzo * the Magnificent” has immortalised .his
name, by creating that school, which, even in iﬁs in.f'an;::jf\,.
produced Michael Angilo and Rapheel,  And such is
the importance attnched in France to the Collection in
the Louvre, that while she excerated the usurper whom
she had so lately driven from the throne, the retaining of
these treasures with which his rapacity had embellished
her capital, was marked in the King's speech on his
accession, as a leading feature, among the advantages
which the restoration of the Bourbens had produced.

The time has nrrived when Englend also may found
her school.  8he hus it in her power to possess monu-
ments, which surpass the richest treasures of Florence,
of Rome, or of Paris; and to offer to the tmitation of
her artists, and to the adiiration of all, the most per-
feet models of beauty, and the most useful exercises of
taste. For the creation of a school, she possesses ad-
vantages, which have never been enjoyed in the same
degree: she is wealthy, and she is free. Whatever
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encouragements are offered to improvement by those
rewards which it is the privilege of wealth to bestow, are
afforded here. But, as the Patron of the Arts, her
proudest distinetion is her free government, which gives
to'the human faculties their fullest energies; and secures
to every individual the most entire enjoymeont of those
advantages, which the exertion of his faculties can
commuand.

It were endless to particularise the bencfits which
tuay result from the study of these inestimable models.
I remember to have been much struck by the remark
of ‘oné ‘of the most eminent Artists 1n London, ¥ tha!
ss:he never knew how much he had yet to learn in his
t%art;. till he saw Lord Elgin's marbles” The same
Artist ‘expressed an opinion, that, by bringing these
monuments to Britain, Lord Elgin had advanced the
imitative arts at least n century in this country, It is
only an Artist who can entirely feel their value: but all
who know any thing of the History of the Arts must
admit the tportance of the aequisition, wheu they re-
fleet on the marvellous progress of tmprovement which
spreadd from Italy, 1o the surrounding nations, almost
instantly after the creation of the Floventine Museum.

Beside Sculpture, his Lordships’s labours and acqui-
sitions have Leen iu an especial manner directed to the
advancement of the Sclence of Architecture, From
Athens, where that science had attained a’perfection, a
purity, a beauty never produced clsewhere, Lord Elgin
has brought heme, 1n the studies of the cminent archi-
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teets he took from Rame, in original spechmens, and in
casts, the materials and the means of knowing and ap-
preciating every characteristic which these remains could
elucidate. And what country, in any period of history,
ever presented in any degree, equal call and encourage-
ment for the improvement in the science and taste of
Architecture, as the works of the government, of public
bodies, and of individuals of every rank, continually
supply in great Britain ?

The advancement of the Fine Arts, and the facility
of studying speciniens of acknowledged merit, has o
peculiar claim to favour in & manufzcturing and com-
mercial country, We know what progress the potteries
made on the intreduction of Sir William Hamilton's
vases, In fact, there is no manufacture, whether of
utility or decoration, that would not derive great benefit,
were the means of correcting general taste, and adopt-
ing the purest forms and designs, at all times accossible
to the manufacturer and the purchaser.

It may surely be stated, as bearing upon the generul
prosperity of the country, and in cxemplification of the
advantage to be derived from this Collection, even in
the point of view new under consideration, that the
British Institution, that most meritorious association
of the Patrons of the Fine Arts, so prized the first
effort which the President of the Royal Academy made
after studying scveral months in the Elgin Museum,
(professing it to be the result of those studies) as to pre-
sent lum threc thousand guineas for that picture; "That
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the public have so seconded this patriotic spint, as to
contribute, it is said, no less than (13,000, on the
exhibition of it, And that £10,000. has since been
offered for a subsequent work of the same distinguished
Artist.

London; Printed by W, Bulrner and Co.
Cleveland-row, St James's.
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jury aid, ¢ Buk you must first know the laws of the land do not
admit -4 torlire, and sioce Queen Elizgabeth's time there hath bekn
nothing of that kitd ever done, The truth is, indeed, in the twen<
tieth year of her reign, Campion was just stretched upbn the rack,
but yet not so but he could walk; but when she was told it weg
a.%:zinst the law of the land to have any of her subjcets racked,
(though that was an extraordinary case, a world of seminaries being
sent over to cobtrive her death, and she lived in continnal danger)
yet it was never dove after to any one, neither in her reign, whe
reigued twenty-five years, nor in King James's reign, who reigned
twenty-two yeafs after, nor in King Chavles the First’s reign, who
reigned twenty-four years after; and God s heaven knows there
hath been no such thing offered in this king’s reign : for I think we
may say weé have lived under as lawfu! and merciful o government

~ 85 any people whatsoever, and lhave as little hloodshed and san-

puinary executions as in any pation under heaven,” The lenrned
judge may have been mistaken when etating Campion to he the Jast
person racked, for in Murden’s state papers, as hefore observed, one
Atslowe is mentioned to have been tortured four years afterwards.
Mr. Baron Weston states that, upon a suggestion made to Queen
Eligabeth of the illegality of the practice, it was discontinned in her
reigh’; and thus we may account for Campion being racked with so
littfe severity, asto he able to walk afterwards and to manage the con~
ferences with protestant doctors during his confinement in prison.”’

We have at length brought this long article to a conclusion;
but we caunot take leave of Mr. Setjeant Heywood, without un-
feignedly thanking him for bis truly interesting and instructive
researches. His matter is curious without being tedious, his
dictton 1s chaste without being frigid; and, upon the whole, we
know of no writer who, as far as we can judge from the speci-
men now before us, is better qualified to carry on to its comple-
tion what was so well begun by his departed friend.

Art. I Memorandum on the Subject of the Earl of Elgin’s
' Pursuits in Greeee.  Mullar. 181 1.

WERE we to estimate the value of a literary publication Ly
the extent of the work, or the ability of its execution, the sub-
Ject of this article would not have obtained a place in this Re-~
view. Yet these few pages, loosely filled and budly written,
with Mr. West’s two Letters to Lord.Elgin in an Appendix,
excite reflections. and hopes of no common jnterest. They
Create, at the same time, most pleasing and most painful senti-
ments, by bringing at ouce under Gur view the eminence and the
abjectness of the arts. They present to ws, however, a most
nteresting prospect of their revival, and of their trivanphant
success  Great Britain at no distant peried of time. :
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ing the public, that in the year 1799, when Lord Lilgin was

Phis publication relates, that much has been performed by
the exertions of lord Elgin, in redeeming the specimens of
sculpture and architecture which remained in Greece, and in
transmitting them to England. On readiug this splentid ac-
count, 1t 18 matter of some curlosity 1o know the name aud
character of the anthor. The publication is anonymous; yet,
if the whole be not a fabricution, which incovtrovertibly it is
not, the writer, if not the herg, of the tale is some one men-
tally connected with his lordship; for he determises not only
what Lord Llgin perfornied, but he presumes to specify what
Lord Elgin “ conceived.” (p. 18.)

This folletto, or familiar of his lordship, begins by inform-

appointed his Majesty’s mmbassador extraordinury to the Otto-
mun Porte, he happened * to be in frequent intercourse with
Mr. Harrison, an architect of eminence in the west of England;

ad there given vrious very splendid proofs of his profes-
sional talents, cspecially im a public buildmg of Grecian archi-
tecture at Chester.  He proceeds to state that Lord Vlgin
wished to be informed by Mr. Harrison, in what manner the
study of the architecture and sculpture of uncient Greece might
be made most useful to the arts mn Fngland. W™r, farson an-
swered, that the most exact measurement of Grecian buildings
could never excite, in the young artist’s mind, an udt;?uate CON-

-ception of the details, combinations, and general effect, with

out having before him some such sensible rep: esentation of them
as might be conveyed by casts, N :

Mr. Harrigson might better have said, that neither ceats, nor
even the origivals in their aucounceted state, could afford to an .
artist an adequate coneeption of the combinations or general
effect of Grecian, or, indeed, of any other buildmgs,

Lord Elgin, in conformity to Mr. Harmson'’s advice, las
executed, as fur as circumstances would permit, all that was
possible in this reapect to serve the artisty of Cireat Britain,
When the originals could not be transmitted, he has produced
the best evidence the nuture of the case would udmit; be las
brought before the tribuual of artists attested copies—sensible
representations of the works (hemselves.  * Most of the Las-
reiiufs, and nearly all the characteristic features of architecture
in the various motuments at Athens, have been moulded, and
the moulds of them have been brought to London.” (p. 6.)

|' Why expressed os a casunlly ? |
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‘The entire charge of this undertaking was defrayed by Lord
Elgin; this we think necessary to mention, for such was nog
his lordship’s design at the commencement : as preparatery to
his own actnal proceedings, he applied to government to seng
out English artists of kuown ability, capable of collecling in-
formation concerning the existing specimens of rrehitectire and
sculpture i Greece (p. 3). This the goverument prudently
dechoed.  We make this remark emphatically, because we
have hieard that application has been agam made to government,
to purchase the relics of the arts gleaned hy Loyl Ilgin’s in
dustry from ruined Greece; and that the request has been partly
acceded to, though the parties differ considerably respseting (le
equivalent-—government having offered 30,0004, and Lord Elgin
requiring to be paid ondy what they cost him, that is, double or
treble that swm.  Whether this report be true or not, we can-
not determine; but a suspicion arises, that though the pro-
fessed motive for publishing this “ Memorgndun” be 1o pro-
mote 2 subscription. to have engravings and casts made of (he
amious -articles brought friom Gieece, and thus to niultiply
their means of serying the artista and the arts jn England, the
latel_]t-purppse Is to excite a popular feeling in favour of Lorg
Elgin’s. claims to remuneration. “That Lord Elgin should g
repaid, 1f his fortune will pot permit Lim to enjoy the inde-
-pendent glory of presenting gratmlonsly thege riches to his
couutry, 1s undeubted; hut tins should be performed by his
opulent countrymen, who delight in contemplating works of
art, or whe apply them to add lovelingss 1o Tusnry.

We have heard it satd, tndeeg, thut the riches of Lugland depend
ou the arts; and, therefore, such collections are of public import-

ance. The opulence of England depends, in som mensire, on

the arts; apd all things connected with them are of publie iine
Portance.  But, it may be donbted whether the arts of paint-
Ing and statnary, to wlich the epithet ¢ libgral® hag, perligps,
bheen too exclusively applied, are of sueli politieal consquence,
that those at the heagi of gtate-affajrs can he jualiﬁed in diverting
a p.ortwu gt the‘nanm.lal revenue to thelr mdirect or probable
ad\«anf:.ement_. Surely he mpst be & dilletpnte of the firut waler,
to 1?01’10w the phrase of a great man and guctioneer, ¢ now 1o
i;)n'me,- who wonld have the produce of taxes, go hardly spared
d}_b;che ﬁ]b(?‘%ﬁr]aud the mechanip, applied, in these times of
it and difficulty, 1 T ) : " Greci
del | ulty, o purchase fragnients even of Grecian
: For l;thes;:.sipoils of Greece, not wrested by war and vie.
ence t fairly g4i i v Fugli :
tence, but fairly gained by mdustry and barter, the English urg
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greatly obliged to Lord Elgin. Without his exertions, many
of the most precious specimens would have been transferred to
I'rance, whose agents had already removed some portions of
Grecian magnificence to that country: and who remaincd at
‘Athens, waiting the return of French influence at the Porte, to
renew their operations.

Lnrope at large is indebted to Lord Elgin; for his efforts
were 1ot merely directed to a contest between England and
Irance on this occasion, but between ignorance and art, be-
tween philosophy and superstition, The zeal of the earlv
Christians in this respect’ co-operated with he triwinphs of
Mahomet; and the arms of his followers, in obedience to:their
religion, directly attacked every artificial resemblance of animate

- or animate nature. The iconoclastic fury of the Mahomot-

ans has uot been extinguished after ten centuries of profiiyate
mdulgence in destruction. This, with other causes, has tended
to make every succeeding age more deficient in the remains of
ancient sculptuse and avchitecture. To mention a single in-
stince.  When Wheler and Spon visited Athens in 1676, the
temple of Minerva, called Parthenon, was entire; but in the
veuar 1687, says Stuart (vol. . p. 9), “ Athens was besieged by
the Venctians wnder the Proveditore Morisini and Count ko-
ningsmark ; when an unlucky bownb falling on this adinirable
structure, reduced it to the state i which we saw it.”  Stuart
reached Athens i 1751, Let us however observe, that hosti-
Iity to the aris is not among the crimes of the descendants of
the ancient Greeks; they rejoice in their aneestry, and in meny
respects show themselves not wnworthy of - their. progenitors.
They cannot sing with Pindar, nor- paint with 'Apelfes,. nor
carve with Phidias; yet they chevish the arts with such ‘fond-
ness, that it is costomary with the pewsants to place, in a
niche over the door of thewr cottages, any fragment of sculpture
they discover in cultivatmig their lands. “I'he swme retrospective
affection 1s declaved in more important matters ; for though they
cannot make war on the Great Ring, or repe] the aggressions of
his succesgor, they talk faniliarly ot the exploits of their ances-
try in the beroical ages. liere our fleet [lay', said a GGreek to
Guy, a French traveller; alluding to the confederate armantent
that sailed to "Troy in Homer's song.  The spirit of Greece s
ot dead, 1t sleepeth.  May it be Englawd’s glory, under God's
providence, to complete the miracle; and rescue from their
abasement that people, whose fathers, by their celebrity in every
art, exalted human:ty.

 1t'1s veasounble to suppose that the account of Lord Elgine
‘pursuits 8 favourably given by the author;.and thanghswe de
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net-wigh to detract from his lordship’s merits, some remarks are
made in the * Memorandum” with such extravagance, that we
cannet avold making a few strictures upon them.

. We are told that Canova deprecated restoring some mutila-
tions of the figures, saying, “ that it would be sacrilege W hin,
or any man, to presime to touch them with a chisel.” (p. 40.)
From the works of that great artist, as well those that are finished,
as those that are now in progress, which we have secn, we would

_say it was 2 compliment in the Asiatic lapidary style, and should
not have been reported to the world. We are also told, that

. “ one of the groups of femule statucs so rivetted and ugitated

the feelings of Mrs. Siddons, as actually to draw tears fromw her
eyes!” Weadmit that the stage-effect of such a display of tears
swould have been good; but 1f onur author witpessed them, we
would venture to ask him, whether he ever heard.of Cicero’s
censure of onc, who said he saw with his eyes ¢ _
The author seems to be unreasonably offepded with those
who have called certamn vases Etruscan, He asgertd, thut they
arg referable to the Grecians who colonised [taly. T'o substan-
fiate this he-writes, that “ those (vases) found by Lord Llgin at
Athens, Fgina, Argos, and Coriath, will prove the indubitable
claim of the Greeks to the mvention aud perfectioy of this art:
few of those, in the collections of the King of Naples at Portici,
or 1n that of Sir Willam Hamilton, cxcel some which Lord
‘Elgin has procured, with respect to the elegance of the form,
the tineness of the materials, the delicacy of the execution, or
the beauty of the subjects deliseated on them.” {p. 30.) This
we conceive is no proof; as those n Lord Elgin's possession
known to be Grectun, arc admitted, by this statement, to be in:
ferior to those i1 the possession of others, and hitherto callad

‘Etruscan. Besides, where 1s the necessity for believing that the

:Etrun'fa.ns derived this art througl Greece? Strabo states, that
Etruria-was colonised by the Grecks as early as the Trojan war ;
a period of time when uo one, we suppose, imagines that the
Grecians excelled in forming ornamental vases of any kind :
yet, shortly after this event, the same geographer spsaks of
Pisx, 2 town in Etruria, in the following terms, which we give
i the Latin version :—

“ Civitas autem ipsa felix quondam fuisse videtur, neque hoc
tempore sane ignobilis, eut obscura est propter frugum coplas,
ganorum opera, navalen) wateriam, qu priscls armis ad maritiona
utebantur disersming,” (Lib, v. vol. i p. 405.) .

A more favowszble account could not be given of Athens
considering the age to which this description . refers.,. There ar(;
also othier reasous to support the propriety of thg RRBOFL
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opinton. It is notorious that the Greeks learned the rudiments
of the arts from the Bgyptians; and it 1s reasonably proved by
Count Caylus (Recueils @’ Antrquités, tome 1. p. 78), that the
Egyptians traded with the Ftrurians. If, therefore, the vases
ealled Ltrurian are to be attributed to the Grecians, because
the Ftrurians learned this art from the Grecians, the merit of
the manufacture should be attributed to the Egyptians, whe gave
the first design of them to the Greeks. 1utit 13 quite whimsi-
cal 1o asc.ibe the whole merit of any production to those from
whom an art may be originally derived.  How absurd would it
be to refer the reputation of the Silesian weavers to-the Spa-
niards, because some of the terms of their manufacturé are of
Spanish derivation; or that of our silk-weavers to the Italians,
for the same reason; or the tapestry of the Gobelms at Pars
to the Saracens, because those formerly employed in that fabric
were 80 denominated, T

As an Appendix to the Memorandum, two Letters are added,
from the President of the Royal Academy; who hints, that in
consequence of Lord Blgin’s endeavowrs, Athens has heen trans-
ported to Piccadilly. ‘Lhe president also hopes that these spe-
cimens of the arts brought {rom Greece © will be the means
of enlightening the public mind, and correcting the nationa]
taste to o true estimation of what s really valuable and digni-
fisd in art””  That this hope will not be gratitied, we Suspect;
and oune rsason for our suspicion is the use that Mr. West has
made of them. Itisas fo%ows:

« From the centaurs in alto-relievo (says he), 1 have taken the
figures of the most distinguished eminence, and formed therm ’i'nto
rroups for puinting; with these, and female figures of my owi, I
have composed the Battle of the Centaurs. o

« Yrom the equestrian statues in relievo, I have formed the coms
oaition of Theseus and Hercules in trivmph over the Amazons,
: lmfin'g tnade their queen Ilippolita prisoner.

« Prom the large figure of Theseus; T have drawn a figure of
that hero. Before him, on the ground, I have laid the dead hody
of -the Minetaur, &c.

¢ Jrom the figure of Neptune, I have composed Neptune re-
clining, with his Jeft arm uFun the knces of Awphitrite; and with
hia right he strikes the carth with his trident, and creates the horse,
&t .

This sumniary he coucludes with an gocount of his composi-
tian of Alexunder and his horse Bucephalus. We trust the
prexident will ntroduce himself, according to the. story of
Sextus Empiricus (Pyre. Hypot. lib. i p. ), m the character .of
Apelles in-a rage, composing. the foam with.a spongel .-«
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Then we are to conclude, that to paiut minotaurs and cen-
teurs; and Alexavder and his horse, is veally yeluable aud digui-
fied In art. Poetry aud panting have been called sister arts,
and they have been employed by wmany writers, amcient and
modern, to iliustrate each other. When poctry revived in
Europe, the subjects were tehen from autiquity; aud the

-different theatres of Lwope represented Orestes, Jfoeasin,

Hecuba, and heroes aud heromes of that cust, Uhis servility las
ceased ; and uo one at this tine pretendiug to poetry seeu dise
posed to revive it, except Joln Joshua, Larl of Carysfort, who,
though adwitéing “that heroie tules of antiquity have Lost their cum-
rency,” dramatises Mithridates, Polyxena, and similar stories, Lu-
deed, so entirely is mythology banished frum our poctry, that Lo
name the powers of uature after the Pugan hierarchy has been can-
demned Ly critics.  Yet now we have Mr. West prospectively
announcing the improvement of Ituglish taste in his art, end
giving, as specimeny to ameliorate the national feeling, puiutings
of Neptune, vud Theseus, and Hercules, and nmazony, and
nionsters, and “ chimeras dire.” This 1s to imitate the uncieutls
xara wodas ; waking their foolsteps the messure of vur wotions.
Such subjects are wusulted to us, ciber as pocts or paiuters,
‘What was historceal to then, 1s worse than mytholugical o us,
If these be ihe anspicious efforts which are to enlighten e
publie miud on the subject of painting, and if Mr. Wests uew
count of his own advance may stand for that of Lis brother ure
tists (and Bany began with painting Jupiter and Jaio, and
ended with painting the birch of Pandory), puinting is at leust
two centurics hehind poetry in the good sense of its espective
devotees,  Indecd, modern painters have ouly reuched the
schoolboys class; while modern poets, we except two outrus
geous violators of wensure and imagination, have beon for some
time inscribed mnoug those who buve uttuined manhood. W hat
Strabo (hb. i) said of the Nunidiaus,*thut they could not cul-
tivate therr fertile fields until the wild bewsts, which infested
them from the witerior of Alrica, * ferarwm tmmanium nutriz
were destroyed, may be apphed 1o our painters: the obtrud-
g ‘monsters of Pagon antiquity must be extirpated from the
domain of the arts, befure our artisty can {ulfil the destitation
of their genius,
How has the pre_sidt_:nt‘avniled himself, on another aceasion,
:::f the models of antiquity ! He says, addressing Lord Elgin,
The subject of our Saviour receiving the blind and sick in the
Temple to heal them I huve conducted on those diguified prin-

‘eiples of refined art, which I found so swperior i the Athe-

mian sculpture, with which you lave enriched your coyntry.’”
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i speaks ¢ of the visible signs of that internal life;” and
fhat “ it was the representation of these emotions of life whick
the philusophers #mong the Grécks recommended to their sculp-
tors, at a period when their figures wefe but little removed frony
Egyptign stataes.” This is inost true; but there was another
object which the i lent artists reprosented, we mean action. This
mukes no part of the dedign of Mr. West's puinting: ¢ the sub-
jeet,” says this artist, © is our Saviour recciving the bhud undh
sick in the Temple to lieal thenr;” and not uecording to the di-
rfeetors of the British Tnstitution, i their advertisement for sub-~
scriberd to the hrtended engraviny; “ Christ hesling the sick -
the Temple” It is not so, nor so stated by Mr. West. The
picture dzaifits barely theit reception; for though the central
fignie shiows hope and coufidence, ulkthe surrounding figures are
iuert. The paitting displays nothing doing; nothmg done;
whereas the gucient stutuuries and painters represented a-scene
of action; und the Ialiwns have imitated them, &5 1n the cartoon
of Michael Angelo, which represented an eveut the war be-
tween the Florentines wid Pisans, mentionsd by Vasari; and as
in the cattoons of Raphael, i which Auvauias is struck to the
earth ; ur 1ilymas the sorcerer is struck blind, and scen groping
his way in the datk. Love of action hus been carried to exeess
by the Irench school of Lavid, though Lenolr pruises the
chostencds of that ertist's dasigns; sud though Mous, Real, in
his Exposition of zt'Ffauch"Csode' of Laws®, pruises the sim-
plicity and sevefity of all the"arts in modern lrauoc; and, as a
specimen of the austere character of its rheteric, stops not 1n
his enreor of praising Bonaparte, Ul he proneunces: bun Her-
adles. The modern Freuch school, to use w revelutionary
phrase, displuys its figures, on alk cecaginns, with o haposing
attitude ; their models seem o luve boew nstructed by bullad-
masters of the opera.  How supegiur, in these respecty, 1o both
the Irench ond English srtists, were the ancteut hasters n the
art; whether we consider the retiving modesty of the Vauus,
or the vehement animution of the Apollo! If Mr. West had
intended to express the artist's skill, or the power of our Sa-
viour, the blind should show signy of returning sight, the frangie
of returning reason, and the sick of couvalescence.

# 1 Aq mowment ol a'dlaboemit le nouvean canle (‘:imimll‘. lus iddey de on style
shvire ot gimple; que de grands taleats wvaent intraduit danw led Lesux ants
detulent empavées de tous les espritas?  Dlutifs du Cude dinutrections Crimined,
pr Y98 -=Thin is, howevery guite mikl, to the rhe:turw ol auu;l:er _mawr,“_j! 1.}-.
greapd, oL le bou pedpla, Ger A'eroic Ul mUIRTgUe s grapd pour Punivars &t t.I“ hah
PYUE, igs sy, ui o yeulont plun le fouer qua par {leyr ninolr ot 1a yecdmpen

qué pa ler boukoar * Expbud’ dud Motifs, o Code'de Coumré o pUigis..
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. Bai A est hins eheorvéd, that the phil@gophérs--?&ﬁﬁrﬁgﬁégf e
inddruetionsito itherartwts of thekr coungry, and: thet they oy

themgsekvég-of  theiniadvice.

Thére was oite eunon’of ihe i

which, though: it #ad jof «the- first importadce with' the Girébiggs -

held; that no-sxpression should offend the besuty of 1"()&*111‘,"@3hﬁ«j

v,

araists; (M. Westdther nover heard of, orrwholly despises. Thigs

. . : O LT SO ST
preserved-gyace in- figires yutfermg the ‘utmost anguish—ag in¢ -

g igtadi " Eveu in the he sransy and s .
the dginyicladiator. ~ Eveu in the Laoceon, the yaxey, d
g ;ﬂfla%’e g;r'eserved, which conformate- tlle c}o_(:tlrmg i?f Phﬂﬁr
sgphw}r it rmoral life, -4 To grieve,” said Ll}rysmpyus, muy.a]_pg&‘_‘l
the pact of a wise man, but not to be exurl_,acmlted. (Aff"’j'd.'SfP";:" ;
m Sarmo; Wi p. 87 A
@;{;ﬁm,-ti}m mifi)e Mr. West has transgressed, as-have' magyy.

-1 :Micheel Angelo led the way, who drew 'fi"um?Dgp.tégu
ﬁﬁiﬁ: :vft S;IU}I?&‘ conelude thathe could bave vivalled Phidniy>

in statuary; who was directed by the aketches of Hmﬁ({r ; nd W d
have seen that My, Wast, some. years:smed, awd Mr, Flselh ladts

year; dwow then: figubes of Bagan withoat: tve least régsf'rd*ftcﬂl\*ﬁﬁ'i .

tonkgdescriptionefrthat ipersonage, which vastiy transcerds Mg
merles porerait .of - Japater in the attribotes of- trmnendg_us‘ Mg
. ' . . Lo , . . - HEETE I

Jesgfi;haeb ﬂngait;-livérci: it the dayn of the‘\urw,’-but MrsWeyt ©

has no sach excose:  Hudeed, e himself saysy * that he has'hag s -

the singular. good fortune, by his-lordship’s liberalty; to- selegt? -

¢ : 0] ! ot
from ¢he first productions of soulpture which ever adorne ot
world in that g)epartmeut of art, which neither Raphael, nor auy'i -

of the distinguished masters, had the advant,'x’age'taf seeing, mueh'’
less of sindying, since thy revival of the art.” Xgt hay this artist
offended most egregiously, againgt tlpee,,a,bgy%-meuucncd‘ principle

of the ancieuts, In this celebrated picture. The execution of the .
artisgrmgstibe admittod v e admiral_plg; yet, spli we cannoti
quitersublionibesteethe propriety of exhubiting the inmates of hog.
pitele olybaivas; unless, as in Raphuel'scartoon of the beautiful - -
gate of the: Wemple, the countenairce of -the patient shews that -
the healing .prindiple i already on its road from the heart tothe
extrésities, or other uneguivooal symptowns of renovated bife arg -

Y I e e . SO _'
d‘ﬂﬁg_@mﬂog help:tlsmking mlso, thet Mz, West has exhibited

his.art at the expence of effect, which in & painting should bé-'l-":‘.'
single; by intrddueing: asmultiplicity of ‘fignres. In a design of

Michaek Angelo: ordhie sarme subjett, the-preminent ﬁguresf ardq
,nots,qjheﬂéigllih $OTIUMAYIRG: Br_:% this be avoided the Decersity
of introdudingramn %p]sodmal}gﬂm{);-oﬂm\g charsoter which might .

‘disturb the harmony of the gcene, as Mr. West seems to us:it? X

have doue by his Jewssh: pripsts aad!Judas, - .+
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-Michael Angelo, by treating the subject in a different manner,
exhibits. our Saviour at lange, wheveas in Mr. Weat’s painting he
seems pressed by the shrong. We:conceive that the leadimg per-
sonage in a painting should be distimpuished by his statians if he
appear crowded, & fecling of difficulty and meommodicusiiess iq
excitedin the beholder. Crowding should not be admitted; exvept
where dificulty and confusion. are iutended by the artst-—as iy
the case in battle picces, and similar subjects. This, howerser,
is a small objection, compared to that which may be made. to
the general loathsomeness of the objects presented to us, We
do not know what.can be offered to excuse the artist: it was bis
own choice, and intended, as we have heard, as a present fo-his
native eity i America. To yasimilate paintiug to poetry, Crabbe,
one-of the favoorite poets.of the present day, has been justly
censufed: forindulgiog in.that. fault, whichiwe.have attributed to
Mr. West, of exhibiting figures that are positively offensive - yet
is the painter, (though Tinan imdifferently calls his painting of
Perseus and Andromeda a poem,) a greater offender on such oc-
casions than the.poet; becausc oue speaks to the imagination,
and the other tothe sight. "Thence, what s agreeable in poetry
may be the reverse tn painting : aud, for the same reason, a re-
Ppresentation on the stage wikl please, which would displease in
real life. This is admitted by Vernet in his Theory of Agreeable
Sensations, c. 4,.though he mistakes the canse—rthe true Ciduse
belng, : that. the offecs 18 moderated 1u its scentc exhibitior.
Thus also, et which would offend; if exposed to.view; would

‘he amusing if l‘ﬁla[&d."‘—'- L [ R R R PEA I
' Things which offend, when present, and affright, = "~

In nietmory well painted, move delight. T J;
Lucretius has versificd the plague of Athens, and other Roman
poets have followed bis example; but what Greeian or Roman
painter would have dured to exhibit that scene %o the peoplef If
any had, we doubt whether the art of Apeiles and Polygnotus
‘would have excused him; and we know that Phaynious, whe
‘composed the:captare of Miletus, was fined a thousand drachmz

"by the Athenians, on account of the sorrow he excited amone

- . . ey - . 2
‘them: by his diamatie exhibition of that catastrophe. {Herodotus,

lib. ¥1. ¢. 21). ‘To such sentiments we must aceeds, believing with
‘the ancients, that oljects either odious or borrible sheuld.-notbe
"publicly exhibited, -thougk Lord Kaimes might cald this efibori °
nacy of spiit, as he has termed: the objections-made to, the fre- ;.
‘quest murders acted on:the English theatro. - (Elementsof-Ou ¢

-ticism, ¢. 22.) -

“

. f o iperordy ‘-"-"f“'-f‘-".""
Yetwe‘do-not mean-fo-aagrihaé the ancicatnneN ertiafisgebmngs:
veL. 1I. No. 1L : 5
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1 i what was offensive to taste and feelimg: there e
mms?fmég comtrary, but they were by no means 50 commongs -
ﬁey have been among the moderns—-for, whatare all the mugdens
wf the Lagocents, the martyrdoms, the flayings, the ﬁggellmq}lg,‘ -
“and the crucifixions? However dignified, n_oble, and impressiye 2
they may be in their eppropriate situations in the churches, they
€annot, perhaps, be denied to be the transgressions of the arty
though the greatest painters are among the offenders.
.. Se much should painters avord these subjects, that many legis
gimate ipassions should be excited only to a moderate degre, -
Herodolus (lib. 3. c. 14) relates a cwcwmstance explanatory of ..
this proposition. Psammeticus beheld his son pass to execution, -
and his daughter reduced to slavery, without emotion ; but en 3
beholding an old acquaintance asking alms, he struck hig bead,
and shed tears. This induced the eongueror to ask, why h}e ber.-
trayed his feeliugs on the inferior qceasign ! He answered; « 'Mg i
domestic misery exceeded my power of expressing wny grefi -
Jbut_fhis qnan’s wmisery,” &c—What,is excessive QVerpowgrs, -

gvoduciag astonishment, stupefaction, msamity.. = .. .
" /There 16 a-violation of sentiment which owgs it origm tq fhe
.-maen;ts, and has been coutinued by some mog(erns, _Whlph e
_avigh to notice,—the introduction of the Caryatides * into arcli.
secture,  Vibuvins mentions, that the, imhabitauts of Carys, s
gity-of Pelopounesus, had m remote times jolned the Persigps
against Greece, and that the Greeks, after the expulsion of thé -
Persians, kaving declarved war agalost theg, took and destyayed "
their city, slew the men, and enslaved the w]gmeul; and to AgpTE.
vate the mfamy of this people, they made the chief wamen con- .
tinue to wear their ornamented dress duxing their captwli(:, yet .
this accumulated vengeance on the unoffending women did not .
‘aatiate the ponquerors, as their architects placed the wowgn .
Laryaqas staues, instead of colunns iu the public edif Fes. "That -
‘the Ceryatides owed their creation to the worst of passions, ye -
mmake no_doubt; hut where is the propwiety of the imitatia
~of thews by the moderas, as iu the nstance by Goujon in the
Louvre? Thisis worae thun stupid; the Greeks had their rer
Nenge, and terror to plead as their excuse, and the Roman bl -,
Jngs were zeneyally conducted by Grecian artists: yet 50 }JQ]},J;JP. '
s our Invention, and se dull is_jmitation, thet to load femalt
figures with a heavy entablature has been considered ornamep
tal in architectwe. -“Theserernarks on-the Caryatides seem ok
wWous i yet at présent we ‘only recdllect a single writer who he
ancidentally condemned thie nse of them, Yitruviug has sat £¢

L3

+.0ne of the Caryatidas wot brought over fronm - Atbagsdy dLord Elgin,
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“ficed it, nor Perrault his French. translator, nor Duppa¥; thoug
{Lafe of Mlichael A Uf\:l‘pa_ p- 108.) This’ Woweter 156Uy can.
pricions, while the other 'w monstrous; Lét me add) HY due
praise should be' mingled with merited repraef; that dn itiprove-
ment has beenlately e%&cted m.thisrespect. Tnstead of Caryitidos
sepporting gdiﬁqqs; wé ure wow treated with nerniaids & pPDi'ﬁ&o-
salt-sellers.” On' this invention, (so. active are our ei:.'te'_i\pffis‘ing
countrymen when they teceive encouragement,). cerfdin. ¢ azt.
ists of ardent faney have, with surpassing taste angd s3], o ¢aily
unproved ; we, have been informed, but we do not pledye’shs
rgspg;_:&%éh}f{’{or ihe fact, that they sxhibited donkies with pan-=-
niers of falt '4¢ thé Piiice Regent's fete, . opposition to the
x%e'{)ﬁﬁ.. 5, afid tg the disedibiilie of thejk rival artists, with thei
Sk e e, R
;_Aﬁ_thni_g’s. monstrous seem to us nnworthy of the, él."risirdf'q&—
slgn. Hotace censurcs such motley forms, as map and Horse,-
and womau tnd fish.  Yet such incongruities are not unknown,
W statuary and panting, witness the sphinxs, and satyrs, and
minotgurs subdued, and centauss embattled. 'Why did not, Mr.
West Imagine ‘a battle between St. George gud the Dragon, or
rather pétweett the Blefiscudians and Li iputians;! Either story,
i3 g oar gwii, ';'mtf_ the. ]q_gtqi' would ave the additignal 'ﬁlénii
o suveli o s’ for e ety e, hat e g b
weed, the cranes dnd higfics esbapéd the nmsters. of desio
ho%’qi"\_'_;’féecé'_éﬁ'& g REC Pt masters, of design.
~Among” monstrous things, ‘ta. place &8 wirigs of a Bitd ‘o a.
human form, is.not the least ‘oﬂ'efce aga.iue;i d:(gfqncx’ﬁ gf; 'ﬁlt?"l;
common to most painters of after times in their delinsatipd of
angelic forms; though not unknown to ancient artists : ad! Plato,
in his Phadveus, (p. 1225, opera ommiz) speaks of the souk pul],u:
lating its wings; on which occasion, be says, it fecls the sameg
prurtent pain that children do when cutting their teeth. Houaith,
w his' Analysis, had long since reprobated this practice ; y;tM}

" West has displayed angels in the last exbibition so"ajtived. 1t

3s worse than vulgar; it is repugnant to nature, actuzl ot imagi~
wary; it depreciateg the power of the _mesaengféc','tq' give him the

. appointment of a bird; 1t is useless; it is to, feather an arrow.

directed by miraculous coraymand—

Chaf'd by the-speed, it #'d, andvas it flew, |
- A tail of following flames ascending deews, 1, . .

T L T L

A

- 'I_'his author says, that M. Angeln had some strapge noﬁnns‘concerniﬁg‘*fﬁ 2
coincidenem between the progoztions of archicoto rastl thassIof thiilirigre fotnn:
Kar which he cansef accounr, May it ust ko :gfcrr.céilﬂ‘l‘biﬁ'_'ﬂ'ﬁ phlwgiide, a3

o PR
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" Painters have addéd to this absurdity, by exhibiting the wings
of their ili:lgels' always unsheathed, even Wwhen those to whony
they are appended tréad the firm earth-~thus _thc); rfJSBmlJl_c
Spenser’s ‘monster, “half flying, aud half footing,” 1n their
tiangit. Painfers should have learned from winged -animals, to
whom these their creatures are related by thelr pimious, that
even ostriches, when they walk, furl their wingas; for they and
all birds emiploy their wings not for ormament, butuse.” Iidecd,
siich plumed sprites are ouly fit for an Asiatic mythology; for the
Grindouseers, who are described by Sonnerat, “as having wings,
and flying in the air with their wives.” - Our fairies, and witchics,
despise such appendages; the volatile attribute of the formier
being, as we conjecture, a conical bonnet, und the latter béing
sntisﬁed 4 t9 ride in the whirlwind” on a broomstick. At all
events, painters should dress their ange’ls wil;h wigs '01.1{y on
extraordinary occasions, till the happy time arrive prophesied by
Bishop Wilkios, whose expectation'tt wag that it the next age
flying wotld become so ‘customary, that it would be as usual to
htar ofe call for his wings when he was'gding a journey, us it
is now to hear one order his hoots. ¢ T

- Many moustrous representations,’ we imagine, arose from ul-
legory. Our poets dealt largely in such mysteries, so 8id our
painters : modern poets have mot folluwed their predécessors,
though modern painters have, to whose art this funtustic extra-
vagance is much less agreeable.  Allegorical figures in painting,
or poetry, may be employed as decorations, but thoy cannot witha

out great offerice make the principal persons of the fable. -A
painting, or a poem, in one continued illegory, must be obscure ;
and to paint in allegory is to write i cypler. ' -

- It is observable, that allegories have fregueutly lost their
aerial character, and have after a period of probation been nn-
toralized ‘into- the world of reatities. While we resist the
assertion of Chrysippus, (Cicero de Natura deoram, lib. i)

Harduin, (Apotegie d’Homere, p. 306.) and Terrason, (preface
to Diodorus “Siculus, p. 8. that all the Pagun fables of Or~
pheus, Muswus, Hesiod, and omer, represented the powers of
mturé, we agree that many originally did so. By time and
répetition aAllegories’ were reputed historical relntions ; ns meta-—
phors, by frequent use, have been received ag common instead

of "uppropriate 'éxpressions: yet this will not excuse muny
=kepresefitatiotis 'of #tie ancient artists; und nothing can account
for mioderns énduring these'gross imipertinences, except & super-
stitious and besotted submisgion to their remote predccessors,

Similar. conceits in athet sydtens are treated with the utmost
centempt. “ The Kshetri,” says Moore, (Hindu Infanticide, p.2.)
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“ 3 fubled 10 Lave sprung from the arm of Brahima, and the word
meuns protectiion” Callse, suys Maurice, (Hindostan, vol. i.
partit. p. 184,) sprang from the eye of Purgse, the warrlor gode
dess, when oppressed 1 baitle by the demons and giants! Such
recitals strike us-as absurdin the extreme, yet the same is the tale
of Paganigm, und their artists have added tothis hideous nonsense
by embodying it on marble. "Lhe authior of ghe “ M ewworgndum”
stales, “that the tympanum over each of the porticos of the
Purthenon: was adorned with statues ; that which was over the
graud cutrance of the temple from the west contained the my~
thalogical history of Minerva’s birth from the brain of Jupiter.
Tudhe cente of the group was seated Jupiter, in all the majesty
of:the somareign of 1he goda; on his lelt were the principal divi-
Hitieg of Qlywpnsy ampng, whom Vulcan came promiuently
forwapd, with the axe in s haud, which kad cleft a passage for
the goddess.” (p. 182 .

~ Many shudowy appearances, the mere creatures of unautho-
rizedl Faney, canuot be pourtrayed without offending the nature
of their belng.  In oppasition to this rule, Mr. Fuseli bas com-
mitted qutinte extravaganeer, Clande chose the evening and
morning for displaying his designs ; Rubens painted inthe glare
of mid-dny; Rewdrandt in the gloom, and othier artists have
pursued ocepsionally the pume comse.  Unt Mr. Fuseli disdains
Lo be classed with any artiet, unless [Teraclitug be reputed of this
description, who. wae callad; gocormyos, the obscure, (Cloment.
Stomatp, lib. v. p. 571)%  For. Mr. Fugeli has oot merely wau-
tleved mto the regions of silegory, but of unmixed horror; ghosts,
witchey, deeth's hondy, tud all spasmodie ahortions, are of the
family of this artisg; the proper associate of the anthor of the
Sales of Torvor,

W have thus dared to state, in opposition to the performancen
of arlsty, ancient gnd modem, what we concelse wol W bie
X reully vnluable und dignified i urt,” und in opposition hoth to
the practice sud opinion of Mr. West. We think, that nothing
enn be dignified 1noart, whiclds tself deticient in dignity ; and
thut monsters, and mytholugy, wre peewliarly obnoxious (o this
rule, or rather, they ave o direet hosulity te it. Ariutotle
reconsmends the youing 1o ptudy chictly the paintings of Polyg-
notus, snd of those wiinis wWho ure ethiedl in their designs,
Such sy enlighten the public mind and correet the palional
taktey, und siel are taly valyable and digoified 1o art. Bur,
porbaps, our readers will think it bigh time to vary a Jittle the
conree of our nvestigation, e

‘the * Menworanduwmn,” and Mr. \\Tq{{;"s letters, call on the

i

prblic.to pottonize Uw: fige ogts,  Mr, Weatis words srp,” “yon
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s, myiTord, that uless England establishes the
Ipga 4 ;gu'*['fsi}*atnli_@he ngalbted class oi _:xrté'wltiiin %el‘geﬂf, ﬂhe
‘Wil pever Be intitled to participate with' Grecoe and Reme in
'ﬁé;jg‘ﬁilﬁhh acquired 18 the fine dtts.” To what means does

be, president alinde ! Does he refer to Mr. Shee's project in his

Flenreyts of Art, of having professorshaps of pamting estabhshed

0 the yniversities ? or 1o have public galleries favnushed and up-
held 4t the expence of the nation? Were these the means adopted
by the 'Grecians, for, as to the Romans, their best arbsts were
‘Gireeks, or-of Grecian education ! No~Dbut the anclent Greeky
were themselves excellent models for the painter and statuary,
Stuart speaks of the inhahitants of modern Greece in the follow-
ang terms : “ There i a great sprightiiness and expressién m the
counteépance of both sexes, and thewr persons ave well propor
Honed. The men have 2 due mixture of strength and agility,
without the least appearance of heavineds ; the women have pe-
culiurelegance ﬁf'-fm%m;”l%'(Sfum*t’a Athéns, Yol.1 p. 10, préface).

“Phis is 5 capitel peason’ why the'Grectand should escel inthe
prts of esign ;. nor can any artist whers these living models do
ot exist-attuin distinetion in pamnting the Human figure, The
Dutch artists, to turn from history to laindscape, "y paint

flats, and stagnant waters, and opeke skies. But to teprebent on
.canvas the precipitous daring ef Salvator, or to diffuse thé mel-
low splendour of Claude, s wholly beyond their power, fer their
couptry affords no studies to direct their judgment, no scenes to
nspirg their imugisation.  The Grecians were not merely such
;48 Stuart describes them, vigarous and elegant in their propore
ttons; hut by menes of their gvipnastic exercises, and the"fre-
quent and general use ‘of the buth, they displayed their finishied
forms in every attitude which could indicate gruce, powet, dr
Passro. L
_ Their artists were also indefatigable in their studies: the unhy-
terfupted assiduity of Apelles has been proverbial— Apelli,

{qu1i omnes prius gemtos futurosque superavit) fuit alioquin per-

‘petua consuetudo, nunguam tam occupatam diem agengi 1t non

tmeam dicendo exercerct artem.” And we are toid, that the

same may be said of Michae} Angelo, When in the height of his

reputation, safs Dappa; (p.25.) “he was indefatigable hy obser-

vation and study te"improve and elevate his style.” {Of this there

13 no doubt; and there. is another coincidence between the greatest

- mpodern and ancient genitis in the hrt of design. Not satisfied
with their superigrity tq thew costemporaries, they laboured to

surpass their own untivaled productions, « A elles'inchoateray

aliam'y enerem 'Qoi_s,_‘{fuc_ﬁ'erat-ﬁé etiam suam ill4m pridrem™ This

ﬁgu_re, which Apelles ‘did dot live to finish, some’ #il{y-people
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#aid that the painter, had left 3s 3 defiance to postesity to complete,
The same many have sad of two s,Lgtues;,o__f; Michaet Angelg in
Florence ; which in fact the artist, improving beyoud bus ovg
productions ashe proceeded in his works, abandongd . order tq
execute still happier efforts. In one most important pant the
sneiont axtists differed from Michael Augelo, they. u],tm?gt?i’_
eonfined themselves to a single art; at least, nope at. the SaTIg
timg equally cultivated paintng, statuary, and architecture.y,

The anciest artists of eminence laboured their produgctions fop
many years; Agathoreus, the Vouet of the ancients, satd, he va=
lued himself on. the readiness of his execution.. _‘:I, seid Zeuxis,
“ byast fhe slownessvith which I exécute mine.! (Plutarch Perks
¢les). Buch also was the copduct of Phidias, opss ypove yesduTy
gl o Theiovss sis, 7 spyde. (Themistius Orat. 25. p. 309.)

S ﬁ%: saie is related of Protogenes, who employed seven years
in. executing the painting of Jalysus, (Plutarch Demetrius).
Those artists who are hasty in their performances can only.at-
tain a transitery reputation, like the improvisiatori, who in their
way left Tasso without any pretensions to poetry. Tasso, whe
will live longer than the whole herd, with all their Imitators in-
{taly, Frauce, and Britaju; one of whom boasted, thathe cutras
the press in the hurry with which be composed his vanifies.

he ancients had mo notion, as some moderns have, that it ig
practicable.to, paipt, er writg, or speak, or administer public
affaizs, witbout lohg preparation and perpetual study. They bad
Bo extravagant idea that the same man .?9“1.‘_1 indifferently suit
any situation; they had no conceif that genmis could perform:
what it pleased by a spontaneous energy ;' they boasted no such
trifler, or if any such existed, his name hus not reached our times,
as De Pilcs, who in his Principles of Panting writes, ““ thatinthe
pieces of Rubens, art is above nature, and nature pnly a copy of
that great master’s works.” They knew the servitude of art to
nature. Theiy utmost power was to observe, select, and dspose,
those heauties which were lavished through the visible world:
"Under this impression, and by such means, they presented to their
own and all future ages, S ,

A combination, and a form indeed, B}
Where every God did seem to set his seal,
To give the world assurapce of & man.

Tt deserves to he everlastingly repeated to all artists and tulall
wen, that the force of genius, to be fully gﬁi‘ac{uql, dePenda
first on education, then on the science im arted. ° To/comnileficg

_ painter without science, says: Leonardo da'Vmci {Tmtt@.fa(; dlea
Riters, bb. i o. 89) jo- %o wavigate ¥ihout a helua g pfipdiu

Y
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Let the,most creative. geniug give, to, others all those things fexr
whieh be.is ebliged-to them, and how small will baLis.p roperty. in
!&Is}tyﬁg.fpmduqﬁous;! Many Lave been. considered the anthars of
mwentipas (which, observe, are’ commonly. accidental}, - becauss
thgse, o, preceded them svere forgotten, It has heen said by
dolinsqn,. that we owe to Gay the baljzd.opera.. It 'may be soy
But;i§3,151 certain that the Beggar's Qpera way, tizst acted towards
the end of the year 1797, and it is:, uglly ¢ertain that a pan:
toming- was-exhibited at Drury-lane Theatre before that period,
tha hero of which was thenotorious }ohn Fhepberd./The scenws:res
preseated “ real places of action,” says the author (Select Thals
at the Old Bailey, vol. il. p. 147), and ther composer wus Myt
Thurmond, To tliis pantemime succeeded a farce, . thige.acts;
_ha'mpg the same hero, entitled, The Prison Breakar ;- whichy theugh
printed, was not acted. Some tiwe aftexwards. it was inlérixed
with songs and aatches, and was performed ati Bartholomiew. [ajx,
by the name of the Quaker's Opera. iy o bowat 0 oo e,
-+ 'To ezemplifyizhis positign, we. will.offer ay. INETANER IONe D
megha‘t_g-!lyj,sunah}e: to our present.pubiect. .. Masan ftom,. i, Pt
20%,)saidsthat Vay Eyech,a Flemming, wys the nveitor of paiating
180l but Malvasia. (Felsia, Pittrice, Iib, i, p: 27,) bag shown that
a1l pamtings weze.executed m 1407, some. years before tic timd
fixéd by Vasari.. . Deminic (Vite de Pittori Napololib. 1. p. 107,
penetrates further into untiquity, and proves that pailntings. were
executed i 4 similar-substance at Naples so oarlyas the year 13610,
and: Lessing quotes, from a manuscript written i thetenth.or the
eleven th century, certain instructions for tenpering colours with ol
;llve.l]tl()l'l, when not the effect of casualty, meroly advances the
mprovement of. gthers. . Congsider, tha, cquastijon statug of Pes
ter the Lirst-at St., Petersbyrgh, if it be compared to the Tube
berly figures in our public squares, it.js creation; but compare
1t to_other statnes ;n Kurope, aud Falconet awill only enjoy n.
rational triwmph, Regard the mode of suppgrting the hurse.by:
the hind legs and tail, as represepted, Lyian gqnestsian statye.ut
Saltzburg, a.work otherwise of little, mate ;- and the equestrisy,
statue at Madrid of Philip the Fourth, cast Ly Pe(’.rq.-'l'acca.,.nﬁ‘..
Floigyee, from a design of Diegp. Valpsquer. .. Conpidering these
only with the posture of Marcus Aurelus on horselack 2t the:
Campidoglio, in Reme, and the wrighing serpent, which popular
opwion has made. familiar, ,and the, equestrigu statue of Pater
the Tirat, that. pxoigy, ,of att, animation, way, of actual; light,
must” be rapu;g_d,;,;;p,gﬂepg,; as the werk: of inany m'tists..cum-;
biued in ope _form_”{py'ﬁ.mgglgl;u.t.fmmgim;.;niud.,__ e
Ljﬁ:g}hetr] cause, andf not. the.greatest, one; which was hlended |
Wit all others, .of the superionty. of, the fime arts at. Athens,owiih.

s e
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the. pature of the'govesmmants < ThauAthenibtis; weo Imbw, exc
velled. all otheriationd *oratiry, du' 'ﬁ'ﬁ_itliﬁr?f_ At {ﬂh’dlifém‘m;;
and. there dre: 1any-réasotis for believing thatrthed requiily ex-
colled in paieting and imusice 21 #his: be-thue, 1anlif 49badalse
eestain that! therd!is @ vonsent and hermbn} smonig gime'&ﬂj
it is a prablem worthy the solution: of ow#r: i}"i’éeﬁti*hmn;”“_}fé“ :
the Arbentin; the worst gosernment, ‘aceording to theirapipre-
hensious, ‘should *boast architects, statuaries;paintérsi éfators,
historiaus,: &cu bf such:power in their respective departwerits,
that -18:thel bbjectof the- enlightened to collect o few Fragments
of  their :desfgna frem Attica, and'a few pages of the works of
their scholiwodrony Herctdaneum. - - St
- 1 Havmgistited porsel of thone ?a'jf't'rc:ﬂam; which tended t6 ad
vanoel b v inr Grevcey-166 tuy! briethy iinention ‘4 few . canses;
Svhivke huvewoppbsed’ thewt adeincenieht 1N ‘!‘(Qre!i-t‘ ! Britain: 1t
may: perhaps ba said; that Eoglasd does not efford sk uiodtls
as GGreece; at least, in the same asbundanée;, for therwde: ofthe
statuary and-paidter. A celebrated artist of ‘ltaly, in-a letted to

Xsalthazar Castighone, attributes the buckwardness of the arts

of design-partly to the deficieicy of hiving - models; his words
are - Ma iessendo caresda-di' bord giudici et di'belle donne,
Bee? (Desentt. Pitt. di Raf, p.242.)- We suspeet that.oub judges
are far Jess @dmirable Hor tliede’ skill, than éur’ fernales ‘for! their
beautys ey i ST T BT e M E e
- Without *gdoed/ madels e ‘répeaty whit «alk: the statuary and
paintings: of Gréeee  bould gt ke 4ugdod-dristy for they
could 'not - Impart that “‘which- they & hidt Pafith cuimot DPGSIESS
Any work taken exchusively from: theny ¥ ‘only a topy of “a
copy. ‘Ihere s a freedom and spinit m a fivst drauglic;*that die
saie artist canuot preserve inu copy, even of his owirperfoim:
ance. - it has been often affirmed-and frequently felt, that thosé
puiters who make ancient-sculptares their peculiar study show
e mouumental” colduess in them pictures.  Ancient statuary
shiould-be -studied; as the: rulés of srience éxemplified; Wii. the
paramount stady; the master of the ancienty'ant moderns; is the"
living world. - ' R
It'is not only necessary that there he' goad models ifi a niation,
but an abundence of thew.:" Muand’s wife-aud sisters ‘were
almost his anly fenrale models | “henice wrose: hig-wantiof. vat.éty
m his' fenale: figures, 'Hven had these'wvomeit been beguiiful
and well proportioned, watt 'of varléry! vould Rave limiréd ’LEE‘"-'
reputation- of this-artist{besides, wherd'gosd ittoddls i ¥
numerous, there 1s the prelitest probibility. thet: the aitzst By
beginito.copy from an fitétide-deseripfivh} betause the ehéipist
asid most:obvious,  Thik etudares. uPad R ahd awlif
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which will never be reformed even when means and occasiony
may command the best. Rubens never -could. correct his eugly
impressions. His Grages may receive the name with. which
Henry the Eighth complimented his wife Anpe of Cleves o
first seeing her: his Pegasus, in the. Lichtenstien gallery at
Vierinz, is a mere Flanders draught-horse. _
- Admitting that human uature is in the Lighest degree lovely
in Great Britain, how are artists to take advantage of-it? how
is: human nature to be recognized by them? we admit no- gyms
nastic exerciges, and who can regret the circumstance, unjess it
be one whose mora] taste yields in strength to hLis taste for the
fine arts? The ladies, indeed, by their modern modes of deess,
have done their best to remunerate the artists by madels of the
Jemale figure, for the loss which they have sustaiued of male studies,
by the abolition of gymnastic exercises. It s for the profession,
however, to determine, whether the:number. of originals.for
those ethical designs.so strongly recommended by, Anstotle be
not thereby. dimshed. Lhe. varity rin: Gueak, Britsin: of be-
holding man as heds, in order to engble autists to.honeur thejr
profession, is: acknowledged in the following.-passage from. the
“ Memorandun” - “From trials which Lard Llgin svas iiduced
te make at the request of professioual men, 4. strong, Unpression
bhad, been created that the science of sculpture, and the: taste and
judgment by which 1t 1s.to be carried forward and appreeiated,
cannot so effectually be promoted as by athletic exercisps prac-
tised in the presence of similar works; the distinguishing: merit
of which is an able, ingenious, but exuct, imitation of puture’
Wheilier the coutrivance be more absusd, or the. langunge in
J\i}hlctl; it 1s related be wore perplexed, we leave to the judgment
Eh‘ gatl%ii’t g:: still. iahm pmv?s_ th.e waat of living models 1a
- -Artiats are: alio prevented from adopting national subjects o .
secourtt of the national dress. Theyl?amgthus placed iJn 3 mjl:
serable dilemma, either of appealing to, the taste of their. couns
trymen an Subjects not inferesting to their, feelings and hahitudas
or of eximbiting men m buckram.. Survey Lord Nelsen’s Death,
by Mr. Wost, in the last exhilitiony' the figures sesn stuck o
the canvas like the compartments, of .wamspoting, and. when
suingled with .other, figures .of a. ’aiﬁtumsque:- description, as. in
Mr. Wests Death of (Geteral Wolfe, they are only less offensive
than Willian Penn,du bis Quakes dress; amudst the snmortals in
Ball;gry’s ].ahlyamm.- S e i e } A
- Many -have attributed the backwardness, e sts.in Eog.
to the established religion, which.is mﬁﬁfﬁ%ﬁgﬁi
n'_md 190 pure In its general character 1o offer to.ghe.fue, .aﬁ;

Lord Plgin’s Reseurches and West’s Letters. 59

an opportanity to display their powers to the same extent as
he latitude of the Romish churches in this respect allows. Tt
has also been remmrked i corroboration of this opmion, that
the Archbishop of Ganterbury and the Bishop of London,
though the dean and chapter had acquiesced, did refuse & pros
posal to decorate St. Paul’s with subjects taken from the New
Testament. - But those who censure those ecclesiastics do not
sufficiently observe, that Barry, who made this proposal, was,
though an English artist, an lrish catholic, and perhaps it might
Dbe thought that in a matter of that kind a person of s pexsua~
sion could netbe safely rusted.

- Some have also imagined that the fine arts are not pro-
moted by the constitution of the British government, which i3
fomded on reason: and expertence, and wholly unlske those heady
zepublics which se many writers from Dean Swift to Sk William
Young have convicted of iufinite ervors without one counter-
yailing excellency. These pomts have been frequently urgeds
we montion them, without insisting on their applicability.  Yet

we cannpt avoid admitting, that the pradent part of our eco-,

nomy, as a commercial people, as ealeulators of profit and loss,
affects m no inconsiderable degree the perfection of the arts of

this country. We must however also admit, that- there are.-.
splendid exteptions m both respects to this observatiory, - I¢-18 -

frue we.xead of varions:subscriptions for the distressed and the
forsaken, ‘general in their maturs, znd considerable in- thew

‘amount, Yet stil perbaps it wmay be smid, that though the

English are not selfish, there is something like that feeling pretty

revalent among them, at least n their encouragement of paint-
g, Witness at every annual review at Somerset House the
costly portraits of hundreds whose names have never been pub-
Jished, except in the shilling catalogue on that occasion. ‘This
beihg so, how can the artists escape the contagion? That they
are so mfected, we repeat; if not, to what are we 10 attribute
the eternal claims and lamentations of artists and dilletanty, of
. Mr. West and Mr. Shee, of Lord Elgm and Sir R. C. Hoare,
concerning schools for the arts, establishments for the arts, pa-
tronage for the arts? This theme is bepcath any man who
pretends to vegard a liberal profession. Nor cau any satisfac-
tory reason he assigned for this querulousness, unless we con-
sider the countenance afforded to such inglorious wailing by ouf
charity schools and our colleges, which the law says are
eleemosynary corporations, whose members subsist by the
‘tharity of their founders. Artists should - knas that profit
and gloty are:seldom companions. All puen pretending t0. ele-

iated-pummgits should know or leani thetsame. -Let.us then hear -
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no more of want*of patrons. Johnson placed patrons among

the miseries of authorship—
N a LR N - . s !

. Yet think what ills thé scholar’s life mssail,”
L . ___I’_nde_, envy, want, the patron, snd the jail,

et us hear no more of want of i :

s camelondes ot - _ patronage. The same author

pncludes an allegory on tlhat topre. ¥ The sciencEs alter

a thausand indignities retired from the palace of PaTRONAGY
and.having long wandered over the worﬁi in grief and distress,
w{ar‘e.led at last to the cottage of 1NpUPENDENCE, the rluiig]ltm:
of ronpTITy pE, where they were taught by prunrNcE and 4

SIMONY to support themselves in dignity and quiet.”

Arv, NI, Travels in the South of Spain, in i
A.D. 1800 and 1810, by Williaﬁ It{cob,"lﬂsqj.:g{eﬁ? iﬁri??
Lon_dnp: Johnson, Miller. 1811, 4t0. pp; 447 oI

Dc_'.s‘grq‘m:p:g' Truvels an the Southern® and Eastern Parts

- of ‘5,}7“”1:;. gnd an " the Balearic Isfe.t',"brj Sir John Curr
; ;1_!:;5_74]__@:;(10_9; ‘Sheywood, ,Npély,":irid']oncs. 1811, dto,

g » . .
THE practice’ of ‘emptying old - musiy folios,” or the cm
tents Qf't!‘zreadéqre'-pockel—iooks, into “ new ’quartoa""” ;:
;;h'ough it has been depréecated by critics of every cluss for t?m
ast twenly years; seeas liow to be so esieblished a rig,hll.' m the
art of hook-making, that we are not- withoug our fears th“i
any further opposition to the practice would be considered u'
the effusion of an heated imagination, sr the promulgaihm :lf'
new doctrines, The endeavour of our fraternity te correct .
evil, is at least aw attempt not: less disinterested than the r.wbit.
efforts of the facylty in behalf of vaccimation; for if tie 1'c'ad£u¢
};ﬂg&ﬁ%ﬁ;}i‘m comlr:;ult:ity had auy sort of sucurity that every nu\f
hlication won e canfined to the quantity of origiusl :
which its anthor hes to impart, the ‘\lm ld{i e urchon
the book itself, and rend it throu I?- asu : nubt!css..pUI't_:l}aHp
E(::}]:l would then ble within theip gpe;:uniag:en?(:;ii, uats I:::I]IIC::
ithin compass of thelr howrs of study. - But if (even physic
speaking) there must be 2 period to a gystem _?QPW-‘NMV
:ﬂ::é ;stlltillrc?pgjg thisdern litersture, having puid. dD\l’:] ﬁ&“f&:,t!ﬁ
s uds Mimsell dowly anupirs S B e At
sert, with scarcely am Oasis m-n:ﬁ-m LONgn an Aocan de-
not woudertul that they ghoald -ha::h'riﬁj:;ie&:nt lebzi"l:'lc;n{atug

* See Advice tu a2 Young 3] - (g G nd & Cler :
view (. 5 : Foung Heviewe (9.6} end @iee Number ,of Wirtish R =
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of literature, who profess to waft them witi an ea 1¢s flight
far sbove the barfer surface of the desert, and .'«;o_n%ylto land
thein oecasionally an those réfreatiug $pots, wlhich, to do our
modern authors justics, they %enemﬁ)ﬁ i:f)"r.it'l'-i_vg"_\'éh'___s‘t: tter with
mote or_less ffequency over the proymces through ‘which they

AN : A i RN I L BT N L

gonduct ns. y . :
A review, theréfore, m hofiest hands, Pre‘t'é'nd'd' hot o He Sl
snhstitute for all otlier kinds of reading,” hut with's Heater bf
judgement 8 only a substitate for Imperial, hotpreased. ety
quartop, Tt is, W somc sort, necessury to those ‘wh 'wre-de:
sirous to avoid wgtng théir thme’ and money in experimintal
rending ; end 'fiéMaps it iy difficult to pomt ol 4 ‘greter
beuefit  to weneral litersture. in its present stote than the
honast, application of, the . learning; taste, and talems of o
set - of grontlamen posgessing, thoses qualifieatiqns, to the, object
of directing the public atlention 1o such books &8 reaﬁ&‘- de-
sewve i, and of extractiug the quintessenes of: others™ which
requive fo e submitted to the refintug process. Bt o pio-
portion W the advantages resulting from. this duty when o-
nestly performed, nre the actual dusger and mischief, where a
revicw Js g0 comlucted uy to countenance the observation, that
« (he seeret histary of reviews lnvolves & (lugustivg aceount of
arty nrelice, commercinl rivaley, personul splean, wnd unpro-
voked: mulignity ¥+ and -whers,.iinstesd -of procuring inpaetial
wid indelséndelt. addounts -of-(osks, the purchusers of eriticinm
inone4he disappointient of Bnding euly opinions dictated by
party ~iews, on the selfish motives of g,am!shwnpjt.imh‘,l-. :

We huma heen lixl mto these observations froim the: tsuin of
ceflection whivh the two gnartos hefure us suggesied w0 our
minds, nud we shall now proceed to exomplify some of the
foregoing principles from the looks which we bove undertaken
10 svinmine. W shell hope to do it with no rude haud, for
thuy ceitainly nto worthy of kil copsiderution, inasmch s imany
Interewtiig: atwl ginusing pussugey are to L found tu then, particu-
lerly 9 Mr. Jucob’s work. iBosl, however, a5e construated upan
a phen with respect to which we think it right to make a few
olbrervations for the benefit of future literwry ndvanturers to the
peminsula. :

1t will, perhaps, be congedad - without difficulty that there
connot b o muore uafayoursble moment fur givag & general
description of the cuftums, habits, muners, conunbroe, and po-
lity of w country, thum when i i aconvelssd and revoln-
tionary stete : for at.such a period there must of couyes, be.a
general departure from the accustomed eourse aud relations of
agciety. Fhe ' great: interest ¥ ong parbrdly” expedtssto degve
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* The actes and life of the moft victorious conquerour,
Robert Bruce, King of Scotland ... 1620. [By John
Barsour.]

# Bruce, Wallace, and the bard.  8° Lond. 1844.

BRUCE (Rosert).

An eminent minifter of the Church of Scotland.
D. 13 Aug. 1631.

Sermons preached in the kirk of Edinburgh, be ‘M.
k Robert Bruce, minifter of Chrifts Evangel there; as they
 anct /S wer received from his mouth ; meet to comfort all fik as
. are troubled, ather in bodie or minde. 8° Edinb. 1591.

The way to true peace and reft ; delivered at Edinborough
in xvi fermons, on the Lords fupper, Hezechiahs fickneffe,
and other fele@ fcriptures. - 4° Lond. 1617.

Sermons .., reprinted from the original edition of m.p.xc.
and m.p.xer. With colle@ions for his life, by the Rev.
Robert Wodrow ... now firft printed from the manufcript
in the library of the Univerfity of Glafgow. Edited by the
Rev. William Cunningham, D.D. [for the Wodrow Society. |

: *% (a& &wa) 8° Edinb. 1843.

BRUCE (Twuomas), 7th Earl of Elgin.
B. 20 July, 1766. D. 14 Nov. 1841. :
Memorandum on the fubjet of the Earl of Elgin’s pur-
fuits in Greece. '/ " ave KA U Fdinb, 1811.
. — Another edition. 8° Lond. 18135.
The Elgin marbles from the temple of Minerva at
Athens ... To which are added the report from the Sele&
committee of the Houfe of Commons refpecting the Earl of
Elgin’s collection of fculptured marbles, and an hiftorical
account of the temple. fol. Lond. 1816.
Report of a Seleét committee of the Houfe of Commons
on the Earl of Elgin’s colleétion of {culptured marbles.
8° Lond. 1816.

B. 1554.

E.57.c .

— [PampHLETEER, viii. 431.]
Letter to the editor of the Edinburgh Review, on the
D.. 4, 30, fubjed of an article in No. L. of that journal, on *the
3 remains of John T'weddell.” Third edition.
8° Lond. 1816.
View of the prefent ftate of pauperifm in Scotland.
8° Lond. 1830.

/45

BRUCE (Wicriam), D.D.
Senior minifter of the firft Prefbyterian congregation, Belfaft.
Sermons on the ftudy of the Bible, and on the do&rines
@ of Chriftianity, as taught by our Lord Jefus Chrift.  Second
edition. 8° Belfaft, 1826.
The ftate of fociety in the age of Homer.
8° Belfaft, 1827.
BRUCE (WiLriam), M.A.
Perpetual curate of St. James's, Briftol,

The truth of the Gofpel: a fermon preached at the
vifitation of the Venerable the Archdeacon of Briftol, in the
PG church of St. Auguftine, in the city of Briftol, on Monday,
' May 24, 1852. [Gdl ii. 5.] 8° Lond. 1852.

Salvation : a fermon preached at the fpecial fervices at

VOL. 1.

s Ma}@cmm.ﬁ(zMonMa&A

Brace .. By . fpinde [ el ]
1543, ; s

anal Qpoototic fatk V. andl Qn omowren o~

A BRUCE—BRUCKER 729
Obfervations on precedency, &c. [Harleian MisceLLany, | Exeter Hall, on Sunday, September 12, 1858. [Eph. ii. 8, A
iv. 485.] 9.] 8° Lond. 1858. 1324 .

BRUCE (WiLLiam).

Minifter of the New Jerufalem church,

Strictures on the Rev. W. Mafon’s Earneft addrefs to -
the members of the New Church in Great Britain and B
America, on a fubjed of paramount importance conneéted 1443 .
with the projected centenary celebration in 1857.

_ 8° Lond. 1856.

BRUCE (WiLLiam Dowxwvg).

Of Lincoln’s Inn, barrifter-at-law,

A letter addrefled to R. Monckton Milnes, Efg., M.P.,,
on the condition and unfafe ftate of ancient parochial regifters
in England and the colonies. 8° Lond. 1850,

An account of the prefent deplorable ftate of the ecclefi-
aftical courts of record ; with propofals for their complete
reformation. 8° Lond. 18¢54.

An act to facilitate the proof of title to,and the conveyance
of, real eftates, (25 & 26 Vic., cap. 52), being the A&
for eftablifhing a regifter of title to landed eftates ,., T'o which
is added *The declaration of titles a&, 1862,” (25 & 26
Vic., cap. 67), with an elaborate index to the whole work, -
forming an alphabetically arranged analyfis of the acts and
orders. 8° Lond. 1862.

i e

BRUCE-WHYTE (A.)
Hiftoire des langues Romanes et de leur littérature depuis
leur origine jufqu’au xive fidcle. 3 tom.-
8° Paris, 1841.
BRUCHERIUS (Joannss). ;
Poemata. [Grurer, Deélitie poetarum Gallorum, i. 79 4.]

BRUCIAD.
The Bruciad : an epic poem in fix books.
John Harvey.]

1769. [By

BRUCIOLI (AxTonto).

An Italian writer and tranflator, a native of Florence, who
lived in the former half of the 16th century.
Dialogi, libro primo : della morale philofophia. ")
4° Venetia, 1537.
— Libro fecondo : della naturale philofophia humana.
4° Venetia, 1537. 0 £ /#
— Libro terzo : della naturale philofophia. J.ﬁi . ‘?'
4° Venetia, 1537. ST
— Libro quarto: della metaphificale philofophia. |, :
4° Venetia, 1538. ™
4° Venetia, 1538. 1/

— Libro quinto. &

BRUCK-ANGERMUNDT (Jacosus 4).

Princeps Plinianus ; five, aphorifmi politici, ex C. Plinii - :
Secundi panegyrico ad T'rajanum, tetraftichis redditi.  Qui- #7" / ¢ /_ :
bus breves differtationes acceflerunt. fd i
; 12° Argentine, 1616,

BRUCKER (Jacos).

B. at Auglburg, 22 Jan, 1696, Educatedatthe Univerfity of
Jena. Reétor of Kaufbeuren, 1724 Minifter oflthe r_‘h urch
of the Holy Crofs, Augfburg, 1744, and of St. Ulrich's in the
fame city, 1757. D. there, 26 Nov, 1770.

De vita et fcriptis ... Elie Ehingeri commentatio, qua

54
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THE SELECT COMMITTEE appointed to inquire, whether it
be expedient that the Collection mentioned in the Farr of Erein’s
Petition presehted to the Hovuse on the 15th Day of February
last, should be purchased on behalf of the Public; and, if so, what

Price it may be reasonable to allow for the same,

CONSIDER the Subject referred to them, as divided into Four principal Heads;
The First of which rclates to the Authority. by which this Collection was acquired :
The Second to the circumstances under which that Authority was granted :

The Third to the Merit of the Marbles as works of Sculpture, and the importance

of making them Public Property, for the purpose of promoting the study of the
I'ine Arts in Great Britain;—and

The Fourth to their Value as objects of Sale; which includes \he consideration of
the Fxpense which has attended the removing, transporting, and bringing them
to England.

To these will be added some general Observations upon what is to be found, in
yvarious Authors, relating to these Marbles.

I
‘WHEN the Earl of Elgin quitted England upon his mission to the Ottoman Porte,
it was his original intention to make that appointment beneficial to the progress of the
Fine Arts in Great DBritain, by procuring accurate drawings and casts of the valuable
remains of Sculpture and Architecture, scattered throughout Greece, and particularly
concentrated at Athens,

With this view he engaged Signor Lusieri, a paioter of reputation, who was then
m.the service of the King of the Two Sicilies, together with two architects, two
modellers, and a figure painter, whom Mr. Hamilton (now Under Secretary of State)
engaged -at Home, and despatched with Lusieri, in the sommer of 1800, from Con-
stantinople to Atheus,

They were employed there about nine months, from August 1800 to May 1801,
wilhout having any sort of facility or accommodation afforded to theth: nor was the
Acropolis accessible to them, even for the purpose of taking dmwmgs, except by the
payment of a large fee, which was exacted.daily. -

B
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The other five artists were withdrawn from Athens in January 1808, but Lusieri
has continued there ever since, excepting during the short period of our hostilities
with the Otioman Porte,

During the year 1800, Egypt was in the power of the French: and that sort of
contempt and dislike which has always characlerized the Turkish government and
people in their bebaviour towards every denomination of Cheistians, prevailed in
full force. . -

The success of the British arms in Egypt, and the expected restitution of that
province to the Porte, wrought a wonderful and instantaneous change in the dispo-
sition of all ranks and descriptions of people towards our Nation. Universal
benevolence and good-will appeared to take place of suspicion and aversion. Nothing
was refused which was asked ; and Lord Elgin, availing himself of this favourable and
unexpected alteration, obtained, in the summer of 1801, access to the Acropolis for
general purposes, with permission to dray, model, and remove; to which was added,
a special license to excavate ia a particular place. Lord Elgin mentions in his
evidence, that he was obliged to send from Athens to Constantinople for leave to
remove a house: at the same time remarking, that, in point of fact, all permissions
issuing from the Porte to any distant provinces, are little hetter than authorities to
make the best bargain that can be made with the local magstracies. The applications
upon this subject passed in verbal conversations ; hut the warrants or fermauns were
granted in writing, addressed to the chief authorities resident at Atliens, to whom they
were delivered, and in whose hands they remained: so that your Comittee had no
opportunity of learning from Lord Elgin himself their exact tenor,
in what terms they noticed, or allowed the displacing, or carrying away of these
Marbles. But Dr. Hunt, who accompanied Lord Elgin as chaplain to the embassy,
has preserved, and has now in his possession, a translation of the second fermaun,
‘which extended the powers of the first; but as he hagd it not with him in London, to
produce before your Committee, he stated the substance, according to his tecoilection,

- which was, “ That, in order to show their particular respect to the Ambassador of
“ Great Britain, the august Ally of the Porte, with whom they were now and Lad long
‘“ been in the strictest afliance, they gave to his Exceliency and to his Secretary,
“ and the Artists employed by him, the most extensive permission to view, draw, and

model, the ancient Temples of the Idols, and the Sculptures upon them, and to
make excavations, and to take away any stones that might appear interesting to
them.” He stated further, that no remonstrance was at any time made, nor any
displeasure shown, by the Turkish government, either at Constantinople or at Athens,
against the extensive interpretation which was put upon this fermaun ; and although
the work of taking down and removing was going on for months, and even years, and
was conducted in the most public manner, numbers of native labourers, to the amount
of some hundreds, being frequently - employed, not the least obstrection was ever
laterposcd, nor the smallest uneasiness shown, afler the granting of this second
f@rri;_ag'n.._ Among the Greek population and inhabitants of Athens it occasioned no
sor!:l .Of d‘l_,s_s_.g.t_;i:?f-fictjon: but, as Mr. Hamilton, an eye-witness, expresses it, so far from

Cxciting any wnpleasant sensation, .the people seemed to feel it as the means of bring-

or of ascertaining
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ing foreigners into their country, and of having money spent among them.  The Turks
showed a total indifference and apathy as to the preservation of these remains, except
when in a fit of wanton destruclion they sometimes carried their disregard so far as to
do mischief by firing at them. The numerous traveliers and admirers of the Arts
committed greater waste, from a very different motive; for many of those who visited
tbe Acropolis tempted the scldiers, and other people-about the fortress, to bring them
down heads, legs, or arms, or whatever other pieces they could carry off.

A translation of the fermaun itself has since been forwarded by Dr. Hunt, which is
printed in the Appendix.

II..

Uron the Second Division, it must be premised, that antecedently to Lord Eigin's
departure for Constantinople, he communicated his intentions of bringing home casts
and drawings from Athens, for the benefit and advancement of the Fine Arts in this
country, to Mr. Pitt, Lord Grenville, and Mr. Dundas, suggesting to them the pro-
priety of considering it as a national object, fit to be undertaken, and carried into
effect at the public expense; but that this recommendation was in no degree en-
couraged, either at that time or afterwards.

It is cvident, from a letter of Lord Elgin to the Sccretary of State, 13 January
1803, that he considered himself as having no sort of claim for his disbursements in
the prosecution of these pursuits, though he stated, in the same despatch, the heavy
expenses in which they had involved him, so as to make it extremely inconvenicent for
him to forego any of the usual allowances to which Ambassadors at other courts were
entitled. It cannot, therefore, be doubted, that he looked upon himself in this respect
as acting in a character entirely distinet from his official situation. But whether the
Government from whom he obtained permission did, or could so consider him, is a
question which can be solved only by conjecture and reasoning, in the absence and
deficiency of all positive testimony. The Turkish ministers of that day are, in fact,
the only persons in the world capable (if they are still alive) of deciding the doubt ;
and it is probable that even they, if it were possible to consull them, might be unable
to form any very dislinct discrimination as to the character in consideration of which
they acceded to Lord Elgfa’s request. The cccasion made them, beyond all prece-
dent, propitious to whatever was desired in behalf of the English nation : they readily,
therefore, complied with all that was asked by Lord Ligin. He was an Englishman
of high rank ; he was also Ambassador from our Court: they granted the same per-
mission to no other individual : but then, as Lord Elgin observes, no other individual
applied for it to the same extent, nor had indeed the same unlimited means for carrying
such an undertaking into execution. 'The expression of one of the most intelligent and
distinguished of the British travellers, who visited Athens about the same period-
appears to your Committee to convey as correct a judgment as can be formed upon
this question, which is incapable of being satisfactorily separated, and nttst be taken
in the aggregate. ' e

The Earl of Aberdeen, in answer to an inquiry, Whether.ths»authority and influence

' of a public siluation was. in-his epinion. necessary for accomplishing the removal of
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these Marbles, answered, that he did not think a private individual could have accoms
plished the removal of the remains which Lord Elgin obtained: and Doctor Iunt,
who had better opportunities of information upon this point than any othel' person
who has heen examined, gave it as his decided opinion, that “ a British suhject not in
the sitnation of Ambassador, could not have been able to obtain from the Turkish
Government a fermaun of such extensive powers.”

It may not be unworthy of remark, that the only other piece of Sculpture which
was ever removed from its place for the purpose of exporl, was taken by Mr. Choiseul
Gouffier, when he was Ambassador from France to the Porte ; but whether he did it
by express permission, or in some less ostensible way, no means of ascertaining are
within the reach of your Committee. It was undoubtedly at various times an object
with the French Government to obtain possession of some.of these valuable remains ;
and it is probable, according to the testimony of Lord Aberdeen and others, that at no
great distance of time they might have been removed by that government from their
original site; if they h&d not- been taken away, and secured for this country, by
-Lord Elgin. : :

1.

Trex Third Part is involved in much Jess intricacy : and although in all matters
of Taste there is room for great variety and latitude of opinion, there will be found
upon this branch of the subject much more uniformity and agreement than could have
been expected. The testimony of several of the most eminent Artists in this kingdom,
who have been examined, rates these Marbles in the very first class of ancient art,
some placing them a little above, and others but very little below, the Apollo Belvidere,
the Laocoon, and the Torso of the Belvidere, - They speak of them with admiration
and enthusiasm ; and notwithstanding the manifold injuries of time and weather, and
those mutilations which they have sustained from the fortnitous, or designed injuries of
neglect, or mischief, they consider them as among the finest models, and the most
exquisite monuments of antiquity. The general current of this portion of the evidence
makes.no doubt of referring the date of these works to the origmal building of the

- Paithenon; and to the designs of Phidias, the dawn of every thing which adorned and
ennobled Greece. With this. estimation of the excellence of these works, it 15 natural
to conclude:that. they are recommended by the same authorities as bighly fit, and
admirably adapted to form a school for study, to improve our national taste for the
Fine Arts, and to diffuse a' more perfect knowledge of them throughout this kingdom.

Much indeed may he reasonably hoped and expected, from the gencral observa-

tion; and admiration of such distinguished examples. The end of the fifteenth and.

beginning of the sisteenth centuries, enlightened: by the discovery of several of the

noblest. remains of antiquity, produced -in Ialy an abundant harvest of the most,

eminent men, who made gigantic advances in the path of Art, as Painters,. Sculptors,
and. Architects. , Caught by the novelty, attracted by the beauty, and enamoured of
lhe"i’}el'_fect_iori of those newly disclosed treasures, they imbibed the genuine spirit of
ancient é’ﬁt_‘;gl_lence,‘-' nd transfused it into. their own compositions.

o Itis sui:i‘:ﬁ*ig’g’r_lg;t'o observe in the best of these Marbles in how great a degree Lhe
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close imitation of nature is combined with grandeur of Style, while the exact details
of thé former in no degree detract from the effect and predominance of the latter.

The two finest single figures of this Collection differ materially in this respect from
the Apollo Belvidere, which may be selected as the Lighest and most sublime repre-
sentation of ideal form, and beauty, which Sculpture has ever embodied, and turncd
into shape. '

The evidence upon this part of the inquiry will be read with satisfaction and inte-
rest, both where it is immediately connecied with these Marbles, and where it branches
out into extrancous observations, but all of them relating to the study of the Antique.
A refercnce is made by one of the witnesses to a sculptor, eminent throughout Furope
for his works, who lately Iéft this Metropolis highly gratified by the view of these trea-
sures of that branch of Art, which he has cultivated with soc much success. His own
letter to the Earl of Elgin upon this subject is inserted in the Appendix. -

In the judgment of Mr. Payne Knight, whosc valuation will be referred to in a
subsequent page, the first class is not assigned to the two principal statues of this Col.
lection ; but he rates the Metopes in the first class of works in High Relief, and knows
of nothing so fine in that kind. He places also the Frize in the first class of Low
Relief; and considering a general Museum of Art to be very desirable, he Jooks upon
such an addition to our National Collection as likely to contribute to the improvement
of the Arts, and to become a very valuable acquisition ; for the importation of which
Lord Elgin is entitled to the gratitude of his Country.

- IVv.

TaEr directions of the House in the order of reference imposes upon your Committee
‘the task of forming and submilting an opinion upon the Fourth llead, which other-
wisc the scantiness of materials for fixing a pecuniary Value, and the unwillingness, or.
inability in those who are practically most conversant in Statuary to afford any lights
upon this part of the subject, would have rather induced them to decline.

The produce of this Collection, if it should be brought to sale in separate lots, in
the'present deprecialed state of almost every article, and more particularly of such as
are of precarious and fanciful value, would probably be much inferior to what may be
denominated ils intrinsic value. '

The mutilated state of all the larger Figures, the want either 'of heads or features,
of limbs or surface, in most of the Metopes, and in a great proportion of the Compart-
ments even of the larger Frize, render this Collection, if divided, but little adapted to
serve for the decoration of private houses. It should therefore be considered as form-
ing a Whole, and should unquestionably be kept entire as a School of Art, and. a
Study for the formation of Artists. The competitors in the market, if it should be
offered for sale without separation, could not be numerous. Some of the Sovereigns
of Enrope, added to such of the great Galleries or national Institutions in varroifsparts
of the Contiment as may possess funds at the disposal. of their- dlrectors%MﬂECIent for
such a purpose, would in all probability be the only purchasers: ©: ..y :

1t is not, however, reasonable, nor-becoming the hberahty‘ﬁf?ﬂrllamem to withhold,
upon this account, whatever; upder all the: mrcumétzfﬁ’cék"may .be deemed a just and




6 REPORT FROM SELECT COMMITTEE ON THE

adequate price; and more particulatly in a case where Parliament is-left to fix its own
valuation, and no specific sum is demanded, or even suggested, by the Party who offors
the Cellection to the Public. '

It is obvious that the money expended in the acquisition of any commodity is not
necessarily the measure of its veal value. The sum laid out in gaining possession of
two articles of the same iptrinsic worth, may, and often does, vary coosiderably. In
making two excavations, for instance, of equal magnitude and labour, a broken Bust
or some few Fragments may be discovered in the one, and a perfect Statue in the
other,  The first cost of the hroken Bust and of the entire Statue would in that case
he the same; but it cannot be said that the value Is therefore equal. In the same
manner, by ihe loss or detention of a Ship, a great charge may lave been incurred,
and the ariginal outgoing cxcessively enhanced ; but the value to the buyer wilt in no
degree be affected by these extraneous accidents.  Supposing, again, Artists to have
been engaged at considerable salaries during a large period in which they could do
little.or-nothing, the first cost would be burdensome in this case also to the employer ;
but those who bought would look oniy at the value of the article in the market where

it might be exposed to sale, without caring, or inquiring how, or at what expense it
was brought thither,

Supposing, on the other hand, that the thirteen other Metopes had heen bought at
the Custom House sale at the same price which that of Mr. Choiseul Gouffier feiched,
it could never be said, that the value of them was no more than twenty-four or twenty-
five pounds a piece.

It is perfectly just and reasonuble that the seller should endeavour fully to reim-
burse himself for all expenses, and to acquire a profit also; but it will be impossible

for him 1o do s, whenever the dishursements have exceeded ‘the fair money price of
that which he has to dispose of.

Your Committee refer to Tord Elgin’s evidence for the large and heavy charges
which have attended the formation of this Collection, and the placing of it in its pre-
sent siteation ; which amount, from 1799 to January 1808, to £62,440, including
£238,240 for the interest of money ; and according to a supplemental account, con-
tineed fram 1803 to 1816, to no less o sum than £74,000, incfuding ihe same sum for
interest. :

All the papers which are in his possession upon this subject, including a journal of
above 90 pages, of the daily expenses of his principal artist Lusieri, (from 1803 to the
close of 1814,) who still remains in his employment at Athens, together with the
account ourrent of Messrs. Hayes of Malta, (from April 1807 to May 1811,) have
been freely submitted to your Committee; and there can be no doubt, from the
i » confirmed also by other testimony, that the disburse-
ug them to reach the full sum at which
hesitate to ex press their opinion, that they
Collection, and therefore must not be taken

they are calculated, your Committee do not
afford no just criterion of the Value of the
as ajust hasis for estimating it,

' T%:Q@,!y?tions, and only twa in detail, have been laid before your Committee,
which are:fisged; differing most widely in the particulars, and in the total ; that of
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Mr. Payne Knight amounting to £.25000: and that of M. Homilton to
£.60,800.

"The only other sum mentioned as a money price, is in the evidence of the Farl of
Aberdeen, who named £.35,000, as a sort of conjectural estimale of the whole,
without entering into particulars.

In addition to the instances of prices quoted in Mr, Payne Knight's evidence, the
sums paid for other celebrated Marbles deserve to be brought under the notice of the
House,

The Townley Collection, which was purchased for the British Museum in June 1805,
for £.20,000, is frequently referred to in the examinations of the witnesses, with some
varicty of opinion as to its intrinsic value: but it is to be observed of all the principat
Sculptures in that Collection, that they were in excellent condition, with the surface
perfect; and where injured, they were generaliy well restored, and perfectly adapted
for the decoration, and almost for the ornamental furniture of a private house, as they
were indecd disposed by Mr. Townley in his lifetie.

In what proportion the state of mutilation in which the Elgin Marbles are left,
and above all the corrosion of much of the surface by weather, reduce their value, it is
difficult precisely to ascertain: but it nay unquestionably be affirmed, in the words of
one of the Sculptors examined, (who rates these Works in the highest class of Art,)
that * the Townleyan Marbles being entire, are, in a commercial point of view, the
most valuable of the two: but that the Elgin Marbles, as possessing that matter which
Artists most require, claim a higher consideration.”

The HEgina Marbles, which are also referred to, and were well known to onc of the
Members of Your Committee, who was in treaty to purchase them for the British
Museum, sold for £.6,000, to the Prince Royal of Bavaria, which was less than the
British Government had directed to be offered, after a prior negotiation for obtaining
them had failed : their real value, however, was supposed not to exceed £.4,000; at
which Lusieri estimated them. They are described as valuable in point of remote
antiquity, and curious in that respect, but of no distinguished merit as specimens of
Sculpture, their style being what is usually called Etruscan, and older than the age of
Phidias.

The Marbles at Phigalia, in Arcadia, have lately been purchased for the Museum
at the expense of £15,000, increased by a very unfavourable exchange to £19,000, a
sum which your Committee, after inspecting them, ventured to consider as more than
equal to their value.

It 1s true that an Iinglish gentleman, concerned in discovering them, was ready to
give the same sum ; and therefore no sort of cemsure can attach on those who pur
chased them abroad, for our national Gallery, without any possible opportunity of
viewing and cxamining the sculpture, but knowing them only from the sketches which
were sent over, and the place where they were dug up, to be undoubted apgd authen-
tic remains of Grreek artists of the best time.

When the first offer ‘was made by the Tarl of Elgin to Mr. Percival, of putting the
Public in possession of this Collection, Mr. Long, a member of your Committee, was
authorized by Mr. Percival to acquaint Lord Elgin, that he was willing to propose to
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Parliament to purchase it for £30,000, provided Lord Elgin should make out, to the
satisfaction of a Committee of the House of Commeons, that he had expended so much
in acquiring, and transporting it.

Lord Figin declined this proposal, for the reasons stated by him in his evidence
and until the month of June 1815, no further step was taken on either side; but at
that time a petition was presented, on the part of Lord Elgin, to the House, which,
owing to the late period of the Session, was not proceeded upon. . Fighty additional
cases have been received since 1811, the contents of which, enumerated in Mr. Hamil-
tox's evidence, now form a part of the Collection. The Medals also, of which the
value is more casily defined, were not included in the proposal made to Mr, Percival,

Against these augmentations must be set the rise in the value of money, which is
unquestionably not inconsiderable, between the present time and the year 1811; a
cause or consequence of which is the depreciation of cvery commadity, either of ne-
cessity, or fancy, which is brought to sale.

Your Committee, therefore, do not think that they should be justified, in behalf of
the Public, if they were to recommend 10 the House any extension of Mr., Percival’s
offer to a greater amount than £5,000: and, under all the circumstances that they
have endeavoured to bring under the view of the House, they judge Thirty-five Thou-
sand Pounds to be a reasonable and sufficient price for this Collection,

Your Committee observing, that by the Act 45 Geo. III, c. 127, for vesting the
Townleyan Collection in the Trustees of the British Museum, § 4, the proprietor of that
Collection, Mr. Townley Standish, was added to the Trustees of the British Museum,
cousidered the Farl of Elgin (and his heirs being Rarls of Elgin} as equally entitled to
the same distinction, and ‘recommend that a clause shonld be inserted 10 that effect,
if it thould e netessary that an dct should pass for transferring his Collection ta the
Public,

It may not be deemed foreign to this subject, if your Committed venture. to
extend their observations somewhat beyond the strict limit of their immediate
inquiry, and lay before the House what occurs to them as not unimportant with
regard to the age and authenticity of these Sculptures. The great works with which
Pericles adored and strengthened Athens, were all carried on under the direction and
superintendance of Phidias : for this, there is the anthority of varions ancient
writers, and particularly of Plutarch ; but he distinctly asserts in the same passage,
that Callicrates and Ictinus execated the work of the Parthenon ; which s confirmed
also by Pausanias, so far as relates to Ictinus, who likewise ornamented or-con-
structed the temple of ApoHo at Phigalia %; from whence, by a singular coincidence,
the Sculptures in high relief lately purchased for the British Museum, and frequently
referred to in the evidence, were transported,

: fﬁ;c style of this work, in the opinion of the Artists, indicates that it belongs
LR

h"\

* The E]'J.E"lgl"fl’diuna.te syllable should be pronounced Ion

t T g :-Phigalia closes two hexameter verses; one of
which li_quﬂftﬂib?;‘l‘\ﬁusanius, and the other by Stephanu

# Byzantinus, from Rhianus, a Poet of Cyete.




EARL OF ELGIN'S COLLECTION OF MARBLES, %e. 9

to the same period, though the execution is rated as inferior to that of the Elgin

Marbles. In the fabulous stories which are represented upon both, there is a very

striking similarity ; and it may be remarked in passing, that the subjects of the

Metopes, and of the smaller Frize, which is sculptured with the battle of the Amazous,

correspond with two’ out of the four subjects mentioned by Pliny, as -adorning

the shield and dress of the Minerva ; so that there was a general uniformity of design

in the stories which were selected for the internal and external decoration of the .
Parthenon. The taste of the same artist, Ictinus, probably led him to repeat the

same ideas, which abound in graceful forms, and variety of composition, when he was

employed upon the temple of another divinity, at a distance from Athens.

The statue of Minerva within the Temple, was the work of Phidias himself’; ’md
with the exception of the Jupiter which he made at Elis, the most celebraled of his
productions. Tt was composed of ivory and gold; with regard to which, some very
curions anecdotes relating to the political history of that time, are to be found in the
same writers; the carliest of which, fram a passage in a catemporary poet, Aristo-
phanes, proves thut the value of these materials involved both Pericles and the
director of his works in great tronble, and jeopardy; upon which account the latter is
said to have withdrawn to Elis, and to have ended his days there, leaving it doubtful
whether his dealh was patural, or in consequence of a judicial sentence : but Plutarch
places his death at Athens, and in priéon, either by disease, or by poison.

It has been doubted whether Phidias himself ever wrought in Marble: but, although,
when he did not use ivory, his chief material was unquestionably bronze; there are
authorities sufficient to establish, beyond all controversy, that he somctimes applied
his hand to Marble. Pliny, for instance, asserts that he did so, and mentions a Venus
ascribed to him, existing in bis own time in the collection (or in the portico) of
Octavia. Phidias is called by Aristotle a skilful worker in Stone; and Pausanias
enumerates a Celestial Venus of Parian Marble, undoubtedly of his hand ; and the
Rhamnusian Nemesis, also of the same material.  Some of his statues in bronze, were
brought to Rome by Paulus Amilius, and by Catullus. ' .

His great reputation, however, was founded upon his representations of the Gods,
in which he was supposed more excellent than in human forms, and especially uvpon
his works in ivary, in which he stood unrivalled *.

Elidas the Argive is mentioned as the master of Phidias; which honour is also
shared by Hippias. His two most celebrated scholars were Alcamenes an Athenian of
noble birth, and Agoracritus of Paros; the latter of whom was his favaurite; and it
was reported, that out of affection to him, Phidias put his scholar’s name upon several
of his own works: among which the statue called Rhamnusian Nemesis is particular
ized by Pliny, and Suidas. : -

In another passage of Pliny, Alcamenes is classed with Critias, Nestocles, _and
Hegias, who are called the rivals of Phidias. The name of Colotes is presgrved as
another of his schalars.

The other great Sculptors who were living at the same time with- Phldlais and
fiourished very soon after him, were Agelades, Callon, Polycletus, Phragmon, Gorgias,
Lacon, Myron, Pythagoras, Scopas, and Perelius.

The passage in whu_h Pausamds mentions the Sculptures on the pedlments is

+ Quintilian, xii: ¢ [0,

¢
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extremely short,and to this effect: « As youenter the Temple, which they call Parthenon,
all that is contained in what is termed the (Eagles) Pediments, relates in every parti-
cular to the birth of Minerva; but on the opposile or back front is the Contest of
Mincrva and Neptune for the Jand ; but the statue itself is formed of ivory and gold.”
The state of dilapidation into which this Temple was fallen, when Stuart visited it in
1751, and made most correct drawings for his valuable work, left little opportunity of
examining and comparing what remained upon that part of the Temple, with the passage
referred to: but an account is preserved by travellers, who about 80 years earlier found
one of these pediments in tolerable preservation, before the war between the Turks and
Venetians, in 1687, had done so much damage to this admirable structure. The obser-
valions of one of these (Dr. Spon, a French Physician) may be literally translated thus:

*“ The highest part of the front which the Greeks called ¢ the Eagle,” and our
architects * the Fronton,’ is enriched with a groupe of beautiful figures in marble,
which appear from below as large ag life. 'They are of entire relief, and wonderfully
well worked,  Pausanias says nothing mare, than that this Sculpture related to the
birth of Minerva. The general design is this :

“ Jupiter, who is under the highest angle of the pediment (fronton), has the right
atm broken, in which, probably, he held his thunderbolt ; his legs are thrown wide
ftom each other, without doubt to make room for his eagle. Although these two cha-
Tacteristics are wanting, one cannot avoid recognising him by his beard, and by the
majesty with which the sciilptor has invested him. He is naked, as they usually repre-
sented him, and particularly the Greeks, who, for the most part, made their figures
naked : on his right is a statue, which has its head and arms matilated, draped to about
half the leg, which one may judge to be a Victory ; which precedes the car of Minerva,
whose horses she leads. They arc the work of some hand as bold as it was delicate,
which wonld n(i)t;:"piafhaps; have yielded to Phidias, or Praxiteles, so renowned for
(representing) horses. Minerva is sitting upon the car, rather in the hahit of goddess
of the sciences than of war; for she is not dressed as a warrior, baving neither helmet,
nor shield, nor head of Medusa upon ber breast: she has the air of youth, and her
head-dress is not different from that of Venus. Another female figure, without a head,
15 sitting behind hen, with a child, which she holds upen her knees. I cannot say wha
she is; but T had no trouble in making out or recognising the two next, which are the
last on that side: it is the Emperor Hadrian,sitting and half naked ; and, next to him,
his wife Sabina. It seems that they are both looking on with pleasure at the triumph
of the goddess. T do not believe that, before me, any person observed this particularity,
which deserves to be remarked: « Og the left of Jupiter are five or six figures, of
which some have lost the heads ; it js probably the circle of the gods, where Jupiter is
about to jntroduce Minerva, and to make her be acknowledged for his daughter. The
pediment behind represented, according to the same author, the dispute which Minerva,
and Neptune had for naming the city; but all the figures are fallen from them, except
one head of a sea-horse, which twas the usual accompaniment of this god : these figures
of the two pediments were not so ancient as the body of the Temple built by Pericles :
for which there wants no other argument than that of the statue of Hadrian, which is 1o
be seen there, and the marble, which is whiter than the rest. All the rest has not been
touched. The Marquis de Nointel liad designs made of the w

Loe hole, when he went to
Athens : his painter worked there for two months,

and almost lost his eyes, because lie
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was obliged to draw every thing from below, without a scaffold.”—(Voyage par Jacob
Spon ; Lyons, 1678 ; 2 tom. p. 144.)

Wheler, who travelled with Spon, and published his work at London (four years
later) in 1682, says: * But my companion made me observe the pext bwo fipures
sitting in the corner to be of the Emperor Hadrian and his Empress Sabina, whom I
casily knew to be so, by the many medals and statues I have scen of them.” And
again : “ But the Emperor Hadrian most probably repaired it, and adorned it with
those figures at each front: for the whiteness of the Marble, and his own statue
joined with them, apparently show them to be of a later age than the first, and done by
that Emperor’s command. Within the portico on high, and on the cutside of the
cella of the Temple itself, is another border of basso relievo round about it, or at lesst
on the North and South sides, which; without doubt, is as ancient as the Temple, and of
admirable work, but not so high a relievo as the other. Thereon are represented sa-
crifices, processions, and other ceremonies of the heathens’ worship. Most of them were
designed by the M. de Noiatel, who employed a painter to do it two months together, .
and showed them (o us when we waited on him at Coustantinople.”

Another French author, who published three years earlier than Spon, a work
called * Athenes Ancienne & Nouvelle, par le S' de la Guilletiere, & Paris,” 1675,—
says, ‘‘ Pericles employed upon the Parthenon the celebrated architects Callicrates
and Ictinus. The last, who had more reputation than the former, wrote a description
of it in a book *, which he composed on purpose, and which has been lost; and we
should probably not now have the opportunity of admiring the building itself, if the
Emperor Iludrian had not preserved it to us, by the repairs which he causced to be done.
It1s to his care that we owe the few remains of antiquity which are still entire at Athens.

In the Antiquities of Athens by Stuart, vol. ii. p. 4, it is said, “ Pausanias gives
but a transient account of this Temple, nor does he say whether Hadrian repaired it,
though his statue, and that of his Empress Sabina in the western pediment, have oc-
casioned a doubt whether the sculptures, in both, were not put up by him. Wheler
and Spon were of this opinion, and say they were whiter than the rest of the building.
The statue of Antinous, now remaining at Rome, may be thought a proof that tliere
were artists in his time capable of executing them ; but this whiteness is no proof that
they were more modern than the Temple, for they might be made of a whiter marble;
and the heads of Hadrian and Sabina might be put on two of the ancient figures,
which was no uncommon practice among the Romans ; and if we may give credit to
Plutarch, the buildings of Pericles were not in the least impaired by age in his time;
therefore, this Temple could not want any material repairs in the reign of Hadrian,”

With regard to the works of Hadrian at Athens, Spartian says, * that he did much’
for thé Athenians;” and a little after, on his second visit to Athens, “ going to the
East he made his journey through Athens, and dedicated the works which he had
begun there: and particularly a temple to Olympian Jupiter, and an altar to himself.”

The account given by Dion Cassius, is nearly to the same effect; adding, that he
placed his own statue within the temple of Olywpian Jupiler, which he erected I

He called some other cities after his own name, and directed a part of Athens to be
styled Hadrianopolis §: ‘but no mention is mads by any ancient author, of his touch-

* Tetinus and Carpion were jointly concetned in this work, for which we have the authority of Vitrunus,
lib, 7, preefat. + Folio edir, 1620, p. G, 1 b.69, ¢, 16, § Spartian, p. 10,
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ing, or repairing the Parthenon. Pausanias, who wrote in his reigp, says, tlmt“‘ the
temples which Hadrian either erected from the foundation, or aderned with dedicated
gifts and decorations, or whatever donations he made to the citics of the Greeks, and
of the Barbariaus also, who made application to him, were all recorded at Athensin the
temple common to all the gods * .

It is not unlikely, that a confused recollection of the statue which Hadrian actually
‘placed at Atheus, may have led one of the earliest traveliers into a mistake, which has
been tepeated and countenanced by subsequent writers: but Mr. Fauvel, who will be
quoted presently, speaks as from his own examinalion and ohservation, wlhen he men-
tiens the two statues in question; which, it is to be observed, still remain (withont their
heads) upon the pediment of the entrance, and have not been removed by Lord Eigin.

An exact copy of these drawings, by the Marquis de Nointel's painter, is given in

Stuart’s Antiquiiles of Athens, vol. iv. chap. 4. plates 1, 2, 8, and 4, which are ren-
dered more valuable on account of the destruction of a considerable part of the
Temple, in the Turkish war, by the falling of a Venetian bomb, within a short time
after the year in which they were made ; which, however, must have been prior to the
date of 1683, which has been affixed to them. -
. Some notes of Mr. Fauvel, a painter and antiquary, who moulded and took casts
from the greatest part of the Sculptures, and remained fifieen years at Athens, are
given with the engravings of these drawings; in which it is sald, with regard to these
pediments, chap. iv. page 21, % These figures had bronze ornaments, at least if one
may judge from the head of Sabina 4, plate 5, which having fallen off, being much
mutilated, has been brought 10 Mr. Fauvel, holes may stili be observed, apparently
to receive little gudgeons of bronze, by which the crown was fastened. The head B
of the Emperor Hadrian still remains.- This group has probably been supplied afterwards
in honour of this Bmpefor: it is of a different workmanship from the other figures.

Your Committee cannot dismiss this interésting subject, without submitting to the
allentive reflection of the House, how highly the cultivation of the Fine Arts has
contributed to the reputation, character, and dignity of every Government by which
they have been encouraged, and how intimately they are connected with the ad-
vancement of every thing valuable in sc_ic_nce, literature, and philosophy. In contem-
plating the importance and splendour to which so small republic as Athens-rose, by
the genius and energy of her cilizens exerted ig the path of such studies, it is Hnpos-
sible to overlook how transient the memory and fame of extended empires and of
mighty conquerors are, in compatison of those who have rendered inconsiderable
states eminent, and immortalized their own names by these pursuits.  But if it be true,
as we learn from history and experience, that free governments afford a soil most
suitable to the production of native talent, to the maturing of the powers of tf
mind, and to the growth of every species of excellence, by opening to merit the pro-
spect of reward and distinction, no country can bhe better adapted than our own to af-
ford an honourable asylum to these monuments of the school of Phidias, and of the
: adtgi_pli\s?tration of Pericles; where, secure from further injury
may réce_i_v_e that admiration and ‘homage to which they are enl
tura a3 models and examples to those, who hy knowing

them, wmay.leatt first to imitate, and ultimately
Marek 25, 1816,

and degradation, they
itled, and serve in re-
how to revere and appreciate
1o rival then,

* Paus.\Ate, p, 5. Ed, Xyl

1e human.
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N.B. —The Turstus and Hercvrks are used in the Evidence with reference to the same Statue,
which twas at first called Tursevus ; and the appellation of Trissus, or Tue River Goo,
is also given indifferently to another Statue, which was sometimes called NEPTUNE.

Jovis, 29° die Februarii.

IIENRY BANKES, Esq. in the Chair.

————

The Eart of BreLw, called in, and Eramined.

YOUR Lardship will be pleased to state the circumstances under which you became possessed of
this Collection, and the authority which you received for taking the Marbles from Athens>—The
idea was sugmested to me in the year 17399, at the period of my nomination to the Embassy at
Constantinople, by Mr. Harrison, an architect, who was working for me in Scotland, and who had
passed the greater part of his life in Rome; and his observation was, that thongh-the Public was in
possession of every thing to give them a general knowledge of the remains of Athens, yet they had
nothing to convey to Artists, particularly to Students, that which the actual representation by east
would more effectually give them, Upon that suggestion, I communicated very fully with my
acquaintances in London. T mentioned it to Lord Grenville, Mr. Pitt, and Mr. Dundas, upon the

idea that it was of such natioual importance as that the Government might be induced to take it up,

not ouly to obtain the object, but also to obtain it by the means of the most able artists at that time in
England. The answer of Government, which was entirely negatiw:e, was, that the (Government would
not have been justified in undertaking any expense of au iudefnite nature, particularly under the little
probability that then existed of the success of the undertaking. Upon that unde_rsté.nding, I applied

1o such artists here as were recommended to me as likely to answer the purpose, in particular to'
Mr. Turner, to go upon my own account. - Mr. Turner’s objection to my plan was, that as the object.

was of a gencral nature, and that the condition I insisted upon was, that the whole results of all the
artists should be collected together and left with me; he objected, because he wished to retain a.¢8ktain
partion of his own labour for his own use; he moreaver asked between seven and eight hundred pounds
of selary, mdf‘pendcntly of his expenses being paid, which of course was out of my feuch ‘altogether ;
therefare nothing was: done here preparatory to the undertaking at all.  When I went to Sieily, T wet
Sir Willlam Hamilton, to whom I explained my views: ke encouraged Y ided, and applied to the
King of Nuaples for permission for' me to engage his painter, Lusieri; who was at that time employed
in_ picturesque views of Sicily for the Sicilian goversment; who went with Mr. Hamilton to Rome,

The
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and, upon the plan arrenged with Sir William Hamilton, engaged the five other artists, who
accompanied him ultimately to Turkey: those five persons were, two architects, two modellers,
and one figure painter, Lusieri -was a-general painter. They reached Constantinople about the
middle of May 1800, at the time when the French were n full possession of Egypt, and of course
no_attempls could be made with any prospect of general success. I sent them to Athens, however,
us 5000 85 an opportunity offered : for several months they had no access to the Acropolis, except for
the purpose of drawing, aud that at an expense of five guineas a day: that lasted from August 1800
till the month of April 1801,

That lirmited access lasted about nine months F— Yes,

The fee of five guineas was one usually demanded from strangers ? — There were s0 fow strangers
there, 1 de not know ; but in the instences which came to my knowledge, it was so. Duaring that period,
my artists were employed in the buildings in the law town of Atheus, In proportion with the change
of affairs in our relations towards Turkey, the facilities of access were increased to me, and to all
English travellers : and about the middle of the summer of 1801; all difficulties were remaved ; we
then had access for general purposes. The same facilities continued til] my departure from Turkey in
January 1808, at which period T withdrew five out of the six artists ; and baving sent home every
thing that was in the collection, 1ill the year 1812 Lusiert remained, with such instructions, and such
means, and such powers, as enabled him to carry on the same operation to the extent that then
remeined to make jt, as | concluded, more perfect: but from. that period of 1803 till the present day,
during my imprisonment in France, and during the remaining years, he has acted without any
interruption, in the enjoyment of the same. facilities, with a renewal of the same authorities : he
has incurred the same expenses, and done the same as before.

Where is he now?— Remaining there still : he was not there during the war, but he has obtained
a renewal of the same authorities since, :

Your Lordship has stated, that when the change took place in the political relations’ between this
country and Turkey, a facility of access was continued to you, and all your artists— Yes.

And in 1891 all difficulties were remgved which applied to the erecting scaffolding, and moking
excayations; was the same permission to erect.scaffolding, and malke excavations
at Athens at that me?— I do not know of any such instance : other persons made uge of the same
scaflolding of course. I do not know thet any specific permission of this kind was applied for: I
believe the permission granted to me was the same in substance and in purport as to any other person,
with the difference of the extent of means, and an unlimited use of money.  There was nohody there,
1 believe, who was doing any thing but draw.

Did the permission specifically refer to removi ng statues, or was that left to discretion § — Noj; it
was executed by the means of those general permissions granted : in point of fact, permission issuing
from the Parte for any of the distant provinces, is little better than an authority to make the hest
bergain you can with the local autharities, The permission was to draw, model, and remove ; there
Was & specific permission to excavate in a particular place. . '

Was the permission in wiiting? — Tt was, and addressed by the Porte to the local authorities, to
whom T delivered it ; and I have retained none of them, In a letter I addressed to Mr. Long i the
year 1811, I made use of these words ;. ¢ "That the ministers of the Porte were prevailed upon,

much trouble and patient solicitation, to grant to me an authority to remove what I might discov
well as draw and model.” . .

after
er, ag

other people; and that your Lordship employed it to a greater extent than other peop
far Gifferent, that

Does ¥our Lordship know whether any permission had been gran
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He removed them while he was minister at the Portet — Yes,

Had that permission ever been granted to excavate and remove, befors Monsieur Choisenl had it?
~— I do not know, '

There seems to be 2 considerable difference between, o excavate and remove, and to remove and
escavate: the question was not, whether your Lordship was permitted to remove what you should find
on excavation, but whether your Lordship was permitted to remove from the walls — I was at hiberty
to remove from the walls; the permission was to remove generally,

Was there any specific permission alluding to the statues particularly? — I do not know whether it
specified the statues, or whether it was & general power to remove. I was obliged to send from Athens
to Constantinaple fgr permission to remove a house.

That was a house belonging to the Turkish goverament : did not your Lordship keep sny copy of
any of the written permissions that were given to your Lordship?— I kept no copieé whatever ; every
paper that could be of use at Athens, was left there as a matter of course, because Lusieri continned
there : the few papers T brought away with me, were burnt on my detention in France ; my private
papers I mean, and all my accounts, which I had brought away from Turkey.

In point of fact, your Lordship has not in England any copy of any of those wriiten permissions?
— None.

Did the Lommittee understand you to say, that it is possible Lusieri has such copies r— Certainly ;
they will be at A!he_ns, either in hiy possession, or in the possession of the authorities there.

Has your Lordship any distinct recollection of having bad such copies of the authorities, and of
having left them in Lusieri’s possession ?—I cannot speak to the fact.so precisely as the Committee
may wish ; the authority itself was given over to the proper officer; and then Lusieri obteined from
him any part of it that was necessary to be exhibited on any future. occasion.

Did your Lerdship, for your own satisfaction, keep any copy of the terms of those permissions f—
No, 1 never did; and it never occurred to me that the question would arise; the thing was done
publicly before the whale world. I employed three or four hundred people a day; and all the local
authorities were concerncd in it, as well as the Turkish government.

When your Lordship stated, that the permission granted to your Lordship was the same that liad
heen grunted to other individuals, with the ditference only of the extent of meuns, did you mean to
convey to the Comnmittee, that permissions to remove Marbles and carry them away had been granted
to other individuals *— No; what I meant to say was this, that as far as any application was made to
the Turkish government through me, or to my knowledge, the same facilities were granted in all cases.
I did not receive more as ambassador, than they received as travellers; but as I employed artists,
those permissions were added to my leave. I am not aware of any particular application heing made
for a specific leave that was not granted, where a similar leave was granted to myself.

Your Lordship has stated, that no individual had applicd for leave to remove?—'To the best of
my recollection, no application had been made to remove. :

Ne application, either through yeu, or to your knowledge?— Yes; as far as I can recollect.

Of course your Lordship means to except the permission that you stated befure had been long
antecedently given to Monsieur Comte de Choiseul ?— Yes. _ :

Do you krow, in point of fact, whether the same permission was granted to Monsieur Comte de
Cholseul as was granted 10 you?— He exercised the same power. '

But you do not know whether he had the same permission ?— No, , R

Then, within your Lordship’s knowledge, there is no instance of a private individual having obtained
such permission?—1I have no knowledge of any individual having applied for:it, apd I do ot know
whether it hus been granted or not. I do not know that there was any difficulty iy the way of removing,
by anybody, ot o

Was it necessary that those powers should be renewed after your Lordship came away, and that

The
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the artists already employed by you are employed ostensibly by the ministers there?— I do not know
what distinction there is between Lusieri and any other artist. :

Is he acting under the permission your Lordship obtained > —There has been war since.

Has it been renewed to your Lordship, or individually to themselves?—They have made the
application through the channel they thought proper; what it was 1 do nat know; but it was. probably
the same permission that Lord Aberdeen had, and many other travellers that have been there,

" Your Lordship does not know whether it was renewed to your Lordship or to Mr, Listqn, or
whether they are acting under a permission granted to him, or individual permissions granted to the
artists?~— I da not know what the detail is; I conclude they arc acting exactly as any other traveller
there is: theve is no adventage from the ambussadorial title that I had then, that can apply to them
Dow, because there has been war since, = : -

Have they power to excavate, model, aod remove P— They- have removed a great deal from thence.

And you do not know in what shape those powers have been renewed since the warf— No,
I do not. o

In the letter to Mr. Long, which you have stated, you speak as having obtained these permissions
after much trouble and patient solicitation ; what was the nature of the objections on the part of the
Turkish government? —Their 'genernl'jeadousy and enmity to every Christian of every dencwmination,
and every interference on their part. ~ I believe, that from the period of the reign of Lonis the
Fourteenth, the French government have been endeavouring to- obtain similar- advantages, and
particularly the Sigean Marble. . '

They rested it upon that general objection > — Upon the general enmity to what they called
Christian Dogs,

That was not the manner in which they stated their objection?—No; but that is the fact; it
was always refused, .

Without reasons F— Without reasons assigned ; every body on the spot knew what those reasons
were ; that they would not give any facility to any thing that was not Turldish.

All your Lordship’s communications with the Porte were verbal ?~—There was nothing in writing
till an order was Issued.
+..The objection disappeared from the moment of the decided success of our arms in Egypt?—Yes;
the whole system of Turkish feeling met with a revolution ; in the first place,
French, and afterwards by pur conquest.

Your Lordship has stated in your Petition, that you directed yonr attention in an especial manper
to the benefit of rescuing from danger the remains of Sculpture and Architecture ; what steps did you
take for that purpose?—My whole plan was to measure and to draw every thing that remained and
could be traced of architecture, to model the peculiar features of architecture: I brought home a piece
of each deseription of column for instance, and capitals and decorations of every description ; friezes
and moulds, and, in some instances, original specimens:  and the architects not only went over the
‘measurements that had been before traced, but, by removing the foundations, were enabled to extend

them, and to open the way to further inquiries, which have been attended since with considerable
SUCCess.

from the invasion by the

You stale, thut you have rescued the remains {rom danger ?— From the period of Stuart’s visit to
‘Athens till the time T went to Turkey, a very great destruetion had taken place.  There was an old
temple on the Ilisaus had disappeared.. There was, In the neighbourhood of Elis and Olymnpia, another
temple, which had disappeared. At Corinth, 1 think Stuart gives thirteen columns,
only five whsn I got there; every traveller coming, added to the general defacement of the statuary in
his reach: there are now in London pieces broken off within our day. And the Turks have been
continually defacing the hends; and in some instances they have actually acknow
they have pognded down the statues to convert them into mortay,

and there were

ledged to me, that
It was upon these suggestions, and
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with these feelings, that I proceeded to remove as much of the sculpture as 1 conveniently could : it
was 1o part of niy original plan to bring away any thing but my models.

Then your Lordship did not do any thing to rescue them, in any other way than to bring away
such as you found ? — No; it was impossible for me to do more than that; the Turkish Government
attacl.aed no importance to them in the world ; and in all the modern walls, these things are built up
promiscucusly with commen stones.

Tt has been stated, that in e despatch from Turkey, at a very emly period after your Lordship
went out, that your Lordship had an occasion to write to His Majesty’s Government concerning
your public appointment as a minister, and that you stated some circumstances distinctly to them
at that time, which showed your understanding and their understanding, that your proceedings
in Greece were entirely upon your own private account; is that statement correct, that there is a
document in existence, dated in the year 1803, which will prove that fact 7—There is, precisely what
is alluded to in a despatch at the period of my leaving Trrkey.

In point of fact, did the Turkish Government know that your Lordship was removing these
statues under the permission your Lordship had cbtained from them? — No doubt was ever expressed
to me of thelr knowledge of it; and as the operation has been going on these seventeen vears without
any such expression, so far as 1 have ever heard, I conclude they must have been in the intimate
knewledge of every thing that was doing, '

In point of fact, your Lordship does not know that they were ever apprised of it?—Tt is
impossible for me to have any doubt about it.

Did your Lordship ever apprise any of the Government of it in conversation ¥ — The chance Is,
that I have done it five hundred times, but I cannot answer specifically when or how.

Did not the Committee understand your Lordship to say, that they must have so well under-
stood it, that in one instance your Lordship got a special order to remove a particular thing ? —
There was a special permission solicited for the house: when 1 did exeavate in consequence of
getting possession of that house, there was not a single fragment found: I excavated down to the
rock, and that without finding any thing, when the Turk to whom the house belonged came to me,
and laughingly told me, that they were made into the mortar with which he built his house.

Then the permission was to buy the house? — To pull it down.

Since 1803 has Lusiori continued to vemove things?—1 can answer that question by a fact
of considerable importance, When T was in Parls a prisoner, in the vear 1805, living in Paris

The
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perfecily trunquilly with my family, I received a letter from an English traveller, complaining of

Lusieri's taking down part of the frieze of the Parthenon, The next morning e common gens d'arme
came and took me out of bed, and sent me into close confinement, away from my family.  Soch was
the influence cxercised by the French to prevent this operation.

Your Lordship attributed it entirely to the French?— Yes; the French sent me in that way
down to Melun.

In reference to what was stated in a passage of your Lordship's Petition, will your Lordship be so
good as to say whether you have ever hieard of the Turkish Government taking any care that the
works of art should not be destroyed 7——Certainly not; within my knowledge nothing of the sort was
ever done; the military governor of the Acropolis endeavoured to keep them, after people had appeared
anxious to get them away.

So that the hesitation on the part of the Government your Lordship attributes to a dislike to.the
Christians ? — The general apprehension of doing any act dlspleasmg to the French operated at the’
time the French were in Egypt. .

Has your Lordship any knowledge of any particular application made to the Turkmh Go»emment
by any individual, and granted, of an equal extent with your Lordship’s? —I have not any knowledge
of what has passed since, except the details of Lusieri’s own operations.

D
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The From an observation in part of your Lordship’s evidence, the Committee cancluded that your
Y B Lordship has, since 1819, reccived several of these, Marbles 7 ... In the year 1819 about eighty cages
arrived.

Have there been any received subsequently? — T believe there have ;
having beea out of the country myself.

Did Monsieur Choiseol take down any of the metopes and the frieze ? — One plece of the metope
and some of the frieze ; the metope I bought at & public sale at the custom-house. It was at the time
1 returned from France ; my thiogs were dispersed all over the country ; and my agent told me of
some packages in the custom-house, without direction ; and I gave four or five-and-twenty pounds for
them at a lumber sale,

Thinking those packages to be your Lordship’si — Yes.

When your Lordship heard of those cases being to be sold at a rummage sale, did your Lordship
make any application to the Government, stating that they had any interest in it, and thet therefore
you ought not to be obliged to purchase? — N certainly not.

It was & matter of private purchase? — Yes ; these things had been left at Athens during the
whole of the T'rench Fevolution: Buonaparte allowed o corvette to call and hrin
Mousieur Choiseul, who was an intimate acquaintance of Monsieur Talleyrand.
which occurred, they did not get away in time to escape our cruisers.
me to make interest with Lotd Nelson, and T wrote to him,
and applied to Lord Sidmouth and Sir F oseph Banks,
as to secure the captors, but at the same time to restore the articles to Monsieur Choiseul. When
I left Paris Monsicur Choisenl remained in the belief that they were still at Malta, consequently I
had no clue 10 gness these were his at the time of the purchase in the year 1806 but T immediately
wrote to him, to state what' thesa things were, as T had no doubt they were his by the metope ; and in
the year 1810 he wrote to me, stating that his were still at Maltg when I went over to Paris lnst
vear I took a memorandum with me for bim, and satisfied him they were his; but he has never yet
sent about them,, aad I do,pat know whet he means to do gt all; but there they are, marked among
my things as belonging to him, :

Does your Lordship know, that subsequent to your soming away, and during: the time we were
at war, any similer permission was applied for, and obtained by the French ?— 1 do not know any
thing ahout that; but in point of fact, my cases were at the harbour during the whole of the war ; and

if the French Government had had any thing that they could have put afloat, they would have tuken
them,

but I am not very certain,

g these things for

From the delay
Monsieur Choiseut applied to
and he directed them to be sent home ;
wishing Government to make such a purchase

Did that seizwe apply ta the property of all English characters; or, did it apply to your
Lordship’s as a public character, and therefore the property of the country? — Besides the boxes at
the harbour, Lusieri’s magazines were filled in the town of Athens; and immediately after his flight
they broke those open, and sent them to Yanana, and from thence 10 Buonaparte,

Was not Lusier! considered as an agent of your Lordship’s in your public character F — No; cer-
tainly not,

Your Lordship had applied for him to do what he was doing;
sidered as your Lordship’s agent, and therefore subject to the same ]
have whatever was in his possession seized ? — He was considered
cannection with me went ; but his property was stolen in fact :
ously taken, they did not do it officiaily,

Waus any objection made by the chief magistrate of Athens,
exaeeding the ruthority received from Constap tinople F — There

Wes.ever any representation made of any kind ? — None th

Does your Lordship belie

and was he not in that way con-
iﬁbility as your Lordship was, to
as an Naglish subject, as far as Lis
his property and mine was promiscu-

agairst taking away these Marbles, as
was no such objection eyer made,

at I ever heard of.

ve, to the best of your Judgment, that you obtained, in your character
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of ambessador, any authority for removing these Marbles, which your Lordship would not have
obtained in your private capacity, through the intervention of the British ambassador? — I certainly
consider that I obtained no authority as given to me in mwy official capacity (I am speaking from my
own impression ;) the Turkish Government did not know how to express their abligation te us for the
eonquest of Egypt, end for the liberality that followed froin Government, and of course T obtained
what I wanted; whether I could have obtained it otherwise or not, I canuot say; Lusieri has obtain.
ed the same permission seventeen vyears, in the course of whieh time we have been at war with
Turkey. Monsieur De Choiseal had permission, under very ditferent eircumstances; but, in point of
fact, I did stand indebted to the general good-will we had ensured by our conduct towards the Porte,
most distincily [ was indebted to that; whether Monsieur Choiseul's example could be quoted or not,
is a matter of guestion, :

Io your Lordship’s opinion, if Lord Aberdeen had been at Constantinople at the time your
Lordship was ambassador there, could you have obtained the same permission for Lord Aberdeen
as an individual, that you did as ambassador obtain for yourself?— I can only speak from conjecture.
The Turkish Government, in retura for our services in Lgypt, did offer to the British Government
every public concession that could be wished. They were in a disposition that I conceive they would
have pranted wny thing that could have been asked : I entered upon the undertaking in the expectation
that the result of cur expedition for the rclief of Egypt would furnish opportunities of this sort.

Then the result of the impression on your Lordships mind would be, that other advantages
granted by the Turkish Governtnent werc on the same prineiple as the permission to your Lordship
to remove these Marbles, and rather out of public gratitude for the interference of England? —1I
believe it wus entirely that, and nothing else ; T was -vot-authorized -to- make any application in the
name of Government for this; but I wish it to be distinetly understood, that I looked forward to this,
as that which was to enable me to execute the plan; and to that T am indebted for it. Whether
under other circumstances I could have obtained the facilitics Monsieur Cholseul had had before, I
cannot answer.

When your Lordship received this, which you considersd a3 a proof of the public gratitude of the
Turkish Government to England, did your Lordship mention the circumstance in any of your despatches
to Government 7 — [ should suppose nat in any other despatch than that which has been alluded to.

That was upon leaving Tm‘kéy, was not jt?— Yes,

If your Lordship considers it as a mark of the public gratitude of the Porte to Great Britain,
does not your Lordship congider that mark of gratitude essentially connected with your character of
representative of the Court of Great Britain at the Porte?—1I did not ask it in that character,
ner did I ask it as a proof of the disposition of the Porte; but T availed myself of that dispesition to
make the application myselfl

Does your Lordship suppose, that if that application had been made at that particular period by
any other person than the ambassador of Great Britain, it would have been granted? —1In my own
mind ¥ think it would, if he had had means of availing himself of it; that is to say, if he had determined
to risk his whole private fortune in & pursuit of such a nature.

When your Lordship mentioned that general disposition of the Turkish Government, do you mean
that it was a3 well to individuals in their private capacity, as to any demand made by the Government?
Ta every hody. _

In short, it was a disposition of good-will towards Englishmen ?— Of cordiality towsrds Engﬁshﬁéhn
to an extent never known before. " T

In making the application to the Turkish Government for permission to remiove théss Marbles,
did your Lordship state to them the uhjects you had in view in so removing them; whether for the
purpose of collecting an assemblage of these things as matter of curiosity for yourself, or for (he pur-
pose of bringing them to this country for the improvement of the ans?-—In explanation it must

.

The

Earl of Flgmn.
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The have been 5o stated; whether there was any formal application bearing upon your question, T cannot
Horl of Eigit. i dertake to say.

Was it or not stated to the Turkish Government, that it was for the purpoze of forming a private
museum, or {or public uses? — T am afraid they would not have understood me, if I had attempted a
distinetion,

In what way did your Lordship distinguish, in your applications to the Turkish Government,
between your private and public eapacity ?— 1 never named myself in my public capacity, not
having any authority to do so : this was a personal favour, and it was granted quite extra officially
to me.

And asked as such?— Asked as such, and granted as such.

"The Fermauns granted to your Lordship, were not, as the Committee collect from your statement
to day, permissions to take particular pieces, one from the city and one from the citadel, and so0 on?
No; T had never been at Athens, and could not specify any thing.

In point of fact, the Fermaun was not s07 — It was no
for specific things,

Suppose the transaction had passed in this way, that your Lordship was anxious to have some of
these Marbles, the Government were willing to grant you a Himited permission to take one or two
pieces ? — Certainly it was not 50; it must have been quite general,

Your Lordship has no certain recollection how it was? — No; anly that I did not know uny thing
of the state of Athens, and consequently my application must have heen gencral,

t; there could not have been an application

Veneris, 1° die Martii, 1816.
HENRY BANKES, Esq. in the Chair,

The Barw of '_ELGIN, again called in, and Ezramined.

WILL your Lordship be pleased to state the view under which the Colt

ection was made ?
[The Fari of Elgin, in answer, delivered in the following papers, which were read.}

“ A Letter dated Tondon, 14th Fébruary 1816, signed Elgin,
able Nicholas Vansittart.”

“ A Memorandum as to his Lordshi
Febroary 1816

“ A Memorandum as to the delay in transferring the Farl of Fl

addressed to the Right Honouy-
p's excinsive right of property in the Coliection, dated

gin’s Collection to the Pablic.”
Has your Lordship any account from which you can state 1o the Committee the actual sums

which your Lordship has paid in obtaining these Marbles, and in trangporting them to this country ?
{His Lordship handed in a copy of a Letter addressed to M. Long on the 6th of May 1811,

with a Postscript dated 99th February 1816, addressed to the Chairran of this Commiteee ;
which was read,] '

Has your Lordship any paper which exhibits the totalp—

letter, which T do not offer as & precise account, but it {g merely to
nature of the expense,

No other than as it Is stated in that
inform the Committee what was the

Was any specific offer as to price, for obtaining those Marbles for ¢
Lord’sh_ig by Mr. Perceval, and in what year? — Yes; T beligve it was
 the above lstter to Mr. Long, in the name of Mr. Poreeval, he did

he Public, made to your
a few days after the date of
Intimate to me, as | understood,
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that Mr, Perceval would be disposed to recommend the sum of £ 30,000 to be given for the Collection
as it then stood.

What passed in consequence of that offer ? ~ I believe it is mentioned in the memorandum which
I have given in, acconnting for the delay — paper marked No. 8 -—and which exactly states the
grounds on which T declined the offer: it follows immediately after the extract from the Dilettanti
publication, in these words:— * So that when Mr. Perceval, in 1811, proposed to purchase this
Collection, not by proceeding to settle the price, upon a private examination into its mefits and valte,
but by offering at once & specific sum for it; I declined the proposal as ane which, uander the above
impressions, would be in the highest degree unsatisfactory to the Pablic, as well as wholly inadequate
either in compensation of the outlay occasioned in procuring the Collection, or in reference to (what has
since been established beyond all doubt) the excellence of the sculpture, and its authenticity as the
work of the ablest artists of the age of Pericles.

Mr. Vansittart never made any specific offer on the part of the Public? — No, never, except in
what passed last year, which was afterwards dropped.

What further has passed relating to the transfer of those Marbles to the Public, since 18112
— In the spring of 1813, Burlington House having been sold, Lord George Cavendish intimated a
desire that I should remove the Marbles from thence in consequence. I applied to the Trustees of
the Dritish Museum to take them in deposit, considering that the circumstances of the times might not
make it convenient for the Public to enter upon the transfer. In reply, the Briish Museum
rejected my proposal, as net being consistent with their usval mode of proceedings, and they appointed
three of their Members to enter into negociation with me for the transfer; which nomination, after
some discussion, led to the Petition which I presentéd to Parliament in the month of June following.

Is there any price, in your Lordship’s estimation of these Marbles, lawer than which you would
not wish 1o part with themt — No; there is no standard fixed in my mind at all.

Are there any persons by whom this Collection bas been valued 7-~ Not any one, to my knowledge.

Are the gentlemen mentioned in the list you have delivered in, designed on your Lordships part
to be examined as to the value of the Collection?—T gave in that list as thinking them proper persons,
withont consulting them on the occasion; they are the individuals best acquainted with the subjeet ;
und T funcy it would be satisfactory o the Public that they should be cxamined.

Are there any and what additional articles now offered that were not included in the offer to
Mr. Perceval in 18117~ To the best of my knowledge about eighty additional cases of Architecture
and Sculpture have been added, and also a collection of Medals,

The Raght Honourable Crarnns Lova (2 Member of the Committee) Examined.

You having been referred to in Lord Tlgin’s evidence, do vou recollect what passed on that occa-
sion ?— Farly in the year 1811 T was desired by Mr. Perceval to endeavour to ascertain, as far &s I
could, the value of Lord Elgin’s Collection. I consulted various persons upon this subject; end after
having done so, Mr. Perceval asked me, Whether I was satisbed that the Collection was worth
#.30,0007 T told him I had no doubt it was worth that and more, from the testimony of those whom
I had consulted: upon which he authorized me to state to Lord Elgin, that he was willing to propose
that sum to Parliament for the purchase of the Cellection, provided he made out, to the satisfactipn of
a Committee of the Ifouse of Cominons, that he had expended a sum equal to that amount in obtain-
ing the Collection and transporting it to this country. Upon my interview with Lord Elgin, his
Tordship stated an account of his expenses amounting to double that sum, and declined the offer of
My, Perceval. '

Earl of Elgin,

The

Right Hon.
Charles Long,
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Witzran Hamrrrox, Esq. called in, and Eramined,

Fillian Hamilton, Have you looked
___'_:‘i:g;_ sador, and do you find
ith me an extract of a despatch from his Lordship to Lord Hawkesbury,
dated the 19th of January 1803, [t was delivered in, and read.]

Is that the only trace of reference to his Lordship’s pursaits in Greece, that you can find in the
public correspondence? I have not examined the whole of the eorrespondence, so that I cannot
precisely say whether it is the oaly referenee, but it is that to which my attention was particularly
called. .

Are you enabled to throw any light upon the question, Whether these Marbles were to be con-
sidered as having been acquired by his Lordship in his public capacity as ambassador to the Porte ?—
I never heard any grounds whatever for that opinion until within a few years during the time that I

was in Turkey: it was never, to my knowledge, mentioned by individual travellers, or by any of his
Majesty’s officers,

Do you recollect any eircumstances that have a contrary tendency >—1 particularly recollect, when

T was in Egypt, esking, by desire of Lord Elgin, Sir Richard Bickerton to assist his Lordship in
carrying away from the coast of Greece some part of his Collection.  He asked me whether those

Marbles were intended by Lord Elgin for the Dublic, or whether they were bhis sole private property :
T told him, exclusively the latter.

Did you not attend Lorg Elgin to Greece; and were you not acquainted with much of the detail
of the means of obtaluing permission to remgve

those statues, as well as of the circuinstances attending
their removal >— I attended Lord Elgin on his way to Greece only as far as Sicily ; from whence I
went to Rome, by his desire, for the purpose of engaging the artists who were to carry on his

operations at Athens, I joined Lord Elgin at Covstantinaple, in May 1800; my employment in his
fanily did not necesgarily put me exactly in the way of being acquaiated with his communications with
the Turkish Government respecting this subject. I was more immediately employed in the public

busicess of the embassy; and about twelye months afterwards T went to Egypt, and never returned to
Constantinople during Lord Elgin's embassy.

Have you any impression an your mind as to the
Turkish Government 7 None, of my own knowledge.

Through whom, and with whom, were the communica tions upon the subject of these permissions to
obtain Marbles, and objects from Greece, carried on®—All communications between the British
ambassador af Conatantiuople, a0d any persons connected with the Turkish Government, were carried
o through the interpreter of the embassy ; and the individuals in the Turkish Government who were
particularly applied to on thig subject by Lord Elgin, were the Captain Pacha and the Sultan’s mother,

Were you present st Athens during the removal of any part of the Marbles ?—Yes, T was,

During the removal of those that were taken from the Parthenon ?— Yes, T was, I cannot say

ne particular chiect was talken down from the Parthenon ; but

the operations in-general were 2oing on while I was there, I had nothing to do with them myseif,
being at Athens quite as a Private individual,

Did it appear to create any scnsatign e
Athens? —Nao unplessant sensation whatevs
foreigners into the country, and of hay

" Can you form any opinion of ¢
exposed if Lord Elgin had not remor
the injury they had evidently suffered

ature of the permission that was granted by the

ither among the principal persons or the inhabitants of
v they seemed rather to fee] it s a mea
g money spent amongst them,

be danger of destruction to which those Marbles would have been
ed them >— From the state

of degradation in which they were, and
during the Jast fifty years, it was clear that there was a continued

ns of bringing
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system of destruction going on, s well from the wantonness of the Turks, who amused themselves with Fidliam Hamilton,

firing upon the objects; and from the invitation that was held out by cecasional travellers to the
soldiers, and other people about the fortress, to bring them down heads, legs, or arms, or whatever else
they could easily carry off. .

Have you ever scen Nointel's drawings of the Parthenon, as it appeared in the year 16787 —Yes,
1 have.

Have not great dilapidation and degradation of the monuments taken place since that period,
supposing Nointel's deawings to be correct?— Very great degradation indeed. As one instance, there
was onme large colassal figure, which is in the centre of the wesl pediment, almost entirc in Nointel’s
time, of which Lord Elgin has anly recovered, and that with difficulty, {it having beea found amangst
the ruins of the Temple,) 2 small part of the chest and shoulders.

How much, according to your best recollection, did remain of the numerous, and in many
instances perfect, figures, which Nuintel describes as existing in the west pediment >—There appears to
be nineteen in Monsieur Nointel's drawing of the west pediment. I do not thibk, when Lord Elgin’s
artists began, that there were above seven or eight remaining : the whale of the centre had fallen to the
ground long before the time that I was at Athens: T understood that one of the heads of the figures
that are sgll left was broken off by a T'urk, and dashed in pieces on the marble pavement.

Are you acquainted with the transaction relating to the purchase of the Phygalian Marbles?—
Yes, I atn. The best information I can give to the Committee, on the subject of the purchase of the
Phygalian Marbles, is contained in a memorandum, the copy of which I put into M. Long’s hands
about ten days ago. This is the paper. ) (It was read as_follmes.]

“ Memorandum on the Purchase of the Phygalian Marbles, on Account of the
British Government.

“ Wazsw the first intelligence of the discovery of the Phygalian Marbles, by a party of
English and German travellers, in the month of 1812, was received in England,
I heard, uwing w my intimacy with the family of Mr. Cockercll, father of one of the fortunate
discoverers, frequent and detailed accounts of the beauty of these remains of antiquity, and the
extraordinary state of preservation in which they had been found, notwithstanding the lapse of
more than twenty centuries since they had been sculptured. In that, and the subszequent year,
drawings of the bas-reliefs were received in England by various hands; particularly some very
carreet ones by Mr. C. R, Cockerell, brought by Mr. Frederick North, all attesting the beauty of
the composition, and eminently satisfactory with regard to the age in which they had been made,
These drawings T saw frequently cxhibited to persons the most competent to form a judgment of
the merit of the originals; and they met with universal admiration, both in general society, and
particularly at the meetings of the Dilettanti Society. 1t was on all hands hoped that they might
be purchased by the British Gaovernmoent, and that they would not be deterred by the bad success
of the negociation for the /Egine Marbles, from becoming competitors also for these. These
feclings were alao expressed by several of the Trustees of the British Museum, but in such general
terms, that I was not very sanguine of what seemed to be the wish of all being brought about by

“the eflicient co-operation of a few; though I was aware that this offered the only chance’ofl

success.  Perhaps the failure of the two successive attempts, which had been made for- thé por-
chase of the Agina Marbles, damped, in some measure, the disposition of those who, from their
public situation and correct judgment in all matters of taste, were qualified and entitled to
interfere, Hawever it was, the time for the public sele, announced for the Ist of May, 1814,
was fast approaching, and no steps were taken for the attainment of the object, of which I was

Fasq.

(Marck 8.}
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. ditions, that we should he allowed 1o bring home the Marbles to Fngland; and, if

24 MINUTES OF EVIDENCE BEFORE SELECT COMMITTEE

aware, beyond a few visits, which [ received about that ¢ me from General Turner, to express the
hopes of the Prince Regent, to whom the drawings, brought home by Mr. North, had been
submirted by Mr. Cockerell, the father, that the Marbles in question would be purchased ; and
from Mr. Planta, © express the same hopes on the part of the British Museum, though un-
authorized officially by the Trustees, o

“ With regard to the supposed value of these Marbles, as none had been seen in Englund,
and scarcely any traveller of taste or judgment who had seen them at Corfu, except Mr. Nortb,
hod given his opinion in this country as to their relative or comparative merit; the only criterions
that any ouc could go by were, first, & comparison between the drawings of them and the
originel works of Phidias in the Elgin Collection : and, secondly, the price put upon them by
the proprietors, below which it was formally declarcd that they would not be parted with; and a
sum equal to which I was assured that one of the proprictors had offered to give, if the public sale
could be dispensed with, or if no larger sum were offered, Ui price was £.15,000, or 60,000
Spanish dollars: the Coliection might in fact be worth that sum, or more or less; it was not
possible to anticipate, However, I felt coufident, from the degree of merit which it was evident
they must possess, at the sight of drawings serit home by Mr. R. Cockerell, a gentleman incapable
of disguise, a3 well as from the interest which must necessarily be felt in every work of Grecian
art executed In the age of Pericles; or at least, in that immedi&tely subsequent, Considering
likewiss the general disappointment and regret which would be felt if the moment were lost, and
they should Irrecoverably get into the hands of one of the Continenta) Sovereigns, T was convinced
that it would he desirable, for the cause of the arts in England, that the purchaze should, if
possible, be offected,

* Lord Castlereagh being at this time absent on the Contineat, Y applied forthwith to the
First Lord ‘of the Treasuey, the Chancellor of the Exchequer, and the Colonial Secretary of
State; and en laying before them the ahove considerations, I reccived from them severally their
consent, that the Governor of Zants shomd be authorized to effect the purchase, at a public sale,
to the amount wentioned, A mossenger was fmmediately sent off, who arrived a few days
previous to the sale, and the bargain was cancluded for 60,000 dollars.” ]

Was the purchase effected at &£.15,000 *— The Price was 60,000 dollars ; by
exchange it came to £.19,000,

To what circumstance was it owing a public sale could not be dispensed with ? — Because the
property belonged half to Germans and half 1o Englishmen, and they would not allow any one, even of
the discoverers, to make the purchase without g public sale. Mr, Lee, one of the Lnglishmen, a
gentlernan of large fortune in Warwickshire, I was assurcd, offered the money if he was allowed to take
them without a public sale, and I have that in Mr. Cockerell’s hand-writing, '

Do you know what the expense of bringing them to England was? —No, T do not; they came
over in a ship of war or a transport, therefore [ should think the expense would be very litile,

You meationed that the Public were disappointed respecting the Egina Marbles
was that?~—They were discovered, about tyo years before, by two English traveliers an
travellers.  Mr, Cockerell was one of the LEnglish discoverers, and he wrote g detaile
Lowe to his father, and mentioned, that the valpe they set npoa thed at Athens, at that time, was
£.6,000. This being communicated, and being the subject of conversation at the Dilettant] Society,
Lord Hardwicke, whe js o member of that society, and a trustee of the Bittish Museum, undertook to
recommend to the trustees of the British Museum, ta request the authority of Government to make an
offer of £.6,000. ‘The offer wus mnde In the first instance through Mr, Cockerell ; but on these con-

the course of

; in what way
d two German
d aceount of it

they were found

warth £.6,000, that we should have the refusal of them s if not, they should be aliowed to be exported,

-y
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free of duty, for any other purchaser. This offer baving arrived at Athens, was not accepted ; for William Himilton,
they said it was a kind of blind bargain; that they did not know what wight become of them. After- __ Erg.
w.m‘ds the British Muscum sent ‘out Mr. Combe, the superintendant of Antiquities, to Malta, to bid

48,000, at & ‘sale of them expected to take place on the first of November. He arrived a few days

b.efore that date: he waited the month of November, but no sale took place, and he left his commis-

sion with the Governor of the island; but in the mean time a private sale had taken place at Zante to

the Prince Royal of Bavaria; but, notwithstanding they were sold to the Prince Royal of Bavaria,

they were conveyed for a few months to Malta, for greater security: And there was n considerable
diflcrence of opinion, whether we ought not to have insisted upon a second sale, having been disap-

pointed iu the first sale not having taken place at Malta, as it was publicly announced ; but it was
ultimately determined to give up the matter.

Can you state what sum the Prince Royal of Bavaria gave for those Marbles?—T understood
£.6,000.

Do you know of what those Hgina Marbles consisted > —T think there were seventeen figures
with sixteen heuds, which were found under the two pediments of the Temple of Jupiter at Egina.

Of what proportions were the fiygures 71 should say between three and four feet,

Do you recollect what part of the Collection of my Lord Elgin was received after the year 18127
—Yes: I have here a memorandum, which I will read in answer to the question.—** T have not been
able to ascertain, with precision, all the objects of sculpture and architecture which were added to
Lord Elgin's Collection in the year 1812; but the following list contains the deseriptions of all which
ore already ‘escertained :

A, From the Tympanum.
1. The neck and shoulders of the colossal central figure of the west pediment, called by
Viscontl, Neptune. ' :
. The furehead and eye-sockets of Minerva,

]

3. Two horses' heads in one block.

B, AMetopes.
4. Three Mctopes, called severally, in Visconti's list, Nos. 6, 9, and 18: they are three of the
most perfect in the Collection.

C. Frieze.

5. Twenty slabs of the 'Procession, of which eighteen are marked 1812 the other two are not
yet ascertained. Eight or ten of these eightcen are amongst the least mutilated of the
Collecnon : six of them are very rauch mutilated.

Id. Detached Picces of Sculpture, &e.

6. Ten or twelve heads of statues from Athens.

. A large propertion of the marble vases, with sculptures and inseriptions.

8. All the sepulchral monumental sculptures; which, howoever, are of later times, and of
inferior merit. C '

9. All the earthen vases from Athens.

10. All the ex-votos. _ . .

11. The Sarcophagus, with a cover, which is in very bad taste, and worth only the marble.

12. An antique lyre, in cedar wood. '

13. Two antique flutes, in cedar wood.

-1
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14. A richly-wrought brouze urn, with & m

15. A variety of inscriptions, which I have not yot been able to ascertain;
designate on reference to a book, in which I copied all w
date.  TLe inseriptions of ihe greatest interest were, howe

16. The medsls added here, as they were uot included in the offer to Mr, Perceval.”

Qf what antiquity do you copsider the lyre and the flutes ?—T have always conceived them to be

arble um which enclosed it

of the best times of (ireece —the time of the Grecian Republic,

Heve you looked at this Colloction wi

th any view to its money value—-Yes, I have: I have

made & valuation, whigh I will read if it is desired,

Theseus I

Tissus s cevvvnvinnn.., e . . . 4,000
Female Gr_Qup--._--.._.....'.......'..-...-..-.-....... 4,000
Dittp cli:to-'-----.--..-s.-.-.---,------_:--.s---'--,-”---- 4,000
Ldnresses ot s L 8,000
Theee Horses' Heads -« -+ ... .. reereecnie L 2000
Torso of Neptune e L CE PR L R T . vieea 500
Bemainder of the Pegiment ... .. T Presresaaes 2000
22,500 Pediment,

Metopes (19) ........... e e e e e e, 10,000
Fifty-three pieces of at L4000 ooants, trrreveee 20300
Bapchug..._...... ......... R 1,000
Car}‘aﬁg .................. O I B 700
Casts from the Parthenon ««-.evnn.. B R 1,000
Doric Columns and Aychitectiree « e« - v veinns,.s veran 400
Tonic ditto, and ditth «vevennn. R 800
Inscﬁpﬁons e et e e LT 2,000
Etruscanquf.reliefs...................... ....... . 200
Vazes from Athens-vvevevrnian..... aean Ceaaa 400
Bronze Vasg: e vv. .. e e e e . 200
Medala + oo - R L T s00
Drawings - -+« ... e e 500

£.60,800

ARTICLES on which no Value w

sreeee £.4.000

hatever is set in the foregoing List »

Casts from the Temple of Theseus,
. Ditto from the Choragie Monument,

Sun Dial,

Various Heads from Athens,

An unique Lyre in cedar wo
Two Flutes in ditto,

Barcophagus -— Fragmenls of Architecture and Sepulchral

ods

Monumants,

but which T can
bich were received at an earlicr
ver, recelved prior tq 1819,
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Lune, &° die Mareii, 1816,

HENRY BANKES, BEsq. in the Chair:

Josuru NorLexENs, Esq. R. A. called in, and Evamined.

ARE you well acquainted with the Coliection of Marbles brought to England by Lord Elgin?—  Josepd Nolickens,

I am.

What i3 your opinion of those Marbles as to the excellency of the work P—They are very fine;
the finest things that cver came to this country. ' :

In what class do you place them, as compared with the finest Marbles which you have seen
formerly in Italy ?—1 compare them to the finest of Ttaly.

Which of those of my Lord Elgin's do yon hold in the highest estimation?— I hold the Theseus
and the Neptune two of the fiuest things; finer thon any thing in this country,

In what class do you place the bas reliefs?—They are very fine, amaong the fivst class of bas relief
work,

Do you think that the bas reliefs of the Centaurs are in the first class of axt >—¥ do think so.

Ibo you think the bas relief of the frieze, representing the Procession, slso in the first class of the
art F~—In the first class of the art. .

Do you conceive those two sets to be of or about the same date 7— I cannot determine upon that.

Have you ever looked at this Collection with a view to the value of it ?— No, I have not.

Can you form any sort of estimate of the value of it —T camot say any thing about the valne.

Do ;'Ou think it very desirable, as a National object, that this Collection should becowne public
property ?-—~ Undoubtedly. )

Can you form any judgment as to the date of those works, comparing thein with other works that
you have seen ia Traly >—1 suppose they are about as old ; but they may be older or later.

To which of the works you have seen in Italy do you think the Theseus bears the greatest resem-
blance >—7Y compare that to the Apollo Belvidere and Laocoon.

Do you think the Theseus of as fiue sculpture as the Apolle?—1 do.

Do you think it is more or less of ideal beauty than the Apoilo? —1T cannot say it is more than
the- Apollo.

Ts it as inueh F—-T think it is as moeh.

Do you think that the Theseus is a closer copy of fine nature than the Apello?—No; I do not
say it is a finer copy of nature than the Apollo.

) Iz there not a distinction amongst artists; between o close imitation of nature and ideal beauty *—

I lock upon thiem as ideal beauty and closeness of study from natuce.

.You were asked just now if you eonld form any estimate of the value of this Collection ; can yon.

put auy value upen them comparatively with the Townley. Marbles > — I reckon them very much higher
thau the Townley Marbtes for benuty,

Suppose the Townley Marbles to be valued at £.20,000, what might you estimate these at?—
They are quite a different thing : I think the one is all completely finished and mended up, i these
arc real {ragments as they have been found, and it would cost & great deal of time and experise to put
thew in order. _

Tor the use of artists, will they not answer cvér}' purpose in their prasent state > — Yes, perfectly;
1 would not have them touched. |

Eo'g.
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Joseph Nollekens, Have you seen the Greek Marbles lutely brought to the Musenm — I have.
Esg.

How do yon rank those in comparison with these ? — Those are very clever, but not like those of
Lord Elgin’s. . o

Then you consider them very inferioc? — No ; I consider them inferior to Locd Elgin's; not very
inferior, though they may be called inferior, T :

Were }-'oﬁ ever in Greece yourself 7 —No, never further than Rome and Naples.

When you studied in Italy, had you many opportunities of seeing remains of Grecian art?— I saw
all the fine things that were to be seen at Rome, in both painting and sculpture, _

Do you remember a piece of bas relief representing Bacclius and Tearus in the Townley Collection ?
—I recollect all those things; T used to spend my Sundays there with Mr. Townley.

Do you happen to recollect particulatly that plece P-—No, I do not recoliect it among the great
quantity of things. '

Have you formed any idea of the value of these objects in the light of acquisitions to individuals,
as objects of decoration, if scld individually?—1" cannot put & value upon them; they are by far
the finest things that ever came to this country. .

Do you mean by that, that you consider them so valuable, that you cannot put a value upon
them ?—Neo, T do not know ;. as to fine things, they are not to be got every day.

Do you consider part of the value of the Townley Collection to have depended upen the cost and
labour incurred in restoring them ? — As for restoring them, that must have cost a
I know Mr. Townley was there for years about them.

Have the Elgin Collection gained in general estimation and utility
knowm and studied F — Yea.

great deal of money :

since they have been more

Joux Fraxman, Esq. R, A. called in, and Eramined,

Join ;faman, Are you well acquainted with the Eigin Collection of Marbles? —Yes, T have seen them
RN frequenitly, and 1 have drawn from them; and I have made such inquiries as I thaught necessary
concerning them respecting my art.

In what class do you hold them, as compared with the first works of art which vou have seen
before 7-—The Elgin Marbles are mastly hasso-relievos, and the finest works of art I have: seen. Those
in the Pope's Museum, and the other galleries of Italy, were the Laoeoon, the Apollo Belvidere ; and
the other most celebrated works of antiquity were groups and statues, These differ in the respect that

they are chiefly basso-relievos, and fragments of staluary,  With respect to their excellence, they are

the most excellent of their kind that I have seen; and T have evary reason to helieve that they were .
executed by Phidias, and those employed under him, or the general design of them given by bim ut the
time the Temple was built; as we are informed he was the artist principaily employed by Pericles and
his principal scholars, mentioned by Pliny, Alcamenes, and about foue others immediately under hirﬁ;
to which he adds o catalogue of seven or eight others, who followed io order; and he mentions their
succeeding Phidias in the course of twenty years. 1 believe they are the works of those artists
this vespect they are superior almost to any of the works of antiquity, excepting the Laocoon and Toro
Fuaruese; because they are known to have been executed by the artists whose nemes are recorded by
tlie ancient authors. With respect to the beauty of the basso—relievos,.they are as perfect nature as it
Is possible to put oo the compass of the warble in which they are cxecu'ted, and that of the waost
glegant kind. There is one statue also which is called 4 Hercules or Theseus, of the first order of
merit.  The fragments are finely executed; bet I do not, in my owa esLi'maIiun, think their merit
15 a5 great,

; and in
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. What fragments do vou speak of? —Several fragments of women; the groups without their heads.

You do unot mean the \IetOpes'——N thosc statues which were in the east and west pediments
originally.

In what estimation do you held the Theseus, as compared with the Apollo Belvidere and the
Luocoon ?-—1If you would permit me to compare it with a fragment, I will mention, T should estimate
it before the Torso Belvidere.

As compared with the Apollo Belvidere, in what rank do you haold the Theseus?—TFor two
rcasona, I cannot at this moment very correctly compare them in my own mind.  In the first place,
the Apollo Delvidere is a divinity of a Ligher order than the Hercules; and therefore T cannot so well
compare the two. I compared the Hercules with o, Hercules before, to make the comparison more
just. In the next place, the Theseus is not only on the surface corroded by the weather; but the
bead is in that impaired state, that T can scarcely give an opinion upon it; and the limbs are mutilated.
To answer the question, I should prefer the Apolio Belvidere certainly, though I belicve it is only
a copy. '

Does the Apollo Belvidere partake more of ideal beauty than the Theseus? — In my mind it dees
decidedly : T have not the least question of it.

Do you think that increases its value P~—Yes, very highly. The highest efforts of art in that class

liave always been the most diffieult to succeed in, both among ane tents and moderns, if they bave suc-
ceeded in it.

Supposing the state of the Theseus to be perfect, would you value it more as a work of art than,

the Apollo?—XNo; I should value the Apollo for the ideal beauty before any male statue I know.

Although you think itis a copy? —1I am sure it is u copy; the other is an original, and by a first,

rate artist.

The Committee is very anxious to know the reason you have for stating =o decldedly your opinion
that the Apollo is a copyr—There are many reasons; and I am afraid it wonld be troublesome to
the Committee to go through them. The general appearance of the hair, and the mantle of the Apolio

Belvidere, is in the style more of bronze than of marble; and there is mentioned in the Popes,

Museurn (Pio Clementino) by the Chevalier Visconti, who illustrated that museum, that there was a
gtatue in Athens, I do not know whether it was in the city or some particular temple, or woether the
place is mentioved, an Apollo Alexicacos, a driver away of evil, in bronze, by Calamis, erected on

account of a plague that had been in Athens ; from the representations of this statue in basso-relievos -
with a bow, it is believed that this figure might be a copy of that.. One reason T have given is, that.

the execution of the hair aud cloak resembles bronze. -But another thing convinces me of its being a
copy: I had a conversation with Visconti and Canova on the spot; and my particular reason is this,
a cloak hangs over the left arm, which in bronze it was easy to cxecute, so that the folds on one side
should answer to the folds on the other; the cloak is single, and therefore it is mquisitc that the folds

on one side should answer to the folds on the other; there is no duplication of drapery : in bronze that,

was easy to cxecate, but in marble it was not; therefore, I presume, the cbpyist preferred copying the

folds in front, but the folds did not answer to each other on oue side and the other; those on the back -

eppear to have been calculated for strength in the marble, and those in front to represent the brouze,

from which I apprehend they were copied. There is another reason; which is, that the most cele-
brated figure -of antiquity is mentioned by Pliny and its sculptor, the Veous of Cnidus by Pl‘axlteles,-

and be mentions it in a remarkable manner, for he says, the works of Praxiteles in the Cermmcu;, fiot
only expel those of all other scalptors, but his own; and this Venus excels all that he ever did. Now
it seems inconceivable, that so fine a statue as the Apollo could bave been. execm:ed without its
name being brought down to us, either by Pliny or Pauganias, if it had beep, esteemcﬁ the first statoe
in the world,”’

gt

Jokn Flaxman,

Fsq.
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Do you think it of great consequence to the progress of art in Britain that this Collection should
become the property of the Public F-— Of the greatest importance; I think ; and'I always have thought
50, aa en individual.

Do you conceive practically, that any improvement hus taken place in the state of the arts u- this
country, since this Collection has been open to the Publict — Within these last twenty vears I think
séu]ptl.;re has improved ina ve.rl.r great degree, and I believe my opinion is not singolar; bat unless I
was to take time to reflect upon the several causes, of which that has heen the consequence, I cannot
pretend to answer the question: I think works of such prime importance could not remain in the
country without improving the public taste and the taste of the artists,

In what class do you hold the Metopes, as compared with the Frieze?— I should think, from g
parity of reasoning adopted between the Metopes and the flat basso-relievos with that adopted between
the Apollo Belviderc and the Theseus or Hercules, the Metopes are preferable to the flat bassorelievos,
inasmuch a3 the heroic style is preferable to that of common unature. )

Should you have judged the Metopes to be of very high antiquity if you had secn them, not knot-
ing from what temple they were brought? —¥ should certainly have taken them to be of the age to
which they are attributed, the age of Phidias, ' o :

What cherecteristic marks. do you observe of high antiquity, as compared with' tie other warls of
antiquity P—It the first place, I observe & particular classification’ of the parts of tha body; and I
have adverted té the medical wiiter of that age, Hippocrates, and find that the distinctions of the bady,
when they have becn taken from the finest nature in the highest state of exercise, and in'the best
condition, in all' respects, which might be expected'from those who possessed great personal beauty,
and cultivated habits of living most likely to produce it, and who were accustomed to sea it frequently
in public exercises, This classification, which they appeared to prefer, is conformable to the distinctions
in the statves. It is woll known, that in tHe writings of Hippocrates « great deal of attention is paid
1o the economy of the human body end it intertor parts, but that 315 exteriors are not described as
our modern unatomists describe them, but in a simpler manner, by a general dlassification of parts
and- muscles.  Wtee- T would - perticularly say on the subject ia this; Hippecrates deseribes the
edges of the ribs as forming a scmieircle at the bottom of the upper thorax; he describes, with

. SDme accuracy, the' meeting and- form of the upper part of the scapola and acromion with the

collar bove: that part is particularly marked in these figuces.  He deseribes the knee-pan as a*smgle
bone ; and that-was their manner of makiug the Knee in tae statues of that time : and, if T remember
right, also he describes the upper part of the basin bone, which is particularly marked i the antique
states.  In o few words; the furm of the body has a classification of a simple kind in a few parts,
such as I find i the ancignt anatomists, and such as are common in the outlines of the painted Greck
vases : besides, ag far as I can Judge from our docoments of antiquity, the painted Greek vasos for
example, those that come nearer to the-time in which these Marbles are believed to be produced, are
vonceived in the sume character, and drawn in the same manner,
- Did not that classification _continue much later thay the time of Pericles P — Yes, it did continge
later, but it became more complicated, aud in some cases more geometrical, .
Daes the anatomy of these figures agree with the anatowy of the Laocoon or of the Torp Furnese ?
— Thiey agree most with the Toro Farnese, I cannot Judge very acourately of that at this tine, for
it was about to be remored from Rome at the time I was there, and it is very much broken, In
respect to the Laoc'oun, I believe it to ber very posteriar work, doue after.a tiu';e whien considerable
discoveries had been made in anatomy in the Alexandrian school; which T think Yad been com-
municated not only among physicians, bat among artists all over Greece; and in
divisions are much more numerous, '

Do you ovbserve eny considerable difference in the conformation of

the Laocoon the

the horses, between the
1n the Mctopes and the Procession, that
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different hands have beca employed npon them, so that it is difficult, unless I had them hefore me, to
give n distinct opinion, particularly as the horses in the metopes have not horses’ heads: 1 do not
think I can give a very decided opinion upon it, but in general the character appeurs to me very much
the same. !

Should you have judged the metopes and the frieze to be of the same age, if they had pot come
from the same Temple > — Yes, undoubtedly T should.

Have you ever looked at this Collection, with a view to its value in money* — I never have; but
I conceive that the value in moncy must be very considerable, judging only from the quantity of
sculpture in it; the question never oceurred to me before this morning, but it appears to me that there
is & quantity of labour equal to three or four of the greatest public monuments that have lately been
erected ; and T thiuk it is suid, either n Lhandlers Tuseriptions or in Stuart’s Athens, that the Temple

cost & sum equal to £,500,000,

Have you seen.the Greek Marbles lately deposited in the Bntlsh Musenm ? — Yes, |

In what class do you place those, as compared with the basso-relieves of Lord Elgin's Calleetion?
— With respect to the excellence of workmanship, the metopes and the hasso-relievos of Pracession
are very superior to those in the Museum, though the compoa.iiion of the others are exquisite,

Which do you think the greatest antiquity ? — Lord Elpin's ; the others T take to be nearly twenty
years later.

In what rate do you class these Marbles, as compared with Mr. Townley’s Collection ? — T should
value them more, as being the ascertained works of the first artists of that celebrated age: the greater
part of Mr. Townley's Marbles, with some few exceptions, are perhaps copies, or onty acknowledged
interior works.

Do you recken Lord Elgin’s Marbles of breater value, as never having been touched by any
modern haw) F — Yes.

In what class do you hold the draped figures, of which thele are large fragments?— They
are flne specimens of execution; but in other respects 1 do pot esteem them very highly, except-
ing the Tris, and a fragment of the Victory,

Do you constder those to be of the same antiquity? —1 do.

Be pleased 10 account for the difference in their appearance?—1 think sculpture at that time
made o groat stride.  Phidias having had the advantage of studylog paimiog, first gave & great

freedom to his designs: that frecdom he was able 1o exécute, or to have executed, with great ease.

in small and flat works; but as the proportions of-the particular drawings of the figures were
not so well understocd generally as they were a {ew years afterwards, there are some disproportions
and ineccuracies in the larger figures: the necessary conseguences of executing g tfma.t works when
the principles of un art are not well established.

Do you recollect two figures, that are sitting together with the arms over each other? — Yes.

Is your low estimation of the draped figures applicable to those?—My opinion may be
incorrect, and it may be more so by not having the f'ng!mea before me ;- but I mreant my cbserve-
tion to apply to all the draped figures.

Were the proportions of those statues calculpted- 0 hme their effect at a particular distance?
—T believe not; I do not believe the art bad arrived et that nicety.

You have  remarked probably those parts, particularly of . the Neptune and zome of the
Metopes, that are in high perfection, from having been preserved from the weather P--~_I have
remarked those that are in the best condition,

Did you ever see any statue higher finished than those parts, or that could convey an idea
of high finish more completcly to an artist?—1I set out with saying, that the execution is admirable.

In thosze pariicular parts have not you observed as high a finish as in any statue that ever you
saw? — Yes; and in some places a very useless finish, in my opinion.

John Flaxmer,
Esg.
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Do ybu_ think the Theseus and. the Neptune of equal merit, or is one superior to the other? —
Chevalier Canove, when I conversed with him on the subject, secrued to think they were equal; I
think the Tlissus is very inferior.

You thiok the Ilissus is inferior to the Theseus>— Extremely inferior: and I am convineed, if
1 had Lad an opportunity of considering it with Chevalier Canova, he would have thought so too.

Can you inform the Committee, whether the climate of England is Yikely to have = different effect
upon, the statues, from the climate from which they were brought, and whether it would be possible,
by keeping them under cover, to prevent the effect of the climate?— En tirely, :

You know the bas relief in the Townley Collection of Bacchus and Tearus ?— Yes,

What do you consider the workmanship of that, comparatively with any of Lord Elgin's bas
reliefs ?— Very inferior. '

Ricuary Westamacorr, Fsq. R. A, called in, and Fromined.

ARz you well acquainted with the Flgin Marbles ?— Yes,

In what class of art do you rate them? — 1 rate them of the first class of art,

Do you spéak generally of the principal naked figures, and vf the metopes and the frieze >—= I
spedk generally of their being good things, but particularly upon three or four groups; T shoutd Ay
that two are unequalled; that T would oppose them to any thing we know in art, which is the River
God and the Theseus. With respect to the two principal groups of the draped figures, T consider
them also of their kind very superior to any thing which we have in this Country in point of
execation.

Do you reckon the metopes also in the first class of art?—1 should sary generally, for style,
that T do. '

‘Do you say the same of the frieze ? —1 think, both for drawing and for execution, that they arc
erjual to any thing of that class of art that T remember.,

Do the metopes and the frieze appear fto you- to be of the same age? — They da not appear to
me to be worked by the saihe pérson, but they appear to me of the same age; the mind in the com-
positiotis, the forms, and consent of action, only lead me to think s0; their execution being not only
unequal in themselves, but very fnferior to the Panathengan Procession.

Do the general proportions of the horses appear to you to be the same 7 —— Generally so, I thigk,

Should you have judged the metapes to be of very high antiquity, if you had not known the Temple

In what rate should you place the Theseus and the River God, as com
Belvidere and the Laocoon? — Inflnitely superior to the Apolio Belvidere.

And how us to the Laocoon?— As to the Laocoon, it is a very difficult thing for me to nnawer
the fquestion, more particularly applying to execution, because there is not =0 much surface to the
Thesens or Tlissus as there 15 to the Laocoon ; the whale surface to the Laccoon-is left, whereas to the
other we cannot say there is murs than one-third of the surface left. :

Which do you prefer; the Theseus, or the River God ?~—They are both so excellent, that T ecar.:
not readily deterinine; I should say the back of the ‘Thesens was the finest thing in the world ;
the enatomical skill displayed in front of the Hlissus, is not surpassed by suy work of art,

Asg compared with the figures that are on Monte Cayall
— 1 consider them, in regard to nature and form, equal ;
and the Tlissus qre superior. ' :

Do they zeem to approach nearly the same ages to execufion? —
me W Judge of the execution in either, '

Do'yan consider the remains of the draped femal
figures just mentioned ? — Yes; certainly

pared with the Apollo:

an/ that

0, how shonld youclass thase two works >
but that in playfulpess of parts, tihre Theseus-

There is not suficient surface for

e figures to be of the same excellence with the
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Probably the same hand ! — Yes; T have very little doubt of it.

Have you ever considered this Collection, with a view to value in money ? — No, [ have not,

Have you any means of forming such a caleulation® — T should not know how to form such a
caleulation, not knowing any similar worka ta compare them with.

In what class do you estimate the Elgin Marbles, as compared with the Townley Marbles ? —
Sueperior,

Are you acquainted - with the Phygatian Marbles lately bronght to the British Museum ? I have
seen thets, and have examined them. _

As compared with the Elgin bas reliefs, which are superior? —The Elgin bas reliefs,

Which do yon consider most ancient ?— X should think they are both of the same age, they both
seem 1o be the effort of a great mind; but that the Phygalian Marbles do not appear tn have had
tuen 1o execute them of the sane talents with the persons who executed the others, There are parts
of the Phygalian Marbles which are equal in execution to the Flgin Marbles, (I am now speeking of
the draperies,) butin proportions they are unequal to the Elgin Marbles, which possess truth united with
form, which i3 the essence of sculpture.

Do you think it of great consequence to the improvement of art, that this Collection should
become (he property of the Publict — Decidedly so: from the great progress which has heen made
in art in this country for the last fifty years, we have every reason to think, that even the present wnen,
as well as young men vising up, having these things to look to, are less likely to be mannered.

Do you think these Marbles are well calculated for forming & school of artists # — I have no
doubt of it.

You state, that you think the Thesens much superior to the Apollo Belvidere; upon what particular
view do you form that opinion > — Because 1 consider that the Theseus has all the essence of style
with all the truth of natore; the Apollo is more an ideal figure,

And you think the Theseus of superior value, on that account?— Yes; that which approaches
nearest to natoce, with grand form, artists give the preference to.

Do you think there is any comparison as to the value between these and the Townley Marbles? —
This Collection T consider as more & Collection for Government, and to {form & school of study ; the
Townley Marbles have = certain decided valve ; you can form a better estimate of those, because you
can make furniture of them ; these you could uot, they are ouly fit for a school.  The Townleyan
Marbles being entire, are, In a commercial point of view, most valuable: but the Elgin Marbles, as
possessing that matter which artists most require, claim a higher consideration,

Do not you think they might be divided into three or four lots, that might be desirable to different
countries for that purpose > — 1 think it would be a pity to break such a connected chain of art.

Do not yon think it would answer that purpose? — No; I think each nation would regret that if
had not the other part, end that it would lower their value.

Fraweors Cuavnrery, Esq. called in, and Ezamined.

ARE you well acquainted with the Llgin Marbles? — T have frequently visited them.

In what class, as to excellence of art, do you place them F— Unquestionably in the first.

Do you spesk generally of the Collection ?— I mean the principal part of the Collection, that part
that belonged to the Temple of Minerva.

As compared with the Apollo Belvidere and Leocoon, in what class should you placethe Thesens

and the River God ? — I Jook upon the Apollo as a single statue; the Theseus and the River God
form a pavt of & group. T think, looking at the group in general, I should say they are in the highest
style of art; that degree of finish which you see in the Apollo, would be mischievous in them. I thigk
they are quite in a different style of art from the Apoll:

F
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Are they not more according to common, hut beautiful nature, than the Apollo?—Certainly;
1 mean nature in the grand style, not the simplicity of the composition visible in every part: but
simplicity and grandeur are so nearly allied, it i almost impossible to make a distinetion.

Do you place the metopes, and the frieze of the Festival, in the highest class of art > — The fiieze,
T do unquestionably; the bas relief, I meun.

Do you think that superior, in execution and design, to the alto relievo? — I do not know, speaking
of them comparatively; they are different in their style.

Do they appear to you to be of the same ager— I think they do; I never thought otherwise.

Do the horses appear to you to be treated in the same manner, and to be formed according to the

- same principles ? — Considering the difference between basso relievo and alto relievo, I think they are;

‘but that makes a great difference in the general appearance of them,

In what class of art do you place the draped female figures? — As applied to their situation,
I place them also in the first class; but, if they were for the ioside of a building, I should say they
were not in the first class; those were for a broad light, consequently the drapery is eut into small
parts, for the sake of producing effeet; for we find through the whole of that Collection, effect has
been their primeipal aim, and they have gained it in-every point.

Have you evér looket &t this Collection, with & view towards its valae jn moriey 7 — I really do
not know what to compare them with.

In what class should you estimate these, as vompared with the Townley Marbles > — Tn the
“Townley Marbles we find individual excellence, but in these we find a great deal tnore ; we find
individual excellence combined with grand historical compesition.

Do you reckon these of superior value, from never having been restored or retouched 7 — I should
“eortainly think them not the worse for being in their present state,

Huve you seen the Greck bas reliefs, lately brought to the Muscum ?— Yes, T have seen them, -

How do you estimate them as works of art, as compared with the Elgin bas reliefs > — I look upon
them as very fine in composition ; but in execution, what we must expect in works taken from the
“dutside of buﬂ'll_li_l'fgk-;"i‘%i‘k‘af"dom'by different people: they are very fine of their kind, but in point of
“execution much inferior to Lord F) gin's, and indeed inferior in design.

- Which appears to you to be of the highest antiquity ? — T cannot say.

As compared with the figures on Monte Cavallo, how do you rate the Theseus ?
in the same style. ' :

Do you judge they are nearly of the same a
-so much disputed,

. Do you think it of great importance to the art of sculpture, that this Collection should become tlie
‘property of the Public?-— I think it of ihe greatest importance in a national point of view,
When you mention that these statues are rather caleulated for a distant effect, do you mean they

are not very highly finishedF ~— Yes; and that is very surpising; they are finished to g high degree,
Il - =
but the urrangement is calculated to be seen ata great distance

— 1t i3 very much’

ge? — That T cannot say; that is a point that has been

Crarrxs Rossy, Esq. R. A. called in, and Examined.

ARE you well acquainted with the Elgin Marbles ? — Yes.
In what class of art do you reckon thew ?— The finest that have ever seen.
Do you thiok any figures in Lord Elgin’s Collection equal to the
.coon 2— T think they are superior it my Judgment,
Which do you consider as superior? — The Theseus and the River God, and
. thert ®¥ one or two of them, but they are very much mutilated.

I what class of art do you reckon the metopes ? —
of the bas refiefs,.

Apotlo Belvidere ‘and the Lao-
the Torsos also;

The metopes I do not think so fine as the rest
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Do you think the metopes are of the same antiquity as ‘the frieze and other parts?—Yes, I
suppose they are,

Do you reckon the frieze of the Procession in the highest class of art? — Yes; they are in a supe-
vior style ; I should say they were jewels,

In what class do you reckon the draped fewnale figures? — Qe in particutar is 4 very fine thing,
T think. :
Generally speaking, in what class do you place them? — Ta the very first,

I1ave you locked at this Collection, with a view as to its money value? — Never.

Have you seen the Greek Marbles lately brought to the British Museum ? — Yes,

In what class do you place them, a3 compared with the basso relievos of the frieze? — I consider
them materially inferior to any of those of Lord Elgin's.

Do you think them of the same antiguity, or later or earlier?—1 haw never thought about that.

Do you think it of great consequence to the progress of art in this Country, that this ‘Callection
should become the property of the Publie?—1 think it is; it is the first Collection in the world,
Ithink. I wrote a note to my fitend Canova, at Paris, as an inducement for him to come over,
saying, — [f he had not seen Lord Elgin's Marbles, be had seen nothing yet; and when he saw them,
he was sutisfied they were as fine things as he had ever seen.

Martis, 5° dfe Martu, 1816.

HENRY BANKES Esq. in the Chair.

Sir Taomas Lawrewce, Knt. R. A. called in, and Examined.

Arz you well acquainted with the Elgin Marbles? — Yes, I am.

In what class of art do you consider thewn ?— In the very highest.

Do you think it of importance that the Public should become possessed of thoae Marlles, for the
purpose of forming a school of art?— I think they will be a very essential benefit to the arts of this
country, and thercfore of that importance.

In vour uwn particular line of art, do you consider them of high importance, as forming a national
school? — In a line-of art which I have very seldom practised, but which it is still my wish to do, 1
constder that they would ; namely, historical painting.

Have you had opportunities of viewing the antique sculpture wlnch was formerly in Italy, and
recently at Paris > — Very recently at Paris.

Can you form eny estimate of the comparative merit of the finest of the Elgin Marbles, as com-
pared with the finest of those works of art? — It is rather difficult; but I think that the Elgid Marbles
present examples of & higher style of sculpture than any I have seen.

Do you conceive any of them to be of a higher class than the Apollo Belvidere?— I do;
because I consider that there is in them an union of fine composition, and very grand form, -with a
more true and natural expression of the effect of action upon the human frame, than there i ur‘?he
Apolle, or in any of the other most celebrated statues. : i

Are you well acquainted with the Tawnley Collection of ‘\Iarblea’-——YE!, I BJIT N

T what comparative class should you place the Elgin Marhles; as con]:rasted with thoseF — As

El)pl'_‘I“IOI'
Do vou cousider them as more. valusble then the T%mlcy Collegtion ? = Yes, I do,

U ee el
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~

Sir Thos. Lowrence,  Ts that superiority, in your opinion, applied to the fitness of the Elgin Marbles for forming & school
Ent.

-of art, or is it as to what you conceive to be the money value F — I mean as to both.

Are you acquainted with the Phygalian Marbles lately brought to the Moseum ? — Yes,

Compared with the Elgin bas reliefs, in what class do you estimate them? — I think generally,
that the composition of thesm is very fine; that some of the designs ave fully equal to those in the Llgin
Marbles ; but the execution gencrally is inferior,

Have you any thing that leads you to form any

" compared with the age of the Elg
of the same age,

Do you consider the metopes to be of equal or inferior sculpture to the frieze? —— I think that the
frieze of the Panathenaie Procession is of equal merit throughout. I do not think the same of the
metepes; but I think that some of the metopes are of equal value with the filege.

Do they appear to you to be of the seme age? — Yes, I think so,
difference of the character of relief Bppears to hav
they were plaged. S e e e - _

You buva.statad that. oy thiought these Metbles hnd grent roch and uniation of nature; do you
consider that that adds Y6 fieir value? — [t ensidérably adds to it, bacause I constder theng a8 udited
with grand form. There is in them that variety that is produced in the human form, by the alternate
action and repose of the mustles, that strikes one particularly. I have myself a very good collection

of the best casts from the antique statues, and was struck with that difference in them, in returnin g from
the Elgin Marbles to my own house. '

conjecture as to the age of the Phygalian Marbles,
in Marbles? — I should guess that they must have been very nearly

The total and entire
e arisen from the difference of situation in which

a

What do you think of the Theseus, compared with the Torso Belvidere ? — I should say that the
Torso is the nearest, in point of excellence, ta the Theseus. It would be difficult to decide in favour
of the Theseus; but there are parts of the Torso in which the muscles are not true to the action, and
they invariably are in what remains of the Theseus,

Do you bappex to know at what price that was valued in the Collection at

You have seen the ¥ereutes of Lorg Lansdowne’s Collection? — Yo,

What comparison does that béar to tfe Theseus or the Neptune?—T think it inferior.

Do you think it much inferior ? — There are parts that sre very inferior. There are parts in that
that are very grand, and parts very inferior,

Do you think any estimate might be placed on these
Noj; it would be very difficult: I cannot do jt myself.

Do you consider, on the whole, the Theseus ns the most
figure, that you have ever seen ? — Certainly,
I could not decide, unless T knew for what th

the Louvre * — I do not.

Marbles, by comparison with pictures ¥

perfect piece of sculpture, of a single
as an imitation of nature; but as animitation of charactes
e figure was intended,

Rrcrarp Pavye Knrgnr, Esq. called in, and Bramined.

k. P. Enight, AR® you acquainted with the Elgin Collection ?— Yes; I have looked them over,
Esq.

" 1y, but T have looked them over on this occasion, with reference to their velye,
In what class of art do you place the finest works in this Coll
should put them in the second rank — some of them:
in the second rank.
Do you think that none of them rank in the first class of art? — Not with
Apollo, and these which have

been placed in the frst class of art ;
that their state of preservation is such, I cannot forn g Yery accur
mostl ¢

Do y6t consider them 1o be of
that those of the Temple of Minery

not only former-

ection > — T think of things extant, [
they are very unequal ; the finest I shoulq put

the Loocoon and the
at the same time T wuyst observe,
ate notion ; their surface is gone

a very high antiquity  — We know from

the authority of Plutarch,
a, which are the principal, were executed

by Callicrates and Ictinus,
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and their assistants and scholars; and I think some were added in the time of Hadriag, from the style
of them.

Do you consider what is called the Thesens and the River God, as works of that age?—The
River God I should think, certainly —of the Theseus I have doubts whether it was jo that age, or
added by Hadrian; there is very little surface about it, thevefore T cannot tell : the River God is

" very fine.

Do you consider the River God as the finest figure in the Collection? — Yes, I do.

In what class do you rank the fragments of the draped female figures ? — They are so mutilated I
can hardly tell, but I should think most of them were added by Hadrian; they are so mutilated T
cannot say much about them ; they are but of little value except from their local interest, from baving
been part of the Tewple.

In what class of art do you consider the metopes ?— The mefopes I consider of the first class of
relief: I think there is nothing finer ; but they are very much corroded : there are some of thew very
poar; but the best of them I consider as the best works of high relief.

Do you consider them as of high antiquity? — I consider most of them as executed at the time of
the original building ; the others might have been finished since.

What proportion of them do you think are of the first clags? — I should think & Lalf at least.

In what class of art do you reckon the friese of the Procession? —I think it 1s of the first class of
low relief: I know nothing finer then what remains of it; there is very little of it.

Do you consider that as of the same high antiquity? — Certainly; all of it I think bas been exe-
cuted at the first building of the Temple, as far as I can judge; they are very much mutilated.

Can you form any judgment as to what maj bt the morey value of that Collection, or of the parts? —
I have gone over them to make an estimate, and [ will state the grounds on ‘which I have done it ;
I have been over them three times, to form the value. I value that statue of Venus, which Lord
Lansdowne paid £. 700 for, st £.1,400; and I valued Lord Elgin's accordingly; and 1 put on fifty
per cent, in consideration of their local interest. I valued the draped figures, which T think would be
worth very little if 1t were not for their local interest, at £.2000. 1 do not know the value of the
drasvings,

[The Witncss delivered in a paper, which was read as foliows.]

“ Snch of the Sculptures of the Temple of Minerva at Athens, as are of the time of Pericles,
are the work of Callicrates and Ictinus, or their assistants and scholars, to which the testimony of
Plutarch, the only ancient authority, is precise-—vor & txaroumedor Taplivava Karhipuras ngyadite
xws Ixvivo;. — Phidias only made the statue of the Goddess, and presided (emirora) over the works
of Pericles in general.” — Plutarch’s Life of Pericles.

The Prices which have been patd to Roman Dealers, within my knowledge, for important Articles,
in this Country, are as follow : —

By Mr. Towunley, to Jenkins, for the Discobolus «ervrvverenrinramrarenree
By the Marquis of Lansdowne, to D, for a Hercules «-«-ccvv--- Cenaeans
By Mr. Townley, to D°, for the Relief of the Feast of Icarus « - eoeverrererener
By D", to Gavin Hamilton, for alarge Venus secveerroryuancsirorrsneronres
(I learn since, that Mr. Townley paid about £. 350 more in fees to Thiavé tf‘:e
Venus exported.) _ ; -

By the Marquis of Lansdowne, te 1>°, for & Mercury- -« - - eeererees '-_ ST 700

The two last erticles were, however, unreasonably cheap, even at that” time (forty years ago)—
Hamilton not having been allowed u fair competition; ad the laist hiaving been clandestinely bronght
from Rome. 1 think each of them worth fnore tham.#ng- e erticles in Lord Elgin’s Collection,

R. P, Knight,
EBey.
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especially the latter, which 15, In my judgment, of better sculpture; and both are a thousand per cent
which has always been considered as of the utmost importance.

Recumbent statue of Hercules, as on the cojns of Croto, with little of the surface

remaining +-eec..n e e, PR PO Ceereiene  £.1,500
Trunk of a male statue recumbent «.-. ... .. R R T T T R, 1,500
Baci and shoulders of o trnk, on which the head of Hadrian appears to have been 200
Fragment of the head of a horse, very fine <1 ...l Preaa e Berreaeeia, 250
Fragments of ahout ten draped trunks, from the pediments of the Parthenon, most

of which appear to be of the age of Hadrian ««.vovvusniiiiiinii L, 2,000
Fourteen metopes, of various degrees of merit, all corroded, and mostl y much
cmutidated s ce e e L e e e Tearaaaa e « 7,000
Twelve pieces of the frieze of the cell, with parts entire « -+ v v vvaen .. Sateaeaa + 3,600
About thirty-five more, completely ruined ... .. Creraai i, T 1,400
Three capitals, and part of a column, from the same temple. - -« vl L RN 500
Plaster casts, from d° and other temples’ ..., e et e e < 2,500

-l Agmnitegcambolmwm- ” e S L b T M Gy s

ot FITATI  ees 500
A white marble soros complete and entire, BUt COASE- <+« v+ v v vernin...s . 500

Varicus shafts and blocks of marble .......

I I I 350
D'prgrph}?ry..... ...... e et et e e e Taeed - 850
Various fragments of statuary and relief . ....... ... e e 500
Various d° of architecture «vvvvvveerunnn Lo, T TR e . 300
Caryates from the propyleca, much dnfured <+ e vvv il Srrereaia, 200
Nine broken warble urns- «eeeeeen. ... e e ean, Ciraaaaen cr 450
Oue wrought brass d° -« «vvuu. .. e, PR TR 150
One Inzcribed earthen d” oo v e b et e ey e e e, 150

o :\[‘pscrip_[ion?l. &‘:c«‘i'f&..;-,:'.‘;..:.:..‘f EEETEY EEERE EEEEEEEERETE PN R R , 300
Médals-?n-'----'-~‘-!---.n-‘-w----.----.---'- LI 1,000

£.25,000
——t ey
Drawings: « v vasrvenniyoiniiiis . Cerrieeaa e vaas g

Do you conceive that if this Collection were to be publicly s0ld
are named here? — No, not near half, if sold in detail ;
give for them collectively, I cannot pretead to say.

Do you conceive that the medals, if 50ld in En
— Yes, certainly; and I think the cameo would,

Upon what authority do you state, that & great part of these Marbles heton g to the time of Hadrian ;

—— ¥rom no other apthority than Spon and Wheeler having thought one of the heads to be of that

Ewmperor, and later travellers having found no symbols of any deity vpon it; also from the draped

trunks, which seem to be of that complicated and stringy kind

that is mere matter of opinion ; there is no authority as '

Upon which of the figures is it that you understan

of Hadrian ? — I can glve no opinion oh this \

conversation I had formed an opinion.

_ __Ha_vc you ever seen Nointel’s drawing of that pediment, as it was at the time when Spon and
W’liea}fg_g 83w it /— I have seen a capy of it, but it is so long since, that T do not recollect,

Do ok you recollect that Spon and Wheeler's observations were exceedingly loose, and in some
chsss wholly maseurste ? — Very loose, certaiply, '

» it would produce the prices that
what any of the Sovereigus of Furope right

gland, would produce as much as they are valued at?

of work which was then in fashion;
to the time when particular articles were muade,
d Spon and Wheeler to huve recoghised the head
point, haying misunderstood Lord Aberdeen, from whose
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And in some cases wholly inaceurate P—1t is a long while ago since T have adverted to them.

Do you recollect that Spon and Wheeler mistook the subjects of the Eastern for the Western
pediment, and vice versa F— Mr. Visconti says so, but T have never examined it.

Do you not know that Stuart proves that fact?—I do not recolleet it at all.

How would you value the Theseus, in eomparison with the Belvidere Torso; how would you tlass

it? —1T should think it inferior in value; what is called the Torso Belvidere 1 believe to be a copy of -

Lyaippus’s Hercules.

Do you happen to know the value that was put upon it, in the Collection of the Louvre t— No.

Do you happen to know what was paid for the Borghese Collection?-— 1 do not know what was to
be paid ; I kngw what has been paid. :

Do you recollect a bas relief of Mr. Townley's, of Bacchus and Iearus ? — Yes,

Do you happen to know what that cost — Mr. Townley paid Mr. Jenkins £.400 for it.

Was not there a great deal of difficulty in removing any good work of art from Rome?— Very
great; and that is the reason why that Venus, in the British Museum, was sold so low.

There was great difficolty?~—The Pope had a selection always, and his judges were a little
susceptible, T believe, sometimes, and were bribed,

Did not the Pope, or the Sovereign’ of the country, claim a pre-emption of any thing valuable?
—Yes.

Therefore you would consider any goad piece of sculptare hrought to this country, as greatly
increased in value from the difficulties of removimg it from Rome?-— Al thet wes included in the
price that was paid by Lord Lansdowne; every thing that is sent out of Rome, unless it is smuggled
out, must have the Pope’s permission.

You valved Lord Lansdowne's Marbles?— Yes,

What value did you put on the Hercules?— £.1,000; it cost Lord Lansdowne £.600 at Rome;

- and I think I pat the Mercury at £, 1,400.  The trustees of William Lord Lansdowne let Jobn Lord

Lansdowne have the Collection'at prime cost, as nearly as they could find it, which was £,7,600. I
valued it at £.11,000.

How would you class the bas relief of Bacchus and Tcarvs in Mr. Townley's Collection, relatively
to the frieze of the Temple of Minerva *— Inferior in sculpture; but so much better in preservation,
that I think to an individual it is of as mueh value as any one of the pieces of the frieze.

Are you acquainted with the Phygalian Marbles ?— Yes ; vory well. ’

In what renk do you place them, as compared with the bas relievos of the frieze P—1T think they
are, in high relief, next in merit to the high reliefs of the metopes: I never saw any thing so fine; and
they are far superior in preservation to the frieze,

Do you think them of superior value, on account of their preservation #—They are in much better
preservation ; and, taking quantity for quantity, I think they are equal to the best of the metopes ; they
are a conlinued series of two stories.” I think upon an average, taking piece by picce, those of Phygalia
are worth more than the metopes; because they are in a state of preservation to be used as furniture,
which the metopes are not.

Considering the superior preservation of cue to counterbalance the superior execation of the ather,
you think them, foot for foot, as being of the same value?— No; I think the thgalm are superior it

value, foot by foot.
Do you consider the best in execution of the Phygalia Marble equaI to the’ bes‘t of the mewpﬁﬁq—-
No; but very superior to the worst of the metopes, : - b

What you have said of their value, if they came for sale, refers to their bémg ﬁiereﬂ for sale to
todividuals, but not-as-offered to Furope in general >— I supposed the market open to all Evrope ; t
individuals they would not sell fof much in this countr‘y, thersidi& frg-colfectors here,

B R B 4,, -, -

R. P, Knight,
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Have those statues which have lost the surface, suffered materially as models to artists *—Very
greatly, 1 think, ' _

Have you examined minutely the parts that are most perfect in the River Godi— Yes; the
under parts.

Do not you think that is as highly finished as any piece of sculpture you know»—ITt is highly
finished, but it is differently finished from the firstvate pieces; there are no traces of the chissel upon
it; it is finished by polishing, In the Laocoon, aad the things of acknowledged first-rate work,
supposed to be originals, the remains of the chissel are always visible. That i3 my reazon for calling
these of the second-rate,

Do you not consider those parts as being a perfect imitation of nature ?—Yes; I think themn very
fine; as fine as any thing in that way.

Are the marks of the chissel visible on the Venus de Medicis No, they are not.

Are they visible on the Apollo Belvidere > —No, they are not; I think it a copy from brass,

In the opinion you gave as to the astists who executed the works of the Parthenon, you did not
mention the name of Phidias, by whom they are mgst commqnly supposed to have been designed 7
No, I did not; and Plutarch expressly excludes him, i

Does not Plutarch'de'cii'iédly say, that Callicrates and Ietinus worked it ?— Yes ; T understand him
to sy they undertook the working of it, : :

Do you recollect the Greek expression, which is supposed to be used by the superior artists who
designed, and perhaps execated, such figures as the Venus and the Apollo, to express the share they
had in those compositions ?— There were different expressions at different periods; the first of the time
of Phidias, cited by Cicero of Milo, a cotemporary of Plidias, was simply the name inscribed in the
genittve case: the word afterwards used was ewein, in the imperfect tense, which Pliny remarks they
used out of modesty,—that they were still about it. The inscription upon the Venus is in the
completely past tense; and therefore it is sy pposed to be a copy from a Venus of Praxiteles, which I
Fuppose i is.

D‘O _'E'?P-..!‘??“f ;60 mstmce in which the share, which a great sculptor bad in any of those works of
act, 8" Expiressed. the word h;lejyigrﬁ?—:-\-Néu; I believe no artist would describe it so himself; it is the

historical expression. - .

Thaugh Plutarch applied the word sppalire to the sllir‘e‘:mt»hafeqali;:mte’s and Tefinos 559 in the
warks of the Parthenen, does he not state, penerally, that Phidias was employed by Pericles in the

superintendance ar-general design of the works of Pericles ?—TIn the superintendance, certainly; of the
Benera) _t}e:&i,gn I know nothing.

What do you think of the value of the River God, compared with the Torso of Belviderei—1I
really can hardiy speck to that;

I have not perfect recollection enough of the surface of the Torso,
and T never considered it in a pecuniary view; I cannot speak to the execotion, not having a
recollection of the surface :

but, as & part of a statue, I think 'tl;jj.e River God inferior. 1 cannot s peak
ta the value, but I should not put the River God at so much under as fifty per cent. '

Do you consider the River God s considerably superior to the Theseus F—Yes, Ido, =
Thea do you consider the Thesens as vastly inferior to the Torso of Belvidere?~—1 consider it
considerably inferior,l not vastly inferior; it i3 difficult to speak to the degrecs of things of that kind,
especially when the surface is 50 much corroded, -
Do you consider the Tarso of Belvidere 83 having any value whatsoever, but as a model or school
for art?—Yes; I think it has value in every Tespect to collectors as well as students,
.It hes no furn_itura_value?——-No; a corroded, dirty surface, people do not like,
- Do you think the corrosion of the surface of the Torso of Belvidere renders it, in any considerable
degren, lgs;r val_ulable as a model or school for art?— Ifit is corroded, it certainl‘y does; but I do not
recollect whether it is or not; it is very much staiped I koow,
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Do you recollect in what degree the River God is corroded?—The upper parts that bave been
exposed to the weather are corroded; the under parts are entire, and very perfect. . I think it is not so
much correded as the Theseus ; but T think there is more than Lalf of it corroded : the back and the
side, which are very fine, are not corroded.

Have you formed any estimate of the value of these Marbles, wholly unconnected with their value
as furniture, and mercly in the view of forming a national school for art?—The value I haye stated,
has been entirely upon that consideration, of a school of art; they wonld not sell as furniture ; they
would produce nothing at all, I thick my Lord Elgin, in bringing them away, is entitled to the
gratitude of the country ; because, otherwise, they would have been all broken by the Turks, or carried
away by individuals, and dispersed in piece-meal. I think, therefore, the Government ought to make
him a remuneration beyond the amount of my estimate,

The Commitiee observe, that in the paper you have given in of your estimate of the value, you lead
to that value, by an enumeration of the prices of five different pieces of sculpture; the Committes beg
to know, whether all those pieces are not fit for what wmay be called furniture>— — Certainly.

. Do you consider our own artists as proper judges of the execution of ancient works of art?=—Those
I am acquainted with, Mr. Nollekens and Mr, Westmacott; are very good Judges.

Do you Lappen to be acquainted with Mr. Flaxman?—Yes; they are all good judges.

They are competent judgesF— Yes.

Have you reason to think that the art of Sculpture bas advanced in this country sinee this
Collection has been brought into England 7 —No, certainly not; the best thing that bas ever been

dons in this country, in my _}udgment is the mouiment of Mrs Howard, by Mr, Nollekens, many
\C&IS ago,

Do not you conceive that the purchase ofmy Lord Elmn 3 Col[ectmn by the Natlon, for the purposa
of forming a great national schoel of art, would contribute very much eventually to the improvement of
the urts in this country #— A genera'l Museum of Art is very desirable, certainly. I dare say it will
contstbute to the improvement of the arts; and I think it will be a valuable addition to the Museum.

Do vou think that these Statues were caleulated to e seen from any particular sitation ; and that
they have lost any thing by being removed ?—1 think they were calculated for being seen near, es
well a3 ub a distanee; the Phygalia friezes are finished as if they were only to be seen close, and so
are many of these,

Wirriam Wrinkixs, Esq. called in, and Ezamined.

As an Architect, are you well acquainted with the architectural part of the Elgin Marbles?—Yes;
T am pretty well acquainted with thern. - . ~

Tu what class of art do you rank them F—1I reckon them to be of the very highest order.

Do you consider it of iwportance to the Public that they should become public property?=-I do
eansider it of very great importance.

Are there any considerable ‘pieces of architectural remains, which were not known before by
drawmgs or epgravings 7-— None in that Collection, I believe. : _

1s there not some part of the roof of the Parthenon, which was not known before ?—1I am not
aware that there 13 any thing relating to the ceiling of the Parthenon in the Collestion of Lord E;w,
of the Temple of Theseus there is, T know. E»h :

Do you ‘conceive the architectural remains to be of very hlgh anuqulty ?—-—I camgm m to be
of the age’of Pericles. )

In what year were you at Athens F'—Iu the summer of 1802, I believe. ,

Were these Marbles removed from ’uhens at that nmer——l.ord Elgin was then in the act of
remaoving them.

_R. P. Knight,

Fuag.
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Is there a very great difference in the value, a3 the means of instruction, between the models and
casts of thase pariic_uiar parts of architecture, and the originals themselves?—1 am not aware that
there are any models of them existing. I think drawings and models would convey all the jnformation
that these fragments will, :

Do you think that they lose much of their value, a3 models of instruction, by being removed flrom
the edifices to which they originally belonged ?-—1 do not conceive they can possibly lose any thing;
for there ore so0 many on the spot still, that the artist who goes there will find an ample field for study.

Does each particular piece of architecture loge its value, as & model of instruction, by its being
removed from the edifice >~ No, 1 conceive not, hecanse the means by which it is connected with the
pieces adjoining are obvious. - : :

Are the designs we have of the remains of Athens, particularly those published by Stuart, correct?
— Perfectly correét T know, from baving measured a great many of them myself.

Do you think the temples themseives much lojured, as schools for art, in consequence of what

g Lord Elgin has taken from them?— Not at all, .

- defaced on the north side and the two fronts F—~ If that is Stuart’s stateme

" embassy under M. de Cluiseul bad already removed part of the

Can you charge your recollection with the number of metopes that must have been in the ori ginal
temple?——NiTTety-twue;.Ibp}i:eve. ST SR FIMEPRSY T e S T o S
Two in eachi intercolumniation f— Precisely s0,

Da you reccllect how many of those were in existence and in place, at the time when you saw the
teémple *— At the time 1 saw the temple, Lord Elgin was in the act of removing them. I do not
know how many he had taken down before T was at Athens, but I believe there might have been
about fifty-four, mncluding those in both fronts, which are twenty-eight in number.

Frow Stuart’s Plans, it appears that sisteen intercolumuiations, or thereabouts, had been totally
destroyed > — That may be the number.’ ' '

Of course all the metopes belonging to those intercolumniations must have fallen and been
destroved also ?—Yes, certainly ; at least that number. i

Have you heard, or da you know from any other source, that some of the metopes had been
fentavid, enzhfad:-b&n‘-’&ttéhipied to be remioved, by M, de Choisenl >—Tt
at Athens, and I believé the fact was so, S

It follows of course, that out of the total number of hinety—two metopes,
must have been already removed, and probably destroyed, befare Lord Elgin ¢
— That must necessarily have been the case; I do not know
that would set the question at rest. '

was a Story very prevalent

upwards of two-and-thirty
ommenced his operations? -
the number of intercolumniations, bug

Did your personal observation corroborate the statement of Stuart, that ev

en in his time the
greater part of the metopes were miserably broken on the south side,

but that they were entirely
nt, 1 am tempied to believe
in my hand, and some drawings of my own, and
zingly struck with the great precision and accuracy

1t quite correct, because I went with Stuart’s hook
examined the buildings from them, and I was ama
of that work.

The frieze which was in the walls of the cell w

as also destroyed by the destruction of the walls,
1o a considerable extent: do you retollect to w

hat proportion of the whole frieze the destruction may
have taken placet—1 beg to state to the Committee, that I have at this time a work
which I have delayed till this question should be set at rest ;
should influcnec the disposal of the Marbles in any way ;
hands of the printer, in the expectation that this
appear in print.  There were nearly two hundred fee
about 520 feet, '

Do'nit you lnow, or fave you not lLeard, that between Stuar

in the press,
because I did not wish that my views
and I have only now recently put it into the
question would be settled before the book would
t of that fricze then remaining, the whale being’

£'s visit and Lord Elgin’s, the Trench

fricze ?~—1I have heard of i, but I
have no means of ascertaining the fact, '




ON THE EARL OF ELGIN'S COLLECTION OF MARBLES, Xe. 43

From the general and scrupulous accuracy of Stuart’s delineations, and particalarly from the care - Willion Wilking,
with which Stuart marks any degradation of the fricze which he represents, are you of opinion that L1g.
those heads which Stuart represented as entire, but which were defaced or knocked off at the time you
saw them, must have beea so ﬁefaced or knocked off betweén Stuart’s visit and that time?-— Fram my
general impression of the accuracy of that work, I should be tempted to believe that every act of
violenea that has been inflicted on them of which he does not speak, has occurred since his visis,

Is there in Stuart any special drawing or account of asy of the figures from either of the
Tympanums, which have been removed by Lord Elgin?—Stuart gives very few; I think there
are three or four in the western pediment, particularly the group called Hadrlan and Sabina,

From the differences you must have vbserved between the state of the temple in the time of Stuart
and when you saw it, and the knowledge you acquired on the spot, of the danger t¢ which those objects
would be subject from the wanton barbarity of the Turks, do you think that Lord Elgin may not be
considered, in removing these statues, as having rescued and preserved them from imminent destruction ?
~— DBy the statues, is it meant the sculpture in general? - ' ' _

It was meant in general, but it will be satisfactory to the Committee, to have your opinion on
particular parts —1 think, that by removing the portions of the fricze, that Lord Flgin bas certainly
preserved that which would otherwise have been lost; for the frieze is much more casily accessible.
As to the metopes and the figures in the Tympenum in the pediment, I am not quite so sure; for
although they have suffered since the time that Stuart’s representations were made, it may hava been
in consequence of their being more exposed to the action of the elements; the cornice of the building,
wwhich has been their great protection, hﬁving fillen from time o time. At the time that Lord Elgin
was at Athens, there existed amongst the Turks cst:tainly‘ a great desire to deface all the s¢ulpture”
within their reach ; and I believe that that would still have prevailed, if Lord Elgins operations in
Greece had not given them a value in the eye of the Porte: for at present, I understand, from people '
lately returned from Greece, that the ‘Turks show a greater disposition to preserve them from violence.

Do not you imagine, that by travellers going there frequeutly when the country was open to the
English, the same effect would have been produced as by Lord Elgin's atteation to them —1 think it
is probable that would, beeause the Turks have since been in a way interested in their preservation.

Do you recollect about the time you were at Athens, that one of the only remaining heads on the
western pediment was struck off and destroyed by the Turks ?—1 do not remember the circumstance,

Do you recollect that Stuart, as one of the reasons for not giving any drawings or detailed account
of the figures that remained in the eastern pediment, states, that there was no place from which he’
could get an opportunity of seeing them and muking the necessary observations ?—1 do not remember
that Stuart makes that observation ; but I think it very possible he.could not get access to them.

Lord Elgin had, when you got there, cleared away-uny obstructions, if there were any on that
sider— He bad. _ :

Are you of opinion, that (he study of these originals would not be more useful to erchitects, than
drawings and casts >— I am not aware that any artist would obtain much more information than what
might be couveyed from drawings. .

The Committee wish to bave your general opinion as to the merit of the sculpture of the Elgin
Marbles, compared with any other Collection in the country >— The sculpture of the Parthenon had
very many degrees of merit; some are estremely fine, while others are very middling; those eigthe
Tympanum are by far the best. The next in order are the metopes; some parts of them,ffg_ig;e_;"i'ﬁ the
cell are extremely indifferent indeed, I think a very mistaken notion. prévails, : that hey, a7 the works
of Phidias, and it is that which has given thew a value in the gyes of & great many ‘people; ift you
divest them of that recommendation, I think that they lose the greater past of their charm.’

Do you speak of the frieze aléne now, or of the sculpture generally 7=~ Of the sculpture generally,
1 have before stated, those of the Tympanum are, far. saperior to the others. '
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Is it your opinion that none of the statues are the works of Phidias?—1 do not believe he Bver
worked in Marble at all. Pausanias mentions two or three instances only, ‘and those are rather
doubtful.  Phidias was called, by Aristotle, Lythourgas, in contradistinetion to Polyclates, whom he
terms a maker of statues, and this because’ he comraonly worked in bronze. If any ‘thing could be
anferred from this distinction, it would be that Phidias worked wholly in marble, which is contrary to
the known fact,  Almost all the inetances recorded by Pausanias, are of statues in ivory and brass.
1 think the words of Plutarch very clearly prove that Phidias had nothing at all to do with the works
of the Parthenon. '

© Where he mentions Callicrates and Ictings >— Yes,

Thoagh two other persons appear in Phutarch to have actually worked on the Parthenon, from the
general statement of Plutarch, and the common conseat of all antiquity, do not you believe that
Phidias was employed in giving the designs at least of the Parthenon ?~—That is my firm belief.

Were not those two artists, Callicrates and Ietinus, architects F—They were; but the profession
of architect and sculptor were most commonly united, .

Bat do not.you thisk it more probuble. shat Plidias, being merely a seuiptor, should have super-
intsntied the sontptibe, thew; ﬁg--.-gg:emgm#wm_ lie: superibiended, the whole of -the  works
according te Plutarch ; but hre states him merely ts haye been a director and inspector.

But whoever was. the director must have made designs? — 1 do.not dout he did,

)0 not you think it mare probable that Phidias made the designs, than Callicrates and Ietinus? —
I believe Phidias made the designs of the sculpture, .

Have you ever thought of these Marbles in point of value, with reference to the Phygalia Col-
lection ?— I have not seen the Phygalia Marbles, except by drawings.

You say you rate the merit of the statues in this order : — First, the Tympanum ; secondly, the
Metopes ; and thirdly, the Frieze; and then you add, that the frieze is of very unequal execution.
Now all the Evidence has stated, that the metapes are of very unequal execution ; but that the frieze
18 of a very equal execution, and generally by artists, if not the same, at Jeast of the same degree of
il b ek Cromuition, sbirefore, thitnl, it fair to:ask you, whether or not you may not have made some
istake between the metopes and the frieze ?— When I spoke of different degrees of merit, I apoke of
the sculpture generally; bnt at the same tine, { think the sculpture of the frieze is not all the sane ;
some of it is much better. The drawing in some part of the frieze is finer than in others,

Is not there a great difference both in the drawing and execution of several of the metopes ¥ —
Very great indeed. When I speak of the frieze, I allude to a part which Lord Elgin has not got; the
wastern frieze % much finer aud in better relief than any other part of the temple.

By better relief, do you mean higher relief 7 — Yes.

Do you not concelve it to be part of the great art of those sculptors, that they gave to the metopes
and those parts which were exposed to a broad and even light, a high degree of relief ; whereas to the
frieze, which was lighted from the intercolamniations in order to avoid false effect, - they gave  low
degree of relief?—1T think that the reljef af the statues s caleulated for the posiions that they were
each to occupy; but I uttribute in a great measure the mediocrity of the sculpture of the friege to the
circumnstances under which they alone tan be seen, they can with difficulty be seen at all,

Do you wmean by mediocrity, medioctity in merit? — I mean in style;
them without approaching within thirty. feet of the temple; and then the
height of more than forty feet, und there was no light from ahove.

Did not the distance at which the statues were placed in the Tympanumn from the wall, add very
Hiegh to theiv effect by reflected light? — Very much, :

bo you think the value of this Colleetion very considerabl
af the fﬁ&*‘&ﬁ-ﬁs_in general *— In one point of view I thig

It was Iinpossible to see
eye Luad to.look up to a

e 85 laying the foundation of a school

. k that they are valuable as architectural
sculpture 5 that where a sculptor-should be called on to ornament an architectural building, they would




ON THE EARL OF ELGIN'S COLLECTION OF MARBLES, &e. 45

ufford & very fine school of study ; but that considering them as detached and insulated subjects, 1 do
not think them fit models for imitation, T mean taking the detached figures two or three together}' but
taking the whole together, the general effect is beautiful, as they add to the anchitectnre. ’

Have you had un opportunity of comparing the merit of Lord Elgia’s Collection with those latel
in Rome ?— I have very lately visited Rome ; there are certainly very many things in the Collection uj;
the Louvre very far superior to the generality of the Elgin- Marbles. 1 think in this kingdom we have
some much finer statues than in the Elgia Collection : T think the Venus of the Townley Collection
is one of the finest stataes in the world, and the Hercules of the Lansdowne Collection js equally fine.

Speaking of them as architectural subjects, have you attended to the finish about the River God,
particularly the lefit leg and thigh?~—T have, and as faras my judgment goesI think it a very fine
figure, but certainly not equal to the figure in the other pediment, which is called the Theseus.

Jovis, 7% die Marui, 1816,

HENRY BANKES, Esq. in the Chair.

Tavyrer Comnz, Esq. called in, and Eramined.

Anrr you well acquainted with the Medals collected by my Lord Elgin? —1T am.

Of what number do they consist? — 880 ; namely, 66 Gold, 577 Silver, and 237 Copper.

Can you ascertain the value of the Collection ? — After heviog carefully cxawined the Collection,
with & view 1o this particular object, I am of opinion, that it is worth the sum of 1000 guineas.

Are many of them excellent in point of workmanship F— Several of thewn ; namely, one of Aetolia,
one of Carystus in Euboca, some of the Coins of Thebes, Phillp, Alexander, Lysimachus, &e.

Are many of them valuable on account of their rarity F — Yes; among the gold, the following
coins may be congidered as rare; namely, Darie, and a didrachm of Philip Aridgws with the type
of Alexander the Great, and likewise the coins of Athens, Aetolia, Argos, Carystus, Aeging, and
Miletus. Among the silver, there are many rare coing of Thebes; also of Archelaus, Cos, Cyrene,

Phiius, Ossa, Tenedus, Philippi, Neapolis in Macedon, and a coin of Macedop, with the legend

MAKEAONGN AETYTEPAZ.

Have you duplicates of many of these already in the Collecnon*—Yes, 1 suppose about ane-
third of the Collection would be duplicates, :

Do you know whether these are better or worse than your duplicates? — Several are better, and
several are worse.

Are many of the gold, duplicates?—1T think a very small proportion of the gold would be
duplicates.

Which of the medals of the whole Callection do you reckon the most valuable? — There are twa
erqually valuable— the gold Daric, snd the gold Athenian.

At what price do- you value the two? — At 50 guineas each, G e

Do you consider it of consequence to the Collegtion now i the Musenm,: t'nat tﬁls Cplic%;_ébﬁ]d
belong to it? — I think it would form a very valuable addition to the Museum Co]lar,:u%, i

Would these medals complete the present Collection in any, one, e}ass*#Cermmly not; I believe
there 18 no Coltection in the world complete in any one class. ., . -

What proportion of these Medals %ill fill up the cha,sma lﬂ  the Cellqetlon already depO‘?‘itEd o the
Museum F — About two-thirds of thém, :

B

IPilliam Witkins,
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Taylor Conde, Is. the present Collection of Greek Medals in the Museum, a valuable Coliection ? — A very
B valuable one,

In what renk does it stand with the other known Collections > — It is inferior to the French
Collection, and inferior, T believe, to' the Vienna Collection ; it is inferior also to the Callection of Mr.

Payne Knight; it is, however, superior to the Collection of Dr. William Hunter, now at Glasgow, in
the coins of cities, but inferior to it in the coins of kings. '

Veneris, 8 die Martii, 18186.

" HENRY BANKES, Esq. in the Chair.

The EARL of AnERDERN attending, by permissionof the House of Lords, was Examined.

The In what year was your Liotdship at Athens — Tq 1808, _
Farl of dbendecn. Were any part of the Marbles now in the Elgin Collection, removed at that time? — Yes, a

considerable part.
Was the work of removal going on? — It wus,
Did that appear to excite any sensation among the magistrates or the inhabitants of Athens P —
Not much that I perceived, :
In what state was the Western pediment at that time? — T Lelieve those two figures {the second
and third figures from the left in Nointel's drawing) were remaining ; nothing clse.
Was the head upon the second figore? — Tt was when T arrived at Athens, and w
’ while I was there; I believe in the bope of selling it to some traveller, it had be
falling on thie pavement Was Lraken to pi€ces,
" Had your Lordship any opportunit
frequently before it was knocked off
Did it appear to your Lordshi

as destroyed
en knocked off, and

y of observing the head before it was knocked off 7 — T saw it

P to resemble any particular head you bad seen in antiquity  — It
1an; but the head was so mutilated and corroded by time, that [
should have thought it impossible to trace any resemblance to any head whatever. '
id the work of that head or figure appear ditferent from the general character of the work of tli
Western pediment? — Not the lJeast.

In what class of art does your Lordship place the best of the Marbles
home by Lord Elgin f+— In the highest clags of art,
only a3 expressing a very high degree of excellence, end not as, in strict language,. comparing them
with the mast perfect specimens of the art on the Continent, or even in this Country.

Do you consider them of the antiquity thatis usually attributed to them ?

Does your Lordship consider the metopes as of the same age?
indeed, T should say tliey must be of the same-age, for the stones
mto the building, and must have been so let in before the roof was

Does your Lordship imagine, that if those works had been 1
bave been much longer preserved ? — 1 think they were in & state
freasing dan ger, from the multitude of travellers that of laie years resorted to that country,

Were the travellers in the babit of procuring fragments from the works of arg ?

*— Same travellerg
ware in thiat habit; but the natives had a notion that gll travellers were desirous of it, and therefore
they destroyed them accordingly, '

that have Leen brought -
By this term, however, 1 beg to be understood

— Unquestionably.

— I see no reason for doubting it ;
on which they are seutptured are let
put on.

eft in their old places, they would
of great danger, and exposed to in-
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Did they destroy them for the purpose of selling them to the travellers F — I presume so.

Does your Lordship consider the draped female figures as being in the first class of art? —1 do;
keeping in view the explanation which I have already given.

Did your Lovdship bring home any Marbles? -~ Some inscriptions; some fragments not of these.

From other parts of Greece ? — Yes,

Did your Lordship obtain any particular permission to have any casts taken, or drawisgs made,
fram any part of Athens?— No.

The figure that was called Hadrien, was then not the tenire figure of the pediment? — Cer-
tainly not, '
Is your Lordship well acquainted with the bas reliefs of Mr. Townley’s Collection? — Yes, T am.
Does your Lordship think they bear any comparison to those of nfy Lord Elgin 7 — Their preser-
vation being infinitely better, they may ke considered in some respects as more valuable ; but, as works
of art, I consider the best of Lord Elgin's to be quite equal, or superior.
Has your Lordship any notion of the money value of such a Collection as this? — That is certainly
a question to which it is very difficult to give an answer which will be at all satisfactory : undoubtedly
I have formed in my own mind a general opinion of their value, and if the Committee please, 1 will
state it, and the grounds upon which it is formed., This Collection is very extensive, and, 1 think,
may be generally divided into two classes ; the first comprises sculpture from different parts of Greece,
but-particularly from the Temple of the Parthenon at Athens; this I considér to be extremely valuable,
not only-from the excellence of the work, but as belonging to the most celebrated Temple in (reece,
and as affording undoubted specimens of the state of art at the time of its greatest perfection in that
country. The other class comprises a great collection of inscriptions from different parts of Greece,
which are extremely interesting from their high antiguity, and peculiaritics of language; they afford
historical documents of the progress and changes of the Greek languege, which T think it would be
difficalt to find elsewhere ; this, it is obvious, to private individuals would be comparatively of little
value, but in a national point of view, especially where attention is paid to the study of the Greek
language, 1 conceive them to be of considerable importence, There are also other objects of more or

less value; and I would particularly mention the architectural fragments, which are members of zome

of the most perfect buildings in Greece. Ou the whole, thevefore, from these considerations, if I name
the sum of ﬁ\-'c-aud-thirty-thousand pounds, I feel confident that the late Government of France would
willingly have given a greater amount; and 1 am not at all certain that some of the Governinents of
Europe, notwithstanding the present state of their finunces, might not be dizposed to exceed that glso.-

Has your Lordship any reason to know that the late Glovernment of France had it at all in con-
templation to offer a sum ?— It is from no positive knowlcdge of any such offer, but from the general
impression and opmlon among persons in Paris who were listened to, that 1 conceive it probable.

Does your Lordship bappen to kuow whether there are any princes in Europe who are now
collecting and will be likely to purchase such a Collectian, if offered to themn 7 —1I think it c?ctremely
probable the King of Bavaria might, but I have no kiuowledge of that; and very posmbly.tl'llc
Emperor of Russia ; indeed the King of Prussia has bought a large collection of pictures : but this is
mere conjecture.

Your Lordship has no doubt of the importange it “ould be to this Country, as the foundatlon of &
national school of art, as well as from the other considerations you have mentioted, to pnrcha&e ‘this
Collection > — I bave certainly a very bigh opinion of this Collccuou bottr with respect to ghitirt, and

as Intcresting objeets of antiquity,

Tn your Lordship's opinion, could any private -traveller have had opportunities of accomphshmg
the removal of these Marbles; or does your Lordship i 1mag1ne it would have been necessary to take

- avantage of the amhouty and inflzence a public cnuanon*gnesr-— I'do not think a private individual

The
Earl of Aberdeen.
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could have accomplished the rewoval of the remains which Lord Elgin obtained. T will state a fact
concerning myself: when I was at Constantinople, I happened on going there to have some intercst
in & question that had been a good deal discussed at the tme, concerning the credibility of Homers
relation of the Siege of Troy; and I thought a very natural method of procuring some sort of itlustra-
tion of that, would be to open some of the barrows and mounds which remained in that country, and
which are appropriated to different heroes., 1 accordingly obtained permission at Constantinople to
open such of those tumuli ag I thought fit; and I went to the Plain of Troy in company with the

" Ceptain Pacha of the time, who gave me every sort of assistance in his power ; but the natives opposed

~Lord Flgin, in these operations? — Very great indeed.

- Yes,

such obstacles, that I was unable to effect it: Therefore I conceive it certainly must have required
very considerable influence not only with the Government, but in the country, to be able to carry it
nto execution. : )

Does not your Lordship thiuk there would be considerable difference in point of difficulty, in
removing any remains from a building in cxistence, and excavating and removing things under ground ;

'— Very possibly; butit is very difficult to say what might be the conduct of the Turkish Government;

it seems to be governed entircly by caprice ; at one time there wight be no difficulty, and at other times
it might be very difficnlt. | | . o . - o .

Your Lordskip is uct aware of any permission given to individual travellers, of the same pature as.
that giveu to Lord Elgin? — No, I am not; but again I would beg to be understood, as not saying

it would be refused ; T obtained the permission T asked for from the Government without any dif-
ficulty. '

That was & permission to excavate? — Yes,

Tu point of fact, your Locdship obtained all the facility from the Turkish Government which you
wished for? — I certainly did.

Can your Lordship form any judgment whether a great expense was not necessarily incurred by

Not qnly_\_‘vgi_tg__.__regg;_‘_d_fu conducting the operations, but towards conciliating the good-will of the
locel anthoritiest — I dare say it might have been necessary, in obtaining any such permission, to con-
ciliate those authorities by means of presents; but the difficulty of removing the objects themselves was
very great indeed. I think when I was Athens, there was but one cart in the whole city, and that did
not appear calculated to bear any great weight, _

Can your Lordship form any estimate whatever of the probable degree of cxpense that Lord Elgin
must have incurred there ? — Indeed [ cannot; but

Does your Lordship conceive that the value of
cover all the expenses that may probably hay
ever of the expenses incurred :

it must have been very great,
£, 33,000, which you are inelined to sugaest, would
e arisen from this removal ?— 1 have no knowledge what-
they must have been very great, perhaps to that amount,

Does your Lordship happen to recollect that a ship belouging to my Lord Elgin,

containing a
considerable portion of those Marbles, was lost off the island of Cerigo,

and afterwards weighed ¢ -—

Daes your Lordship include in the sum of ﬁve-and-thirty thousand pounds the Medals 7 — No, 1
do not; T include nothing but the Marbles, the Inscriptions, and Seulpture,

Does your Lordship include the casts and mouids ?
ong; it never had occurred to me to separatg the Casts
tbhe Casts vs of any great value, '

Your Lordship has alluded to the cireumstance of the head o
-b_eer_l‘ipjoken off during the tima your Lordship was at Athens,
Dpimoh\'"a‘_a___to how the Committee might estimate the service do
removal of” thg othgr tragments ? — T think the dauger th

— The estimate T have given is a very seneral
and the Marlles; certainly I did not consider

f the figure celled Hadriap having
1s your Lordship enabled 1o give an
ne to art, or the disservice, by the
e Mnrl_}les at Atheus were in, arose not so
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rauch from the destruction by the Turks, as from the frequency of travellers going to that country,

and from the continued endeavours of the French Government to obtain possession of them ; and Lot of Aberdeen.

therefore I think that at no great distance of time they probably might have been removed from Athens,
and in that view, T certainly have always been very well pleased to see them here.

Was your Lordship apprised of the steps taken by Count de Choiseul for their removal ? — I
frequently heard of it. 5

I fact; not one of the figures on either of the pediments was perfect? — No, 1 believe not ; they
had suffered very much from the Turks at one time; but that vilence had subsided completely ;
the Turks never injured them, they never thought of them.

Had Lord Elgin purchased the two houses under the Eastern pediment, at the time your Lord-
ship was there 7 — He had ; the temple was cleared in consequence.

It was in those houses, and ini the excavations under them, that he found some considerable part of
the Marhles 7 -— I believe so. .-

Has your Lordship any opinion whether these sculptures are the work of Phidius? — I have
no idea that any of them are the works of Phidias ; hut, from the testimof]y of ancient authors, there
can be no doubt that the whele was exeented under his immediate direction.

From the great difference in merit between some of these Marbles, s it not probable that they were
executed by diferent artists? — Very probably; but in a temple of that description, maguificent, and
superintended by Phidias, I have no doubt the artists were good.

Dees not your Lordship consider it highly probable that Phidias may himself not only have
designed, but even touched some of the heads, or the naked figures, that were in the Tympanum of the
Tarthenon? —T should think probably not:" I have'éeid, 1 have rio doubt the whole was executedunder
his immediate direction.

Trom the nature of the work, your Lerdship cannot judge whether that was the case or net? —
The surface of most of the seulptures is so corroded, it is diffieult to see the hand of a master upon it,

Is your Lordship of opinion that the designs of these pieces of sculpture were probably furnished by
Phidias himselfF — T think very probably, but of that T can be uo better judge than the Comumiitee ; it
is from ancient testimony 1 judge. '

Is there any work so incontestably the work of Phidias, with which your Lerdship can compare
them, that your Lordship can form any opinion upon the suhject?—1 believe there is no work existing
incontestably of Phidias; one of the statues on the Monte Cavalio, at Rome, has becn called the work
of Phidias.

Has your Lordship ever seen the Phygalian Marbles?— I have.

How do you estimate the value of those Marbles, in comparison with Lord Elgia's ? — T consider
those Marbles to be of the same age, and of the same scale of excelience: in many respects they are
better preserved ; but, on the other hand, they are in other respects not so interesting as Lord Elgio’s.

In what respect does your Lordship consider them as inferior to Lord Eigins7-— In the first place,
although I do not believe that any of these Marbles were touched by Phidias, I consider they receive
an additional interest from belng executed immediately under his direction. The Marbles of Phygalia
came from a temple bisilt by the same architect who was the builder of the Parthenon, but of the
sculpture nothing is said. : ot

By what architect was the temple of Phygalia built ? — B} Tctinus. Hia A LA S

Toes not your Lordship think that the manual execution of the Phyga‘(’i’ﬂd"m"‘fﬂes i'g’:fl pemmcly
infertor to those of the Parthenon * — The relief js much bolder, ang:perhips the'WﬁI‘_".-; L -‘M‘%ﬂ"’ be
inferior to the best of Lord Elgin’s Marbles.

Diges your Lordsk#p' consider that the superior preservation i whrch ta%'y are, at 2ll compensates
for the inferiority of execution? ==Ft wndoubtedly adds very ‘grihily 4 fo-their value,

Has your Lordship formed: &y relative-idea of *theﬂhté “5fi the two Collections? —= I think there

ﬁ
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5 00 comparison ; that Lord Elgins is greatly superior. T consider the Marbles of Phygalia to be
worth about the price given for them ; and I have already stated what I considered to be the value of

Though the Marbles on the Parthenon and on the temple at Phygalia may have been designed
by the same artist, does not your Lordship think the execution of the Marbles of the Parthenon are
s0 different, not to say superior, to those of Phygalia, as to render it very unlikely that they were
worked by the same hand? — 1 am not at all sure they were designed by the same artist : the same
architect built both temples, but T will not answer for the sculpture having been designed by the same
person.  In fact, T think they are not very different; T think the style of work is very much the same;
the difference arizes from the higher relief of the Phygulian Marbles,

Is the relicf of the Phygalian Marbles as high as the metopes of the Parthenon? — Very nearly;
but their preservation is infinitely superior,

Does your Lordship think that the proportions of the figures in the Phygalian Marbles are short
and coarse in comparison 1o the best of the Marbles of the Parthenon 7 — [ think generully the style of
work is the same, - _ . _ -

Does your Lordship observe.any difference in the style of drapery, or whether there was the same
simplicity > — I do not think the simplicity of ‘drapery is remarkahle in Lord Elgin's Marbles ; on the
contrary, I have been surprised at the com plicated drapery, if I may fay so, that there is in both.

Does your Lordshi p recollect to have read, that Calilicrates was employed on any qther works but,
the Parthenon and the Long Wall? —- I recollect no other, -

Joun Bacoxr Sawrry Morr1TT, Esq. @ Member of the House, Examined.

In what year were you at Athens 7 — Tn the spring of 1795. _

In what state was the Western pediment of the Parthenon et that -time ?-— T recollect the thres

left hand figures, but [ do not recallect that so many of the heads remained as appear in this drawing ;
of the others, sompe of the. trunks did, the centres eertainly did nat, '

"I wheff Year did you Teave Athons > —1T staid at Athens nearly three months.

Did you observe the head of the second figure in the Western pediment » —

: The bead was on at
that time, T recollect,

.

Did it appeer fo ypu resemblipg any character that you koew, by reference to coins or statues P —
It had been said to resemble Hadrian ; the head was not very perfect, and I did not think the rescrn-
blance so strong as t¢ eneble me to decide that it was 505 the antiquarians and the few peaple T saw
there that knew any thing at all about jt, had adopted that as a system probahly from books wlhich had
been published, :

: Do_you imagine, that there is any graund far supposing the heads commenly called Hadrian and
Sabina, had been added to figures which were more ancient > — I did not observe any appearance of
it; but at the period that T was at Athans, my own knowledge of the snbject was not sufficiently may
tured to make my observation of the least consequence ; I did not know enough of the style at that
period to form an pdequate judgment. :

Was there in the Turkish Government and people a desire of preserving these remains, or did
they seem careless about their being broken to pieces aud pulled down?— When T was there, the
Turkish Government totally neglected the care of such Marbles as were loase or thrown down, but
certginly interfered to prevent any Mariles from being remaved which were standing ard in theis
places. ' :

- Was ope of the pieces of the frieze removed by Monsieur de Choiseul, the Trench ambassador,

prior td-your being there 7 - I really do not know whether it was or not; it was not done while I was
there, that' Iyecollect; it was so gencrally understood that the Government wished to prevent any
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thing from being removed, that the local governors of Athens, who were azzailable by bribery, endea- J. B. 8. Merritt,
voured to conduct the business a3 secretly as they could, whepever any thing was Lo be removed, Exg.
even of the Marblea which were down. T myself negotiated with the commander of the citadel for the
removal of oue or two pieces of the fricze, that were thrown down and neglected among rubbish:
he was very willing to do it for a sum of money, if he could do it withont the kunowledge of acy
persou whatever.  This negotiation coming however to the ear of the French agent, who wanted it for
himself, be provented my getting it, by threatening the magistrate to make it known to his superiors;
in cansequence of which it remained where it was.
You understood there was always a preat difference between the Marbles already thrown down,
and those that were standing in their places?-— I had endeavoured to include in the hargain one of
the metopes which had not fallen, but which was so loose that it appearcd on the point of coming
down. I found him mueh more scrupulous on this point than with respect to those which had fallen ;
and I think that he would not on any consideration hava allowed those that weresecure to be removed.
I do not know bow far the Government might have relaxed afterwards ; but I met with the same
difficulty at Ephesus, and at Amycle, where I wished to procure the Marbles, Lord Aberdeen has
sinee successfully brought over; they all were looked upon as the property of the State, The answer
given to me was, that they should be extremely glad to scll them; and the magistrate told me, he
valued the money more than the Marbles, but that it was as much as his head was worth.
Do you think the Greeks were anxious that those Marbles should not be removed from Athens ? -
They were decidedly and strongly desirous that they should not be removed.
Are you of opinion that nothing but the influence of & public character could have obtained the
petmission to remove these? — The different viesks:of. an arbitrary Government in Turkey change so
from year to vear, that T can speak to it only for the time I was there.  When I was there in 1796, I
cerlainly conceived nothing but the influence of & public charaeter vould obtain that permission.
Do you think that even the influence of a public character could have obtained it at that time? —
It is impossible, so little as T know of the politics of the Court of Turkey, to answer that question.
Did you try at Constantinople to procure permission to remove any Marbles?—T did not.
Were you scquainted with any circumstances attending either the acquisitions of Monsieur
Clhoiseul’s Marbles, or their removal from Greece P — Monsieur Fauvel, who has since been the
French Consul, T believe, and who for some time had becn employed in collecting for Monsieur
Choisen), informed me that much influence had been used by Choiseul, in order to procure the
Collection he made; and a part of that Collection, which was still in Turkey, and same of it in Faavel's
own bands, was detained by him, and by the French Ambassador for the Republic, as the property of
the Great Nation, as he called it ; Monsieur Choiseul having at that time become a candidate for
employment under the then existing French Government.
- Tt was considercd that those Marbles which had been obtained by Monsieur Choiseul in his public
chavacter, had been obtained in a manner which constituted then the property of the French Govern-
ment? — I believe they were at that time considered as the property of the French Government, under
the emigration of Monsieur Choiseul, and the confiscation of his property by the Government,
Are vou acquainted with the Eigin Marbles?— T am.
In what class of art do you esteem them? —I esteem them, many of them, as the purest
specimens of the finest age of Greece. - :
Do you consider it of consequence to the welfare of art in this Country, that-this Col]ect_i_qngh‘&h‘f&
become the property of the Public F — In my own judgment, I should.sayit was of thé figstfdportance
to the progress of art, S o T
Have you evér looked at this Collection with & view to its money value 7 <—1I cannot say that
I can form any judgment upon that subject; so much of the value of works of art is ideal, I
consider it as unifue, certainly, in ‘point of design,. ard -as:i&n. undoubted specimen of the best age
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of Greece; but the state of mutilation in which it is left, and, above ell, the corrosion of much
of the surface by the weather, must greatly reduce its valye,

Do you consider that those works were in continual danger of destruction, if they had
been permitted to remain in their old places?— From the manner of the people at the time I
was there, T should say that the pieces that were thrown down werg liable to injury ; but that
of those which remain standing, and in their places, I saw no reason whatever, except the state
of decay in which time had placed thiem, to anticipate any destruction whatever,

Did the Turks ever firc at the figures of the Tympanum?— Certainly not as a practice, nor
did I ever bear of such an instance. _

Of the fwenty figures, some of them quite perfect, which appear in Nointel's drawing, do you
recollect that more than three or four remained when you saw them, and that none of those three
or four were perfect?—T recolleet that none of the figures were perfect; I speak from imperfect'
recollection ; but I should say that seven or eight remained. T think that part of the cer and horse

remained, but a very imperfect part; and part of several of the others, I think six or seven, much
mutilated, ' :

Joux Nicuoras Fazageriry, Esq. a Member of the Committce, Examined.

Ix what year were you at Athens? —1In 1810 and 1811,

From your observation of the state in which the remaining monuments at Athens now are,
have you reason to believe that thosa which were removed by Lord Elgin, would have been sub-
Jected to great risk and loss if that operation had not beey perfortued ? — My impression certainly
Is, that all the Marbles at Athens were exposed to very considerable danger from the avidity of
travellers to acquire particular objects, end the bribery which was employed with magistrates on
the spot to obtain,them. T should add, that at this moment the Turks have an interest to preserve
the monuments which remain upon the citadel et Athens, because they obtain mouey by exhibiting
t!“?_“!- _ %@Q Q . y ﬁqm\!’h?m %ﬂgﬁéa_tions which tock place in former years, the same causes

perate,:__t,_t_l_a:tb;,h\e Murbles were exposed to great risk,

cén"%?ﬂg; i a4 prest & grea il to

. Does your. recollestion of the state of s te“@‘ﬁﬁl‘?“ﬂ%m __;!F___gi@_.-thd:rlggi;d:anggﬂwkﬁch
Mr. Wilkins gave?— It does. : : T TR

Had you an opportunity of seeing the Fgina Marbles?~1 saw them in 1817,
Will you have the goodness to give the Committee your epinion of those Marbles ?~—The
1an
myself, us pieees of sculpture, were vather curious from the age of which they were specimens,
than valuable from any, particular beauty ; they were in considerable preservation: And there was
one partienlatity’ in them which has seldom been remarked in other mopuments of antiguity ;
which was, that it goes ta corroborate an ides that hag been entertained, that the ncients painted
their statues, and employed gilding on pargs of the face; in the eyes of some of themn there arg
remains of painting and gilding, which much added to thejr value as matters of cariosity.

In your judgment then, as specimens or models of the Fine Arts, the Hgina Marbles have
very little value from their beauty ?— Very little from their beauty,
antiguity and their rarity,

Of what ngs were they?— They were of the a

You were at Athens at the time the Fgina
immediately prior to their removal..
h*’aqu you know whether the proprietors of t
thont - of Grecce *—Certainly, very great;
building alwiest. under ground, and considered th

but very great from their

ge ‘commonly called that of Etruscan Art,
Marbles were removed } — N 3 I was there

hose Marbles experienced great difficulty In removing
the Aigine Marbles in 1811 were deposited in 2

ere In some degree in secret 5 they were not generally
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shown, and it was understood that the Furkish Government had opposed impediments to their J. N. Fazakerley,

remaval; and Mr. Cockerell ealled upon mie to consult with the English Consul upon the means
of enabling him to remove them from Athens to Zante. The English Consul, when we consulted

‘him on the subject, teld me that he felt great embatrassment on the subject, and that they must

be removed cither in secret or by bribery: by the Turkish Government I mean the local Government.

How much prior to the age of Pericles do you conceive the date of the Agina Marbles to be ?—
1 do not know precisely what number of years may have intervened. .

Is there much of that style in Greece, called Ftruscan?—1 recollect hearing of one or two
gpecimens in the Morea.

Ts there any thing in that style at Athens?-—Noj; I thiok not.

Do you know what value was put upen the FEgina Marbles? — Mr. Galley Knight and myself
were anxious to purchase those Marbles for the British Museum; and we requested Mr. Lusieri to
put some value upon them; at his suggestion we offered the sum of £.2,000; the. Marbles belonging
to two English proprietors, and-to two Germans; the English proprietors consenting to relinquish
their share of the profits, in hopes that the Marbles should come to England : so that the offer implied
that the Marbles were worth £.4,000. I think it justice to those two English gentlemen, who made
this liberal offer, to mention their names; Mr. Cockerell and Mr. Foster.

Lune, 11° die Martii, 1816,

HENRY BANKES, Esq. in the Chuir.

ArexanNper Davy, Esci. called in, and Eramined.

Esg.

ARE vou acquainted with the Elgin Cotlection of Marbles > — Yes ; 1 have had the pleasure to A'femgrr Day,

visit them often. ' -
In what class of art do you rank the best of these Marbles? —1 rank them in the Tirst Class, as 1
know of nothing superior to them.
Which pieces among the Marbles do you rank as in the highest class?— The Theseus and

the Ilissua.

How do you rank these, as compﬁred with the figures on the Monte Cavallo? T think their

merit seems to correspond, as if they were the production of the same master; but I make &
distinction between the two figures on Monte Cavallo, ranking that which is called the work of
Phidias #s the highest. ' -

Is that the figure now in the King’s Mews?— Yes, _

Do the horses on the Monte Cavallo seem to be of the same age and class as, the Ce_qfaur;
in the metopes ?— Yes, I should think they do, g g D

As co:tr?gsred with the Apollo Bel-videri, the Torso, and the .ancg}%#ﬂ; what mﬁkwu
estimate the Theseus and the Ilissus? — I should judge them supe__ripré-'-'pauieulgrlj?:f_ﬂ s they less

LA PN

~ mutilated, o better judgment could be formed. e e ol A

In what particulars do you judge them to be superior?-fe'wi-IjjildgG,-aﬁ'ofﬂ aceing those parts
which are best preserved, that. the style of the suul,p__tun@f«_i.} gupgrion; to either the Apollo, I"h&
Torso, or the Laogoon. e

'0
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Do you mesn by superior in sculpture, superior in execution, or superior in design? —T menn
with respect to the style and character of the workmanship,

Do you mean as they conform more to geveral nature, and give a more exact imitation of jt?
— They conform more to what the artists call Subl
In its highest perfection.

Have you been & dealer in Marbles yourself? —No, T have not; I never bought 'an entire

statue, but any fragments that came in my way, merely for my own study and awmusement.

Have you ever looked at Eord Elgin's Collection, with & view of estimating
—No, never. :

imated Nature; not common nature, but nature

its money price ?

Have you purchesed pictures of great known merit, for sale? — I have,

And you have met with a ready sale?-—Yes, I have.

Have you long resided in Rome? — Between 30 and 40 years in

Have you directed your attentian,
Entirely,

Though not a dealer in Mexbles, have you not been,
transactions of that nature during your, residence ther S

Cao you form any opinion what price might have been asked for the Thesens at Rome, supposing
it to have been dug up at Hadrian's Villa, for instance >— In answer to that question, I ca
in what price it may be esteemed, because no purchaser wonld be allawed to fa
of sculpture out of Rome; but I cannot take upan myself to put tl

object of art; it is not tapable of pecuniary estimation,
on taste.

Ttaly, but mostly in Rome.
in the greater part of that time, to the Fine Arts in general ? —

in o eonsiderable degree, conversant with
€ P Ye_s, naturaily,

n only say
ke such an example
mt estimation upon so fine an
having no intrinsic value, but depending

Are you not the proprietor of the cast of one of the figures from the Monte Cavallo, which
is now exhibiting i the Mews?—1 am.

Can you state to the Committee the prices at which any remarkable and well know
been sold, or offered for sale? — Yes; the statue known by the neme of the Barbari
lately been sold for the price of about £.3000 sterling,

Whert was it sold ?-—‘—AhoutJtWO years ago, to the agent of the Prigce Royal of Bavaria:
not known, at the time of the purchase, for whom it was bought. : i} .

Were there any competitors for the purchase?— Yes; but as it was declared that the statue
should never go out of Rome, then it was relinquished by all except the'agent of the Prince Roval of
Bavaria, who accepted it: after this the statue was arrested in the strect, when they were removing it,
and 3s at present deposited in the Musenm st Rome.

Have you any acquaintance with any of the
— Yes, Torlonia, the banker at Reme, was one,

Do you know, if permission could have been obtained for the removal, whether as much or more
would haye been given by any of the competitors>—1 can only say, that the price which was paid was
considered very inadequate to its value. . _ .

How do you estimate the value of that statue, as compared with any of the statues in the Llgin
Collection? — I consider the Flgin Marbles as of a higher class,
How do you estimate it with the Thesens

Would the different state of the preservation compensate for that difference, in your oploion ?
— The Faun itzelf is not perfect ; the legs of it are restored in stuceo; the hands also; the head and
torso are tolerably perfect. The statue was restored in miy time, by Paccliott,

As compared with the [lissus, how do you estimate t!
Thissus to be the superior statue by far,

n statue has
ni Faun, has

it was

persons who were competitars for the purchase?

—-I comsider it as very inferior.

1e value of the Faugp--] consider the

3 Bl part of the Ilissus in very perfect preservation F— Yes, the Iback particularly.
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Mercurii, 18" die Martii, 1816,

HENRY BANKES, Esq. in the Chair.

Rev. Dr. Puirir Huwr, LL. D. called in, and FExamined.

IN what year were you at Constantinople, and in what character P—T went out with Lord Elgin,
as his chaplain, and occasionally acting as his secretary, ‘

Did you ever see uny of the written permissions which were granted to him for removing the
Marbles from the Temple of Minerva?—Yes; I found on my first visit to Athens that the fermanns
which hed been granted to Lord FElgin's artists were not sufficiently extensive to attain the objects
they had in view, that their operations were frequently interrupted by the Dizdar or military governar
of the Citadel, and by his Janizaries, und other considerable obstacles thrown in their way, by some-
times refusing them admission and destroying their scaffolding : on my return, theréfors, to Constan-
tinople, in 1801, I advised Lord Elgin to apply to the Porte for a fermaun embracing the perticular
objects I pointed out to him; and as I had been before deceived with respect to the pretended
contents of a fermaun, [ begged that this might be accompanied by a literel trapslation : ‘the fermaun
was sent with a translation, and that translation T now possess. It is left at Bedford, and I bave no
means of directing any person to obtain it: I would have brought it if I had been aware I should
have been summoned by this Comrvittee before T left Bedford.

What was the substance of that fermaun?— It began by stating, that it was well known to the
Sublime Porte that foreigners of rank, particularly English noblemen and gentlemen, were very anxious
to visit and examine the works of ancient art in Greece, particularly the temples of the Iduls ; that
the Porte had always gladly gratified that wish; and that, in order to show their particular respect to
the Ambassador of Great Britain, the aogust Ally of the Porte, with whom they were now, and had
long been, in the strictest alliance, they gave to his Excellency, and to his Secretary, and the Artists
employed by him, the most extensive permission to view, draw, and model, the ancient temples of the
I1dols, and the sculptures vpon them, and to make excavations, and to take awey any stones that
might appear interesting to them. '

Was this fermaun granted sfter the conquest of Egypt by the Biitish arms?— 1t was after their
first successes, .

Was the obstruction, which you meutioned in your former answer, before the suecess of the British
arms >— It continued to be shown till T arrived with the sccond fermaun. |

Was the tenor of the second fermaun so full and explicit as to convey upon the face of it a rignt
to displace and take away whatever the artists might take a fancy to’— Not whatever the artists
might.take a fancy to; but when the criginal was read to the Vaivode of Athens, he seemed diSpcfme_d
to gratify any wish of mine with respect to the pursuits of Lord Elgin's artrstil‘;mmnsequiﬁ;?"
which I asked him permission to detach from the Parthenon the most.petfgct}‘ﬁﬁ'd,_aS'itfi afs to
me, the most beautiful Metope: I obtained that permission, and'actsd npon it immediarelys 1 had
one carefully packed and put on board a Ragusan ship, which was'uader my ordersy”ffom which it
was transferred to a frigate, and sent to England. The facility with which this bad been obtained,
induced Lord Elgin to apply fof permission to lower other groupes of eulpture from the Farthcno_m

" Dr. P, E.i'wlf.
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which he did to a econsiderable extent, not only on the Parthenon, but on other edifices in the
Acropalis,

Was this under the authority of the same fermaun 7 —It was,”

Was there any difficulty in persuading the Vaivode to give this interpretation to the fermaumn? —
Not a great deal of difficulty,

Was there any sum of money given to the Vaivode, anterior to his interpretation of the fermaun ?
— Presents were given to him at the time of presenting the fermaun ; but I am not aware of any
money being given. . :

Do you recollect what was the essential difference of the two fermauns?
translation of the first, but found it had been ineflicient.

Have you any idea of the diffeulty and expense of ohtaining the fermauns from the Porte f— T
am not aware of difficulty or expense bei ng incurred at Constantinople in obtaining that fermaun,

Did you ever hear of any negotiations with the servants of the Sultana Validé?—I recollect
none ; but that negotiation might bave taken place without my koowledge ; and, if it did, it must
have been through the agency of the dragoman of the British embassy, )

Have you any information o gixe the Committes with regard to.the sxpense incurred in the w
of bribes, either in cbtainlig

—1 never saw any

ay
the fermatn at Constantinople, or on acting upon it at Athens Nothing
sufﬁcienﬂy Precise, to enable me even to conjecture the amount.

Did Lord Figin’s local expenses at Athens pass through your hands?— No; T merely gave the
presents to the local authorities on my audience,

Can you give any information to' the Committee respecting the subse
Lord Flgin in the operation of removin
I cannot, .

Was there any interference used by
that T recollect; as the permission to lo
highest authority at Athens.

. 3¥as any pppesision shown by sy class of the natives ?—None,
- Did you continue at Athens after the remoyal of the first Metope >—
and revisited Athens subsequently. '

Did Lord Elgin experience any difficulty in removing his Marbles from Turkey ?— Interruptions
were given by some of the Janizaries residing in the Acropolis, from fear of their houses being injured
by the operations of his Lordship’s ertists; but those houses were bought by his Lordship and pulled
down, and excavations made where they had stood ; no subsequent opposition was giv

of the Turkish Government, and I found the common inhabitants of Athens always ve
as labourers in removing the sculptures.

Do you conceive that a fermaun of such extensive powers would have been granted by the
Turkish " Government at any otber period, to any Brit,isb,_subject?-—'Certai’nly not; and if it
had not been at so favourah

¢ a moment, T should not have thought of proposing many - of she
requests it contained,

Do you think that any British subject, not in the situation of ambassador, would have been able
to obtaio from the Turkish Goverument a fermaun of such extensive powers?

Tn your opinion, was his permission given to Lord Elgin entirely in consequence of the situation
Le held as British ambassador?— 1 am inclined to think such a permission would not have been asked
for by any person not an ambassador of & bighly favouved ally, nor graated to any otber individual,
. J0cs it appear to you, that the perinission nnder which Lord Eigin acted, was granied as a private
fmr 1o himself, or as 2 tribute of respect and gratimde to the Britis h nation?
expT%ﬁﬂ-;tb_{; motives of the Dorte, but I think it wes influcnced by great

quent expenses incurred by
g the Marbles, and bringing them to England >— N,

a0y persons to. prevent the removal of these Marbles ?— Not
wer the Metope was given me by the Vaivode, who has the

I remained there a fow weeks,

en on the part
ry ready to act

—Certainly not,

—1 cannot presnme to
rersonal respect to the
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ambassador, as well as gratitude for the successful efforts of our army in Egypt: but I always thought Ren,

the ohjects so to be obtained, were to be the property of Lord Elgin. - Dr. P. Hurt.
Did you sce any particuler fermaun grenting authority to purchase and pull down s house?— No;

I am confident no such permission was in the fermaun I took to Athens, though it contained general

permisaion to excavate near the temples,

In what year did you return to Athens?—1I was there at different times, and sailed from thenes,
with the ambassador, at the termination of the ewnhassy, having procured for him, at different visits,
most of the inscriptions, and many detached pieces of sculptare,

When you fioally left Athens, were all the Marbles now in Lord Elgin’s Collection removed or
lowered from their original places?—T believe most of them were,

Were all the Jarge figures lowered ?—They had been, during my absence from Athens.

Was one of the Caryatides removed at that time? —1 think it was,

Do you know whether the removal of that piece of sculpture created any. discontent or sensation
among the people of Athens?—1I hud no personal knowledge that it did; no such discontent was ever
expressed to me.

To you imagine that the fermaun gave 8 direct permission to remove fignres and pieces of
sculpture from the walls of temples, or that that must have been a 1natter of private arrangement with
the local authoritics of Athens?— That was the interpretation which the Vaivode of Athens was
induced to allow it to bear.

In consequence of what was the Vaivode induced to give it this interpretation >— With respect
to the first metope, it was to gratify what he coneeived to be the favourable wishes of the Turkish:
Government towards Lord Elgin, and which induced him- rather to extend than contract the- precise
permissions of the fermaun, :

Can you form any idea of the value of the presents which you gave to the Vaivode?—1-
cannot now; they consisted of brilliant cut glass lustres, fire-arms, and other articles of English
manufacture, )

Can you form any estimate of the expense incurred by Lord Elgin in forming this Collection of
Marbles, and bringing them to Eogland?— 1 have no data on which to form eny accurate idea
of the expense of procuring them and putting them on board ship; but it must have been very
considerable, both in procuring them, and the great local difficulties he met. with in. takiog them
to the Pireus. ' - .

Do you know the weekly or monthly expenses incurred on Lord Elgin's account during your stay-
at Athens? —I.do not; but it must have been very considerable, ‘owing to the expense of the
salaries and maintenance of his numercus artists, and the continued presents that,were given to’
the Turkish officers at Athens, and the: numerous labourers employed in transporting the heavy
masses of Marble, ' . _

Do you know the weekly sums paid in salaries to the artists or the labourers employed by ‘Lord
Elgin?—1 do not; I believe all pecuniary disbursements on his Lordship's account st Athens were
made by Signior Lusieri, his principal artist.

Can you conjecture whether, upon the whole, Lord Flgin's expenses are likely to have
exccecjed. _the sum - of £ 30,0007 —] have no means of forming any upin?on- dpo’- lthat'
subject: his Lordship was indefatigable in his researches, not oily. 1t Athéos an(]{fé
neighbourhood, but throughout the Moren and Proper Greece, and the short‘-“:_____._é--r@ “Asia
Minor, in endeavouring to procure whateser might tend. to théimprovement:'®f the arts,
particularly in sculpture, architecture, and medals, as well s’ adcient inseriptions, ter‘ld.mg
to elucidate the progress of the Greek -language from the : Barpapndw” mode of wIitng,
through all its chadges to - the. latest periods . of .Greece: he elso procured specimens

: b
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Rev, of the different orders of architecture, such as_capitals and beses, &c. from the earliest to
Dr. . Hunt. the latest styles,

QUESTIONS sent to the President of the Royal Academy, his Health not permitting
lam to attend the Committee ; with his Answers thereto.

Benjariin West, 1. ARE you well acquainted with the Elgin Collection?—1 am, having drawn the most
B distinguished of them, the size of the original Marbles.

2. In what class of art do you rauk the best of these Marlles? — In the first of dignified art,
brought out of pature upon unerring truths, and not on mechanical principles, to form systematic
characters and systematic art, ’ '

3. Which, among the Marbles, do you consider as the most excellent}—The Theseus, the Ilissus,
the breast and shoulders of the Neptune, and the horse's head,

4. Tn what class do-you rank the draped. female figares? — In the first elass of grendeur.

5. Do you consider the draped female hgures as of high antiquity i -— At the same titne of the
Theseus ; and the equestrian’ groups are of the saine period.

6. In what class do vou rank the metopes ? — In the grand and simple style of composition.

7. Do they appear to you the work of the same artists  — One mind pervades the whole, but not
one hand has executed them.

8. In what class do you rank the fileze of the procession *— The equestrian groups in this
frieze or procession are without example, in the energies of the horses, the grace and beauty
of the youths who sit upon them, and the life which s to be found in all. The whole
does not appear to be the efforts of the human hand, but those of some mugie power, which
brought the marble into life. :

9 Boes thee frieze appsus to. you superior or inferior in excellence to the metopes 7 — The
metopes are superior in their fisishing, and meny of them are more appropriate to the studies
of sculpture, than the less polished groups in the frieze ; but the energy of the latter is withou
an example in art, excepting the two works by Raphael, in the Vatican, viz. the Expulsion
of Heliodarus, and the invading Army of Rome, under King Attila. These two works of art
embrace the same soul, ag they sprung from the Marbles now under the consideration of the
Committee, and which were commanicated to Rephael by his agents sent to Athens, and other
parts of the Grecian islands, .

10, Does it appear, i general, to be the work of the same artists ?—Tn this frieze I perceive one
mind and one band, in all that animated aature of which the groups are composed. .

1. Does that frieze appear to be works of the same period with the metopes and the arger
statues ?— The same hand which produced this frieze, was cupable of producing the metopes and the
large figures, ' .

i2. As compared with the Apollo Belvidere, the Torso of the Belvidere, and the Laocoon, how
do you estimate the Theseus or Hercules, and the River God or Tlissus F— The Apollo of the
Belvidere, the Torso, and the Laoceen, are systematic art; the Theseus and the lijssus stand
supreme in art, .

13. Do you consider it of importance to promoting the study end knowledge of the Fine Arts in
%i;?gt Britain, that this Collection should become public property P—1 think them of the highest
Impéance in art that ever presented itself in this country, not only for iustruction in professional
studies; byt also to inform the public mind in what is dignified in art,

:
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14, As connected with the study ef painting, do you consider that grest improvement of cur  Benjomin e,
Dritish artists may be expected from this acquisition? — It is in these Marbles which is seen the .
source from whence they grew, and that source is now as open as when they were raised into being,
because it came from nature, which is cternal ; and as Raphael was benefited by them, so may our
HBritish artists. ’

15. Can you form any estimate of the money value of this Collection; and if so, what is that
value, and upon what date do yon form your estimate?—To such works as these, which have
appeared but onee in the world, T cannot set any pecuniary value, 1o competition with the mental
powers which are to be seen in those Marbles.

16. In what consists the characteristic distinction between the style of the best of the Marbles
from the Temple of Mincrva, and thet of the Laocoon, Apolio Belvidere, and other works of
excellence which you have seen? —The same answer as that of No. 12,

17. Does the close imitation of nature, (in your opinion,} which is observable in the statues of the
Theseus, Ilissus, and some of the bost metopes, take from, or add to their excellence®>— The close
imitation of nature visible in these Figures, adds an excellence to thom which words are incapable ‘of
deseribing, but sensibility feels, and adds to their excellence,

18. Have you ever drawn from these Marbles; and are you sensible of any improvement from
having studied them ? —1 have drawn from and studied the figures and groups of men and horses,
which T found mest excellent in those Marblee. Whather in 3tud}ring them, 1 have added any
celebrity to the productions of my pencil, I leave the Select Committee to determine, on viewing my
two Works, subsequent to those studies, viz. Christ in the Temple, and Christ Rejected, which are
before the Public. _

19. Are not some of the metopes as highly finished as the Theseus or Ilissus? — They are, in
muny of their bodies, and also In some of the bodies of the Centaurs.

20. Have you scen and examined Mr. Knight's Collection of Bronzes; and in what does their
character materially differ from the best of Lord Ejgin's Marbles? — 1 have seen them, and they ave
of the first class, as bronzes. They, as most bronzes, are of systematic art; but theve are some in
that Collection of pure art; in particular, I remember a young Apollo,

21. Have you ever seen sculpture that was, in your opinion, so incontestably the work of the
greatest artists us the Theseus, Tlissus, and some of the metopes, or so valuable ag models for artists,
notwithstanding the partial loss of surface and mutilation?—1 have never seen any works of sculpture,
which prove themselves to be so decidedly the works of the greatest masters, s must be seen in the
Figures mentioned ; and also the same powers are visible in the Barbarini Steeping Faun.

92 —97. Have you seen, and examined, the Phygalian Marbles at the Museum?—1I have, and
find groups and figures among them deserving of praise, but greatly deficient in the just proportion of
heads, legs, and arms, and the draperies much confused in their folds; though when taken in the whole,
they are an acquisition 1n art 1o this country, slthough inferior to those which are hére from the
Temple of Minerva.

28, 29, How should you class the Theseus or llissus, compared with the Barbarini Faon?
Should vou consider either of the above statues, in their present state, as equal or superior in money
value todghe Barberini.Faun » — These three figures are in the highest style of sculptared art, and the
very able restoration of the feet, and other parts of ihe Barbarini Faun, renders it mofe agreeable s
the view as a whole, but not more valuable or superior in style of art, or equal (o the figures of Theseus,
or the 1lissus, in the truth of nature, particularly in the knees, shoulders and backs, whete time has
most injured them. Respecting the money value of these three figures, I suppose they are ncarly on
a balance, in their mutilated state ; but in the refinement of what is transcendant in art, as.in the
Theseus and the lissus, I eunnot put any neminal value. ' :
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Berjamin West, 30. Can you coinpare, in mt)nt:':,r value, Lord Elgin’s Marbles, or any part of theém, with the money

Eug.

value of the Phygalian, or the Townley Collection F — I Judge of the Elgin Marbles, from their puri ty

and pre-eminence in art over all others I have ever seen, acd from their truth and intellectual power ;
and I give them the preference to the Phygelien and Townley Collection, most of which i3 sys-

tematic art.

If the above Answers to the Questions, with which I have been honoured by the Select Committee
" of the House of Commaons, tend in any way to assist them in their mquiries respecting the merits of
the Elgin Marbles, 1 shall feel myself highly gratified.

March 18th, 1816:

With the greatest respect, I have the honour to be,

The Committee’s most obedient humble Servant,

BENJAMIN WEST.
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No.2—LETTER from Lord Erc1N to the Right Fonouralle N. VANSITUART ; accompanying

his Petition to the House of Commons. .
SIR, London, 14th February, 1816.
In pursuance of the advice you were good enough to give me at our last interview, I have the
Lonour of transmitting to you a copy of the Petition which you last year prefented to the Honse of Commnons,
in n|1y %ﬂl?le.’ for the disposal of my Collection of Athenian Senlpture, and other abjects of Greclan Antiquity,
to the Fublic,

Since that period, the relations between this Country and the Continent have afforded a fresh accession of
means to jthe most distinguished and lesrned farei%ners to bear their testimony of admiration to the real
merit of my Marbles; which, I may venture to say, have essentially gained in the public opinion, even on a
comparison with the chef-d’ceuvres of ancient art, which, till lately, agorned the Gailery of the Louvre.

ithin this period also, the fate of that Gallery, and the influence of the dispersion of it, have eminently
exemplified, in the face of Europe, the importance of collections of this natare, iu a natlonsl point of view.

1 should have been most highly gratified in presenting my Collection (the froits of many years anxiety and
trouble) gratuitously to my Country, could I bave done so with justice to my family. Situated, however, as I
aunfz 1 can only transter it to the Public for such a consideration as the House of Commons may judge proper
to fix,

In proceeding to the appreciation of it, it will readily be adwitted, under all the peculiarities of the case,
that I can be possessed of no standard which could authorize me to name a price.  Whereas if {as 1 have
presumed to suggestin my Petition) a Committee of the House of Commons would enter upon the examina-
tion of the most competent evidence which can be adduced, they would, upon that evidence, be able to
determine the intrinsic value to the Country of what I offer; and would, [ have no doubi, arbitrate satisfactorily
ag well s faitly, between the Public and me, It is therefore not my wish to name any particular price,
DOr to enter into any statement of my own views, with respect to the value of my Collection, 1 leave this
question entirely in the hande of the Committee of the Honse of Commons, te whom I shall be happy ta
afford il the joformation in my power, . : . L '

In conclusion, I beg leave to express my hope and expectation, founded on the coneurring tesiimonies of
the first Authoriticsin ﬁ]is and other countries of Europe, that the fullest investigation which can be bestowed
on this subject will prove, in the most unexceptionable manner, that I have been so fortunate as to coufer a
real benefit on my Country ; and that the Collectiou with which I enrich it, willbe eminently useful 10 the
progress of the Fine Arts, not only in Great Britain, but throughout Europe.

The Rizht Honourable N, VaNsiTTART, I iave the honour, &c. &c.
7 e Ko, &e. © (Signed) ELGIN,

No. 3, —MEMORANDUM, asto Lord Era1n'’s exclusive Right of Property in the Collection of

Marbies.

February, 1816,

1. By reference to the Journals of the House of Commaons, it does not appear, that, on the qccasion_of'lhle
transfer of Sir William Hamilton’s Collection to the Public, any idea was entertained calling in goestion his
i .rty in what he offered to Parlisment. o .
exc%fggig:?fp;aitl,nthc Roysl Family of Naples toak a great interest in Sir Wn]haml Hamilton's researches,
aided him materially ; and, it was understood, contributed considerably to his Collection, . )
.1t is alao known that, subscquently, Sir William Hamilton formed other Collections, and disposed of tlj;ese
individual eollectors. ] e T
° “;. nl'r\;_l‘.ul‘ia é%n:feﬂde Choiseu] Gonffier, during his embassy in Turkey, previousss the Frenck Revoladon,
entered uper the same plan which Lord Figin hes prosecuted; en;ploym% a-pumber of ariists afy s own
expense, and making every preparation for moulding, and Temoving seuipfare, fe. from; Adwena. The
Revolutionary Gavernment seized some of the acquisitions which he had setit to France; bul Buoneparte, in
the short peace, allowed a corvelie to bring away, on M. de Cboiseal's sccount, what atl!] rema’nued of his
soperty at Athens. And when, in 1803, this vessel was captured by a frigate in Lord Nelson’s squadron,
is Lordship, on M. de Choiseul'’s solicitation, considered the cargo as private property, and directed it 10 be
preserved for him accordiogly.
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8. Sir Robert Ainslie, Lord Elgin’s predecessor in Turkey, made considerable Collections there, his
property in which was never disputeg‘ . ] ) . b

4, The greater part of Lord Elgin’s Collection was obtmued_ during hia e‘mhnnsy.” Bot from the
termination of it in January 1809 ti]Fthe present time, his operations have continned uninterruptedly —
(cxccptiug only duriug the laterval of war with Tutkey.) Accordingly, a very valuable addition of statoary,
& (acquired within that period) was joined to the Collection in 1812 . . . . .

5. A publie despateh from Tovd Elgin, dated Jaouary 13th, 1803, conveying a request on the Sll'JJECt of
his salary, contains the fol.]owing passage: “ The private expense [ havf: incarred to the extem__?f many
“ thousand pounds, in improving the advantages before me, towards Iprocurmg a knowledge of i.he'l*me Arts
“ in Greece, and rescaing some of their remajns from rain; and the loss of a valoable vessel of mine, solely
“ employed in that service, would make any defaleation of Lhe appeintments affived to wy raok, a watter of
“ serious inconvenience to me,"” o . )

6. Ou the other hand, Government not only never interfered in any way, in Lord Elgin’s operations in
Greece, bat let it be distinetly understood, Lefore his leaving Lngland, that taey could not authorize any
expendityre, on an underlaking attended wilh so much uncertainty and risk ; it bemg beyond doubt thatg,
had they piven instructions, or even any formal encouragement, they would, with the a vantages, have been
Kable afso’in any loss. . -

7. In fact, no instance is known of the Public claiming an interest in what fareign Ministers, Governors,
Naval or Military Commanders, &r. &, may at avy time have acquired by \heir own means, or received
from foreign Soverejgns 1o whom they were aceredited, . )

8. Aletter from the late M. Townley to Mr. Haryison. the architect, dated in the year 1803, will prove
that the clear unrlcrata,nﬁmg_qf;hg.l?g@{ in.genaral, and of.the Dilsianti Boclety. in “particular, was, thar
Lotd Elgin was carrying on his'pursuits at his gwp private risk, and without any assistance whatever frq[n
Government, A copy of this letter is hereunto annexed, enclosed in one from Mr, Harrisen to Lotd Elgin,

e

No. 4—MEMORANDUM a5 to the Deluy intransferring Lord Ereix’s Collection to the Public,

February, 1816.

As it may 2ppear to require some explanation, why this Colleetion is only now transferred to the Public,
after a considerable part of it has been so many years in the country ; Lord Eigin begs Jeave 1o state :

That on being arrested in France, and becoming ap chensive that his detencion might be much pro-
tracled, he directed the Collection 1o be madk over to (Government unconditionally, Dut his family {with
whom alone lie wag then permitted to correspond) from being wholly unacquainted with the object, delayed
cotplying with this directign till the year 1806, when he reached LEngland.

Within ten dg;yg_alljte'r hig arrival, while none of the packages were yet opened, though same were partially
brokeh ;4 gedtleman of the very greatest weight in this country on all matters of taste and ancient art,
Publicly declared in Lard Elgin's presence, an supported his opinion by allusions to elasgical authority :

“ That Phidias did not werk in marble : that the sculptores which decorated the pedimeuts of the
“ Parthenon were execoted, at soonest, in the time of Hadrian ; and could not ragk otherwise than as
* Roman work.” ' o

The respectable quarter whence this opinion originated, imposed upon Lord E)
obligation of laying bis Collection oper to public inspection, before he coyld feel

orward as an object of national imporiance. Same time, however, after he had s
volnme pyblished in 1309, by the Dilettanti Society of London, denominated ¢
‘ Scolptare selected from different Collections in Grear Britain,” not only did not advert to any of Lard
Efgin's statues, or include any of them in its selection of specimens, bui contaiped the following very
striking passage: « QF Phidias's style of romposition, theé’rieses and mefopes of the tewple of Minerva at
i Athens, pablished hy M. Stuart, and since bronght to England, may afford -0s eompetent information,
“ But as these are merely architectura) sculptures, executed from his designy, and under his directions,

probably by workmen scarcely ranked ameng artists, 5ud meant ‘to be seen at the beighth of more thay
40 feet from the eye, they can throw but littls light upoa the mere impartaat details of his art.  From the
degree and mode of relief in the frieses, they appear to have been intended 1o produce an effect like that
of the simplest kind of mono-chromatic painlings wheu seen from their Proper point of sight, which effuqr
must have been extremely light and elegant. The rclief in the metopes & much higher, so as to exhilis
the figures nearly complete, and the details are more Recurately and more claborately made out; bt they
“ are so different in their degrees of erit, 88 19 be evfdeutly the works of many different persons, sgine of
“ whom would not have been entitled to the rank of artists i a much less caltivated and fastidiogs age.”

So that when Mr. Perceval in 1811, proposed to purchase this Colicction, not by proceeding (o settle
& price upoh a previous examination inte s merits aod value, bnt by affering at once n specific sum for i,
Lord Llgin decﬁncd the proposal, as one that, under the sbove impressivns, would be in the highest degree
vusatisfactory to the Pob ic, as well as wholly inadequate, cither in tompensation of the outlay nceasioned
in proguring the Collection; or in reference to (what has sinee been established beyond all doubt} the
excellengg of this sculptore, and its autheuticity as the work of the ablest artists of the age of Pericles.
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No. 5,—Copy of « LETTER addressed by Lord Ere1y to the Right Honourable CuarLis Lowe,

in 1811 ;—with @ Postscript added February 1816,

SR, 6, Park Lane, May ik, 1811,

o In requesting you to be o obliging as to offer to Parliament, in my name, 2 proposal for
constituting my Atheninn Collection national property, I feel desirous of putting you as fully as passible in
possession of my ideas convected with thie transfer.

The Memorandum recently published, ob the subject of my pursnits in Greece (of which I did myself the
“FomGur of sending you & CopyY, and the ispection of sy Museor, wil sofisiontly explain thet my under.
taking conld have had no other object than that of endeavouring (though it never before had beea found
practicable) to secuve, as far as it could yet be traced, a full and accurate knowledge of the School of
Phidias, while he had the direction of the works of architecture and senlptuve during the most brilliant period
of the history of Alhens. ’

That in the hopes, but before the existence of any favourable circumstances to which alone, however, T -
could look forward for a probability of success, I engaged,at my own risk, such persons as the srtists in Eng-
land instructed me were necessary for that cbject. :

And that, by being thus prepared, I was enabled to complete the plan in all its details, and to an extent
far beyond what could have heen foreseen.

The article (Beanx-Arts) in the Moniteur of the 20th ultimo {which, giving an account of a translation
now making in Paris of Stuart's Athens, calls the ornaments belouging to the Parthenon, the only undauhted
works of Phidiasin existence,) will, on the other hand, show in what estimatien the Colicetion I have brought
ta England is held in France; and afford a ground of judging, far less cxceptionably than on any assarances
from me, whether, during my detention of three years tihere, it must not have been constantly in my option
to have made the most advantageous terms for ceding them to the French Guvernment. I state this, in proof
that pecaniary emolument was not in my contemplation; and that it has ever been my steady purpese to
render these acquisitions conducive to the advantage of my Country. :

1n this view, as soon as they could be at all arranged,  afforded every facility and encouragement for the
inspectiou of them, in order that the Peblic might form their opinion without bias or restraint; and T
accordingly have the satisfaction of receivimg contltinally; from every artist ¥ithoar exceplion, from men of
taste ang men of literature, the most enthusiastic testimonies of the admiration which they feel in the
contemplation of my Drawings, my Casts, Marbles, Inseriptions, and lesser Seulptures, representing varions
Interesting scenes in private ﬁfe They trace in these, hitherto unknown works, the same superiority of
inteitecs and genius, which characterizes all other productions of the best times of Greece; and they look to
the establishment of such a school a9 this assemblage would furnish for the study of art aud the formation of
taste, as the means of giving to this Conatry those rational advaptagcs, the‘ lmportavee of which has been of
late 5o much brought into evidence, by the mauy valuable Collections of ancient arl so studiously coneentrated
in Paris,

" Such impreesions, T have the strongest reason for belleving, would have been found to be the sentiments

of the persans of the description I allude to, who might have been called uLFon ta report on the value of this
Collection a8 a national acquisition. And while they would have ewarded a fair reimbursement of my
expenses, which the state of my family and my sffairs would vol justify me in foregoing ; they would at the
same time have stamped the transaction as wholly differiug from a pecuniary bargain, and would have pro-
nounced ou the service I had been the means of confernng on the country, in a way to harve presented a
powerful recommendation and elaim in my favour, for some mark of Royal approbstion, ]

Such were my sentiments on the subject in questian, when I was lately called to Luondon, at the desise of
the Speaker, for the purpose of concerting the mode of transferring thia Collection to the Public,. And I
found the Speaker decidedly of opinion, that a statement of my expenses, wilh the interest upon ihem,
should form the basis of the transaction ; and that, beyond this, Parliament would take nuder consideration,
as a separate subject of remuneration, the merit attending the procuring and offering these objects to the
Public. .

But a delay arase most uiexpectedly, from an jdea being eotertained, that, as T, at the time, held »
diplamatic appointment, I had not the full and uncontrolled right over my acquisitions : an idea, which
would have given to Government a clalm upon any acquisition, which not only ministers but governors
abroad, naval and military commanders, and every person employed, &c. &e. might have opportuoilies of
obtaining at their own risk and outlay and treable, or be penmitted to veceive from Foreign Sovereigns.
JIndependently, however, of plain reason and universal practice; Efnd. of the instauces @ Sir Wlli}*};ﬂ_
Hemilton, who sold: part of his Collections to Parlisment, and part to individuals and foreigners ; end’of my
predecessor Sir Robert Ainslie, whose entire property in his valuable Collections has ne et been id1erfdied
with 3 it is now known, that I engaged in the enterprise under review, only becat#e Thr birius
would not kave been authorized to undertake any thing of so doubtful an lssues*7 " -

When this difficulty appeared to be removed, and the Sﬁseaker st_illlﬂ'ﬂfl d r e e
before recommended as to the mode of proceeding, 1 could no ong_erhe_gllt‘wt_e n a_eq-t__r!e_ﬂ.f;i?. - m fils'n vice ;
and [ herewith transmit to you accordingly as ample a view of my outidy 43 the materiuli STill in my possession
enahle me to furnish, of a transaction so peculiar in itself, and Aiffériig _eﬂtl_fe_l}' from the circamstances
artending every other Collection. Here the objects were not purchiased, or got for fixed prices. They were
not selected by the taste of an individual ; nor were they, generilly speaking, the results of accidental dis-
covery from excavation. But, tn the face of difficulties tilt thenfound insurmonntable, a plan was under-

.



mr m


64 : APPENDIX TO REPORT FROM SELECT COMMITTER

taken for securing one great series, the success of which depended npon unwearied patience, abundance of
means, and the most prompt and uncalculating decision in the use of them. With all this, it must be recol-
lected, the expenscs are those of a person acting uader no responsibility, with all the keenness and Linpea

tuosity which may be supposed 1o have animated the attempt to rescuc inestimable treasures from oblivion
and destruction,

The Collection I offer eonsists of
ist. The Drawings and Casts.

¢nd. The Scolptures and Inseriptions now in Xagland. .

1st, The Drawings and Casts,

In appreciating the expenses of this article, which constjtyted the whole of the original p]a}n, it mnst be
borne in mind that the instructions T acted tpon were tiaced by artists in England, wha, on a full investiga-
tion of the existing works relating to Athens, ointed outin what respects information was further wantin
from thence, Indeed, a few years before, M. de Choisen! Gouffier had taken to Turkey nearly the like
establishiment of draughtsmen, on a similar sttempt, which, hewever, failed. Besides, the obstacles, the
interruptions and discouragements, created by the caprice and prejudices of the Turks, even under the most
favourable circumstances, are such that any undertaking in that country, when connected with their establish
ments, houses, &c. and requiring time, is placed in no parallel whatever with similar works carried on else-
where. Io fact, my artists were several months at Athens withont being able to enter the Acropolis, nnless
an E_ﬁ ing fees nearly amouating to 57, sterding each yisit; nor, till long after, were they permilted te crect
scattoldings. . : . ] ]

The expense of the six artists T had, of whom four were without doubt the mast eminent of their day in
Ttaly, necessarily included their salary, board, 2ccommodations, and attendance, and literaily all their sup-
Plics, as well a5 the cost of all the materials they used ; their scaffoldings, packing-cases, %o, &e. These
charges may be supposed to have amonnted, Upon an average, as near as can be calculated, to 4004 for each,
Fer annum. (The professional men in England, who bad been applied to fur this expedition, declined

eaving their occupations in London, under towards 700/, per annum for salary alone, besides having all their
expenses paid, an retaining a part of their works.)

The six artists remained together on this undert

aking three years and a half; which,
at 400/ each per annum, would amount to

...................................... £ 8,400
N. B.—Qne continued some time longer in finishing the Picturesque tour in Greece.
One came to Englard; where he remained twe years, for the purpose of engraving his
own drawinigs, an intention which my detention in France defeated, incurring a further
expense of ..., .. __ Ay i munaa. it E PRy - 80O
- The conveyunce of these artists from Rome to Conwtantinople, thence to Athens, and '
their journies in general, may have been abouy. . e e L 1,500
: , £.10,700

This sum way be considered as forming the cost of the Casts,

same persons, and in many respects the

Drawings, and Measurements ; though the

SaMme expenses, were equally necessary, and contributed towards the
" other parts of the Collection, -

I

B~—The Sculptures and Inscriptions, and Vases, now in England,

In alluding to some of the articles which more exclusively compose the cost attending the Marbles and
Tnscriptions, it is difficult, even in the most confidential cominunications, to enter jnto explanations,
he case is, that the ministers of the Porte were prevailed upon, after much trouble and patient solicitation,

ght, discover, a3 well as 1o draw and model,
gentlemen, then travelling in Turkey, ouly
in the degree which the extent of tie means [ employed made necessary.  But the plain import of such a
permission in Tarkey, is nothisg more, than that it affords an introdoction, by weans of which seerer nega-
tations may be carried on with sich persons in office or in power, as have some superiatendence, or imuediate
concern, with the objects in question.  Upen such persons, it is equally undeniable, that ne infleence can
possibly be efficient, Trom a Christian, exceptiog only weight of gold; and the amuunt of this is, in all cases,
Praportivued to the rank of the parties, the sacrifice 1o be made, and the eagerness shown for the acquisition,
At the period nnder review Lheld the dignity of ambassador: | had te transact with the highest personages in
BP¥ situations about the ruing, commanding the

the state, The objects I requested were — leave 1o vee

iriteri_t‘:'r of Turkish Louses: to remove blocks forming parts of their fortifications ; and inseriptions, &o.
accesm’ha}éy botle up in their wosques.  And my perseveravce undey constant difficultics and disappoint.
ments, su -cientliy showed to them 1he importande attached to my

=

enterprise.
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The above Expenses, and the numbers of Workmen employed, may be calculatedat. . cvnvauuneuonnn.,

It'may casily be conceived what extent of manual labour was required in a country, in which the habits
are those of the mast chstinate listlessness and indolence : which is wholly unprovided with wheel-carriages,
or mechanical instruments : when great masses of ruins were to be removed in search of hidden pieces of
Sculpture; large blacks of Marble to Le lowered from great heights ; and so many immense weights convey-
ed to adistance of above four miles, along a track which had barely the appesrance of a road.

The remaval of the Cases from Athens 1o England ; for, though I recelved much very friendly assistance

in this respect, from officers commanding King's ships, yet I emploged two vessels of my own on that ser-
vice, and several country ships: ..oeaoiiiiaaana. e .

The LExpenses at Malta, where the cases were generally placed in deposit wavevniaivaaiuinao oo

Conumission and Ajgem:y; which in all instances, especially when out of the ordinary line of business, are
very cansiderable in Turkey

Interest on Money borrowed, which is, legally, at 12 per cent. and often much more
A great variety of minor Expenses, inseparable from se vast an undertzking, - ... ...l

'II‘hia cutlny was at a time when not more than 12 or 13 piastres could be got in exchange for the pound
sterling. :

The charges thus stated for the Artists, the ebtaining and removing the Collection, are. _au_uveinaanan.

There was, besides the loss of my vessel (the Menter), an English copper-botiomed yacht, which was cast
away off Cerigo, with no other cargo on board than some of the scuiptures. The price and charges on this
vessel {which, fromn the nature of her voyage, could uot be insured in Turkey) and the operations, which con-
tinued three years, in recovering the Marbles, cannot be stated under £.5000, - ooveoiiinniiinii,

This expenditare having been ineupred between the years 1799 and 1803, leavesa claim of interest from
that time )

There has been since, the charge of landing this immense number of heavy Cases in various poris of
England, transferring them 1o Londen, and placing them at the Duke of Hichmand’s, in Privy Gardens ;
removing them afterwards three times; erecting convenient and sufficient buildings where to piace she
Marbles; arranging the casts; attendance on the Collection, &e. Ke. The expense of this part of the

wansaction must have been fully £.6,000. v v onommmiaaaec i cimee o banre- R haimemeamm—v
I huve the honour to be, &e. &c. &c.
Tothe Right Hon. CuarLes Long, (Signed) ELGIN.
&e. &Ke. e :
&1m, London, February 20th, 1816,

Tur above Statement refers altogether to the great body of the Celjeetion, such as it had been laid open to
ublic inspection in my house in Park-Lane, and in Buriin%tun-ﬂouse, from the year 1807 to 1812 consist-

ing of 8]l the large statues (excepting the Sternum of the colossal figure of Neptune, the group of two harses’
hends, and ihe f?arehead of Minerva); eleven of the metopes; a large proporucn, but not the best preserved
groups of the frieze; various minor pieces of seulpture; all the moulds and casts; some specimens of
architecture ; all the drawings ; and ariginal inscriptions. ] i

Towards the end of 1812, abouc eighty additional cases of architecture and sculpture reached England;
having been collected subsequently to my departure from Turkey, and now forming part of my Collection in
Burlington-House. :

Ta thesc are now added a Collection of Medals.

1 beg leave generally to observe, that though I had not regulated my expeoses or my cutlay, under any
expectation of their being ever inquired inte, still 1 brouglt with me from Atheus an accurate and detfailed
journal of the daily expenditure there, down to my departure ia 1803, made out by 2 gentleman of ihe
strictest honour and regularity, who had the direction of all my operations, and in whom [ have placed the
uunost confidence. This has been lost, probably when, on'my arrest as prisoner of war io Trance, I wag
under the necessity of burning my papers, But I have recently received the continuation of that journal
from January 1803 to the end of 1814, together with the account corrent of my agent, an eminent merchant, at
Malia, from October 1807 to May 1811; which documents enable mc to specify the leading articles of outlay
incurred since my leaving Turkey,

The Journal itself AMOUDES 10 < 2oz e mrimanusanemsmmeevms e oo Ps. 112,170 _
which at 16 Diastres, the average rate of Exchaoge, i3 equal to-w - ovune- £.7,010 12 6

M. Lusieri’s salary from IB03 to 1816 curovarrmancasmunrommarmmmmmmmee 2,900 — -

His personal loss, during his Bight from Athens -e.ceooioomormoaemmanomauee 200 — =

And that part of the Account Current of the Agent at Malus, not ineluded fee - % :
M, Lusieri’s Journal .o ccacmavasnanan s ommeemremamner : 3400 — -

Ticsides, the Expenses at Malta before October 1807, and after Muy 1811 Lo
Interest of Money. . : .
Thresents sent from Bogland, &e. &e. -

But the principal impertance of (hese veuchers is, to show the real natare of the expenses, to which, in
point of fact, this enterprise subjected me; a subject, of which nothing but an acquaintance with the habits
and practices in Turkey, and (he peculiar difficulues, neeessities, and charges attending this undertaking,

K

£,15,000,

£.9,500,

R

£- 98,200,

£, 5,000,

Intfor 14y
atspCe nt.}is'gw'

& 6,000,
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could possibly afford any notion, These docurments show, ihat, even when I employed cm]y.?nrr, ':?Sti%ﬂd of
six artists, and my endeavours and their results were reduced out of all propartion with wy former efforts ;
vet that during so much of this period as M. Lusierl was al Athens, _
1. The cost of manual labour, WS e e e e o ena e P o-. 1%2.97,464
2. . D of materials, & &eo oo e e emm e Cea. 28,805
3. Presents, found necessary for the local avtbarities, in Achens alope. ... ... Lo .. 21,008
Thmmwed there, was as high as 15 and 20 per cent.
And the agency at Malt,
equal to 174 per cent,

1 beg once more 1o repeat, that 1 do pot offer this view of my expenses a8 a eriterion of the intrinsic value
of my Colleetion. I ever have been persuaded that, in justice to the Publie, that should be calenlated on
other grounds.  But it is, T trust, sufficient (o prove, that in amassing these remains of antiquity for the
benefit of my Country, and in rescuing them from the imminent and unavoidable destrnction with which Lhe’v‘
were threatened, had they been left many years langer the prey of mischievons Turks, who matilated them
for wanton amusement, or for the purpose of seliing them piécemeal to oceasional travellers; 1 have heen
actuated by no motives of private emo umenl; nor deterred from doing what I felt to be o substantial good,

by considerations of personal risk, or the fear of calomnious mistepresentations, .
: ELGIN,
To Uenrv Bawxes, B,
Chatrman of the Committer,

&e. &e.  &e.

No. 6.—LETTER from Lord Erciy 2o Hoxgy Baxges, Fg.

Sir, . " Londor, 13th March, 1816.

As T have been given to understand that some Members of the Committee have expressed a wish for
mare detailed information with respect to my expenses in Turkey, connected with my Collection of Athenian
Sculpture, &c. I have thonghe it might be conv
tiens, arising out of the [talian Journal which Ileft with the Cammillee the se
attending tEem; L hope that they wiil assist the Committee
the exertions and expenses which necessarily artended
kuows no parallel; and at the same time, to appreciate
to the firsr date accurring in that docament,

But, before T enter upen this comparison, I beg o advert to the expenses incurred in Lngland since the
"Marbles began to arrive, fourteen Years ago,

and the loss of my ship the Meator; two items in my ex¥pénditure,
not referred 10 in the jogmal. )

1. The expense of]anding and warehousing the cases in Eugland ; ecllectin
“Portland's, iu Privy Gardens; then transporting them to the Duke of Richmond's ; afterwacds to my house in
Park-Lane: and finally to Burlington House (in each of which two Jast places [ had to erect suitable buildings
for the purpase of arrangiog and exhibiting the Statues and Bas-reliofs 5) the figure-maker's [abour in putting
together the wonids made at Athens, a work of great micety, and which took u nearly & whole year; at-
tendance for the pratectinn of the Collection, during ten years; and various incidental charges. All these
soarces of expense cannot, in my opinion, be ealculated at'a less suim thao six thousand pounds.

2. The loss of the Mentar, and the expense of weigling up her carge, consisting of large cascs of Marlle,
Lein% parts of the friese and metopes, sunk in ten fathoms water (an operation which was not completed 1ilt
the third year aficr the shipwreck), forms my second item, Before the employunent of the civers, who were
ultimately suecessful, three uoavailing attempts had been made to weigh up the ship bodily, All the cases

‘were finally recovered, and none of the contents in any way damaged. They were forwarded suceessively by
tne consul at Cerigo, same of

: i them to Smyrna, and some to Malra, and fromn thenee to England. This ope-
‘Tation, with the purchase of the Meutor, and hep Leceasary expease, [ have valued at five thousand pounds,

3. The regnlay aceouats sent howme by M. Lusieri in 1815, comprise, first, the maneal labour
he employed, amouuting to

cond time [ had the honour of
in forming an accurate notion of the nature of
the prosecution of an undertaking, which, 1 believe,
the extent of what must bave been expended, prior

® them first at the Duchess of

e e mmm e Ps. 87 464
2. The materials he purchascd for enriying on hia operations ... ......__...__.._._ . . . 23805
3. Presents to the Anthorites at Athens _.__._ [ T P ~- 31U
4. Luasieri’s board oo _____. Mt memaaaa e MM e ae e e mmme e wemw o 24000
5. Interest on money borrowed by bim, &Ke. . ... . U . 5,000
During these expenses, which were incurred between the commencement of 1809

and the
and procured what
tslees, equal, at 16

end of 1814, excepting the interval of war,
has been added to the Collection sinee 1411
P’ Lo the pound 's!(-:r]iulg, o

M. Lusiert was aloneg at Athens,
: they form a total of 112,000 p

) s e v £.7,000
T'o which are added the salary o the present period. .. L. L L. e eiaaaol 2,802
Hiz losses, when driven by the war from Athens ...’ e e ae e 200.
Aud the sum of .., L . T e et e weeeeea. 2400
T Tnall.....__. £18,300

-beiug what Messis Hayes of Malta pass in account, beyond what went through Lusieri’s hands,

alter commission and brokerage on drafts being chavged, was (6,000 on 839,063

enient for them to be iy possession ot the following considera- -



mr m

mr m

mr m

mr m

mr m

mr m


. ON THE EARL OT ELGINS COLLECTION OF MARBLES, &e. 67

1 valve, therefore, the thyee articles,—FExpenses in England, the loss of the Mentor,
aud the works since (he beginning of 1808, —ale v easamooxmssereasamcnzsssanneanss-£-0,000
5,000
12,000
——£.25,000

4. Now with respect to the works prior to 1808, I have not the same data to proceed upon. The account
furnished me by M. Lusieri, on my leaving Athens, has been mislaid, or destroyed in France. I must there:
fore arrive at an approximation by analogy. i L

The mass of work doue, and the difficulties surmounted prior to 1803, may be described tbos : — The
acquisition of ali the large statues of the pediments; of eleven out of the fourteen metopes ; of nearly forty
out of fifty-six or hity-eight pieces of the friere ; the colossal statve of Bacehus; the bas-reliefs of the Temple
of Victary ; many smalier fragments of sculpture; the greatest and most interesting part of the inseriptions;
many of the architectural specimens, particularly those of 1he Innic order; all-the casts; all the drawiogs ;
all the wedals; the procuring the artists from Rome ; their conveyance by way of Messina, Malta, Girgenti,
to Constantinaple, and thende te Athens; their salaries, board, and absolitely cvery expense they incorred
from the winter of 1703 to the middle of 180§ ; their conveyance home ; the maintenance of one of them
(Lrtar) one year longer at Malta. io Boishing Ins sketches; and of anather (the Calmenk) for two years
longer in England, for the purpose of his drawings; the purchase anid constroction of the materials required
for the operations of the artists; the original breaking ground of the whole transaction, both in Constanti-
nople and in Greece ; the purchase of houscs, and removal of large masses of ruins for the recovery of buried
scatpture; the manual labour at all times of & great number of men, aud very fregnently of hundreds at a
tjme, in transporting great weights from Athens 1o the sea; occasipnal presents to saliors engaged to Assist off
the embarkation ; the conveyunce of a part of the Collection 10 Alexandrin or to Walta, 11 private vessels
hired tor the porpose ; the exorbitant demands in these conntries for interest, agency, and commission ; and
the whole performud under the disadvantage of a very inferior rate of exchange, from cleven o thirtecn
piastres only being then procared for the pouad sieriing ; whereas the calculation subsequent to 1803 is founded
upou the pound sterling producing sixteen piastres. . .

Under the foregning considerations, [ ain confident (hat I shoold not materiaily err, if [ were to state
.my expenses for the Collection, prior to 1803, at three times the amount of those incurred subsequent to
that date.  This calculation {even without taking into account the difference of 45 per cent oo the exchange
in favour of the latter period) would raise the expenditure, prior to 1803, to £.96,000; whereas in my letter to
Mr. C. Lang, I have rated it, on other grounds, only at £.28,000% To which, and to the £.5,000 on the
loss of the Mentor, I bave added fourteen years intgrest, '

To recaplialate the above, [ ealevlate,
+£2.6,000 Lxpenses in England.

5,000 Loss of the Mentor, and recovery of its cargo.
12,000 Expenses, as per Account, since January 1803,
268,000 Ditta, prior 1 that period,

22,240 loterest on #£.33,000,

Rut, 1 beg loave vnee more to repeat, that 1 do not, and pever have recommended my expehses as a
eriterion of the value of my Collection to the Public.
’ { have the henour to be, with great respect, Sir,
¥ our obedient bunble Bervant,
Hexpy Bavkes, Esqg. ELGIN.
Chairman of the Commiltee,
&e. & e

No. 7.—Copy of ¢ LETTER from CaARLES Towxviey, Esg. toJ. Haxnison, Esg. on the
Subject of Lord ELGIN'S Marbles. :

Droar Sy, . London, Bth February, 14808,

1 reET myself exceeding] obliged to you, and most hlg'nlly gr:}tlﬁed, l}y‘your k.mdlcom-
munication to me of Lord Llgin’s maost |audahle exertions tovwards cqllecnng;ut:er original Maebles, or
Drawings or Casts, of the most valuable monuments of sculptere of archngcturc in (arecce. " .

1 Liave lost uo opportunity of informing persons of taste and judgment mltk,le Fine Arts, of't (;mleres 125
operations which Lord Elgin is now 2o vagerly carrying en. His Lordship’s zeal is most highly Iapprp:e.r
and admired, and every hope and wish is entertained for bis final success. Bu_t-_c}lr @o;ernme;}t B “.2]_ s-
satly blamed for not contributing their political influence, as well as pecuniary uid; rowards these epsla 1018,
for the advancement of the Fine Arfs in this country. . S v L e T

You appear to decline Lord Blgin's inviratioyn to supply Siguoe Fosiedl with moré {.ﬁpﬁﬁmnnls and

: .

cirdetaking: ¢+ P1, 190,000 = £.10,700
e e Fu, 234,800 = £ 17,500

in ofls s iP5, 984,000 = £ 28,000

* Deing tha sxpense of thi Artista, which éomprises the whole of the originel
Thut of obtainiog and removing the Markleasseavs i earevarorsn

B - L

N.B.

This sum singnlarly
coimcides with the cons
jecture formed by Lond
Aberdeen,orthe natere
and ertent otthe npare-
tinng be saw guing on
ut Athens, in 1605,
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informatien, relative ta his further pursuits and researches in Greeee,
Members of the Dilettanti Suciety, to whom I have commun
remittance to Signor Lusieri, and to engage him te make
drawings of monuments, which shall be indjcated to him,
The meetiog of the Society will be on Sunday vext, Should an
of being communicated 1o you, you shall know them : at 1}
paper_any hints you can suggest, relative to objects in
lovestigated. .
My health is still in a very weak state, I will conclude this sheet by repeating my thanks for your kind
communication, and expressing my hopes of Tecelving from you your thoughts upon the chief objects in
Greece, that yet remain, and ought 1o be investigared and drawn by Lusieri.
1 remain, dear Sir,
Your most faithful and obedient Servant,
C. TOWNLELY.

But it is in'contemplation with a few
icated Lord Elgin's letter, to make a handsome
some researchies, and execnte some plans and

¥ determinations be entered into, worthy
1€ same time [et me entreat you to put down on
Greece, that are particnlarly requisite to be

No. 8.-—Transiation of « LETTER from the Cavalier Canova fo the Earl of Evcin.

My Lorp, London, 10tk Noo. 1815,
Pseuir me to express the sense of the great gratification which I have received from
having seen in Loudon the valusble antique Marbles, which you bave hrought hither from Greece. I think
that I'can never .see them sften. emongh : and although my stay in this great eapital must be extremely
short, T dedicate every moment that [ ean Bpare to the contemplation of these celebrated remains of ancient
art. I admire in them the trath of nature united to the choice of the finest forms, Every thing here
breathes life, with a veracity, with an exquisite knowledge of art, but without the least ostentation oF parade
of it, which is concealed by consummate and masterly skill. The naked is perfect flesl, and wost beantifyl
in its kind.——T think myself happy in having been abfve to see with my own eyes these distinguished works;
and I shonld feel petfectly satisfied if I had come to London only to view them. Upon which account, the
admirers of art, and the artists, will owe to your Laordship a lasting debt of gratitade, for having brought
amougst us these noble and magnificent pieces of sculpture; and for my own part I beg leave to return you
my own most cordial acknowledgments ; and v '

I have the honour to be, &ke. &e. &e.
CANOVA,

No, 9.~ Extract of a DESPATCH Jrom his Excellency the Earl of Ererx
to Lord HawgrssuRY, dated Constantinople,

January 15th, 1803,
“ I po not demand any allowances corresponding with those of the late extraordinar embassies from
Rassia, although the hononrs and public dishursements of mine have been equally cxtraor inary ; nor ean f
bave a wish to make a charge of the many unusual expenses to which 1 have been snbjected. S6ill, [ confess
that the private expense which I have incatred to the extent of many thousand pounds, in improving the
advautages before me, towards procuring a knowledge of the arts of Greece, and rescuing some of their
remains from ruin; and the logs of g valuable vessel of mine solely employed iv that service, would make
any defaleation of the appoiutments afficed to my rank a matter of sericns inconvenience to me.”

. - .

No. 10.—~TRANSLATION from the Italion of a Fermain, or Official Letter from The Caimacan
Pasha, (who filled the Office of Grand Visier at The Porte, (during that Minister's absence

in Egypt,) addressed to The Cadi, or Chicf Judge, and to The Fuivode, or Governor of Athens,
n 1801, :

AFTER the_usuaf _int_roducto_ry comr]iments, and the salutatiog of Peace— It ia hereby signified to
you, that our sincere Friend, his Excellency Lord Elgin, Ambassadur Extraordinary from the Coust of
England to the Porte of Happiness, hath Tepresented to us, that it is well known thxt the pgreater parg of

the Frank (i, ¢ Christian) Courts are anxious to read and investigate the baoks, pictures, or figures, and
ather works of sciencc of the ancient Greek philosophers: and

eek that, in particular, the ministers, or officers of
state, philosophers, primates, and other ndividuals of England, bave a remarkable taste for the drawings, ot
figuras, oy sculptures, remaining ever since the time of the said Greeks, and which are 1o be seen on the
shoressaf the Archipelago, and in other parts: and have, in conscquence, from fime to time, sent men to
eXplore and examine the ancient edifices, and drawings or figures. And that some accomplished Diiletanti
of the Coure Of . England, being desirous to see the anctent buildings and the curtous figures in the City of
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Athens, ang the old walls remaining since the time of the Greéians, which now subsist in the interior part of
the said place; his Excellency the said Ambassadar hath therefore engaged five English Paimers, now
dwelling at Athens, to examine and view, and alse to copy the figures remaining there, eb entigue: And he
balth also at this time expressly besought us, that an Bﬁicial Letter may be written from hence, orderiog
that as long as the said painiers shall be ewmployed in going in and out of the said citadel of Athebs, wlaicg
is the place of thelr oecopations; and in fixing scaffalding round the ancient Temple of the 1dols there;
and in_ mounlding the ornamental sculptive and visible figores thereon, in plaster or pypsum; and in
mnaaprmg the remains of other old rnined buildlsgs there; and in excavating, when they End it necessary,
the foundations, in order to discover inscriptions which may have been eovered in the rubhish: that no
interruption may be given them, nor any obstacle thrown in their way by the Disdar (or commandant of the
citadel}, or any other pevson: that no one may meddle with the scafiolding or implements they may require
in their waorksy and that when they wish to take away any pieces of stone with old inscriptions or hignres thereon,
that no opposition be mude thereto.

“ szptherefcre have written this Letter to you, and expedited it by Mr. Philip Hust, an English
gentleman, Secretary of the aforesaid Ambassador, in order that, a3 soon us you shall have understood its
meaning, namely, tiru'at it is the explicit desire and engagement of this Subﬁme Court, cndowed with all
eminent qualitics, to favour such requests as the above mentioned, in conformity with what is due to the
friendship, sincerity, alfiance, and good will subsisting b ontigue between the gub]ime and ever durable
Ottoman Court and’ that of England; and which ig on the side of bath those Courts manilestly increasing ;
particularly as there is no harm in the said fgures and edifices being thus viewed, contemplated, and
designed. ~Therefore, after having fulfilled the duties of hospitality, an% iven a proper reception to the
aforcsaid Artists, in compiiance with the urgent request of the said Ambassador to that eE"ect, and becanse it
is incumbent on us to provide that they meet no opposition in walking, viewing, or contemplating the
figures and cdifics they may wish to design or copy; or in any of their works of fixing scaffolding, or using
their various implements; It is our desire that, on the amival of this Letter, you use your diligence to act
conformably to the instances of the said Ambassudor, as long as the said five Artists, dwelling at Athens,
shall be employed in gaing in aud out of the said citadel of Athens, which is the place of their occupations;
or in fixing scaffolding around the ancient Temple of the Idals, or in modelling with chalk or g:r;psum the
said ornaments and visible figures thereon; or in measuring the fragmnents and vestiges of other ruined
edifices ; or in excavating, when they find it necessary, the foundations, in searck of inscriptions ameng the
rubbish; that they be not molested by the said Disdar (or commandant of the citadel}, nor by any other
persons, nor even by you {to whom this letter is addressed); and that no one meddle with their seaffolding
or implements, nor hinder them from tuking away any pieces of stone with inscriptions or figures. In the above- -

. mentioped manner, see that ye demean and comport yourselves.

(Signed with a signet.) # SEGED ABDULLAH KAIMACAN.

~ N.B. The words in Italian rendered in two places “any pieces of stone,” are * qualche pezzi di
pictra,”
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No. 11.

CATALOGUE

THE ELGIN MARBLES, VASES, CASTS, AND DRAWINCS,

. PREPARED FROM THE MS, OF MONSIEUR YISCONTT,

A, The Pediments of the Parturxon, StaTuEs and TraGMENVTS Jrom ithe
B, The Murores, Wesrery Pepivent.
C. : {
D ?)i.w Frizs (;astlen‘f]d) 7. Part of the Chest nnd Shoulders of the
> Itia ( orths e._) colossel figure in the ceuire (supposed
Eo Die . (West cndy : to be Neptune,)
F. Dine (South side) 8. Fragment of the colossal figure of Mincrva,
. Dine (Not ascertained.) 0. Fragment ol a Head (supposed 10 belong
H.  Frize of the Temple of Victory, _the preceding.) :
I Doric Architecture 10, Bragment of a statne of Victory,
J Tonic Architectur ’ 11, Statue of a river-god, called Litssus,
y : : . By .
K. Monuments reluting to Bacehus.
L. Dotached Heads. FrRaoMENTS of StaTyRs JSrom  the
M. Detached pieces of Sculpture. Pf;px.‘.lEN'rs, fﬁe_ names or ]Jfffff-? of
N. Urns—Marble, Bronze, and Earthen, which are not Prsitively ascerfaincd,
O, Alars, -
P A - 12.  Femsle figure, sitting (supposed to Lelong ta
«  Cippi or Sepulehral Piilars, group marked NuaG)
Q. Casta. L 13.  Fragment of a Female figure {resembling
I‘{. Greek Inscriptions. Victory, No. 10y
S, Drs,wings. _ 14, Fragment of a Female figure, seated (su
posed to have been Latona, holding Apolic
and Diana in her Arma,) .
15, Fragment (supposed 1o Lave belonged to &
group of Female Gyures.) :
o ) 16, FraFment of the Neck and Arms Tising ont
PARTHENON, gurt:he Sea, called Hyperion, or the Rising
17, Torso of a Male figare, with drapery thrown
over one shoulder. :
A Starturs and Fraowmexts Srom the B The MeTOPES,
EasteErw PEpiMEwT. :
] 1. A Centaur with a long beard: raizes himself
1. Two Horses” Hends, in one block. for the purpose of strilting with a club a
2. One Horse's Head, ' Lapitha, who attacks hiny.
3. Suatue of {lercales or Thesens. 2. A Lapitha has gver owered a Centaor, whose
4. groung né Lwo Pcma_lekﬁgurt_as. I hands gre tied beEind his back,
A entale Ggure in quick wotion— Iris,
i

A Centaur, wha has thrown down a Lapitha.
A Centanr js carrying off 8 Woman,

o

Group of two Female § gures,

Gl
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A Ceutaur has thrown down a Lepitha, who
is still defending himsclf, and holding uwp
a shicld.

A lapitha s struggling with a Centanr,
whom he holds by the hair and ear.

A Centaur is nearly overcoming a Lapitha,

A Lapitha seemns 1o be successful against a
Ceutaur.

A Centanr s throwing down a Lapitha,
whom he holds by the hair.

A Tapitha upen the croup of a Centaur,
seiges his neck, and endeavours to throw
him dawn.

A Centaur successful against a Lapitha.

A Lapitha, with covered legs, appears 1o be
successful against a Centaur, who is retir-
ing, and holds a lien’s skin over his left
aren. .

Combat between a Centaor znd Lapitha
guite naked,

A Centaur 45 rearing np; the figure of the
Lapitha is detached from the marble, bat
the Torso is adjoining.

The Frizr, representing the Procession
Jor celebrating  the DPuanathenaeun
Festival.

Tinc East Exn.

The Slab which formed the sonth-east-angle;
representing a Bull on the south, and &
Mapistrate or Directar of the procession
on the east side, :

Fragments of four Male figures, moving to
their right.

%jx Tewmale figures, moving o their right,
and holding vases in their hands,

Six Tomale figures, preceded by two Direc-
LoTs, ’ '

Bight figares : the four which are standing
auppased Lo be four Direetorsy the others
are ealed Caster and Pollux, Ceres and
Triptolemus.

Stab, on which are five figures: called
rcspectivnlﬁ', beginning from the left,
Victory, Miverva, Jupiter, two Cane-
phora.

Slab, on wiich are five figures: [ e. a Priest-
ess, or the Avchonlissa; a Boy reccivin%
the peplum fram the Archon, or ohe o
1he r)]re(:tors; Hygwia, and Esculapius.

Two Iircctors. :

Five figures, correspanding with those
marked No. 6 and 7. :

Five Females; carrying respectively, a
candelabrom, vases, and patcre.

From the WorrH S1oE of the IRizE.

Two Scapliephori moving towarda the left.

A Female in a car drawo by three horaes,
with one of the Directors.

A Female in a car with two horses, and one
afthe Directors. .

A Temale in a similar car; with two Men,
one of them In armonr.

Two Men, io a cur drawn by three horses.

Tragmeut of a Car with twe Horses; the
point of a sceptre appears above the
horses. : .

=g

13.

14.

15

fns

9.

14.
1l

12.
13,
14,

Eight yuunE Men on horseback, elothed in
+ tnoies, which are raised sbove the kaee,
Four Horses and three Riders.

Three Horsemen, with tanies and brskins.

Three Ilorsemen in the same costume.

Three Hotsemen ; one of them is naked, the
feet of the others are uncovered,

Three Horsemen ; one of which is almost
effaced. .
Four Horsemen; two with helmets, the

 others naked. :

Four Horsemen with tunics: the last has
a large Thessalian hat hung over his
shoulders. :

North-west Angle of the Frize:— It repre-
"sents three Men and a Boy on the western
side, and ene of the Directors on the north
side.

Tiaz WasTeny Exd.

A single piece of the TFrize, being a con-
tinustion of the foregoing No, 14: two
Horsemen, the one nearly naked; the other
has a breastplate: both wear buskins,

Sourn Sipk.

A Buoll, with three Men, one of whom holds
back the animal.

Two Bulls aud two Men,

Two Bulls and four Men; one of the men
places a crown oa his head, preparatory 1o
the celebration of the sacrifice.

Twa Bulls and four Men,

Coe Bull and four Men; one of whom helds
back the animal,

A Car with two Horses and four Tigures:
among “them 45 a young Man, whase
tunic 1s drawn up sbove the kuee, and
who hoids 2 ehield : he appears ready to
wount, :

A Car with four Horses: in it is 8 Warrior
standing up, with helmet, shield, and
ch]nmygc: the otber figore iz seated, and
drives the car.

A Car with two Horses, moving in the same
divection; two Tigutes; of which one,
who i3 getting into the car, halds u large
shield,

Fragmeut of another Car, moving in the
game direction,

Frapnent of a similar subject.

Twa Horsemen ; one, nearly naked, seems to
hate a Thessalian hat thrown over his
shioulders,

Three Horsemen, all clothed in tunics.

Two Horzemen, one with buskins.,

-One Horseman, with severat Horges.

G Detached Plrts of the Frumof the Cella

of the PARTHENON, the exact silua-
tions of whick are not yet ascertained.

“a A Quadriga in slow motion; a Youth in

the tunic, with a shield, accompanies jt;
another poiuts behind bim, with bis arm
- naked. :

The eniry to

Apimals far
sacrifice,

Cars,

Horsemen,
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» Three Horses in quick motion towards the

right; the Riders wear the tonic,

+ Three Horses: the Riders are all clothed in

tunics.

. Three Horsemen in armour,
.. Two Horsemen in tunics; one has his right

hand on his horse’s head.

. Two Horsewen in armour: the foremost has

an helmet; the otber appears, from the
holes which are in the Marble, to have

had some ornament of metal fixed on the
head,

<. Two Horsemen in tunics ; part of three

Harses.

- Part of three Horses, and three Riders in

chirasses,

- Fragment of Horsemen and Horses,
- Fregment of four Horses and twe Ridera,

From the Temerr of Vicrony.

Bat.relief, representing a Combat between
Greeks nnd Barbarians,

Another, representing the same subject.

Anbther, representing the same subject.

Sinilar Bas-relief, representing a Combat
between Greeks and Amezons.

FraauEnTs of Arcritecruns, Srom
the PARTHEROF, ProryrLza, and
other Doric Buildings.

A Dorie Capital from the Parthenon, in two
pieces,

Ouoe layer of & Doric column, from the
same, '

Pragtients' of the Frize of the Parthenon.

Fragments of the Architrave of Ditto.

Doric Capitz] from the Propylzea,

Part of a Doric Entablature, piain, )

Two Tiles from the roof of the Awmbulatory
of the Temple of Thesens

From the TEmprE of Fuzorurus wnd
adjoining Buildings ; also Specimens
of Tonic drehiteciure, .

One of the Caryatides which supported a
roof, under which the olive-tree saerad

to Minerva was supposed to have been
preserved,

Part of & Column from the Temple of
Erectheus, of the Ionig order,

Base of Ditro,

Capital of Ditto.

Detached part of the rich Frize, from the
same Temple,

Foor fragments of ornamented Tonic Enta-
blature,

Three large Ditta.

One small Ditro,

One larze Ditto, with inseriptions.

daitta, lonie Entablature,

arder.
Thiveetarge pieces of fiuted Jonic Shaft.

15.

14,

1.

One large piece of fluted [onic Shaft, short.

Two pieces of small Ionic Shaft, fluted and
reeded,

One Cepital of Tonie pilaster,

Two lonic Capitals,

Two parts of lonic Entablature,

One large Lonic Capital,

MoxuMENTs appertdining tothe Worship
and the Theatre of Baccnus.

A colossal Statue of Baechus, which was
placed over the Theatre.

A Sun-dial, from the same. :

A comp]ete Series of Casts from the Ras-
reliefs on the Cheragic Monument of
Lysicrates,

A Bas-relief with four figures, representiog o
Bacchanalian Dance.

Deracrzn Heaps,

Portrait, larger than nature, with long beard
end deeply cut eyes, o diadem roand the
hair; perf‘:aps Sophoeles,

ortrait, somewhat similar to the preceding
one,

Fragment of Augustus.

Fragment: the style, times of the Republic,

A bearded Hercules,

Same subject, smaller size.

Bacchus crowned with ivy,

Female Head.

Oue half of a Head, without any beard, with
long hatr, in the costume of Alexander, or
of the Dioscori.

Tragment of an old Head, larger than nature.
Fragment of a Head with a eard; ithasa
conical cap: perbaps Ulysses or Vulcan.
Female Head, smaller than nstare : the head-

dress of one of the Muses,

Femate Head, smalier than natore,

Drracuep Precrs o ScurrTonr.

Small Female fignre erect, in the costume of
the Muse Polymnia: Pound at Thebes.

Torso of a Male figure found at Epidaaria.

Statue; supposed tvw be Cqg pid.

A Choragic Bas-relief, on which ig represented
a Temnple of Apollo, with two figures.,

Bas-reliel of a Quadriga, in which i3 a Female
figure; a Victory in ajr is approaching o
crown her,

Female Figure, without a head ; small size,

Fiﬁure of & Telesphore, attendant of Escq-

apius; without a head,

Fragment of a Bas-relief, on which is a - vung
Man, who appears to be on a charjor led
by Victory.

Fragment of a Boy in alta relievo.

Bag-relief, representing & young Wreatler
with his Precepear,

Bas-relicf, representing Minerva in armour,
and a young Athenian,

Fragment of a Bas-relief; a Sacrifice, of
which a Hog is the victim.
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26.
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32,
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Tragment of a Bas-relief; a Sacrifice, of
which the victim is a Ram,

‘Two Ihvinities—Jupiter seated, & Goddess
standiog up, -

Two Goddesses taking a young Athenian
under their protection,

Frapment of a Bas-relief, on which are two
young Greeks, one holding an instrument
of sacrifice, called by the Rowmans cape-
duncula,

Small roand Altar: four Female figures
seulptured on the four sides of it, are
dancing, holding each others’ hands; the
first seems to be playing on alyre,

Tarso of a Female figure, in drapery.

Figure of a Horseman, appareatly an
ancient imitation of part of the Frize
of the Parthenon, in smaller preportions,

Tigure of a yonng Divinity, probably

acchus, taking an Athepiun under his
protection ; the latter of smaller dimen-
810MB,

Minerva, atanding up in a kind of small
temple,

Figure of Hygeia: she is offering her enp
to the serpent, which is her sybol;. she
is holding, in her left hand, a kind of fan
in the form of leaves of ivy; her head is
covered with the high dress called futulus,

Bas-relief, on ‘which are represented five
Figures: in the midst is a Goddess on a
kind of throne, the other four are smaller;
three of them are imploring the Goddess
on behalf of their children, whom they
cany in their arms; the fourth is bring-
ing “oblations and votive offerings. This
bas-relief is from Cape. Sigenm, near the
plain of Troy.

Fragmenta similar ta Nos. 12 and 13.
Theve are five figures, of which 1wo are
Youths preparing to celebrate a sacrifice:
the last of the large figures has a basket
on its head,

One smull Bas-reliel; one sitting, two stand-

ing figures.

Ogpe Female figure sitting (much mutilated}.

Oue tronk, Wiﬁl drapery (a young Many.

Two fragments of Grecian-oruaments.

One Greclun fragment, with Vase in bas-
relief,

One fragment, with two Figures in high
relief,

Que Grecian Pilaster with Cosinthian
Capizal. '

Fragment of a Female,

Fragment of & Female figure enveloped in
drapery.

Sundry swall fragments. ) ’

Egyptian Scarabens, brought from Con-
stantinople, . '

Urwst.  (Marbie)

Solid Urn, with Groupe in bas-relief, super-
seribed.

Ditte ditto dirto,
Ditto ditwo ditto.
Ditto ditte ditto.
Ditte ditte ditto.
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Solid Urn, with Groupe in bas.relief, super-
seribed.

Ditto  ditte  ditto.

Ditto  ditta ditto. '

One ditto ditto ornamented Sepulchrat Urn,

Small fragment of p Vaze, with figures.

1quherical Sepulchral Urn, broken in pieces.
. B.—This coutained the Bromze Urn
(No. 123

Unws®, (Bronze)

Richly wrought Tlrn, from the tomb called
¢ of Aspasia,” in the plain of Attica.

Two bronze Tras, of rude shape and work-
manship,

Uaxws®, (Earthen.)

Some hondreds of large and small sarthen-
ware Urns or Vases, discovered in digging
in Ihe ancient Sepulchres round Athenr:
none of great beauty, or Iich]y ornamented,

ALTARs.

Altar, with Female figure and Child,

Smaller Altar, with figures and inseription,

Fragment of a small Eacchanaﬁén Altar; on
one side is a Bacchante, on the other a
Fawn.

Small Altar, with inseription aed figures,

Ditte, .

Ditto,

Ditta,

Ditto.

Crerey, or BEpUuLcHBRAL PinLans,
One large Sepulchral Pillar, with inderiptions.

One sipaller ditto ditto © dittp.
One small Sepulchral Pillar.

Ditta ditto
Ditto ditto.
Ditto ditta.
Ditto ditto, -
Ditto ditto,
Mtto ditro.
Diito ditto,
Ditto ditta,
Diteo ditto.

Three fragments, with civcular Pedestals and
Festoous,

CasTs,

Eighteen Casts, froth, the Frizé of the Cella

of the Patthenon. o
Twenty-fovr ditto, fram- the Frize and
Metopes of the Temple of Thesens.
Twelve ditto, from the Choragic Monument
_of Lysicrates (mentioned above.)
Une Cast, from the great Sareophagus in the
cuthedral churcl at Girgent in Sicily,
[Also the MouLps of the above.]
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Gnerx INscrirtions,

Cpitaply i Tour lines on two hrotius,
Diotrephes rud Demoplon,

Sepufelial Colnnn of Thalis,

[hito of Theodatun,

Ditto of Socrates.,

Dhivi of Menestratus.

Votive Inseription of certnin Sailore,

Sepulelirn] Colamu of un Atheniau,

Frnginent,

liceree of the Peaple of Athens in favour of
Faacharas,

Votive [ngeription of Aatisthences,

Vative [nseription of Palyllne,

Sepulehral Column of Annxicrntes,

Vative Lseviption of o Winnan,

Agonistic: Liseription,

Fragent of Sepulchral Tiseiption,

Chorigic Triseription i the Buke dindeer,

Lpitnph in Vere, in two pari, £ ofe No. 214,

Votive Monument to Mercury and Horeule,

Sepuichral Btéle of Hisroclén,

Ditte of Callis,

1Y of Cullizaneliux,

i’msm:-nt af & Decree, probnbly an ancient
Treaty between Athens wad some s
l’on]nl{'.

Citclogae of Atheninns who dicd su hande
in the year 424 13, O,

Epitaph on Plutarehus,

Fragment of o Deeree.

Ditto fram Tenos,

Yragment of & Siéle of Euphrosyuus,

Ditta of a Sepulchral Kible of ﬁu wonin,

Tengmenr ol un Epitaph w0 honewr of
Briscia.

Diito of an Addresy ta Hadrian.

Ditto of a Decree of the People of Athens,

Decren of e General Counetd of Breutia,

Inseription of the Gymnasinreh Clorgin,

The other part of No, 17,

Catnlegue of the Deblic aud Sacred Tren.
sures nt Athens,

Bive ditte titte,

Titto ditte divt,

Thitto dillo dittr.,

Fragment of & Treaty betwoen Aihens nml
Iﬁugium.

Ditto of n Column which supported he .

Statue of Pisan,

Ancient Sepalehral Inseription,

Catalogue ol precigus ubjects in the Ois~
thedomuy,

Treaty between Yrehomenos and Blatea,

Similar to Now, 4%, 43,

Similer w thie preceding.

Fragment of a Pegrec,

BDitlo of'n Decree fomn Coxinth,

Divts with the name of 1liern Pyin,

Cutalogue of Puliie Treasares, invre recent
than Nys, 41, 44, &,

{
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Decrvr in honour of Daechus sud Antminus
Prus,

Sepulehrsd Stéde, waly the nawes ol Tigpo-
crite sk Bingeis,

Njgwun Tnweription, comnonly  eatiol gl
Nuuntropliedon,

Sepulehral Dnsctiption on an Bowblature,

Sepdelivad Colatsn of B,

Pntw of Thys,

I of T,

stele uf Asclegoleros,

Sepulehral Uullumn ul’ Arisiides,

Fleyven vative luwn]muu-, votiseerated o
Juprer Hypniston, hourmg tospectively
e s of Cluasha Pacpouss, Belanlos,
wdeton,  Molematonm,  Onesnd,  Tains,
Lty tHympir, Frit, Synt o,

Peaguent of o Devree between” Athets aind
rane ather Peaple,

CAepdehnd Colinn ol B,

Paldie Avt wf Athiess renpiertaingg te Wowls,

Epstnph, i pwelve elegune yerses, 1o Sonouar
of thue  Athenmans who were klled oy
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CHAPTER VI

THE ELGIN MARBLES
(A digression)

IN order to elucidate obscure references in the suc-
ceeding Letters, the following brief account of the
origin of the Collection is given.

In the year 1799, Lord Elgin was in communica-
tion with a certain Mr Harrison — an architect of
great eminence in the west of England, who was
interested in Grecian architecture. On his appoint-
ment to the Turkish Embassy, Lord Elgin consulted
this gentleman as to the benefits which might accrue
to the Arts in England, should opportunity arise for
studying them in Greece.

Mr Harrison’s opinion was that, although we
might possess exact measurements of the buildings
at Athens, a young artist would never form an
adequate conception of them without casts and
drawings.

The engagement of artists in England for this
purpose was found to be impracticable owing to
expense. But on reaching Sicily, Lord Elgin was
(as has been seen) fortunate enough to secure the
services of Giovanni Battista—more commonly known
as Don Tita Lusieri—who had the reputation of
being the first general painter in Europe.

Two eminent formatori (or taker of casts) were
engaged, as well as Signor Balestra, and Sebastian
Ittar, architects. An engagement was also entered
into with one Theodore Ivanovitch, a Calmouk,! who

! Calmouk.—The Calmouks or Kalmuks (otherwise known as the
Derben Ueriats or Four Relatives) were the most numerous and
80

Thomas, Seventh Earl of Elgin and Eleventh of Kincardine.
(From a painting by G. P. Harding, after Anton Grafl.)

[To face page BO.
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was a figure painter of great talent, but subsequcntly
referred to as “casily wearying” of any scheme which
was suggested to him, and whose idleness was “in-
vincible.” It was not, however, until April 18co, that
the party actually set out,

In the prosccution of their undertaking, these
artists had the mortification of witnessing the wilful
devastation to which all sculpture and architecture
was daily exposed on the part of the Turks, who
were ruling the country, and showed no signs of
leaving it.

[Athens, it will be remcmbered, had been under
the ignominious but powerful patronage of the Kislar
Aga, Chief of the Sultan of Turkey's Black Eunuchs,
since the middle of the seventeenth century.]

The Temple of Minerva {Parthenon) had been
converted into a powder magazine, and was com-
pletely destroyed later by a shell falling into it when
the Venetians bombarded Athens at the end of the
seventeenth century. Even this did not deter the
Turks from applying the beautiful Temple of Neptune
{Poscidon) and Erectheus to the same use,

Many of the Statues on the Posticum of the
Temple of Minerva, which had been overthrown by
the explosion, had been pounded for mortar.

It was well known, too, that the Turks were in
the constant habit of climbing up the remaining walls
and of amusing themselves by defacing any sculpturc
within reach —and frequently broke columns and
Statues, in the expectation of some hidden treasure
being inside.

Corroboration from a French source is to be found
in the Pubiicisie of 4th June 31803.

Under these circumstances, Lord Ilgin felt him-
self impelled to procure, and preserve without injury,

celebrated of the Mongol races. They were divided into four tribes,
one of which settled in the plains of the Volga.

The degree of ugliness of a Calmouk was indicative of and pro-
portionate to the purity of hts descent.

G
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any specimens which could be rescued from impend-
ing ruin, instead of confining himself to having
drawings and casts made of them, as had been his
original idea. For doing this, he was bitterly blamed,
and by no onc more vehemently than by Lord Byron.?

As many specimens as possible {including a few
which he had also collected in the Troad), were
transported to England, where they were exhibited
for a time in a house purchased for this special pur-
pose, at the corner of Piccadilly and Park Lane—
amongst those who urged this being the famous
Richard Cosway.

But in this process, Lord Elgin’s financial resources
became severely strained, and he was forced to part
with the bulk of his collection to the nation, for
whose benefit they were deposited in the British
Museum, where they remain to this day.

Before parting with the Marbles, Lord Elgin paid
a visit to Rome to consult, and, if neccssary employ
Canova, with regard to the restoration of the damaged
statuary. The decision of this great artist proved con-
clusively against any such project.

Nor were these financial troubles a cause for sur-
prise. The company of artists did not leave Athens
until 1803. Lusieri himself continucd there, up to the
day of his death, in 1821, though he accomplished little
or nothing during the last few vears of his life.?

Added to these expenscs there was the purchase of
the London house, and the transport of the cases to
England, no fewer than twenty-two ships having becn
occupied in this, up to the year of the sale which was
in 1815,

Finally therc was the salving of the cargo of the
Mentor. This unfortunate vessel, which was purchased
specially for the purpose, was wrecked off Cytherca
{Cerigon).

Mr Hamilton, who was on board, was providentially

' “The Curse of Minerva"—* Childe Harold.”
% Lusieri went on a tour with Byron in Attica in 1810
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saved, and by means of employing divers from the
Isles of Syme and Calymna, near Rhodes, succeeded
after two vears, in bringing the massive cases out of
the hold of the ship where she lay in ten fathoms of
watcr,

The following is an account of the first visit of the
erratic and unfortunate Benjamin Robert Havden! to
the exhibition of Marbles in London. He was taken
there by Sir David Wilkie - —

“T¢o Park Lane then we went, and after passing
thro’ the hall and thence into a garden, entered a
dirty penthouse where lay the Marbles, within sight
and reach.

“The first thing I fixed my eyes on, was the wrist of
a figure in one of the female groups, in which were
visible, tho' in a feminine form, the radius and ulna.
I was astonished! For I had never secn them hinted
at, in any female wrist, in the antique. [ darted my
eye to the clbow and saw the outer condyle visibly
affecting the shape--as in nature—I saw that the arm
was in repose, and the soft parts in relaxation . . . my
heart beat! If I had seen nothing else, I had beheld
sufficient to keep me to nature for the rest of my life.

“But when [ turned to the Theseus and saw that
every form was altered by action or repose—when |
saw that the two sides of his back varied—one side
stretched from the shoulder-blade being pulled forward,
and the other side, compressed from the shoulder-
blade being pushed close to the spine, as he rested on
his elbow—and again, when in the figure of the fighting
Metope,? | saw the muscle shown under one armpit in
the instantaneous action of darting out, and left out in

; ’_{"Tffr;g;f?jsaéﬁﬁcngszgisﬁi{fi:’;,nptfiliggily‘;}h;Slflj'éhc Doric frieze.
In the case of the Parthenon they werce ornamented panels of the frieze.

By the “fighting Metope” Benjamin Havdon means the panel
containing the fighting fipures.
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the other armpit because not wanted —when [ saw
in fact the most heroic stvle of art, combined with all
the essential detail of actual life—the thing was done
at once and for ever. . . .

“1 shall never forget the horses’ heads, the feet in
the Mctopes. 1 felt as if a divine truth had blazed
inwardly upon my mind, and that 1 knew they would
at last rouse the Art of Europe from its slumber in
the darkness.

“1 passed the evening in a mixture of torture and
hope. All night 1 dozed and dreamed of the Marbles.”

CHAPTER VII

THE CAPITULATION IN EGYPT

Tue French had been eighteen months in quiet
possession of Egypt before the Turks recovered from
their astonishment at such conduct on their part.

At length however, the Grand Vizier collected an
army at Damascus, and, at the date of the arrival of
the Elgins at Constantinople, was on his march from
the Syrian frontier towards Egypt.  This was rendered
practicable by the action of Admiral Sir Sidney Smith,
who, after two years of confinement in the Temple
Prison in Paris, had been appointed Commodore on
the Coast of Egypt. He held S. Jean d’Acre against
the repeated attacks of Bonaparte.

One of Lord Elgin's first acts on arrival was to
despatch onc of his secretaries, Mr J. P. Morier, to the
Ottoman Camp, with the idca of his being a medium
of communication between himself and the Turkish
Ministry there.

Mr Morier joined the Grand Vizier's camp at
El-Arish on the 31st January 1800, only to find that
a Convention for the evacuation of Egypt within threc
weeks by the French, had been signed. This Conven-
tion, however, was never honoured, because Lord Keith,
British Admiral in the Mediterranean, had received
instructions from home to agree to no arrangement
whereby the French did not become Prisoners of War,

This news cnraged the French General Kleber so
greatly, that he tore up the Convention, and attacked
and routed the Turks who had been continuing their
advance all along.

Nothing more of a decisive nature was to happen

ak
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for a who_le year later. Sir Ralph Abercromby landed
in Aboukir Bay on 1st March 1801, fought the battle
of Alexandria,' and was mortally wounded. The
Command of the British forces then devolved upon
General Hutchinson, (afterwards 2nd Earl of Donough-
more), wl_uo besieged and tock Cairo, and afterwards
f’}iexandna. The French, who after Kleber's assassinab-
txon,.had come under the command of General Menou,?
obtained what were considered very favourable terms oif

s}tirrender, including conveyance to France in English
ships.

No. 1. CONSTANTINOPLE, May rofk 1801,
My DEAREST pDEAR MOTHER,

[ intend to begin writing and tell you all T have
to say, tho' I cannot guess when this may fall into
your hands. However, whenever it does, it will
prove I have not forgotten my dear, very dear Father
and Mother. Oh, what I felt when I fairly lost sight
of your ship round the Saraglio pomnt; 1 really was
very il I had kept up as much as | possibly couid
before you, for you know when I once give way, |
am a sad object. Poor Elgin did all he eould, but
nothing would do, for his poor Deétle had lost her
Father and Mother. 1 trust it is the last time we
shall part in so uncomfortable a manner. I have had
one very bad attack of my choakings and a wood

: ) . . .
ol I1:l was during this campawgn, at the Battle of Mandora, that
olone %rsl;fﬂf_&#wh_gsg skeleton, ninety-three years afterwards, wis
so romantically identified by means of its golden |, wis mortal]
So roman ¥ golden locket), was mortally
He was an ancestor of the edi i
He was an ance : : editor of these lctters—vide, Y g
of Sir David Erskine of Cardross, s Memoirs
. * 3\-1If:T1rJ11.--TGenerz11 Menow's Orders for attacking the British, dated
rom his headquarters at Alexandria on 2oth March 1891, wore found
vy o - f 2 - " §
gmo&lg?tnlaa_dy LElgin's papers.  In a covering letter to the Commandant
€ af»a ETiE, he says: “Péspere quavec toutes ces troupes réunies
?0_115 crons vigoursusement rebrousser chemin (turn back) Messieurs
es f\‘?lglms. FUltes ALX troupes que vous commander, Citoyen Géndral
que c'est en Baypte que s fern la paix géndrale; que larmde diorient
a commencee la Guerre en Eurape, et gwelle 1a finira en Egyple. Clest
le dernier coup de collier {effort) des Anglais,”
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deal of fever, and I must do Dr Scott the justice to
say he was very anxious and cxtremely attentive.

Unfortunately the two days I was the worst, I
had twenty people to dinner each day, the whole lot
of Russians one day, and various Hottentots the
next. 1 was forced to let E. do the honors by himself
one day. The people here arc really making a fast
progress upon my affection, for you cannot imagine
how feeling they all scem about you. They did not
come and torment me with condolence, but they all
said they never regretted anybody’s departure so much.

Kirico says nobody was ever so much beloved as
Mr Nisbet— and old Tommy Harrow declares he
loves him dearly. Madame beged 1 would offer you
her kindest compliments, and that all her life she
shall recollect with pleasure, the happy moments she
has spent in your socicty. But I need not attempt
to repeat all I am told to tell you and my Father.
Let him content himself with knowing that the Delle
Fonton and the fair Crackecousky are inconsolable.
Crack declares he is the most delightful Monsieur she
ever met with.

At Tamara's audience with the Caimacam, after
all the speeches were made, and he was bowing off,
the Caimacam put his hand to his breast, and pulled
out a thumping Brilliant set in 2 ring, which he said
the Sultan beged his acceptance of, as a mark of
approbation of his conduct and of the pleasure he
felt at finding he was to remain on here. You cannot
imagine how elated he was with it, and indeed both
Hamilton and the Doctor who were there, said
nothing could be more flattering than the compliments
that were paid him.  They say the Turks would
rather have Tamara here than any other Russian. 1
suppose the ring was in part payment poug les Coups
de pantonfle.
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May 1224 —Drarest Moraer, How much I regret
you were never in the house we have got at Bouyouk
Déré,! for you would have been perfectly delighted.
You know we had given up the idea of taking a
house there, this vear, till poor old Monsicur Bratis
(the Internonce’s Brother-in-Law) became a bankrupt.
I really cannot help feeling great pity for him as he
has always had a very good character and he is
g6 years old, desperately fond of his house and
gardens, and has laid out about #4000 upon them.
I never saw anything so neat in my life as the
gardens are; old fashioned terraces filled quite full of
flowers, and narrow gravel walks. You must recollect
the house. It is next M. Frodings, and within three,
of the Prussian’s. IExcepting the Russians and Baron
Hiibsch's? houses, it is, without any comparison, the
best in Bouyouk Déré. The drawing room is a
famous large room, and besides that, we have 8§ other
good rooms on the first floor, all of which 1 mean
to take possession of for myself and Bab. Below
stairs there is a very large dining room, a writing
room, and plenty of room for our gentlemen,

At the top of the house are exceeding good garrets.
We can put up all our people in it, as Mrs Abbott has
given us her stables. Elgin and I drove over in the
curricie to look at it, dined at Tamara’s, and returned
here in the evening. Do you recollect the house? But,
no matter, for you will have it in your view of Belgrade.
I think you must remember the flower pots on the top
of a nice garden wall, and an odd shaped scraggy
looking tree at the top of the hill, which was a marked

T Touyouk Iéré,—A village about twelve miles from Constantinople
where the Sultan retired to in the summer, to be entertained hy rg M
dancers and mmountebanks. It was the place of residence of sevelil
members of the Corps Diplomatique. The drawback to this otherwise
delightful spot was the nocturnal serenading which took place, and
occurred 5o frequently as to spoil the repose of the inhabitants ’

* Baron Hiibsch-—Danish Chargé d’Affaires, )
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object from the Bosphorus; that tree, and a vineyard
behind it, belongs to us. What a pity we had it not
last vear, for you would have been most capitally
lodged: and then you would have had thc amusement
of secing us make our wine. There is a back door
thro’ the garden into the vineyard, where there arc
two or three large trees with benches under them, and
from thence is the most beautiful view of the Bosphorus
and Giant's Mountain, I have ever seen. 1 will not
even yield to the Russians. And then another great
advantage is, one can walk away into the country
without going thro’ the town.

We keep the poor old gardener who has lived with
his Master these 40 vears. The poor creature cries
all day long. We pay 2500 piastres for all this. The
house is furnished into the bargain.

We shall be able to give a grand féte, the King’s
Birthday. We intend to go in a few days to Belgrade,
and only take a few servants with us.  IFrom thence we
can drive to Bouyouk Déré every day, and when our
arrangements are completely made, then we can {ix our
servants there, and we can live snugly at Belgrade as
much as we like. 1 am sorry to find the little Prussian
has, at lcast for the present, given up the idea of going
to Bucharest, on account of the rebels.

The Marquis di Salines positively proposed to Miss
Abbott, and she, as positively, refused him. He is
gone away in dispair. But who do you think has
absolutely written to propose himself to Miss Abbott;
he has not only written four letters to her, but also to
Thornton?! No other than our friend Mr Clarke.
Miss is considering, so 1 suppose it will do. We shall
have to give them fétes, but is it not curious?

! Thomas Thornton,—An official at the Dritish Factory for fourteen

years, a travellet and a writer, and {latterly) Consul General in Egypt.
He was author of The Present State of Turkey.
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June stk Douyonk Déré-—~Who should arrive
vesterday in the middle of our Grand Féte, but Mr
Hun.t! Never was traveller more heartily welcomed.
He is in the highest of spirits, and gives me a most
comfortable account of you and mv dear Father. But
pray, how came you to number your Athenian Letter
Ne 4? | have received yvour Nos. 1. and 2. but no
No. 3.

. Mr Hunt has solved the mystery. He says No, 3.
ts coming by express. It is good that he is arrived
first, after having flirted away at all the islands; by
the bye he was at Teno, and heard a famous character
of Paramana, from the Priest. He said her husband
was delighted at her being with me, and says he would
certainly have her go to England if I wish it.

I wish you could see Bab toddling about. I have
got a nice carriage made for him by the English ship's
f:arpr?ntcr, and you cannot imagine his joy when he gets
into it.  The misfortune is, he will not get out again.

.I go out constantly with E. in the curricle. We
drive to Pera and to Belgrade to the wonder of the
Hottentots, as we somctimes dine at 3 o'clock, and
the other day at 7! We have got the Internonce’s
vellow wigged sister next house to us. [t is hard work
for h.er to watch us, the house on the other side is
Frodings; it is unfortunate the writing room looks
to their windows!

June 10th—The post goes off today, and I intend
to send my gazette to Lord Minto, in case you should
happen to send and find none. [ think I might have
kept this longer on the stocks, but Elgin advised me
to send it, so it shal] go.

] ‘Nt.: are going to give another ball tomorrow to
Laptam Briggs, the Commander of the Brig that Lord
Keith sent to £, and to Hamilton who is Qoing down
to the Army.
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To talk of little things after great things, 1 must
tell you we have at Jast been obliged to part with
Liepsh, 1 defended him as long as 1 could, but he was
too great a fool, and kept the plate so dirty there
was no bearing it. I really think that Liepsh was
maddish. We found out he used to drink with the
{footmen.

Now 1 must tell you about Mariot. Upon his
return, he was told that we had no further occasion
for him. He then brought in a claim, and also desired
E. would give him a present for going to mect you!
Don’t you think that a good one? And he made
Masterman pay cxactly double for a gown she bought
of him, from the common price everybody here pays.
This put her into a great fury.

We have now, | flatter myself, got our house on a
very good establishment. Old George has charge of
Il the stores and linen; and Molvitz of the books,
cellar, and plate. We have taken Thomas who was
in the stable, for under butler, which he was used to,
and it is a pleasure to look at the plate now it is so
bright.t Now—1I have only to preach economy to
Francois, and liberality to George who puts me
amazingly in mind of old Neli!

The Spanish Minister has got Smith’s house; he is
ili of a fever.

Oh! think what a treat Konig is. The 3rd of June,
he went to the Russians and to the Prussians to con-
sult whether he should, or should not, come here on
the Birthday! They advised him to come by all means,
but no Konig arrived ; so now we bow and pur like two
Cats. 1 wish my Father was here to roast him. It is
a high burlesque, his taking it up, just as England and
Sweden are reconciled.  Upon Hunt's arrival, he called
upon him. Konig sent out his servant to desire he
would come up, but Hamilton, who was with Flunt,

\
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hollowed out “Oh non, c'est impossible, nous sommes
en Guerre!”
Babs sends a kiss to Grand M. and Grand P. He
can walk along famously now.
Goodbye dear dear Mother. I long to hear from
you again.
Bouvouk DERE, fune 144 1801,

My VErRY DEAR FATHER,

You can have no idea of the pleasure your letter
and my Mother’s from Athens gave us; You know /
was always against the Formatori, and I remember
you did not admire the idea of them; so I feel the
greatest comfort at your aprobation of their work.
After having been at such an expence it is certainly
very pleasing to hear things are done in so superior
and masterly a stile; I really now do not feel to grudge
them. Your letter put Elgin into the greatest glee, he
was quite charmed at your entering so heartily into
his cause; your visit would undoubtedly renovate the
Artists and make them work with fresh spirit—Elgin
is going immediately to set about getting the proper
Firman for Minerva’s Temple. I shall write you word
if it succeeds.

But now my Dearest Father prepare to hear with
extasy what I am going to tell you! Captain Briggs,
Commander of the Salamine Brigg has at this moment
on board, one piece of Porphyry! 4 foot and a half
long, & 3 foot and % round.

1 Porphyry.—The term Porphyry is used in a more general sense
nowadays. But originally, and under the designation Zmperial Porphyry
it was applied to a magnificent purple stone, found in” only one place
on earth, viz. in the Gede/ Dukkan, or Hills of Smoke, which are situated
in a remote part of the Egyptian desert.

It was one of the most highly prized ornamental Stones, and the
great distance which it had to be brought over parched deserts and
perilous seas must have sent its price up, beyond the reach of all, save

the rulers of the Earth. The quarries were worked until about the
fifth century, A.D.—Travels in the Upper Egyptian Deserts.

=-i~.--.~.=?-.-ﬂ.;""-'r'f

William Hamilton Nisbet of Dirleton and Belhaven.
(From a minsature by Henry Bone, R.A., after the painting by Battons.)

[To face page 92
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Another, 7 foot and a half long, & 3} round.

And another—Open Your Eyes!

Eight feet long, & seven feet round! !!

"Pon honor, fact, Dear Sir!

But as no human success is perfect, the Salawmine
Brig being so deep in the water, has been under the
crucl necessity—after many fruitless attempts with the
aid of the great sheers of the Arscnal—to abandon
the idea of taking a fAfth piece, being a Column of
Twelve foot long and about two foot diameter. Thisis
now in the Dock Yard waiting some other conveyance.

What say vou to this, Dearest 1Jad?

I hope this letter will not be lost, as I shall forget
the dimensions, which [ wrote down on purposc to
send you. But do not think I am so elated with my
success as to forget vour plece of grey granite, or a
piece of the red Oriental Granite, the latter I know not
where to find, but I will enquire.

Elgin is going to send off tonight, I have not time
to write to my Mother, and indeed 1 have nothing new
to say as | sent a long letter to her the roth of June
and directed it to the care of Lord Minto. 1 shall do
the same with this, as I think he will take carc of them.

Hamilton is going to Loypt in the Brig which
is to sail, the first fair wind. The Captain will be
a great loss for he is a smart pleasant young Beau
and an admirer of Caroline. Elgin desires his best
love. He will soon write to you, but begs you will
excuse him tonight as he is most completely faged;
he has been working like a slave for these three days
past. All is going on quite comfortably without any
Discompostures.

Your dutiful and mest affectionate Daughter,
M. Ercin,

June 14th 1801,
2 o'clock in ye morning of ye 15th of June.
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No. 2. BELcRADE, [Jiene 2374,
My pEaArR MOTHER,

Here we are at Belgrade without my dear dear
Mother to admire all its beauties. How much vou
would have enjoyed being here this year. Nothing
can be more delightful than it is, tho' all the servants
are In the greatest alarm for the fever.

Andrew assures us he will be very cautious of
drinking the water here, as he understands it is
extremely feverish. He has kept his promise and
appeared very noggy the other day. Poor Bab has
been unwell, dear Mother it is not a comfortable
thing to see one’s Bab suffer. How different 1 falt
last year at this time, I was looking out every day
for the arrival of my dear dear Father and Mother.

June 26441 will tell you one thing which is that
Elgin is most amazingly hurt at finding a srivafe
letter he wrote to the Duke of York,! published. He
wrote both to the Duke and to Lord Hawkesbury?
vesterday very forcibly upon this subject, to say
how exceedingly hurt he is to find his private letter
published—-particularly as he had been so much with
the Army, he is always extremely cautious never o
meddle with military details when he can possibly
avold it, knowing how much the lecast lnaccuracy
affects the characters of officers.

E. says he has always been accustomed to corre-
spond with the Duke of York privately, that makes
it doubly unfair, him allowing it to be published.

I hear the Opposition papers quiz E.’s intelligence,

Sunday.—1 have just heard from Smyrna that
you were performing quarantine at Malta. [ am in

1 Duke of Yerk.—TFrederic, Duke of York, second son of Georpe i,

was appointed Commander-in-Chief of the Army in 1796
? Lord Hawkesbury—Secretary of $rate for Fareign Affuirs,
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great hopes ! am to get a letter to-morrow, for I
understand there is a box from you at Pera.

Monday.—1 shall send this letter off today, tho’
I have no earthly news to send with it. Alas, no
news of Alexandria yet. By the bye, I have one
piece of news and that is, Mr Straton from Vienna,
is appointed Secretary of Legation. Elgin is very
much pleased. What will the Internonce and all his
Germans say to this appointment, for they always
insisted upon it to everybody, that Smith was to
come back. Thornton dined here yesterday, and E.
says when he told him Mr Straton was coming, he
never saw anyone’s countenance change so much.
We have fixed to give all the English a dinner
every Sunday, as that is the day they come from
Pera. We have had them twice ; it is a settled thing
they come without invitation. I think it is a good
plan, so Sunday is set apart for the English. Not
one of the Hottentots are admitted,

BELGRADE, July 2ad 1801,
My pEar FaTner,

I know not when I shall have the opportunity of
sending this——but no matter—1 shall continue ’adding
to it, and then it may go at a moment's warning.

We have had a sad long time without any news
from Egvpt. The old Internonce is giving out f:’nat
there is bad news, and that all our plans have failed,
because Sir Sidney Smith has retired to the command
of his ship! '

I have been making some enquiries for red granite,
and 1 am told that at Alexandria, 1 may get some,
very fine; so I think the best way is to write' to
Lord Keith to beg of him {when we are in possession)
to get some, and put it as ballast, on board some

ship going to England.
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I must not forget to tell you that I went on board
the Salamine on purpose to look at our marbles;!
they are really handsome lumps. I made the ship:s
carpenter take the exact measure of them. No 1. is
8 foot, 6 inches long, and 2 feet 11 inches diamcter.
These porphyry columns sailed from hence the 17th
of June. ;

Oh, b){ the bye, the little Prussian did not take
your carriage, so it is still at Varna. She said it
was too large. It provoked Elgin very much, as if
one had known she would not have it, Morier ‘might
h?.ve taken it, and it would have saved him zco
plastres. [ enclose a letter giving an account of uthe
fiear little Prussian's entrance into Bukharest, I think
it too gcl)od not to be known. Elgin insié:s upon
my sending you a notandum [ received the other
day from Mrs Hall—spare my blushes.

7tk fuly~~A Messenger goes off tonight, so I
shall send this to Vienna. 1 have met wi‘th ,a very
great disappointment, they told me there was a box
from you arrived, which I opened with the greatest
eagerness. I found three famous cheeses, but not
a line with them. I think it must be }‘OUIEQE?.’LE scit
thergi llaut I fear the letter is Jost, ‘

gin says he me rHEE o8

he will hardly have ti?*:es btf t‘;lii‘:stiot'fri::?dlifﬁt [ ?“139050

. ke has so much
to do. So I will tell you in short that he gave Pisani
a most amazing ratie about the passporté ale, inso-
muc}? that Pisanisaid that as he found Il()twiLh%t?m(‘?ijlf')‘
all his endeavours, he could not please his E:\"(.:c.'il**r‘lcl;
and as his hﬁealth materially suffered by the pre;_:ur;:
of husme;s, he hoped E. would allow him to rtrfire
Upon this, Hunt became mediater and c%p‘::eineci
exactly what E. expected of him, saying l E.

Iy .

Marbles. —Tr [ T T : .

chou'd nat ‘E': PCT}lescA arnies, which were roally ploces of porplvry

N Lol oe cotdus . . T 2 b O Dy DA LVTY,
mnses with the U Elgin Marbies” e
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insisted upon his translating literally whatever he
gave him, without Pisani’s taking upon himself to
alter his orders, by way of pleasing the Turks.

After a long confab, Pisani thanked Hunt for his
riendship and promised all that man could promise,
All P’s past misdemeanours were brought in a string
before him, and I fancy he never got such a rattle in
his life.

Hunt is going to Greece in a few days. Lord
Minto! has been writing repeatedly to E. to say the
French certainly intended to make a landing in that
country —so Hunt is to go with a dragoman and
oresents, and examine a little the politics of Greece.?

Chabert was appointed to go with him, as it is
really a commission of consequence; and Chabert has
actually refused going, for fear of dying in that country.
E. is furious, and declares he will not take any more
notice of him. Hunt vows he refuses to go, on account
of his love for Madame Pisani. In short, the workings
of poor Chabert's mind has put him into a fever, and
he is laid up at Pera. He is certainly a great fool for
his pains, for going upon such an expedition as this,

d—have-brought him into notice.

-'\'\\.Julkl i.irc‘:.‘\’

July oth.—1 am happy to tell you Pisani has
cucceeded & merveille in his firman from the Porte,
Hunt is in raptures, for the foman is perfection, and
P. says he will answer with his whiskers that it is
exact.

It allows all our artists to go into the citadel, to

1 Lord Minto was Ambassacor at Vichnd, and airorwards ecante
Governor-Gereral of Bengall In i7gd ke had been appeinted Viceroy

of Corsica, oa the cocasion of the innzbitants
tlhe sovereignty of the King of England.
¥ Sp far as the political pars of miission was concerned, this was
to visit Morea, Alhamia, and ather parts of Turkey which were known
1o b threaient v lionapane.  Hlo was to -eform the rebellious,
encourase the faithful, and prepare the wiy for the inhabitants to nelp
in provisloning Qur SCLACrvg, which might visit those seas. e was
accompanied by Carlyle, avd tihey journeyed via Meunt Athos,
H

placing themseives uncer
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copy and model everything in it, to erect scaffolds all
round the Temple, to dig and discover all the ancient
foundations, and to bring away any marbles that may
be deemed curious by their having inscriptions on
them, and that they are not to be disturbed by the
soldiers etc, under any pretence whatever. Don’t you
think this will do? 1 am in the greatest glee, for it
would have been a great pity to have failed in the
principal part, after having been at such an expence.

Ithink T have nothing more to say to my dear
Fatber. Frotté is the bearer of this, he is going to
London, and is in very great hopes to dine with you
in Portman Square,

Your dutiful and very affectionate daughter,
M., Evcin.

Qur little Boy is quite well and is to begin sea
bathing immediately. He sends his duty to his
Grandpapa, and paramana desires to kiss vour hands,

CoNSTANTINGPLE, fuly 94 1801,
Drarest MOTHER,

This day year, did my very dear Father and Mother
kiss my Bab for the first time, what a differeat day
cid T pass to what this is. But I must not compare.

Elgin and I drove over here in the curricle this
morning, and this morning did I take leave of my
favorite Belgrade. Tonight we settle ourselves at
Bouyouk Déré. I was very sorry to leave Belgrade,
but all the Servants are so prepossessed against i, it
is nonsense staying there, and our jittle bov, tho' he
has got rid of his complaints, looks pale and thin,
His spirits are very good and I hope the sea air
and sea bathing wiil soon strengthen him.

This letter is to be carried by little Frotté, who
Elgin sends with his dispatches to London, | hope
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you will see him, as he will tell you all the news of
Pera since you left it and I am sure that will be
interesting to you. He can tell you an odd history
about himself, but 1 wiil not anticipate the pleasure
you will have in hearing him tell his own story.

I have seen three Paramanas today, one is a pretty
nice looking Body, the other two were hideous.

Old George recommends the pretty one.

Dear Mother, Goodbye, and Believe me, my dearest
Mother,
Your dutiful and most affectionately attached daughter,

M. Erciy,

No. 3. Bovvovk DERE, July 1642,
My Drar MoTtHER,

Your much wished for letter from Malta, dated
12th June, arrived here 14th July., Dearest Mother,
how anxiouz I was to hear from vou; the cheeses
without a letter really made me exceedingly uneasy.

I was just going to an assembly at the Russians
when vour packet arrived; your can guess | read your
dispatches quite at my leisure. and then sallied forth,
Therc were a great many people at the Russians and
every creature enquired after you and my Father with
seeming interest, excepting old Mother Internonce, and
she has never once asked after you, since you left us,

It is a pleasure to hear the Tamaras speak about
you; by the byc, she told me that she was playing at
cards with Madame L'Iaternonce, when somebody
said we were expecting the Secretary of Legation,

Madame L'Internonce said, “"Qui? M. Hamilton?"

“"No, a new one who is coming from Vienna.”

She then said *‘it is not really true that there is
one coming?’

They kindly assured her that it was true, upon
which she cailed up one of the Germans to hear what
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was said, and Madame Tamara told me she turned
quite pale and her hands trembled and she mistook
every card she play'd. I suppose she reaily belicved
that Smith was to come back.

July 18¢4.—Elgin is just to send off the news
that Cairo surrendercd the 27th June. The terms of
capitulation are that the French are to retain their
arms and to be sent back to France. I shall make
no remarks about this in this letter. Your opinion
and ours, and I may add the opinion of our Army
and Navy, will all be alike.

No, 4. Bouvouk DeEré, July 224d 1801

DearesT MoTHER, I never write to yvou without wonder-
ing whether you are likely to get my letter, for | hate
the idea of their being lost, vou must tell me if you
receive all my numbers. I wrote you a very short
letter the 18th of this month, to tell you the news of
Cairo, 1 think the conditions allowed the French will
be most amazingly found fault with in England; Elgin
is violently against them, and so he has written,
privately, to Lord Hawkesbury. The Turks are
quite delighted, and sent for E. last monday to a
conference, but gave him all the same honors as at
his first audience, a thing they never do. They gave
him a horsc richly caparisoncd, invested him with a
pelisse, and made him a fine speech upon his activity
etc ete,

Dear Mother, I wonder where you are now, I hope
in Italy—perhaps vou have seen Peggy at Naples.
I hear she is very comfortable. By the bye, I hope
yvou will write me something about Mrs Locke; 1
hope they have not quarrelled.

Elgin is writing an amazing long letter to my
Father, telling him all about the Athenlan business

and Hunt's Missions. You cannot think how kind
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he took it of you and my Father interesting your-
selves so much about the Artists. [ never saw Elgin
so much pleased and gratified at anything. Hu;]t
has given me a number of differcnt seeds that He
has collected. I have got a tin box madec and shau,
by the first opportunity, send them. to Mrs Hall
Portman Square; and then they will be ready for
you to take to Scotland, and plant them where vou
please. I hope some of them will succeed. o

I find Spencer Smith did not go to th.e {hmy,
he was only on board the 7¥gse, where he distributed
a few kind insinuations about E. and F(‘),Id [)eol?lc to
beware of Anstruther, as he was Elgin’s ]_)E-ll‘tlicul}ll'
friend, bred up by E. at the Court of Ber.lm_,' con-
sequently well versed in the dcepeét arts of 1ntr1gutﬂ:.1

Lord Keith and General Hutchinson hav.e removec
Sir Sydney from the command on tl}e Nile, .?ayn?g
he was wanted for a particular service. This hasSE
hurt Sir Sidney cxceedingly, and he sent Hammer
(the Internonce’s German, whom you hm"e often
heard us speak about) as his intermediate to
General H. who forbid him the entrance of the
Camp. That was rather violent, was it not ?

I believe Sir Sidney has really disgusted many of
the officers, by his partiality to foreigners.

Hammer is looked upon as a complete spy, a'nd
sends the Internonce every infor'mation he can pick
up. The Internonce is now telling everybody, how
amazingly ill the affairs in Egypt are going on.

Déar Mother, I am afraid Elgin wﬂ% _be ab}lsed,
but he has nothing to do with the cm}c’imons G. H.
has allowed the French, and in his private letlle's to
Lord IHawkesbury and a Mr Somcbody belonging to

I L.ord Elgin had been Envoy Extraordinary at Berlin m-]fgli nd
* Baron von Purgstall-Hammer—the gl_"cat_Orlcntal' scholar a
historian, at this period interpreter to the English Army.
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the Duke of York, he has not concealed his opini
that the terms are infamous. > P
_h. h'as three or four letters from the Army, all
wrm?n in the greatest contempt of the General. '
We are in the utmost allarm for fear of hearing
that }'.\]exa,ndria has surrendered on the same terms
as Cairo; I daresay it will be so; a shameful thing
it would be, inglorious enough for the British arms.

:I‘hc Internonce is in hourly expectation of the
arrival of their cldest daughter—now Madame la
Comtesse D'Athems. Everybody says she went in
guest o'f a husband, and now she has got one, ske says
in a private letter | read of hers, that he is ugly and
a great fool, but that he adores her, and she hopes
to .form him. He is a widower, his first wife was a
Princess, by whom he has a daughter; but I forgot
you did not know her, She was gone before VOL;
arrived here.

One never sees or hears anything about the Spaniard
they say he is very stingy. I suppose he is, for he has;
never given anything ; he is disappointed that his Lady
is r10} r.eceived. He complained bitterly to Elgin of
the Society here—the differcnce of it, and that where
they last met.

Miss Abbott is persecuted with offers ; she has not
accepted Clarke ; she looks cross and miserable. Old
Mother Abbott came GREETING to me vesterday, to beg
I would prevent her daughter marrying M. D:Arrest
Phe Prussian’s secretary. 1 beged to be excuseci
mteri:ering. She says she has seven or eight offers
Enghsl?, Germans, and Swedes. Oune rich banker wh(;
has written to say, if he has been so fortunate as to
mage money, it was totally owing to her fair image
which, ever since he saw her at Pera, has been impresseci
upon his heart. [ think if Clarke returns and makes
love, he would be successful. h
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The poor Prussian s quite low spirited at the
absence of his wife, really he talks to me till the tears
ran down his cheeks. 1 was really half ashamed the
other day, he said how very much my manner had
struck him-—that he was convinced I had a real affection
for his dear wife—that I did not ask after her in
public life, like other people, but that my countenance
cxpressed so much feeling for her! Did 1 deserve that?

A most allarming fire broke out in the arsenal the
other day; supposed to have been set fire to, on
purpose, as it burst out in five different places at
once. 1 hear it has donc an immense amount of
mischiel.

Meling has finished the view of the Seraglio Point
for you, nothing can be more cxact than it is, tho' the
colouring is very bad. However I think you will never
regret having it, it 15 so excecdingly like.

I am still in possession of your gold gown money.
[ fee! much inclined to make Préaux’ take the view
of the Fountain at Tophana, for he draws much better
than Meling. Nothing can be more beautiful than his
pen sketches. Masterman always enquires whether
I have ever informed you that Lion has recovered the
use of his broken leg. The truth is Masterman wislies
Vane to know it, so pray tell her he is well. Coquette
has produced three puppies. 1 have given onc to
little Hoddle, and 1 have two more Lo dispose of;
have vou a mind for them?

We went the other day to the Grand Signior's
Echelle.? 1 felt dismal, my dear Mother, thinking
with whom 1 was there the time before. Our little

1 Michaet Francois Préaux.—An artist farmerly employed by the
Comte de Choiseul-Gouffier. Muny of his drawings were placed in
the Elgin portfolios at the Dritish Museum.

? Fohelle.— The name “Ecbelles du Levant” was given to the
trading perts of the Mediterranean, which were under Tarkish juris-
diction—such as Constanlinople.

“QITITEBRM
(gSCDTMN [EA 4
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Boy is a nice companion, he was in such spirits, and
so delighted with the Turks.

[ had intended to have sent this letter by the
German Post, but upon consideration, I thought it
better not, as it is necdless for the Internonce etc. to
see what I have written about the Army and Smith.

I have now absolutely exhausted all my news, both
public and private, so for the present Adien, dear
dearest Mother, ]I have one thing more to say which
I know will give you pleasure and that is, that we
have had letters written in good spirits from Mr Bruce !
in March, from Poonah and Bombay, Elgin has also
received letters from Lord Wellesley® written in a
stile, that gives him great hopes his brother will mect
with a favourable reception.

July 3156, —Elgin sends off to-day, so 1 shall
despatch my packet also to Vienna. | have sent a
number of commissions to Bluey and to Lady C.
Durham for ornamental pieces of furniture to give
to the Valida and the Pasha’s Sister. If she is in
London she will tell you all about it, and you will
have the goodness to give me your opinion.

Mr Broughton has written to E. saying he does
not know why the newspapers say he is to be recalled,
as no such thing is at present in agitation. So upon
this assurance, | want different presents for people
here, both Turks and Grecks. You remember the
old-fashioned gigish pieces of furniture we saw in
the Seraglio? now what I want is little tables, a
good deal ornamented, inlaid boxes and drawers:
dear Mother will vou see about this?

Mrs Thornton has just produced a son. Dr Scott
has inoculated scveral children with the vacine, but

! Lord Elgin’s brother,
? Lord Wellesley—Governor-General of India, and brother of the

Duke of Wellington.

1801]
without success, tho' he made use 'of it the very day

FEMBARKATION OF FRENCH 105

it arrived.

1 have left off the little Boy's caps, four days ago,

and he has not caught cold ; he is bathed head over

heels every morning in salt water. .
likes the amusement, and is particularly delighted

He now rather

when he can get his hands into water and fling as
much as possible into his Papa or Mama's faces;
you never heard such a laugher as he is grown.
I am, my very dear dear Mother,
VYour dutiful & ever most affectionate Daughter,
M. Evrciw,

Dear Grandmama, pray love little Geovge Charles
Constantine Druce.

My first writing.

August 25th—No news from Alexandria is vet
arrived. Lord Keith has embarked 12,700 men for
France. ’

Tell my Father that the Grand Signior hgs given
E. the pillar of Porphyry in the Sea by the Seraglio,
and the two small pillars of Verd Antique! by the
Janisary's Tower.

August 28th.—FElgin has had letters from Hunt,
and all has been managed better than we could have
expected at the Temple of Minerva. Free access
is given to the Artists into the Citadel from sunrise

to sunset.
! Verd Antique.—The technical term for green porphyry.
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APPENDIX No. 1.
b 3 B - P
TR MORIER'S ACCOUNT OF THE TURKISH AKMY 1IN 1800,

The Froops may be said to have been divided into two classes
—the paid, and the volunteers. The latter appeared to follow the
army sq]cly for plunder, and never hesitated to loot their own
(,aml‘J, i opportunity offered during a general engagement.  In
the first category (who received from onc penny c;obtwc;pe‘nce a
day), were the Arnmauts or Albanians, the Lesghis from Gooreia
and Circassia, and the Janisaries. v o

'I‘he Janisaries laid great store by two large copper kettles
wh1c¥1 were always placed in front of each regiment, together with
a skimmer and a ladle. These caldrons were held szcred and
were always attended by a guard. They were a sure pmt;ciion
to anyone who should claim it, by taking refuge ncar. On the
man?h, they were carried in front of the krcgimecnt and their loss
entailed great disgrace. L ’ N
N Theﬂ(ﬂ}cneralissimo of the Janisarics ranked as a Pasha of
{hree Tails,  This somewhat singular title arose from the fact
that every Pasha has a Standard outside his tent, with a cerraiﬁ
numb(:l: of horses’ tails attached, to denote his degree of rr.ml.(.

Ju‘mor officers waited upon their seniors in (Tuite a menial
vapacity.  But promotion followed ncither seniority nor merit, and
the meanest individual might rise to high rank. ’

Yousouf Pasha—present Commander-in-Chicf, and Grand Vizer
~~had been formerly a Georgian slave, who had risen to be *Chief
of Tobacco ™ and * Master of Pipes” to the late Pasha of Frzroum
ﬁ\ihom he eventually succeeded.  He had no experience or capacit :
either as Statesman or General. —

A Turkish Army, says Mr Morier, may be compared to an
armed rabble, and the practice of firing ball in camp, indis-
criminately, was quite commaon, ) ’ ‘

. _The‘ Camp itself rescmbled a large fair.  There were tradcsmen
It ot all descriptions. Some kept coffee houses, others xv.'crf:
horse dealers, and a number of public cryers were k’cpt conslant]
efnp]oyed in deseribing to the multitude, things lost, or in ;,elliny
divers articles by auctiorn. ) ! ¢

None of the usual precantions against surprise were ever
thought of.

W.h&zu about to move, the hour of marching was proclaimed
overnight by a cryer. The baggage moved off first, without any
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guard, and every man went as fast or as slow as he pleased.
Infantry, cavalry, artillery, all mixed, forming one immense crowd,
which resembled a colony emigrating.

The particular force to which Mr Morier was attached was
800,000 stronpg, but of this number about half were idlers. The
retinuc of the Grand Vizier alone was zbout 106,000, Lveryoue,
according to his rank, had some sort of following : and even a
junior clerk found it neccssary to have a servant, a groom, a
water carricr, a cook, and an individual to pitch and strike
his tent.

Officers holding many strange appowtments abounded in the
Force, There was a Samsoorgis Bashi, or Principal Dog Keeper,
hut as the keeping of dogs had been discentinued, nothing
remained for this officer excepting the rank and emoluments.
The office of “Bird Keeper” to the Army had, however, recently
become obsolete.

The march from ElArish to the Egyptian Frontier commenced
on sth February,! many perishing on the road from thirst, starvation,
and disease.

It is perhaps not surprising that an army of this description
should have been put to the rout by General Kleber. Tndeed it
is said that this officer had not in the first instance signed the
Convention, ner would he ever have done 50, hat for his extreme
hostility to Bonaparie, Upaware of the Iatter’s recent clevation
as First Comsul, Kicber's aim in signing, had been o humiliate
Napoleor.

U A few days after this, General Mustapha arrived in Camp with
despatches from Sir Stdney Smith. This remarkable officer, whose real
name was Campbell, was a Scotsman by birth, who had resided upwards
of fifty years in Turkey, where he had embraced the Mahommedan
religion, and had, by yradual promotion, altained the runk of Crumbarag?
Bashiy or General of Bombardiers.

A well-informed man of polished education, hie had nearly reached
the age of eighty years, notwithstanding having suffered (so it is
affirmed) from repeated attacks of the plaguc.

The strangeness of (eneral Mustapha's carcer, however, is quite
eclipsed by that of another renegade fellow-countryman, & few years
tater, Thmpas Keith, a native of Leith, and an ex-private soldier of the
7and Highlanders, not content with being one of the very small band of
Europeans ever to penctrate the precincts of the Sacred City of Medina,
actually was appointed its Governar,
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CHAPTER VIII

A SHEEP IN WOLF'S CLOTHING

Tue surrender of the French in Cairo was followed by
that of those in Alexandria, shortly afterwards on the
31st August 1801,

Great rejoicings took place at Constantinople, which
were In no wise diminished by the severe losses
sustained by the Mamelukes.

This fine body of men were originally inhabitants
of the Caucasus. In the troublous thirtcenth century
they became enslaved, and 12,000 of them were
purchased by the Sultan of Egypt and formed by him
into a body of troops.

Their numbers and wealth eventually gave them
such a preponderance of power in Egypt that the
Turkish Pasha was reduced to a practical nonentity.

But in the present contest with the French, the
Mamelukes were almost decimated, and the Captain
Pasha (who now reappears upon the scenc at the seat
of war) considered it an opportune moment to wipe
out what leaders remained.

He accordingly invited seven of their Beys to a
peaceful conference at which they were to be assas-
sinated. Fortunately General Hutchinson intervened,
but unluckily not until three of them had lost their lives.

No. 8. Bouvoux DErf, Seps 1224 1801,

Oh that my dear dear Father and Mother could
see the happiness of their daughter ; this is the tenth
day since the birth of my little girl, and both she and
I are perfectly welll She is a fat little thing with

black hair and blue eyes.
108
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But dearest Mother, as [ think this letter may
very likely never rcach you, 1 wll tell you wh.at I
intend to do. I shall write a long letter with a minute
account of myself ete, which I shall direct to you at
Grosvenor Square. [ have written to l.ady Robert
to beg of her to order her porter to take care of any
letters I may send him, and to deliver them to you as
soon as vou arrive in London.

It is sadly uncomfortable not knowing where Fo
write to catch you on the road ; now we are more in
the dark than ever. Lord Minto wrote to E. that
you had been at Naples, and had desired all my
letters to be sent to Malta. Your returning to Malta
puzzles me; perhaps you are going home by sea?
Perhaps vou are coming here to take a peep at
vour grand-daughter? .

M. Tamara begs my Father will not send him .the
coach he bespoke, as English carrlages are prohibited
in Russia. o

As Mr Hunt is in Greece, our little girl is to be
baptized tomorrow, by M. Kenig's chaplain, we mean
to defer the Christening, till Hunt's return. Kindest
Love to my Father. .

Sept. 16th—Drarest Motukr, what would [ give
to show you my little Mary. She has the prettiest
shaped head and the most delightful II:lOl.lth you ever
saw; Hall declares her ancle is perfection. She must
have taken that from Bluey.

Dearest Mother, [ may now open my heart to my
dear dear Mother, for [ have been fkeepring a 56’5?‘-‘65 !
Now, what is this sccret? Why, you know the little
gir] was born the 31st August, and on t.he 6th
September, she was inoculated with the'vaxme a{1d
has taken it completely in both arms. I't is now, quite
over to my great joy, for 1 assure you 1t' annoy'd me
not a little, inoculating a poor little thing of seven
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days old. Nothing can have succceded better. She
really did not appear to suffer in the least, she did
not even cry at the operation.

Within this month some fresh vaxine was sent
from Vienna which Doctor Scott tried and succeeded
with, it is quite astonishing how much it has taken.
There have already been scventy people and children
inoculated, and the people at Belgrade have sent and
begged to be vaxined. Elgin has had many letters
from Smyrna intreating him to send some vaxine
there; hundreds and hundreds of children are dying
every day of the small pox at Smyrna, and at Pera
also it is very fatal. 1 think we shall compleatly
establish the vaxine in this country; the small pox is
so dreadfully fatal here.

Sept. 215£—0On our return yesterday from our
drive, we mct a man with a Ietter with the news that
Alexandria was taken, and that a Mr Hutchinson, the
General’s brother, was come with the news and was
coming with his dispatches to Elgin,

In a short time arrived your friend, Colonel Graham
of Balgowan®; he only accompanied Mr H. for his
own amusement. Hc told us that [Hutchinson could
not be here by dinner time. It being Sunday, we had
“All our Christian brethren here established,” so to
dinner we went; just as we had finished the second
course, the door was flung open, and in marched 2 man

! Colonel Graham bad lost his wife at Hydres in 1702, Iis
passionate devotion to her, and the indignities to which her cofin was
subjected by the French Revolutionaries, made home life insupportable

to him.  He joined the army at the advanced age of 42, becoming the
Lord Lynedoch of Feninsula fame. ’

After Mrs Graham's death, her husband could not brirg himself to
look upon her portrait—the famous Gainsborough at the Scotiish
National CGallery—and caused it to be placed in a store, where it
remained lost {o sight for fifty years. It is recorded that Romnpey
remarked of it, that, it was easv to muke a beautiful portrait, when
the lady was beautifully dressed. Thereupan Gainsborough made a
sketch of her as a Dairymaid, which is now at the Natiomzl Gallery
in London.
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in a most remarkable handsome pelisse, a chilinque?
in his hat, and a large gold medal hanging round his
neck. This medal is the first that has been given,
and the Turks intend to wive one to each of the
Officers who have served in Egypt.  The Hero you
will have already guessed, was Mr Hutchinson. He
instantly flung off all trappings, and appeared a young
goodish looking whack,; he made many apologics for
having made his first entré in the pelisse, but that he
had been charged to do so at the Porte:

Now you must know this said Christopher
Hutchinson is a lawyer, who came out merely to sce
the operations in Egypt, without having the least
tdea of being emploved:; he says so himself: and he
has not a Commission in the service, altho' he wears
a red hat, sword, cte.? How perfectly absurd of his
brother sending him with such news as this, instead
of sending an Officer. It will enrage the Army still
more against the General. [t is a trick of the Captain
Pasha’s who has made General Hutchinson send his
brother; and the Pasha has actually written by him
to the Sultan to say that he (the Pasha) had had
the influence over General Hutchinson to prevent
him doing something about the Mamelukes, and that
by that, the Pasha had conquered Egypt.

Instead of coming first to Elgin, he went to the
Porte; the Caimacam got up to receive him, a thing
that was never done to any Minister or Ambassador.

1 Chilinque or Aigrette,— An ornament, often of great value,
fastened on to the turban.

# The practice of civilians wearing uniform seems to have been not
uncommon. Mr John Tweddell, when travelling on the Continent in
1796, was advised w do so --curiously enough, by Lord Elgin himself,
“Accordingly,” he says, ¥1 have this day ordered o Military Suit, and
ain now, as my tailor did me the honour to cali me this morning,
Afonsicur fe Captaine, It will save me much money and trouble, as by
this means no change 1s required, no lace ruffles, no distinction beiween
winter and summer, and one is not encumbered with that grotesque
invention, a bag wig. The uniform I wear is taken with a few variations
from the dress of the Guards.”
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and

He also saw the Grand Signior in the Seraglio
then came here.

E. immediately told him he had done wrong; and
he appeared sensible of it, and said that he had really
come as a traveller, that he was unacquainted with
business, and that he felt himself in a very awkward
situation. E. then told him what the Pasha had written
to the Sultan. It was relative to the Mamelukes, and
that General Hutchinson and the Pasha had disagreed.
The Pasha, by this Hutchinson, has sent that he had
got the General to settle the Mamelukes one way—the
General sends word to E. that he will remain firm to
what he had at first scttled, as long as he had life.—A
plump contradiction of what the Pasha has written to
the Sultan.——Is this not curious? It is tormenting
to Elgin. The Pasha is very cunning, but it was
unfair making use of one brother to cut the throat of
the other. -

What z rage the Sultan will be in, when he
knows the man he has treated with such unheard-
of attention, is a lawyer, and has nothing to do with
the Army.

L. said last night that H. spoke as if he felt the
awkwardness of his situation, and said over and over
again that he knew his brother was quite determined
about the Mamelukes. The Pasha has given Mr H.
his house to live in, during his stay here. He staid
with us last night, and by peep of day this morning,
he went to the Pasha’s house at Constantinople, and
the Grand Signior sent to desire he would go to a
Gonte. He went without telling Colonel Graham.
[ saw at breakfast, he was a good deal hurt at it
E. got a boat, and bas sent the Colonel to see i,
as it would be a pity to miss such a shew.

I do not know what to make of this Mr H. 1
think he is mearly an inconsiderate Irishman that
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means no harm: but after all E. said to him vester-
day about ectiquette, and kecping up the English
dignity, away he went this morning without a
servant, and without one of our dragomen; it is
very improper.

Colonel Graham brought E. a private letter from
Lord Keith, BHe says he is very sensible of all E.’s
attention to him : that he means to go to Corfu with
a squadron the moment the French begin to evacuate:
and he ends by saying, “'1 will never engage 1n any
other expedition unless I am better acquainted with
its component parts.”

Hamilton has also written privately to E. and
he says that all the Officers are dissatisfied with the
General, but that Lord Keith and himself are better
friecnds than formerly, tho even at present not much
cordiality subsists between them.

Mr Hutchinson is to be here tomorrow. Had he
only come to E. before he went to the Porte, and
got some of our servants and dragomen, it would
have been nothing, but he flies about without any-
body. Colonel Graham is vexed altho’ he has nothing
to do with it

I daresay General Hutchinson did not know of
what real importance it was, to send somebody who
knew what had passed in Egypt. 1 cannot think
he did it merely on account of the presents and
honor.

Your Dutiful and Very Affectionate Daughter,

M. Erciw.

No. 7. Bouvouk DERE, Sepi. 22x4,

My Drar MoTuER,
[ have just received your Nos. 8. & 9. What
delight, dearest Mother, to get two such Jong letters

from you; but still when 1 had dene reading, I found
I
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out a cause for discontent, and that was that Hall
had received a letrer from Mr Carlyle’s servant some
days ago from Rome, consequently ten days later
date than vours to me. Your No. 6 is still missing,
but [ do not give up hopes of receiving it yet.

How happy I am, vou are to go through France,
You have not told me whether there was any mis-
understanding between Mr and Mrs Locke, and [
am anxious to know. [ do not wonder at vyour
admiration of the Italian ladies, you know I told
yvou there was a famous set at Palermo; the Princess
you mention having been confined four vyears in a
convent, interested me much when I was therc; |
was told she was the most beautiful creature ever
was seen, but detested her husband so much, she
would not come out. As for all the women about
court, never did I hear such histories as was told
about all of them.—You would be extremely sur-
prised if you knew all the histories of this place; and
even as you knew it, vou absolutely knew nothing.

My Madame Pisani, and DBaroness I@ibsch, #z-
Jamous, tnfamous; 1t would take s0 pages to
enumerate half, so 1 must leave that till we meet,
and indeed [ do not think it will interest you much.
But are you not surprised at Madame DPisani?
That is why her hushand treats her with so much
distant respect. She has had three or four intrigues,
but who do you think was the last? You can never
guess-—— old ! There is hardly a woman here,
there is not a history about. It is really wonderful,
and then the Conversation! Indeed [ should be
sorry, very sorry were sy Mary to come here some
years hence, and still more so, if her brother came!
I really shall begin to moralise in time!

Flgin advises me to write a letter to Paris for you,
and send it to the Russian Minister there. [ spoke

A -
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to M. Tamara yesterday about it, of course I shall
put nothing in it of the least consequence, and if
you are from Paris, the Russian Minister is to burn
it. So 1 shall put no number on it. Ilgin says my
Father has behaved very shabbily not writing his
private opinion of the Sicilian Marbles, as he promised.
Madame Tamara told me yesterday, as a secret, that
Tamara had asked for his recall, and that they expect
the answer by the next post; that is the reason why
they beg of you not to send the coach.

IHow much 1 should like to see Petersburgh, will
you take a trip somec summer with us, embark from
North Berwick, or will you never leave old England
again? How amazingly [ shall abuse my Father if
he spends the winter in Italy! It would be too bad
to have left poor me for nothing, all the world would
cry shame.

We have not secen Mr Hutchinson sincc his first
arrival, but he is, I believe, to be here today; Colonel
Graham stays with us. The Porte sent Hutchinson
vesterday, a packet of shawls, and a snuff box. Poor
Hamilton was very ill at Cairo, but is now well, the
Grand Vizier has given him a Snuff Box; perhaps
had the Prince in Disguise still been with him, he
might have found means to have rclieved him of
it.  You cannot imagine what very sensible letters
Hamjlton writes, he is exceeding clever, it is a pity
he is not rather more steady.

[ am exceedingly sorry to hear Carlyle is so low;
you do not think him really ill? He will be a great
loss to you when you separate, pray tell him I miss
him sadly. I shall not forget to tell Chirico how
much you were pleased with his Captain. You have
no idea how kindly everybody {excepting Madame
I Internonce) enquires after you ;—Honofrio particu-
larly aftcr my Father. We arc become great friends,
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he is a much better fellow than what we at first
thought him, when people do not call upon him to
play the fool.

Dearest Mother, you must, as scon as ever you
arrive in England, write me {ully upon every sudsect
tell me what yox think, and what others think. What
is said about Elgin, good or ad, and what impression
Sir Sidney Smith gives, etc. ete. ete.  All the letters
from England come safe. Smith was 45 days going
from Rhodes to Coron, from thence he sent to the
Consul at Athens, desiring he would send him any
medals or pieces of antiquity he had collected for him.
The Consul sent him word that our Artists had
taken possession of everything of the SOrt, S0 away
Smith sailed without anything. | hope you will be
in England before he arrives, it would be better
for us.

The Turks are in the greatest glee at the taking
of Alexandria, they are firing canon all day and all
night, they have also begun to illuminate. [ am
told it is to last seven days, and that the Grand
Signior is to give very fine fireworks. He has sent
the Dragoman of the Porte in State to Llgin, this
morning, we are all in gala; their conference lasted
two hours and a half, a famous thing for the Good
IFolks here to talk of,

I do not know the news yet, as Elgin is gone out
a riding with Colonel Graham, he had only time to tell
me that when the Dragoman began reading the speech
which the Grand Signior made Mr Hutchinson, he
commenced by calling him Codone Hutchinson, upon
which Elgin said he had made a mistake, for that
A Hutchinson had no rank in the Army. He says
upon that the Prince’s face turned all the colours of
the rainbow, he asked E. who he was, or what rank
he had? E. told him, he was the General's brother,
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and came there as a traveller, but had nothing to do
with military affairs. He seemed perfectly astonished
at that. You sce the Captain Pasha did not tell the
Sultan that: I wonder what he wiil say when he
knows he has chilinquied and paid such uncommon
attention to a person who was not engaged in the
expedition. However, all this is nothing to #s.

By the bye, only think of my forgetting to tell you
that all Morier's papers that were supposed to be in
the hands of the French, arrived here three days ago.
He had given them to an Arab with charge to take
care of them, and he buricd them in the sand; not-
withstanding the immensc offers the French made to
anybody who would bring them, the Arab kept true to
his promise. Hamilton, who knew this, sent to him
and got them. Mr Tooke says there are many
instances of Arabs defending papers, or any packet
committed to their charge, to the very last; they
would sooner lose their lives than give up. It 1s a
very curious circumstance, is it not?

Sept. 237d—Mr Hutchinson came yesterday, he
appearcd perfectly {rec, we asked him again to come
and stay with us. He said he certainly would, and
that it was very tiresome staying by himself at the
Pasha’s; but that the Pasha had made such a point
of his living there, he thought himsclf obliged to stay
there, a little. The Pasha sent and ordered the housc
to be furnished in the European stile for him, and also
got a French cook. Elgin, Colonel G. and Mr H.
went off by peep of day this morning to sec the
sights at Constantinople; they will not be back to
dinner.

Dear Mother, will you dine with me?

[ have had a little touch of my choakings. l.ast
night, I could not sleep for it, and even now I have a
good deal of it. T have just had Dr Scott up to
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consult. I am going in a boat with Bruce to the
Prairic, how often have we been there, with my dear
dear Mother. I have some thoughts of sending the
little Thing out in our garden for half an hour, it is
a very fine warm day; Dr S. says it cannot hurt her,
but altho’ I am perhaps not always prudent about
myself, I am very careful of my Bratts!—

The little girl is quite well, and 1 am very much
pleased with the Paramana.

I have just been scolding most violently, upon the
stairs, I met Andrew with Bruce. Upon seeing me,
he (Bruce) put out his arms, and began calling out
wineg, wine, in Greek! As my friend does not under-
stand English, 1 was obliged to kiss him, and woeful
to tell, such a whif of white wine as he trcated me
with, I never before met with. [ immediately attacked
Andrew, who of course denied the charge, I have had
all the servants up, and given them such a rattle as
they never had before. T am convinced it was Andrew,
but it 1s a most unpardonable thing to give a Child
wine at ten o'clock in the morning, and [ always give
it him after dinner with his fruit. [ have given out
that if any creature in the house ever give him any
thing but a picce of bread, if I find it out, out of the
house they go that very day. It must have been
Andrew, he was roaring fou last night, but he has
been uncommonly sober of late, since my famous
lecture at Pera, for you know he minds nobody
but me,

I must tell you a good-natured speech of the ever
amiable Madame L'Internonce; she and a large party
were here last night. After we had play’d at whist
the Internonce came up to mec and began talking 0;”
Egypt, and said how amazingly delighted the Turks
were with the taking of Alexandria ete, and then he
talked of the great fireworks that they say are to be
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given. Upon which Madame said that the Turks had
better have delayed their rejoicings till everything was
finally settled in Egypt, for that All was not over
Vet! 1 heard her, but I pretended to be listening
to the Internonce, so her remark went unanswered.
She has told everybody that Sir Sidney is the person
who carries the news to England, and never mentioned
Colonel Abercromby. She says she hopes Sir Sidney
will arrive beforc any other person can send the news.

Sept. 25¢h.—FElgin did not return to dinner ; he dined
with Mr Hutchinson at the Pasha’s. When 1 was at
dinner, he sent the groom, express, to tell me there
was to be very fine illuminations on the Bosphorus.
I could not resist the tcmptation, though really had
not Doctor Scott said he thought I might go with the
greatest safety, I would not have gone.

It was the most beautiful night you can imagine,
both sides of the Bosphorus illuminated, rockets, guns,
cannon going off at all corners, all sorts of music, and
a sort of masquerade, and all the Turks were as merry
as Christians.

The Grand Signior was at the Pera “Champs des
Morts,” and an immense concourse of people all in the
highest of spirits, and wishing Selim to conquer “all
his enemnies, and to reward all his friends™; the women
blessed him, and wished him a son. And he yesterday
received the appelation of Selime the Congueror from
the Priests!

I think they might have conquered Egypt over and
over again, had they but fired half the number of
cannon in earnest, they arc now firing in joke. We
have got a famous idca for an illumination if it does
but succeed, Col. Graham and Elgin are very keen
about it, but I must tell you what it is to be. In the
first place we have hired a Varna vessel upon which
is to be placed in a very large scale, the Star and the
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Crescent illuminated, and the ship 1s to go down
the Bosphorus to Beshictache, where the Sultan is
JUSt now.

Sept. 26tk —Our illumination after all, cannot take
place, as every lamp is bought up in Constantinople.
The English frigate that Lord Keith was to send
Elgin for money, is arrived, and with it came Bromley ;!
he is to dinc with us today, so many a lie we shall
probably hear, He is come to receive his pay from
the Porte. By the bye, to encourage a little scandal,
[ must tell you the little Prussian is coming back
immediately ; he came to tell me the Jovful news, you
never saw such glee as he is in: I wonder what he
will say now that Bromley is arrived, I do not
think he will like it. Do you remember their tender
parting ?

Colonel Graham is to leave us on Monday which
I am sorry for, he is a pleasant man, at least he is
an Englishman, and talks about you; he put me
amazingly in mind of my Father, the night I went
out to see the illuminations. He took such care of
me, and really secmed quite serious, wrapped me up in
two great coats, three shawls, and silk handkerchiefs,
besides wollen stockings, T never was so hot in all
my life, a Turkish Bath was a joke to me. 1 am
quite well and did not catch the least cold, it was a
remarkable fine moonlight night, but on arriving home
the air was sharpish, and a shawl was put entirely over
my face. I told Colonel Graham he would certainly
suffocate me.

Oh that Morier would come and bring me news of
you, it is a long time since we heard from England,

The Turks are to give Lord Keith, Sir John
Hutchinson, and Elgin, the Order of the Crescent in

! Major Dromley—not William Eromley, the engraver of the Elgin
Marbles.
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Diamonds, and a chilinque. (E got his chilinque upon
s '}L‘E(ié?:(i:i.ir):hard Bickerton, Admiral Blank_ct, GeIrlleral
Coote, and Colonel Baird,' they are to give p%mscs
and the Order of the Crescent.  And to all the O cgrs},
of which there are 1800, they are to give a gold.nTe al,
(like the one given to Mr Hutchinsm}) and a pehss.e._ ;
Dear Mother, I think your patience will be trlllc
before you get through this journal. 1 sent Ll}e ot‘ ir
day, by the German post, a letter to Vlenn.a Er YO 1,:
just saying I was well. I did not numb(?r it, ‘L_lt Su
an *“A” upon it; tell me if you ever get it. 1 won fr
whether many of my letters to you are lost, [ hope not.
Do you remember my writing to you SOIE& tlmg
ago, about a man of the name of Hammer, a 1 farnzato
Spy, whom Sir Sidney took up so v1olent’1y, an{.f?f:n to
General Hutchinson to make up some littie differen 1
that had arisen between them? A.nd the Genera
turned Hammer out of the camp w1t}} orderfs nevsr
to set his feet there again, Elgin h:.a.vmg \w.7r‘1tter1hfz
put them upon their guard against him, knO\_vmg tha
he was really a spy. Ask Mr Carlyle about hl;. y
Upon being turned out of the camp, . F%mmhe
produced a letter from the Internonce, mentioning

1 Colonel Baird of Newbyth {who haifil‘{:een fortiillgsccii?ésf;:uﬁ;‘u;?lxé?;
i i i € ¢ captive) {
Sahil?s, and chained to a fellow c e fr ndia
Ofit.lfltl{?o((})omen t0 C’O-operatc with Sir Ralph Ahercromrllay. ]é?;gtrmfﬁ{én&
‘gontr'trv winds in the Red Sea, he was foreed to lan‘_llftt Sosser » and it
is rcn;'i‘rkable that a traveller visiting this reu:ot::“\iil t:ﬁ;‘cd ore than o
, TS se sty events st 1
hundred years later, found those s i ; !
];‘lilnglish l?wkcd Upl’);l as having the prestige of conquftrluz_s Gid ot amive
’ A forced march across the desert was made, bul céiir d not amve
until a few days after the Surrender of .%lexa11dﬁa:h Fir Daid Baire
hcwlded the storming party at Seringapatam, tc?od t{iﬂat Egﬂmna e
D;tch was wounded at Copenhagen, and commande
; f Sir John Moore, in's oarent
the I?I!;:'g;:h \Klfaghalfway between the two homes Of'Lad}z']:ltt’1:1?;—]13;‘1:?11;1;%
and is in the Parish of Whitckirk. Ithas tP?' thisl ;.r;;;cc{lt [Shrine that
ini rards Pope Pius I1) :
as Sylvius Piccolomini {afterwar I d
Ai?nfimagsi: after shipwreck off the coast of Dunbar in rta,fl_gi{.j oo accopt
P gHis Holiness was filled with astonishment on seeing 1

is i ion to coal.
with gratitude, gifts of black stones. It was his first introduction t
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had some mission in Egypt, from him! Upon this,
General Hutchinson not only took him into his own
house at Cairo, but let him completely into his con-
fidence, and actually sent him to ncgotiate a treaty
with the Mamelukes. This is the treaty the Captain
Pasha wishes to anul, and that the General says he
will remain firm to; and the Chief of the Mamelukes
says if it is not kept to, he will himself go to England,
and sce if the King’s word is thus to be trifled with.

But w0 return to Hammer, Elgin has fortunately
got some intercepted letters from Hammer, in which
he abuses the English, finds fault with all the Officers,
and criticises everything that has been done! E. has
sent these letters down to General Hutchinson, to let
them see it was not out of any personal pique to
Sir Sidney that made him tell them to beware of
Hammer, I think it a very fortunate circumstance
because of coursc everything against the Smiths,
everybody would immediately place on the score of
pique; now these letters shew for themselves; 11,
shewed them to Colonel Graham who advised him
by all means to send them down.

Sept. 28th—-This is a most complete rainy day, I
cannot get rid of my suffocation, it always comes on
at night, it is not exceedingly violent, but enough
to be very tormenting; it is very hard upon me
having it at present, because I should feel perfectly
delighted at being freed from my former suflering.
However, when this damp weather is over [ hope 1
shall get well. Our poor Doctor is suffering dread-
fully with the rhumatism, but he contrives to tell as
long a story as ever. How does your whist go on?
Dr Scott loses 50 or 6o piastres every night, and
he will play, and will bet; people are not very fond
of playing with him, he has such uncommon bad luck,

We hear constantly from Hunt, who is quite

nl i & r L
1801] TIHE JOCRNEYINGS OF HUNT 123

delighted with his tour. Do you rerr}ember whgt 1’.‘.16:
calls the chel-d'Qeuvre of sculpture the Metopes
of the Parthenon, which represent the combat c')f.thc.
Lapithae and the Centaurs, by the hand of Phldiq}i,
and onc of them is supposed to be Theseus, and the
irithous?! '
Dth(lz—rleplsrzi;}: “ These admirable specimens of GI‘{iCl.E}l]H
sculpture which have been repc:cltedly refu_sed t? lt e
gold and influence of France m'thc zenith o her
power, [ have now embarked with pther prccml.}lls
fragments of antiquity, on board the ship that brought
o Igzr%as been at Aulis, Chalcis in Luboea, T.hebes,
Labadea, Chaeronea, Thermopylae, a‘nd D_e]phﬁ;. I—Ic
had before that, been at 1*1arat1}01.1, balar_ms, hleusu;i
Megara and Sunium. Also to Agina, Epidaurus, im 1
Corinth, from thence to Sicyon, Mycenae, Argos d.I'].(f
Mantinea, Patrae, Olympia, Elis, and other Cities (]_}
the Peloponnesus. Nothing can bc_ morc comforta'b c
than his letter, we have succeeded in every one thing
we wished, relative to Grecee. ' {
Elgin has just told me that_he intends to send to
England tonight, so 1 have time to copy no" r}xlmre
of Hunt's journal. Colonel Graham stays W.lt ”us
some time longer, altho’ he is in a hurry‘ to get away
to join his regiment at Malta, bu!: the Grcu}d Slgr{nocil'
has sent to offer Elgin an audience in State, an
that will be well worth staying to sec. |
I intend to give a ball soon; one fshould shewr ofl
now, 1 think. Mr Hutchinson. is w,lth us, he 1‘5 a
famous dasher: the Captain Pasha's Sultana sent

! Pirithsus.—~The inseparable c.ompaniu}'l]of 'r{hcsc}f‘?icsﬁﬁtﬂbﬁ)ﬂ:zg
A ; ters of Jupiter. 215 obta
;W sarry none but the daughters o L ‘ _
the'} “OgiL?tnthcrE‘ was no one for Pirithgus except }roserliltl?,__w%:
Iljﬁ‘ac;cgzzen carried ofl to the infernal regions. H:theli‘ thtf_l lt\-:;?]n(li]ct?lat
H;Srded. Unfortunately, they sat down ou a rock an
A Ol .

they had becorne fixed to it.
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for him yesterday at her palace on this side of
Cfgnstantinople, where you were when I received the
chi!inque. He was admitted into the Harem, the
ladies peeped behind the doors at him, but did not
come out ; however the Sultana sent him a splendid
d%amond box. He says they had stacked all her
diamonds in one room, and that he was going by
without thinking of looking at them, when the Blacks
stopptlfd- him, to show them. Iie says there weré
quantitics of watches, boxes, aigrettes, and rings
apd cushions embroidered all over with pearls anci
diamonds. The days he is not with us, he stays at
the I_’asha’s. He is now invited to a féte that is to
b.e given by the Dragoman of the Porte; he is very
tired of their entertainments: as soon as they are
over, he is to come and stay altogether with us.

Your Dutiful and Ever very affectionate Daughter,

1 M. Erciy.
September 2878 1801,

CHAPTER IX

A VISIT TO THE VALIDA
No. 7. {cont) Sepl. 30tk

Dearest MOTHER,

I do not know when this letter will go, as I do
not chuse to send by any but a safe conveyance.
The only way for you to do, is to read a sheet a
day, by which means [ shall continue my journal
with less remorse of conscience. By the bye, dear
Mother, my eyes pain me. 1 hope 1 shall not
become blind, but our soldiers in Egypt who lost
their sight, recovered it again. But I must not
talk so, or else you will perhaps think me much
worse than [ really am; my eyes are not affected to
look at, but I feel a pain in my eyelids which pre-
vents me reading much at a time, so I have taken
to my piano-forte’ again. 1 hope Colonel Graham
will stay for Elgin’s audience, tho' he says he 1s
afraid of staying for fear of his regiment getting to
Malta long before him; I have copy'd the paper you
gave me of the road between this and Vienna, for
him, which he is delighted with.

Do you remember Beld: (our musician) and his
love story with Mademoiselle Leiger >—The IFather
will not agree to their marrying, and Miss has been
shut up ever since you were here, till the other day.
Upon her promising to go out in a Férerge’ and
Mamutk (the Muslin over the face) in company with
another lady, Miss was permitted to take a walk.

! Féreige or Féragl—an outdoor cloak,
125
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perfcctly unhappy about Elgin; Doctor Scott thinks
he is better, but 1 want my Father and Mother very
ml:lCh. My only comfort is my Dratts, they are nice
things indeed,

Give my ‘best and kindest Love to my Father,
pray pray write to me often,

And believe me your dutiful and most
Affectionate Daughter,
M. ELGin.

CHAPTER XII
THE WONDERS OF GREECE

in the spring of the previous year to this (in 1801),
Lusieri had paid a visit to Constantinople, presumably
to report progress to Lord Elgin, concerning the work
of the Artists,

He probably was made acquainted with the Marbles
which had been obtained from the Troad,! and which
formed the nucleus of the Elgin Collection, and it is
likely that on this occasion the question of safe-
guarding the Grecian ones, and making a collection
of them, was also discussed.

At any ratc his stay was not a long one, and
soon after his return to Athens, the Firman from
the Porte was obtained which has already been

referred to.

Now, a whole year later, Lord Elgin was at last
able to visit the scene of the operations himself. He
left for Athens, accompanied by Lady Elgin and the
children, on the 28th March, 1802,

0, ATHENS, April 10tk 1802,

DEearrsT MOTHER,

I am now writing in the very room my own dear
Mother used to write to me from. You cannot think
what a feel of friendship I have for the people here,

1 The dwellers in the Troad have, of recent years, been visited by a
form of that mysterious epidemic of involuntary dancing, which raged
in lurope from 1374 onwards, and which, in Italy, was known by ihc
name of Tarantism. It is most vividiy and remarkably described in the
Times of gth September 1911.
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they seem so sincere in their professions, and then
they talk all day long about you and my TFather.
ITunt says he never saw my Father in the spirits he
had whilst he was here; but Lusicri speaks of vou
with raptures. He says,

“Ah Madame Nisbet was cnthusiastic, she used
to go almost cvery day to the Pnyx:' Monsieur
Nisbet said it was very well, but he would rather
have a couple of good bottles of wine.” Oh the
Hottentot!

I have brought the two letters you wrote to me
from hence, they are in my writing desk, it is pleasant
reading them on the spot.

But I must give you a description of our journey,
for it was very romantic. We, our Bratts, and the
Doctor went in the Ragusan vessel.? Colonel Murray
and Hunt sailed in the English Brig which was to
defend us from the pirates of which the seas abound
just now, and a little ship was filled with the Maltese
that Elgin is sending to Malta.

We sailed trom Constantinople monday evening the
28th of March, and only passed the straights of the
Dardanclles on Wednesday, we had 2 most dread-
ful blowy night. On Thursday i1st of April, the

wind still blowing, we put into the Bay of Mantria ;
it blew so hard there was some danger in landing,
but I was so il on board T was determined at all
events to get on shore, but to leave the children in
the ship. We pitched a tent in a bit of a cave, and
there we spent a fine stormy night; I was really
extremely anxious about Elgin, for I dreaded his
catching cold, but no power would persuade him to
leave me and return to the ship.

Some peasants told us that there were an amazing

1 Pnyx, a hill to the south-west of Athens,
* Ragusa, a seaport in Dalmatia,
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number of pirates and that the night before, eighteen
of them had landed at our cave and carried away a
woman. However the woman returned that morning
and said if she had had another woman like herself,
they two could have driven away the robbers.

We had plenty of janisaries, and lighted two large
fires close to our tent to drive away the damps. We
passed the night unmolested, and Elgin was not at
all the worse for it; it is quite astonishing how he
recovered as scon as he left Constantinople.

The next morning we sent for the children on shore,
but I should have mentioned that the brig stopping
at Tenedos to take in wine, we dashed by and never
saw more of her. This made us determined not to
trust. the children in the Ragusan ship, without the
brig, for fear of their being attacked by the pirates;
the sea ran so high, even in the Bay, that the boat
was in the greatest danger of being overset, Doctor
Scott was with them, and he declares he would not
run such a risk with them again, for £10,000.

We had got from a neighbouring village some
horses and asses, you would have laughed had you
seen the party; | was mounted upon an ass, Masterman
across another, Mary's [PParamana upon a third; a
great fat washerwoman of mine preferred walking for
five or six hours to the honor of riding. When I
sent for the children, I said I would only have Mary's
Paramana and another woman. Your old friend
Paramana and Calitza were both so ill they would
not come, and I assure yvou Fatty 1s a most un-
conquerable traveller. Thomas rode and took Bruce
up before him; Elgin and the Doctor walked. After
six most tedious hours scrambling over mountains,
we arrived at the much wished for village, where |
expected to sleep like a Queen, but in this, alas, I
was most sadly disappointed.
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We got to a Hax, the people light a large fire in
the middle but not a crevice was left for the smoke to
escape; [ took possession of that Han for myself,
Bratts, and damsels; Elgin and the Doctor went
into another. We expected to pass a most delightful
night and arranged our beds with great glee, but no
sooner had we flung our weary limbs upon them, than
we were assailed in such a manner by fleas, not one
of us could shut our eyes. It was quite dreadful
for the poor children, they were danced ocut of
their beds every two minutes in order to catch
the fleas.

The next morning we continued as before, only
we contrived two baskets into which we put our
Babs, well bolstered up! The people told us we were
nine hours ride from Athens; we came to a village
where we stopped and dined, then we deposited our
little Treasures in the baskets, and off we set.

Lusieri and M. Logotheti' came to meet us, we
were all sadly tired with this day’s journey, I really
thought of getting off my horse and laying down,
for I never was so fagged. It was between 8 and
9 o'clock when we arrived at Athens, and perfectly
dark, besides there was a great dew falling which
made me very uncomfortable about Llgin; as for the
children, we wraped them quite up, and they arrived
as fresh and lively as possible, I never saw them look
as well as they do here.

Do you remember the pictures in the room next to
your bedroom here? Bruce always shews us Grand-
Papa and Grand-Mama; he never fails drinking your
health every day. By the bye, 1 must not forget to
tcll you that Doctor Scott has twice inoculated Bruce
with the vaxine, and he is perfectly satisfied that he

had it when poor Doctor White inoculated him. The
! The Consul at Athens,
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last time he tried it, he brought a fine healthy child
ta the house, and took the vaxine from its arm to
Bruce’s, his arm inflamed a little, but the ath or sth
day it quite disappeared; he says there now cannot
be a doubt remaining but that he has had it.

I think my last letter 1 forgot to mark “N 7 it was
dated 28th of November, so if I omirted it, put “N"
upon it.

April 15¢4.—This morning I made myself as smart
as possible having given some days notice that 1
intended honoring the Bath with my presence; I am
sure there were three or four hundred women, Greeks
and Turks. Altho' [ had formed a very pretty idea
of the amusement, I must say it very far surpassed
my cxpectation. Had you dancers, singers, and tam-
bourine players in the Bath? the dancing was too
indecent, beyond anything—Mary shall not go to a
Turkish Bath!

We had a ball here the other night like those you
used to have; how I like to hear them talk of you
and my Father, they arc really fond of vou; Madame
Logotheti wears your locket constantly, it is such an
old friend of mine; I think I feel rather jealous when
I see it on her neck.

We have all this house to ourselves ; the Logothetis
have gone into another, which makes it much more
comfortable to us; [ have made Hammerton’s room
the nursery; did you ever go up the outside flight of
stairs? We have repaired the long room and put my
piano forte' into it, and we breakfast and sit reading,
writing, or arranging medals in the gallery; 1 have
put a gate upon the top of the stairs, so there is a
fine airy run for Bruce; we dine at 2 o'clock and
drive out in the curricle every day after dinner ; tonight

we drove to the Monastery of Daphne where vou rode,
N
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and went all over it; [ feel to know everything you
thought and did here.

But I have almost filled four pages without saying
what I think of the Artists; I think the few things
that remain (almost all having been sent to England)
far more beautiful than ever 1 had dared imagine ;
but with Lusieri I own 1 am disappointed—not one
single view finished—nothing but innumerable sketches,
but too much of a sketch for me.

We expect Hamilton here every day, from Egypt,
he has been away many months, [ shall be happy
when he returns. Colonel Murray left us last weck,
so our party is reduced. We intend to make a tour
in the Morea, our plan is not yet quite determined,
but it would be a pity to lose such an opportunity
and I feel no inclination to pay a second visit to
Greece.  We leave the children here, dear Mother
I wish you had them; we propose setting off in eight
days, we are to ride and take tents with us, so we
shall at least be independent.

April otk 1802.—Did you drink Mary's health
yesterday dearest Mother>—I am ashamed of begin-
ning ancther long page; you will [ fear, be made pay
dear for it. Llgin sends to Constantinople tomorrow :
in my next [ shall tell you all about our tour in the
Morea. We intend to set ofl on Monday, cross the
water to Corinth; from that to Argos, back to
Corinth, cross the Gulph of Lepanto to Delphi, to
Lebadeca and the Cave of Trophonius, from thence
we shall go to Thermopylae, and from that by sea
to Athens stopping at the plain of Marathon ; such
are our intentions.

Tomorrow, Elgin and Hunt go to Thebes, they
will be back the 3rd day, I have declined being of
that party, I shall remain here and study for my
great tour; without joking, I am very busy brushing
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up my former knowledge. [ shall continue to direct all

my letters to Vienna till you tell me the contrary ; do

not forget to send me edging for caps. M. Evciv.
Posteript tn Lovd Flemn's handwrtting.

It was agreed that 1 was to have written to
Mrs Nisbet by this opportunity. But I have had
so much to do in seeing and settling, that I am too
late to attempt a regular letter. 1 therefore take
advantage of Mary's leavings, to say that she and
the Babs are, thank God, well. We have had very
hard work to get Logotheti’s house in order, for so
numerous a Colony, and Mary—finding herself at last
tolerably comfortable—can’t be spurr'd up with any
curtosity for Thebes and Platea, where Mr Hunt .and
I go tomorrow. 1 don’t name Athens and_ my Artists.
It would be a sacrilege to speak hastly of suc_h
wonders, and the justice done them. All I can say is
to express a belief that the object has been attained,
and that when all arrives safe in England, 1 shall be
able to shew a compleat representation of Athens.
Lord Keith has been very obliging by sending lfhe
Diana frigate here. Captain Stevenson has carrleld
to Malta most of my acquisitions. In case this
should rcach you in London, I anxiously hope that
Mr N. will assist me in having notice given and
attended to at the Sea Ports, for receiving and Iandin:g
safely, what may be brought home for me. I c]on't
know in what Ships the things go, or when they sail
[ wrote to my sister some time ago, 4ow they left
Turkey. Many of the articles would be injured by bad
management or by wet.

Lady Elgin's letters resuned.
‘Trirorizza, May 114k 1802,
As 1 intend to make this a most interesting journal,
[ shall send it open to you my dear Lady Robert, that
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you may be acquainted with the wonders I have seen :
after you and yours have read it, lock it up in your
bureau till my Mother arrives in London, and then
have the goodness to make her a present of it. But
I must go systematically to work, for which purpose I
must take you back to the 3rd of May on which day
I left my poor Bratts at Athens in perfect health
and spirits.

Fortunately for us, the Naseissus Frigate, Captain
Donnelly, arrived at Athens in order to sound along
the coast; the Captain is extremely anxious to take us
to Constantinople, he is amazingly civil and lent us
his ten cared barge. We embarked about 12 o'clock,
an extremely hot day, passed close to the Island of
Salamis and Mount Aegaleus where Xerxes Throne
was placed, and dined at Eleusis, walked all about
and saw the ruins of the Temple of Ceres: the Statue
of Ceres which was in the town, was sent to England
last year by Mr. Clarke.

We landed at Port Nisaeca, and proceeded by torch-
light, accompanied by a strong guard of Albanians
who kept firing with balls and singing their national
songs all the way to Megara, and slept in a most
miserable Albanian cottage. Could you have seen
us going from the boat to Megara amongst the
troops firing all different ways, the wonderful noise
of their songs, the darkness of the night and the
glare of the torches; you would have thought we
were taken prisoners by Banditti.

The next morning we rode round the walls of
Megara from whence we had a very good view of
Parnassus covered with snow. We embarked at
9 o'clock in the morning, and sailed by the Scironian
Rocks where Sciron used to kick down the passengers,
dined at Cromyon where Theseus killed the Sow,
landed at Port Cenchreae upon the Isthmus about
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= miles from Corinth, and lodged in the Palace of
Nowri Bey, the Governor.

Next morning we rode to the foot of the Acro-
Corinthus from whence we had a view of Mount
Helicon, Parnassus, the Gulph of Lepanto, the City
of Sicyon, and the commencement of the wall which
crosses the Isthmus, separating Greece from the
Peloponnesus.

We then went to the Amphitheatre, and entered
the Caverns under the seats where the wild beasts
used in the combats, used to be kept; the Amphi-
theatre is oval, nearly twice as long as it is broad,
and hewn out of the rock; there are a few remains of
very strong brick buildings near the Amphitheatre.

In returning to the Bey's Palace, we saw seven
columns of the Doric Order, some say they belonged to
the Temple of Venus, and others call it the Sisypheum
—make it the one you like best. On our reaching the
Palace, I found the ladies of Bekyr Bey’s and Nouri
Bey’s Harems, they had arrived from their country
house on purpose to see me. They came in kind of
covered boxes, two of which are slung across a mule
like Gypsics panniers, with a lady in each; over them
are curtains of scarlet cloth to prevent the people
seeing them.

The women got hold of Masterman, took her into
the Harem and begged of her to persuade me to go
to them. I did not feel much inclined to go, having
no dragowoman with me, however 1 went and was
most graciously received by them. I was deluged with
rose-water, then perfumed, and afterwards presented
by a woman upon her knees with sweetmeats, water
and coffee. With my three or four Turkish words,
assisted with hands and cyes I contrived to stay
about twenty minutes with them. When I got up to
take my leave, Nouri Bey's “Great Wife,” as they
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call her, escorted me to the head of the stairs, whilst
two women took hold of me by the arms and led me
te the door,

On the 6th of May, we lelt Corinth very carly in
the morning notwithstanding which the heat was
intolerable, and the road dangerous, having to ride
over rocks upon the side of hills with immense large
roling stones; it is quite wonderful how the horses
can keep their legs. After travelling near five hours
we reached the Temple of the Nemean Jupiter, it is
quite a ruin only three columns of the Doric Order
remain, immense masses they are, the blocks of stone
are so entire that we antiguarians agreed it must have
been overturned by an earthquake,

The Temple is built on the spot where Hercules
is said to have killed the Lion. Other ruins are
scattered over the plain, among some of which we
dined, under tents which shaded us from the sun.
After dinner 1 had some beautiful yvellow chintz
cushions laid down in the tent, and with my faithful
Knight Masterman reclining at my feet and your old
friend Lion at my side, who by the bye made the
tour on horscback, we had a famous sleep. We were
inclined to have gone to the Cave of the Lion, but
we learnt it was at least an hour’s ride from Ncmea,
and uas we had still a very long way to go before we
could reach Argos, wec were obliged to give up all
idea of gratifying that curiosity. Some villagers and
Caloyers! told us that the Cave still exists, but with
nothing extraordinary in its appearance; it is on the
side of a hill, and over it is built a Greek Monastery,
It is astonishing how anxious the pcasantry are to
eblige and afford cvery information in their power,

We pursucd our road and passed tremendous high
Mountains, the valleys and sides of the hills covered

! Greek monks of the Order of St Basil,
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with myrtles and other evergreens; on cnlering Lh!e
great plain of Argos, we made abo_ut haﬂlf an l}ours
deviation to the left, to sce the ruins of the city of
Mycenae; great masses of the walls of the ancient
citadel still remain, they arc said to be the work (_}f
the Cyclops. At a short distance from these ruins is
a stupendous vault, which is supposed by some to be
the Tomb of Agamemnon, and by others, the 'l reasury
of the Kings of Mycenae. Two long \}ralls of massive
masonry lead to the door way of this subtcn:anea-n
building : but so much soil h:qs bcer'l washed mnto 1t
by the mountain torrents that it required 1o colmmo‘n
courage to crawl through the hole by which alone 1t
could be entered. 1 went in, after some hesitation,
on all fours and was fully gratified by the scene.

The stone which forms the architxjave. of the .door
is of a dimension that exceeds everything in mag.rmudc
that I had seen at Athens. We measured 1t z.md
found it twenty four feet long, seventeen feet thlcl‘c,
and near five feet high. The form of the vault is
that of an immense hollowed sugar loaf, z%nd_ com-
posed of hewn stones; we lit a large ﬁrc in it and
crept through a subterranean passagc 1nto another
dome of much ruder work. T must tell you th}eltt
voung Logotheti, the hopeful son and heir of tlc
Athens Logothetis, who had str}ct chargc. to.ta e
care of himself {tho’ his Mama did a!low him to go
wherever 7 went) refused to follow me into the second
vauli—] saw the bristles on his sfkull were er.ect at
crawling into the first vault, in which ’under-takmg-hc
Lnocked off his Calpack and sadly soiled his {lowing
mbsz;e were told that the Aga of the adjoining village
of Carvati, was the first who discovered the va.\ult,
and that he had found in it a sepulchral lamp’of
bronze suspended by a chain from the stone which
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erowns the building ; finding it neither gold nor silver
he made a present of it to some Gipséys. ‘ ,

We then rode along the plain of Argos which is
the most cultivated part of Greece.

Tl“'le Votvode' sent a number of horses superbly
Cfaparlsoned, for Eigin and the party to ride into the
city, the concourse of spectators was very great:
the pompous entrance was extremely disagreable tc:
me fF)r what with the people firing all different
directions, and the fine horses kicking, I thought
myself exceedingly fortunate when I found myself
safely landed at the house of our protected J:')’arcj;z !
Valsopolo, where we found every possible sort }c’;f
acco'modation. He is rich and had entirely new
If)hu-nlsl-;'lhed his house for our reception; they had even
Eonugglitjj a;tﬂ(g:antlty of new linen, everything in the

Th'e 7th of May we remained at Argos, and the
follqwmg day after dinner, we set off towards "[‘ripolizza
hfavxr}g received the most pressing and repeated in-
vitations _from the Pasha of the Moreu. We were
accompanied by the dragoman of the Morea and a
very numerous Turkish and Greek Escort as well
as an Alibanian guard in the dress of the, ancient
Macql_omans. [n the evening we halted at a most
exquisitely beautiful village: since | left England I
have never been so captivated with any spot. |
know. hc.)w.impossible it is for me to give you. b
my dlSC\I‘IpthIl, an idea of the picturesque beauties o);
Aklat‘ho-Cambb. The houses are mearly mud hut
covering the side of an almost perpendicular mountains
and interspersed with =2 profusion of every sort ]f
everg-freen? and trees of every shade and form '0
can 1magine.  After walking among the rocks ;33

; Turkish Governor,
Baratly, a mepchant helding a patent of privilege
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groves which were filled with nightingales, we slept
in a poor Albanian hut. At the bottom of the hill,
and through the middle of the village runs a small
rivlet which was dried up when we were there, but
in winter the water rushes down the hill and must
add much to the scene.

There werc several uncommonly beautiful lassies
in this willage, but from all accounts they possess
none of the native simplicity you would have expeccted
to have met with in such an out of the way place;
they are declared to be the most dissipated ladies in
the Peloponnesus; I think from what I have seen
that is saying a great deal of them.

Next morning the gth of May, the villagers preceded
by their Priest and the oldest inhabitants came and
entreated Elgin to ask the Pasha of the Morea's
permission to repair their little Church, which is now
too ruinous for the performance of Divine Service,
and they dare not repair it without leave.  Before
setting out we were joined by Chiauves,! Tartars,
and other Officers of the Pasha, who brought a
covered litter for me in which the Pasha’s Sultanas
are transported from place to place. It was carried
between two mules and guided by six men in the
manner of a Sedan Chair; in somec of the very bad
places the men actually took the mules up in their
arms and lifted them over. | was in it once at this
manoeuvre which I did not at all admire, and begged
to be let out the next time.?

Masterman and [ lay in it our full length, vis-a-vis
to one another (like a sofa with fine embroidered
scarlet cushions in it, covered all over with scarlet

1 Turkish messengers.
? Readers of the works of R, D. Blackmore will recall an incident

of a similar nature, when John Iuxtable seized a horse and its rider
and threw them both over a hedge into an adjoining field. The story

is vouched for as being true.
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cloth trimmed with gold fringe, and ornamented with
large gold tassels)—with two large latice windows
which I took the liberty of opening.

A Black, who was the principal manager of this
tarta-a-van,' seeing Iilgin COming up to speak to me,
beckoned to him not to come up on that side because
it was opened, but to go to the other where the latice
was closed. Blacky took great care of me and did
not allow the foxes to peep.

The method of getting into the tarta-a-van is, a
man lays down and one steps on his back-—would you
like that? In Turkish they call him “The Step” !
I assure you I found this conveyance useful and
even comfortable, particularly during the violent heat
in the most rugged and dangerous roads over the
mountains.

We halted at the ruins of Amyclae, where 363
Churches dedicated to as many Saints are said to
have existed; not a cottage now remains, and the
ruins are by no means interesting being only a few
ill built walls and an arched door way. The Coffede:
Bashz* of the Pasha met us herec with his servants
and apparatus, and made us some famous coffec in
the Turkish stile. The Dragoman of the Morey
hinted it would be better for me to make my publick
entrance in the tarta-a-van than on horseback, I
suppose he thought it more deccat. 1 of course
comply'd with his request, but was impudent enough
to open both my windows, being quite determined
to sec the show.

We were met by all the Officers of the Pasha's
Court, on chargers richly caparisoned, and accom-
panied by Pages and Guards who played at the

! Tartar-a-Van, from the Arahic word Takkirawan—

for carrying s person about rpon.
* Chief of the Coffee Makers,

a litter or throne
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dgerit! and other cquestrian feats. I saw m?élyali{
them who, after they had fhlmg the dgcnt,} rod iy
picked it up where it was laying flat upon tmdgro:;(:k;
without getting off their hors.es; others hda Stheir
with hocks at the end with which ?}e;rpzlézte:;?y neir
rerits in the quickest manner. 1 _ a
i%)fﬁitesrfiﬂ, and qthe exhibition off t}his Erngsiloounpogj:jzs
i fantinea was one of the finesi .
Elaiﬁeoircﬂgfn I was thinking all the t]l’%‘lCl how yzﬁ
would all have been delighted could 3_;011” 1avt?al?c "
our party, particularly, the General—; it ‘;as‘rz W};rc
most magnificent sig}l}lt. ThrECDI;:zfec;C;I;bei)eqides
sent for Elgin, Mr Hunt, anc _ S t,brﬂ.liant
a great many led horscs all with the m(;)s prillant
it he Lieutenant Governor and the
gllizlr;lg:;laitn riding by their side.——-the Dra,gf)m;{n ;)rf
the Morca preeeding—and a tram of.at lccls,jtijxthe
seven hundred on horse}')ack f}ollowmg{i1 L the
inhabitants of the town in their best 'res.s?s,d d
well armed, lined the avenues to Lhc_ gjueﬁ, anmn;l
we approached, the great cannon WCI’((:,) rcTm o
every fort round the walls of the city. Onc :16 .
of a large embroidered box kept ﬁmgmg-f .n];o .y!qg
the children and poor pcoil)lt.a 01; tl;le road ; there was
>thi xtremely grand in that.
Soni(:lthtll?f .:vcning }wc alight‘ed at the .hous;: fof thi
Dragoman of the Morca, which was ass_lgélfa( ‘ 01;- {t)]w:lc
residence, and were waited on by the O ctal‘:s”{)1 the
Pasha and Bey to congratulate us on our arrlga' , nd
an immense supper of 30 or 40 dlSht’fS d.r?SST- in
Turkish stile was sent from the Pasha’s Seraglio.

1] 1t was

i Throwing the dgerit was a Moslem pa.:;tlmc.f ";I‘};?ng;q:l}{: :n(]

a straight white stick, a little thinner th:in ﬂt)i::tﬂ? “:iilhout ]’iqkllas d

d ; E rt not end ; ¢

at the head. It was a sport n ntirel out 7isk, as 2

E)EUOI{?JC.IL} 1tthf: ]templc might be fatal. The C_,aptmnﬂl:::absl;_l:mcldcr f the
} m::'?l of one of his officers who had hit him on th

ea

playing at this game.
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May the 10th.—The Cercmonies were settled for
LElgin's audiecnce of the Pasha, and two Turkish
ladies were sent to me from Nouri Bey's sister to
present their Mistress’s compliments on my arrival,
And the Pasha sent to desire I would accept of his
Guard whenever I chose to ride into the country, or
sce the ancient ruins, etc.

The head Chamberlain was sent with a numecrous
guard and retinue to accompany Elgin to the Pasha’s
Palace, with three horses richly caparisoned for him,
Mr Hunt, and the Doctor.

The little intercourse which the inhabitants of
Tripolizza have with foreigners, made it impossible
for me to be of the party; but Elgin told me that
the Pasha received him with the utmost respect, and
standing. The Grandees of his Court were not
permitted to sit down in the Audience Chamber. He
repeatedly said that he had endeavoured to shew the
British Ambassador every possible mark of respect,
and had actually done more than he would have
thought necessary for thrce Pashas of his own rank,
S0 now [ always call Elgin the nine tailed Pasha!

Mr H. and Dr Scott had ermine pelices given
them, and a handsome one of sable fur was sent to
LElgin, as the Pasha said he dared not invest a
person of rank at least equal to his own. The horse
on which he rode home was the best in the Pasha’s
stable, and was presented to him with rich gilded
and embroidered velvet trappings. A shawl, an em-
broidered handkerchicf and two pieces of Indian stuffs
were sent to me.

May 1144h.~—The Pasha returned Elgin’s visit at a
kiosk which commanded a fine view of the town; he
was uncommonly polite and gave letters of permis-
sion for our Artists to make excavations at Corinth,
Olympia, Elis, ete. in search of antiquities, and also
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to examine the Fortress on the Acro-CormLhns,Iwhlih
has been uniformly refused to cvery pe'rson. . nt q(—‘z
evening Nouri Bey paid us a visit, he'1s of t ;Imo:;1
wealthy and ancient Turkish faml'ly in Lhe— orea.
He sent me a shawl and an embroidcred bo}x. .
May 12th.—We set out on our r'eturn, the Pas f
ly represented to Elgin t}}e danger 0
proceding to Liondaria, or any farther into Aﬁcac.lla
which we were anxious to have .seen, but the m}
numerable bands of robbers who infest that.partl?
the Peloponncsus, and bid defiance to the foru_z, r:rcala’e
it extremely dangerous for travellers. V\.e flme} LIE
Amyclae, and after a heavy shower of'ram 1’111 w]m.:t
1 was well wet, reached Argos abgut cight o'c oci_c al'
night. In our absence, the Vorvode of Nafp(u }(1
Romania {Nauplia) had cleared the door way into the
subterranean building at Mycenae. We fou?.d rfla&i
fragments of vases and some ornamental mar .
which covered the outside; there were also some
pieces of a marble fluted vase of very good workman-
ship. The whole of the ins_ide of this sgbterraneal}
building has been covered with bx"onze ’11:&115 many od
which remain. 1 fear that looks like a lre?sury, an
[ wish Lo imagine it Agamemnon’s Tomb. ‘
After a day’s repose at Argos, off we set towgrd&;
Epidauria. On the road we saw the fa.mous wa.l.l;.c;
Tyrinthus? where Hercules used 1o reside, and ?n-l 1(:12
were supposed to be built by the C_yc]ops; they (?o '
like the work of some wonderful ‘bemPgs, [ never 5awf
such great massive walls. The view irom the top 0}
the Citadel is extremely picturesque. We k'zft l\'ap'ol
di Romania on our right, and passing various ruins
of ancient Greek Temples and Sepulchres, reached the
ille f Liguris at dinner time.
wllf]fozt anghour farther we saw the Sacred Grove

t In reality, the Treasury of Atreus. ? Tiryna.

having serious
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of LEsculapius, and the Theatre which is described as
having been the most perfect model in Grecce. The
seats are still very entire, they are about 45 in number
in a hollow circular range rising above each other so
as to produce a fine effect; the stage and all the
decorations of the front are gone, and the orchestra
etc. are sown with corn. Some few of the marble
seats have been taken away: and shrubs of the most
beautiful foliage have grown in the place. It is a
delightful sitwation; many other ruins are near it,
such as Baths, Cisterns, and Temples.

Our ride from thence was along the hed of a
torrent between very steep mountains and crags,
covered with myrtles, arbutus, oleanders, olives, locust
trees, brooms, and other extremecly beautiful shrubs
which grow there with the utmost luxuriance. 1
should certainly have been ruined could money have
bribed the shrubs to have left the scorching sun of
Greece for the cooling breezes of the Firch. It
undoubtedly was quite without any exception, the
most enchanting ride I ever took, quite in mey stile -
the road very dangerous and the mountains per-
pendicular. It was a sad hot day and we were
eleven hours on horseback, I do not think I was ever
more compleatly fatigued, the guides lost the road
so it was quite dark before we reached the village
of Epidauria. From the account which cven the
janisaries gave of the dirt and vermin of the cottages,
I preferred slecping in our tent, which I must say
iIs by no means an agreeable expedient, for the heat
was very oppressive and the damp penetrated quite
through the canvas.

After secing the ruins next morning the 13th of
May, we embarked in a Spezziota fishing boat. The
wind being contrary, we were prevented landing on

! Archerfield was situated on the Firth of Torth.
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the Island of Aegina, but we saw the ruins of ?he
Temple of Neptune, and those of the Panh(?llcman
Jupiter. Of the first, only two Columns remain, and
of the other which is said to be the oldest in Greece,
about 25 are standing; they are of thc‘z Doric Order,
of common stone and of heavy proportions.

At night we reached the Piracus, and'were fortunate
enough to find horses at the Quay, which brought us

to Athens about eight o’clock.



CHAPTER XIII
A REBEL PASHA
P, ATHENS, May 22nd 1802,

My pearesT MorHzg,

. I think I may safely say I never experienced more
Joy than I did at half-past five o'clock this morning
whe.n I was awoke by a knocking at my door anci
an immense packet of letters. Every one of’your
numbers are now in my possession, which I think
wonf:lerful. If you have received my “0O7 dated
April 19th, you will know I set off for a tour in
Gr.ez.ace with Elgin. | am now actually employed n
writing a regular journal to you; when it is finished
I intend to send it to Lady Robert. It may amuse
her till you arrive in London; am 1 ﬁot vai;l
thinking my letters can amuse? ]

I can assure you such a journcy is an amazing
undler.takmg for a woman; think of Masterman and
I riding 8 hours; one day we were 11 hours over
roads you would think it impossible a horse could
!cccp his feet, upon the side of steep precipices with
mmmense stones.,

I am much gratified T had the courage to do it
but 1 am extremely happy to find myself again at:
Athens with my dear Babs. VYou never saw such a
great strong healthy child as Mary is. Bruce is a
little torment; there is no getting him to swallow
a mouthful of vegetables. Yesterday him and I had

a sad quarrel; he would cat nothing but meat, and
192 ’
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[ sent away his dinner! He was in such a passion
he would not even eat his rice which he never misses.
About three months ago at Pera, he was in great
danger from the croup—I] don't know how to spell
it,—nor did I then know what 1t was.

Dearest Mother, I am leading a dismal life here by
myself, for Elgin and Mr Hunt are gone another tour.

I persuaded bhim to go, as I think it will be a
pleasure to him all his life afterwards; but he did
not like leaving his Dot! Doctor Scott says that
no man can be in better health than he 1s now.
Elgin says one line from me will bring him back ;
I will not do that, I wish him to make out his tour.
I think it will take him altogether three weeks—what
a dismal time for me.

There are no less than two English men of war
here; they have arrived since Elgin's departure;
they are very pleasant men and do not annoy me
for they let me do as I please, and I give them
novels and dinners. Captlain Hoste of the Mutine
Brig, 1 was acquainted with before, which makes
it more agreable for me. He was quite well
at Constantinople, but he is come Dback herc from
Alexandria almost dyving; both the Surgeon on
board his ship and Doctor Scott think very ill of
him——consumption—. 1 have given him the large
room upstairs, They think a few days quiet will do
him good; I rather think he is better since he has
been here; he gets miltk and whey. He is only 22,
and is just promoted —a great favorite of Lord
Nelson's, and talks with such delight of getting homc
to see his Father and Mother whom he has not
seen these nine years.

The other is the Anson Frigate, Captain Cracraft,
a famous dashing Rattle of about 35; he says he

will take us all to the Islands, Constantinople, etc.—
0



CHAPTER XXI

(3

IIUNT ON "'THE MARDLES

Tue fo]!o*tving is an extract from a letter written to
Mrs' Hamilton Nisbet by Mr Hunt, while he arnd the
Elgins were still detained at Pau, in February 1803,

.« . The commissicn you lately undertook with your
usual goodness respecting the manuscripts collected
in Turkey by Mr Carlyle and myself, appeared likely
to lead to discussions I was far from anticipating :
I have therefore written to Miss Carivle in order to
prevent your having any further trouble on the
occasion.  In attempting to express my thanks for
so much goodness, I cannor forbear a ralling myself
of the opportunity it affords, of sending you a sketch
of what was done by Lord Elgin's Artists at Athens
and other parts of Greece, after you left us.

The enthusiasm you felt on the spot, and which
I 50 often witnessed in our walks on the Areopagus,
the Pnyx and the Acropolis, convinces me that none
of the details will appear trifiing or minute, that relate
to monuments you studied with so much attention:
whose respective merits you appreciated with so
correct a taste——and with which Lord Eipin's name
is now so inttmately connected. The project that
has been sugpested to his Lordship of forming his
collection of original marbles, as well as the modcls,
casts, drawings, and plans, into a public exhibirion
at London, has made us endeavour to recolect the
principal objects it contains.

Our conversation on this sulject has not only

85
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beguiled many a long hour of captivity and seclusion,
but it has also given much more precision and
arrangement to the ideas we had formed in the
hurried moments of travelling, and during the rapid
succession of monuments erected at intervals widely
remote from each other, and in styles of very different
merit,

The names of Cimon, Pericles, Phidias, ete., to
whom we owe the chefs d'ceuvre of architecture and
sculprure at Athens, have so strongly interested Lady
Elgin, that not satisfied with the light and amusing
descriptions in the Travels of Anacharsis in the
Athenian Letters, or in the Thousand and one
Voyages en Gréce, she has studied the works of
Herodotus, Plutarch, and other original Historians,
with an eagerness | have seldom witnessed: and I
am sure you will read with interest the extracts and
observations she has made on every passage that
throws light on the scenes she saw with so much
delight, and which she now recoliects with increased
fondness. . .

 The first ancient monument procured by Lord
Iilgin was the famous Beustrophedon® inscription
from the promontory of Sigeum in the Troad,
which almost every Ambassador from Christendom
to the Porte, and even Louis XIV. in the zenith
of his power, had ineffectually endeavoured to obtain,
It is the most ancient and curious specimen extant
of Greck writing—at an epoch when the Alphabet was
very imperfect, and when the lines went aliernately
from right to left, and from left to right; like the
furrows made by oxen in ploughing, to which the word
Roustrophedon ailudes. This marble alone, so long
4 desideratum in Europe, is surely sufficient to place

U Doustrerhedon —fa, the “plovghing of an ox” writing,  Solon’s
qws weie writien inthis way, as weli astae Sigean Inscriphon.
WE Wl ¥,
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Lord Elgin’s name in a conspicuous rank with the
Arundels, the Sandwiches and Wortlevs: to whom
Greek literature is so much indebteci. From the
ruins of the Temple of Minerva at Sigeum, his
.Lordship also procured a most beautiful Alto-rilievo
in Parian marble, containing a procession of Trojan
matrons presenting and dedicating an infant to
Minerva, with the accustomed offerings. General
Koehler had also obtaired for Lord Elgin a statue
and a bas-relief from the ruins of the Temple of
Apollo Thymbrius in the Trdad; neither of which
I have seen, but if the Sculpture be in a style
resembling that of the Sigzan procession, they are
valuable indeed, At a subsequent visit [ paid to the
:I"r'c')a.-d with Mr Carlyle, we procured some interesting
mscr_;ptions and I afterwards had the good fortune
to discover and obtain a Statue of Minerva Iliensis
near Thymbria, the drapery of which is exquisite. . .

. . . The first acquisition we made {at Athens) was
the most perfect of the Metopes from the ruins of the
Parthenon, on which I recollect Mr Nisbet and yvour-
self: rivetting your eyes with so much admiration.
This was the first of them that had been so success-
fully lowered. M. de Choiseul-Gouffier's attempt to
secure cne had merely been connived at; and for
want of time, and cordage, and windlasses, it fell
from a considerable height, and was broken into
fragments. [ do not recollect to have ever felt my
hc.art throb with greater violence, than when [ saw
this treasure detached from the entablature of the
Parthenon, and depending on the strength of Ragusan
cordage; nor did my anxiety cease till I had got it
on board an English fripate at Alexandria, to be
forwarded to England. The subject of the sculpture
appears o be Theseus or his friend Pirithéus
victorious over a Hippo-Centaur, . . .
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. The first Metope we obtained from the Temple
of Minerva on the Citadel of Athens, has been followed
by the acquisition of eight or ten others, representing
o continuation of the Battle between the Centaurs and
Lapithae at the nuptials of Pirithoéus. Each Metope
contains two fgures grouped in various attitudes;
sometimes the Lapitha viciorious, sometimes the
Centaur. The relaxed muscles of one of the Lapithae
who is lying dead and trampled on by a Centaur is
amongst the finest productions of art: as well as the
groupe adjoining it of Hippodamia, the bride carried
off by the Centaur Eurythion, and struggling to throw
herself from the Monster's back: while he is grasping
her with brutal violence, with one hand twisted into
her dishevelled tresses: the furious style of his
galloping, in order to secure his prize, and his
shrinking from the spear that has been hurled after
him are expressed with prodigious animation. How
great a misfortune it is that many of these should be
so much mutilated ; but even in that condition they
are much superior to anything that modern restoration
could effect, were the attempt made even by the
hand of Canova. They are 2l in such high relief
2s to be absolutely groupes of statues, and they
are in general finished with as much attention behind
s before, in order that they might strike the eye
of the spectator with effect, in whatever direction
he approached the Acropolis, from the plain of
Athens.

They originally ran all round the entablature of
the Parthenon and formed ninety-two groupes. 1he
scal of the early Christians, the barbarism of the
“Turks, explosions when the Temple was used as a
Gunpowder magazine, have demolished a very large
portion of them, so that except those snatched from

impending ruin by Lord Elgin, and secured to the
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arts, it is in general difficult to trace even the outline
of the original subject.

The frize which runs round the top of the walls
of the Cell is full of sculpture in bas relief, designed
to occupy the attention of those who were waiting in
the vestibule and ambulartory of the Temple till the
sacred rites commenced. This frize being unbroken
by triglyphs, presents much more unity of subject
than the detached and insulated groupes on the
metopes of the peristyle. It represents the whole
of the solemn procession during the Pan-Atheniic
festival: many of the figures are on horseback ;
others are just going to mount; some are in Chariots -
others on foot; oxen and other victims are leading tc;
sacrifice.  The nymphs called Canephorz, Skiaphors,
etc, are carrying the sacred offerings in baskets and
vases; Priests, Magistrates, Warriors etc, ete, forming
altogether a series of most interesting figures, in all
the variety of costume, armour, and attitudes.

Some antiquaries who have examined this frize
with minute attention, seem to think it contains
portraits of many of the leading characters at Athens
during the Peloponnesian war, particularly of Pericies,
‘Phidias, Socrates, the young Alcibiades, etc.

This frize was originally near six hundred feet in
length; and by being protected from the effects of
weather and other injuries by the shelter and pro-
jection of the Coionnade, those parts that had
escaped the explosions of gunpowder are still in high
preservation, literally wanting nothing but the gilded
lzronze ornaments, which one may see were once
fixed to them, such as reins and bits for the horses,
and other minute objects that could be more easily
executed in metal.  The whole frize is of Pentelic
marble, superior to Parian for Bas reliefs ; many

large blocks of it are in Lord Elgin's possession-;
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some taken from the wall itself, others recovered by
excavating under the ruins.

The Tympanum of the two Frontispieces of the
Parthenon were also adorned with groupes in alto-
rilicvo, That over the grand eatrance of the Temple,
contained the Mythological history of Minerva’s birth
from the brain of Jove. In the centre of the groupe
was seated Jupiter, in all the majesty the sculptor
could give to the King of Gods and Men. On his
left were the principal Divinities of Olympus, among
whom Vulcan came prominently forward with the
axe in his hand, which had cleft a passage for
the Goddess. On the right was Victory in loose
floating robes, holding the horses of the Chariot
which introduced the New Divinity to Olympus.
Uniike all other statues of Minerva, she was here
represented with the captivating graces of Venus;
the ferocious Spartans had given the Queen of Love
a helmet and a spear.

The elegant, the amiable people of Athens delighted
to see the warlike Pallas with the cestus of Venus
When Athens lost her freedom she shewed her adula-
tion and servility to the Roman Power by adding the
Statues of Hadrian and Sabina to this groupe of
Phidias.

One of the bombs fired by Morosini!the Venetian
from the opposite hill of the Musaeum injured many
of the fgures on this fronton, and the attempt of
General Konigsmark to take down the figure of
Minerva ruined the whole.

By purchasing the house of cne of the Turkish
Janissaries built immediately uader it, and then de-
molishing it in order to excavate, Lord Elgin has

had the satisfaction of recovering the greatest part of

i Francesco Morosini, Doge of Venice, and ene of the greatest
captains of his age. He tock Aihens in 1637,
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the Statue of Victory, in a drapery which discovers
all the fine form beneath, with as much delicacy and
taste as the Flora Farnésé. We also found there the

T O e S —
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board, his launch being wunequal to so heavy a
freight.

Torso of Jupiter, part of Vulcan, and other fragments.
I believe his Lordship has also had the Hadrian and
Sabina taken down and sent to England,

On the other frontispiece was the contest between
Minerva and Neptune about giving a name to the
city. The Goddess of Wisdom had just gained the
victory by proving how much greater a benefit she
should confer by the peaceful and productive olive,
1t]ha.n the God of the Ocean by his warlike gift of a
orse.

In digging beneath this pediment some heautiful
pieces of sculpture have been procured; and from ye
ruin itself has been lowered the head of a horse
which far surpasses anything of the kind I have seen:
in the truth and spirit of the execution. The nostrils
are distended, the ears erect, the veins swollen, | had
almost said throbbing. His mouth is open, and he
seems to neigh with the conscious pride of belonging
to the Ruler of the waves. Besides this inimitable
head, Lord Elgin has procured from the same pedi-
ment two or three colossal groupes each containing
two female figures, probably Sea Deities.

They are formed of single massive blocks of Pentelic
marble, and are reciining in most graceful attitudes,
From the same place has also been procured the Statue
f)ffl Sea or River God attendant on Neptune, which
is in great preser ration.  He s in a sitting posture
with one leg extended, the other bent, Their size
and weight were such as to force us to construct a
car on purpose to convey them to the Piraeus, and
there, Captain Clarke of the Zraibe/ Man of War
(brother of the Eleusinian Dr Clarke) had the good-
ness to make a huge float or raft to take them on

From the Posticum or Opisthodomum of the
Parthenon I also procured some valuable inscriptions,
written in tbe manner called Kionédon of columnar,
next in antiquity to the Boustrephedon. The letters
of each lire are equal in number, without regard to
the sense: even monosyllables being separated into two
parts if the line has had its complement; and the
next line begins with the end of the broken word.
The letters range perpendicularly as well as horizontally;
so as to render it almost impossible to make any
interpolation, or erasure of the original text. Their
subjects are public decrees of the People ; accounts of
the riches contained in the Treasury, delivered by the
Administrators to their successors in office : enumera-
tions of the statues, the silver, gold, and precious
stones deposited in the Temples-—estimates for the
public works, etc.

The Parthenon itself, independently of its decorative
sculpture is so exquisite a model of Doric architecture,
that Lord Elgin has conferred an inappreciable benefit
to the Arts by securing original specimens of each
member of the Edifice—-these censist of a capital of a
column, and of one of the pilasters of the Antae-assises
of the columns themselves, to shew the exact form of
the curve used in channelling,—a triglyph, a motule
from the cornice, and even some of the marble tiles
with which the ambulatory was roofed. So that not
only the Sculptor may be gratified by studying every
specimen of his art, from colossal Statues down to
Bas-reiiefs, executed in the golden age of Pericles, and
under the inspection of Phidias; but the practical
Architect may examine into every detall of the
building, even to the mode of uniting the tambours
of the columns without the aid of mortar, so as 1o
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make the shafts lock like single blocks to the most
scrutinizing eye.

This, Madam, is, as nearly as I can recollect a
list of the original articles in Pentelic marble that
have been procured from the Parthenon, and sent to
London. But beside them, every detail of the Temple
has been moulded into what the Italians called Madve
forme, in a hard composition of wax and gypsum so
as to enable Lord Elgin to make plaster casts at
pleasure, of the sculpture and the architectural
ornaments, the exact size of the originzl. The
Temple has also been planned, and its elevations, and
restorations made by Signor Balestra., You had an
opportunity of appreciating his merit during your stay
at Athens; but Lord Elgin’s choice has received a
most flattering approbation, in the Pope's having
since selected that artist to superintend the works of
a similar kind carrying on at Ostia and in the Forum
of Rome. M. Lusieri’s magic pencil will now, I trust,
have finished the picturesque views of the Parthenon,
which we saw commenced with so happy a choice of
the points of view; and the Calmue Theodore who
had completed his drawings of the Sculpture on the
Metopes, frize, and pediments, with so much truth, and
in so exquisite a style, has since made a restored copy
of the groupe on the Western Pediment and on the
entablature, in the grand slevation,

I have thus exhausted the lst of Lord Elgin's
successful labours on the Parthenon, or at least of
such parts of them as my memory, unaided by notes,
can now recalll  Is there any thing that the most
enthusiastic lover of the Arts could suggest in addition,
or that perseverance and munificence could hope to
SUrpass’

The same works have been executed on the Temple
of Theseus, but not a morsel of sculpture has been
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displaced, nor the minutest fragment of any kind taken
from the building itself, Where indeed can be found
a Being endued with the least feeling or taste, who
would think of defacing that exquisite structure; which
after an interval of 2,200 years, still retains the beauty
and briliiancy of its first days? The Metopes in
mezzo rilieve containing a mixture of the labours of
Hercules and Theseus have been modelled and drawn;
as well as the frize representing the Battle between
the Centaurs and Lapithae, some incidents of the
Battle of Marathon, and some Mythological subjects.

The temple itself you recollect to be very inferior
in size, and in decorative sculpture to the Parthenon;
having been ralsed by Cimon the son of Miltiades,
before Pericles had given his countrymen a taste for
such magnificence and expense as he displayed in
the edifices of the Acropolis.

Let me now return to that favourite HIill of
Minerva, and resume the list of Lord Elgin’s labours
and acquisitions there. The original approach to it
from the plain of Athens was by a long flight of
Steps, commencing near the foot of the Areopagus
and terminating at the Propylaesa, That was the
edifice of which Pericles was most proud, and which
cost so prodigious a sum, that the Athenians hesitated
about granting him the supplies he demanded for it:

“Let it then be inscribed with my name,” replied
the haughty Pericles, *and [ will advance the money.”
A proposal of which he well anticipated the effect.

It's front was a hexastyle cowonnade, with two
wings, surmounted by a pediment.  Whether the
Metopes and tympanum were adorned with sculprure,
cannot now be ascertained: as the pediment and
entabiature have been destroyed, and the inter-
columniations buiit up with rubbish, in order to
convert it into a battery of fine guns.  Altho' the

7
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plan of the edifice contains some deviations from the
pure taste that reigns in the other structures of the
Acropolis, yet each member is so perfect in the
details of its execution, that Lord Eigin was at great
pains to obtain a Doric and an Ionic capital from its
ruins.

On the right hand of the Propylaca was a Temple
dedicated to Unwinged Victory, an epithet to which
many explanations have been given. It probably
alludes to Theseus reaching Athens himself, before
the news of his triumph over the Minotaur, and the
abolition of the odious tribute, had got there, Or
perhaps it was to flatter themselves with the notion
of Victory having taken up so permanent a residence
with them as to have no further occasion for wings.
It was built from the spoils won in the gloricus
struggles for freedom at Marathon, Salamis, and
Piataca. On its frize were sculptured many incidents
of those memorable battles; in a style that has been
thought by no means inferior to the Metopes of the
Parthenon. he only fragments of it that had escaped
the ravages of Barbarians were buiit into the wall of
a Gunpowder Mugazine near it, and the fnest block
was inserted upside downwards, 1t required the whole
of Lord Elgin's influence at the Porte to get ieave to
remove them, but he at length succeeded.

They represent Atheniuns in close combat with
the Persians; and the Sculptor has taken care to
mark the different dresses and armour of the various
forces serving under the Great King., The jong
garments and zones of the Arabians had induced
former travellers from the hasty and awkward view
they had of them, to suppose the subject was the
battle between Theseus and the Amazons who invaded
Attica under the command of Antiopé, but the Fersian
tiaras, the Phrygian bonnets and many other particulars
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clearly point out the mistake. The contest of some
warriors to rescue the body of a dead comrade is
expressed with uncommon animation,

These bas-reliefs were put on board the Menfor
which was so unfortunately wrecked off Cerigo: but
they have been all recovered by expert divers from
the islands of Syme and Calymna near Rhodes, I
shall be most happy to hear that the Gymnasiarch's
throne which you procured at Athens, and which
shared the fate of these sculptures, has like them
been got up again,

Near the Parthenon are three temples so connected
in their structure, and by the rites celebrated in them,
that they may be almost considered as a triple
temple. They are of small dimensions, and of the
Ionic Order. One of them dedicated to Neptune
and Erectheus: the second to Minerva Polias the
Protectress of Citadels; the third to the Nymph
Pandrosos. It was on the spot where these temples
stand that Minerva and Neptune are supposed to
have contended for the honour of naming the city.
Athenian superstition long shewed the mark of
Neptune's trident, and a briny fountain, that attested
his having there opened a passage for his horse;
and the Original Olive tree produced by Minerva
was venerated in the Temple of Pandrosos as late as
the time of the Antonines.

This Temple of Minerva Polias is of the most
delicate and elegant proportions of the Ilonic Order:
the capitals and bases of the columns are ornamented
with consummate taste; and the sculpiure of the
frize and cornice is exquisitely rich. One has
difficulty to conceive how marbic has been wrought
to such a depth, and brought to so sharp an edge;
the palmett, onectti, etc. have all the delicacy of
works in metal. The Vestibule of the Temple of
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Neptune is of more masculine proportions, but it’s
fonic capitals have infinite merit. It was to examine
the roof, that you had to climb with so much difficulty,
and to creep thro' an opening made in the wall
which has since been closed. Future travellers will
thus be prevented from seeing the inner door of the
Temple, which you so much admired, and which is
perhaps the most perfect specimen in existence of
Ionic ornament. Both these temples have been
measured, and their plans, elevations, and views
made with the utmost accuracy. The ornaments
have all been moulded, some original blocks of the
frize and cornice have been obtained and 1 believe
a capital and a base,

The little adjoining chapel of Pandrosos is quite
a concetto in architecture: instead of Ionic columns
to support the architrave, it has six statues of Carian
Women (or Caryatides). The Athenians endeavoured
by this device to perpetuate the infamy of the in-
habitants of Carias, who were the only Peloponnesians
favourable to Xerxes in bis invasion of Greece. The
men had been reduced to the deplorable state of
Helotes, and the women not only condemined to the
most servile employments: but those of rank and
family forced in their abject condition to wear their
ancient dresses and ornaments.

In this situation they are here exhibited. The
drapery is fine; the hair of each figure is braided in
a different manner, and a kind of diadem thev wear
on their head forms the Capital DBesides drawing
and moulding all these particulars, Lord Elgin
has one of the original marbic Carvatides. The
Lacedemonians had used a similar vengeance, in
constructing the Persian Portico which they had
erected at Sparta in honour of their victory over the
forces of Mardonius at Plataea ; placing statues of
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Persians in thelr rich Oriental dresses, instead of
Columns to sustain the entablature.

The architects have also made a ground plan of
the Acropolis, in which they have not only inser.ted
all the monuments [ have mentioned, but have like-
wise acded those whose position could be ascertained
from traces of their foundations. Among theselare
the temple and cave of Pan, to whom the Athenians
thougnt themselves so much indebted at the battle
of Marathon as to vow him a temple.

Tt is now nearly obliterated, as well as that of
Aglauros who devoted herself to death to save 'her
Country.t In it the young Citizens of Athens received
their first armour, enrclled thelr names, and took
the oath of fighting to the last drop of their blood
for the liberties of their Country; near this was the
spot where  the Persians scaled the walls 'of the
Citadel, when Themistocles had retired with the
principal forces of Athens and all her navy, to
Salamis.

But how small is the portion that can now be
ascertained of what the Acropolis once contained 1‘!

Piutarch telle us that all the public structures raised
‘n Rome from the foundation of the City ti%‘.the age
of the Cesars could not be put in competlt@l with
the edifices erccted on the Acropolis during the
administration of Pericles; and tho' built in so short
a period, they seem built for eternity. '

Hliodorus had written a description of the build-
ings and statues on the Citadel, which toox up F:f?een
books; but far from having cxhausted the subject,

Poemon Periegetes added four more as a supplement.
Tiven after the plunder carried off by Lysander, Sylla,

of Herce and Pradresos. The
laizer was { e 1 o bad not the :’Iaialu curi?si’.}i‘ix
open & sl enirus ef. 10 tier Care I‘”‘fi? ile tr:In:‘[_u-.e cexecteu in her
hopoar. They wers daughlers of Cecreps, hing of Athens,

vpraclos -0 8




342 HUNT ON ¢“THE MARBLES”  [cHAP. xxI

Nero, etc. there were above three thousand st 3
remaining in the time of Pliny, sates
The.remains of the original walls may still b
tracled in the midst of the Turkish and Ve";et' :
additions, and are distinguisnable by three rlno;iin
of co:?struction at very remarkable epochS'mt}:S
Pelasgic, the Cecropian, and that of the age of lC¥ ;
and Pericles,! It was at that brilliant per?od tha;r;in
Acropolis in the whole extent was contemplated wit}?
ti.le same veneration as a consecrated Temple; con
sistent with that sublime conception, the Ath,er‘ian-
crownecfl its lofty walls with an entablature of g;'an;
proportions, surmounted by a cornice. Some of th
massive Triglyphs and motules stili remain in the'e
original position, and produce a most imposingl effec]tr
Separated as 1 unfortunately am from the not
[ made in Athens, and on the Acropolis itself, ] on?%
venture to send this sketch as a preparation f'or whayt
zgg ail;zngdf?xpect when the marbles are unpacked
I must now quit the walls of the Acropolis, and
attempt a concise account of what has been do;le i
the Town of Athens, and in other parts of Gree .
and Asia Minor, during Lord Elgin's Errba"ql o
the Porte, The ancient walls of thel Town 0} Abtgena"t
as they existed in the Peloponnesian War, have beeb,
tr?.ca:d in their whole extent, as weil as the [ .
Wah‘s that led to Munychiz and Piraeus. Ti‘m Gl(t)Pg
S0 ortmfl mentioned in the Greek Classics, have ioet?,
ascertained, and every public monument that co ?1
be recognised has been inserted in a GE‘HF‘I;S.I \-‘Tud
as well as detailed pians given of each. ) e
U T K 1 '
fogr_;d’i—é‘: e taay gy ot e Conee e i3 fost in antigyity,  They
constructing the most ancient partof the forziﬁcatiél};sggfcf}.leb_»{cigf)? sm

Cecropla was the origin
Tropla w 12 original name of At v, . L
Cecrops. £ ime of Athens, from s founder, King

W—
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TFxtensive excavations were necessary for this pur-
pose, particularly at the Great Theatre of Bacchus;
2t the Pnyx where the assemblies of the people were
held; where Pericies, Alcibiades, Demosthenes and
Aeschines celivered their animated harangues, ‘‘those
thoughts that breathe, and words that burn,”

The Theatre built by Herodes Atticus to the
memory of his wife Regilla, and the Tumuli of Antiope
Euripides, etc. have also been opened, and from these
excavations, and various others in the environs of
Athens, has been procured a complete and invaluable
coliection of Greek Vases. The Colonies sent from
Athens, Corintk, ete, into Magna Graecia, Sicily,
and Etruria carried with them this art of making
vases, from their Mother Country, and as the earliest
modern collections of vases were made in those
Colonies, they have improperly acquired the name of

Etruscan.

Those found by Lord Eigin at Athens, Aegina,
and Corinth will prove the indubitable claim of the
Greeks to this art, 1 may venture to say that none
of those in the collection of the King of Naples at
Porticl, or in those of Sir Wiliam Hamilton, can be
compared to some Lord Elgin has procured, with

egance of the forms, the fineness of

respect to the el
the materials, the delicacy of the execution, or the

heauty of subjects delineated on them, and they are

OrELerya tion

m lej‘\_.\,.t ERS

A Tumulus Into which an excavation was com-
menced under Lord and Lady Elgin's eve during their
Athens has furnished a most valuable
1t consists of a large marble
vase, inclosing one of Bronze five fect in circume-
autiful sculpiure, encircled with a wreath
near it was a smaller vase
The position of this

residence at
rreasure of this kind.

ference, of be
of myrtie wrought in grolid ;
of Alsbaster beautiluliy ribbed.
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Tumulus is on the road that leads from Port Piraeus
to the Salaminian ferry and Eleusis.

From the Theatre of Bacchus Lord Elgin has
obtained the very ancient Sua Dial, which existed
there during the time of Aeschylus, Sophocles, and
Euripides,—and a large Statue of Bacchus dedicated
by Thrasyilus in gratitude for his having obtained
the prize of Tragedy at the Pan-Atheniic Festival,
A Beautiful little Corinthian Temple near it, raised
for a similar prize gained by Lysicrates, and commonly
called the Lantern of Demosthenes has also been
modelied and drawn with minure attention; it is a
most precious little bijou in architecture. Your visit
to it, renders it perhaps superflucus for me to mention
its vaulted roof formed of a single block of marble,
or the delicate Bas-relief that runs round the frize,
representing some Baccnanatian Orgies.

The elevation, ground plan, and other detalls of the
Octagonal Temple raised by Andronicus Cyrrhestes
to the Winds, have also been execured with care, but
the sculpture on its frize is in so heavy a style, that it
was not judged worthy of being modeiled in plaster.
My friendship with the Bishop of Athens, gained me
permission to examine the interior of «li the Churches
and Convents in Athens,

This search furnished many valvable bas-reliefs,
inscriptions, ancient dials, a Gymnasiarch's chair in
marble, on the back of which arc figures of Harmodius
and Aristogitor with daggers in their kand, and the
death of Lexna, who bit out her tongue during the
torture rather than confess what she knew of the
conspiracy against the Pisistratidae.

The fountain in the court yvard of our Consul
Logotheti’s house, was decorated with a bas-relief of
Bacchantes, in the style called Graeco-Etruscan, which
he presented to his Lordship as well as a Quadriga In

1805] A VAST AREA COVERED 345

Bas-relief with a Victory hovering over the Chanoteer,
probably an ex vofo for some victory at the Olympic
gdf\r‘;ongst the funeral Cippit found'm dafferf:nt
places are some remarkable names, particularly tn'c'zt
of Socrates, and in the Ceramicus’ztself Lord Elgin
discovered an inscription in Elegiac verse, on the
Athenians who fell at Potidaea, and whose .eulogy
was delivered with such pathetic eloquence in the
meral oration of Pericles, . . .
fbn.d. 1{ ?f this letter has the fortune to rea‘ch you, and
meets a wish for my continuing the subject, I shall
be happy in furnishing such a sket‘ch as my mts?mclz‘.iry
can supply, of what has been'clone in a §1m1 ar
view, at Eleusis, Sunium, Salamis, Aegina, P.II'aEUS,
Marathon, Thebes, the Cave of Trophonius at
Lebadea, the isthmus of Corinth,—at Argos, at the
Tomb or Treasury of Agan:mmnon 'at Mycenae, at
Tyrinthus, Epidauria, Mantinea, Phigalia, Olympia,
and Elis,—on the plain of Troy, on the Promontor;:1
and Isthmus of Mount Athos—In the Cyclades, an
Ionian Islands @ at Cnidus, Halicarnassus, ete. €fe. eto

Pau, Felrwary 20tk 1863,

1 Tombstones.
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Lord Elgin: Defender of aristocratic adventure and national treasures
By Tim Luckhurst

17 January 2004

At Broomhall House, ancestral home of the Earls of Elgin, ancient Greek stelae or grave markers adorn the walls. The
relics, decorated with carved figures, are the bits of the Elgin Marbles the British Museum did not want. They were brought
home to Fife by the 7th Earl in 1816 and remain at Broomhali, now the home of his direct descendant, Andrew Douglas
Alexander Thomas Bruce. the 11th Earl of Elgin and Chief of the Clan Bruce.

His Lordship will be 80 next month. He walks with a limp caused by a leg wound received in the Normandy landings of
1944 He might be forgiven for taking things easy. but when it comes to defending the family name that is not in his nature.

This week he appeared on the Today programme to debate the latest demand that the Elgin Marbles be returned to
Greece. Asked to comment on the belief that the treasures are stolen property, Lord Elgin replied, "Tetally unfair and
completely untrue,” befare proceeding to explain that everyone in Britain "should be proud of what was done,” by his
ancestor. The 7th Earl had the express consent of the Ottaman Empire to remove the marbles, he said. It was an act of
conservation, without parallel at the time.

The real story is a little more complex, but it does not entirely justify the allegations of theft. The 7th Earl did not set out to
take anfiquities from the Parthenon. In 1789 when he became British Ambassador to Constantinople, his architect
persuaded him that it was an opportunity to send a team to Athens to study Greek art and architecture. This would allow
his Lordship to build fashionable copies when he returned to Scotland.

Elgin delegated the task to his secretary, an energetic young man cailed William Hamilton. At first nobody said anything
about taking antiquities, but Hamiiton found it hard to ignore the reality that Turkish forces then cccupying Athens were
harming some of the finest works of art in the world. The chaplain to the British embassy in Constantinople, Dr Philip Hunt,
was appalled and persuaded his boss to ask the Turks for permission to transpart the marbles to Britain.

Lord Elgin's request was made at an oppartune moment. Horatio Nelson had just fought and won the Battle of the Nile,
and British influence in the eastern Mediterranean was at its apogee. To the Turks it seemed wise to grant his Lordship’s
request to take away relics from the Acropotis. Elgin received a Turkish imperiai decree authorising him to remove
material.

The only surviving version of the document is in Ralian. it uses the word qualche, which is usually translated as "some” but
can alsc mean “any." Itis a fine distinction, but Elgin interpreted it as carte blanche. He employed 300 men to strip
hundreds of pieces of sculptured marble. including columns, pediments and 17 figures, from the Parthenon. By 1803 ali of
these were boxed awaiting shipment to Britain where, Elgin intended, they would be used to decorate Broomhall in
Grecian splendour.

Most of the marbles got back to Britain safely courtesy of the Royal Navy. Lord Elgin was less fortunate. He was captured
by the French and held prisoner until 1806. When he got home his warid had fallen apart. His wife had left him. His
diplomatic career was dead and his precious antiquities were the subject of vicious controversy. There was a general
feeling that Elgin had gone too far. Wealthy Britons had been helping themselves to bits of ancient Greece for at least a
century, but pitlaging the most beautiful building in the world locked a bit off. The poet Byron summed up popular fury by
carving into the rock of the Acropolis 'Quod non fecerunt Gothi. fecerunt Scot' (What the Goths spared, the Scots
destroyed).

Eigin was mortified He offered the marbles to the British government for £72.240. It was what he calculated it had cast
him to bring them home. The government offered £35,000. Elgin accepted with poor grace The controversy has echaed
throughout the last 200 years. It may explain why the 7th Earl's present-day descendant has opted for a quieter existence.

The medern Lord Elgin does nat need to appeal to the state for money. For many years he has farmed 1,500 acres of
matting bartey, one of the principal ingredients of whisky. That and a talent for reaning pedigree Aberdeen Angus bulls
have generated enough revenue to keep Broomhall out of the hands of the National Trust. His Lordship believes in private
property. Until the Scottish Executive passed its Land Reform Act, granting public access to private estates, he popped up
occasionally in the letters pages of The Scotsman questioning the legitimacy of such reform.

Far a man whose ancestors include Scotland's medieval hero king, Robert the Bruce, a governor general of Canada. two
viceroys of India and a founding father of the Royal Society. Lord Eigin is an ostensibly low-profile character. But he has
had his moments of excitement too.
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He landed on the D-Day beaches days after the initial assault as a 20-year-old officer in a tank unit of the 3rd Battalion of
the Scots Guards Among his comrades were William Whitelaw and Robert Runcie. Elgin has said little about his role
beyond the lacomc abservation that "l suppose the maost terrifying thing for me was a British Royal Navy beach mas:ar
with his beard and dog "

That understates ttings. Lord Elgin was hit by anti-tank fire while attempting to clear German soldiers out of a wood in
Normandy He was pulled from his fank unconscious and bleeding heavily. Amid the confusion. a telegram was sent to his
parents reporting him missing presumed dead The truth did nat emerge until the young Duchess of Weltington. serving as
an auxidiary nurse, spotted him in a clearing station and shouted "l recogrise that boy!”

Elgin's family, sons Charlie, Alexander and Adam, daughters Georgina and Antonia, wife Victoria and seven grandchildren
meet every August on the anniversary of their father's combat wound to celebrate his survivat. The surgeon who patched
him up at the time warned that his work would only last for 40 years. Exactly four decades later the leg did flare up. Mud
from Normandy was stil nside the wound.

Elgin's reserve is relative. He is emphatically not ashamed of his maost notorious ancestar. Visitors to Broomhalr are show
skeiches executed by the seventh earl while he was surveying Greek sites. When the subject of Freemasonry. a cause to
wtich he is utterly dedicated. is raised he displays fierce pride. One of the reasons is that it connects him emactionally as
weil as genetically to the Elgin of the Marbles.

The present Lord Elgin served for two decades as President of the Scottish Amicable Life Assurance Society. He was
ance Chairman of the National Savings Committee for Scotland and Lord High Commissioner of the General Assembly of
the Church of Scotland. Between 1987 and 1959 he was Lord Lieutenant of Fife, and he has dedicated time and energy ta
the Bays Brigade as well as the arthritis and rheumatism trust. But Freemasonry really turns him an. According to one of
nis sons he believes itis "part of the warp and weft of public life in Scotland, and that it does fantastic work for chanty ”

He was Grand Master Mason of Scotland between 1961 and 1985 and is stifl Provincial Grand Master of Fife and head of
the Royal Order of Scotland. a position that allows him to travel the world promoting Scotland and the contribution ke
beheves has been made by the unique Scottish rite of Freemasonry.

Elgin has even expressed irritation that conventional history does not record that his great-great-great-grandfather. the 7th
Earl was a mason too The man who tock the marbles was initiated into the Freemasons in 1819. His Lordship has
canfirmed that his ancestor was "exalted into the Royal Arch and held the rank of Grand Zerubabbel from 1827 until
1835"

He is passionate about Masonry and, in an interview with Freemasonry Today, confranted head on allegations of imprope-
nfluence and secrecy For him, neither of these attributes should have a central role in Freemasonry, He was critical of
the "type of mason” who "unfortunately believes that because they've taken the cath. there is no way they are going to
Zulge any information. for it might cause them to be chopped up "

Lord Elgin's anstocratic credentials are enough to secure him any introduction he might want without the assistance of
fefiow masons. But he has travelled the world on their behalf and has enjoyed adventures which, if not guite the equivalent
of being held pnsoner by Napoleon. seerm to meet the standards of previous generations of Elgin adventurers.

The Shah of iran once concluded that, if his country was to become a modern state. it must have its own branch of
Freemasonry He invited Lord Elgin to explain Masonry to him. Elgin describes meeting him as a "special memory" He
says "We covered every possible subject and 1 think he knew very well what Masonry was all about. but at the same time
he was constantly looking over both shoulders, guarding himseif against some form of conspiracy. which might come inta
Iran under the modernising ideas of the west."

The meeting lasted twice as tong as the Shah's staff had allocated. Lord Elgin exptains "It was the most extraordinary
meeting with a crown head 've ever had Normally, in a meeting with the Queen, she presses a button, the door opens,
and you're out When we finally got out into the street. our Iramian friends were sitting there trembling with fear They
thought we'd been done away with "

In another of his roles. as chairman of the Keepers of the Quaich. an organisation that promotes Scotch whisky: £lgin
brought Ronald Reagan to a meeting and nearly persuaded the former president 1o dance on a table.

A5 hrs 80th binthday approaches Lord Elgin is slowing down. He spends most of his time at Broomhall on the outskirts af
the viiage of Charlestown that was buiit in the shape of an E to represent the family name. His life has extended the
tradition of aristocratic adventure into the 21st century without attracting the attention stilt focused an the seventh i_ord
Elgin. But when his predecessor's reputation is impugned, the modern Elgin still responds with proof that blood 1s thicker
than water. His children intend t¢ maintain that tradition.

Life story

Born: Andrew Douglas Alexander Thomas Bruce. 17 February 1924 to the 10th Earl of Elgin and the Hon Katherin
Elizabeth Cochrane). His great-great-great-grandfather was the 7th Earl of Elgin {right).

Family: Marned 27 Aprit 1959 1o Victoria Mary Usher, daughter of Major Dudley George Usher and Antonia Mary nee
WWilkinson, 3 sons. 2 daughters,

Education: Eton, Balliol College, Oxford (BA. 1949).

Titles: Elgin, 11th Earl of; Kincardine, 15th Earl of; Lord Bruce of Kinloss: Lerd Bruce of Torry: 37th Chief of the Name o
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Bruce.

Career: Farmer, Lord Lieutenant of Fife (1887-1889), Lieutenant, Queen's Badyguard for Scotiand, President of the Rayal
Scottish Automobile Club. President, Scottish Amicable Life Assurance Company {1975-1994), Chairman, National
Savings Committee for Scatland (1972-1878), Lord Migh Commissioner, General Assembly, Church of Scotland {1980-
1981}. President of the Royal Caledonian Curling Club (1968-1969) Grand Master Mason of Scotland (1961-1965),
Provincial Grandmaster of Fife, Head Royal Masonic Order of Scotland.

He says: "There is a terrible attack on at the moment. Every single old institution is being attacked "
They say: "The current Earl appeared confident that his notorious ancestor was inspired by his Masonic membership." -

interview in Freemasonry Today
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The Future that Everybody
Wanted

Matthew Scanlan interviews Lord Elgin

Few families can trace their lineage back forty generations. From
Scotland's medieval hero king, Robert the Bruce, to the 7th Earl
who gave his name to the famous 'marbles’, Lord Elgin's illustrious
line is further illuminated by figures from Britain's past imperial
elite : a governor general of Canada, two viceroys of India,
a.founding father of the Royal Society, and the famous African
explorer, James Bruce.

The present Earl, Andrew Douglas
Alexander Thomas Bruce, 11th Earl of
Elgin, is the 37th chief of the family
| house, a status easily forgotten in his
Jovial presence. Lord Elgin is a true
& gentleman. Blessed with three sons and
o fwo daughters, he farms 1500 acres of
malting barley suitable for distillation, and
lives in his 18th century estate
Broombhall, north of the Firth. Earlier this
year, Lord Elgin celebrated 50 years in
the Craft. Like his father before him, he is
a past-Grand Master Mason of Scotland,
| holding the rank of Provincial Grand
Master of Fife. Lord Elgin is also the
enthusiastic head of the masonic Royal
Order of Scotland world-wide.

As we settled in his basement study, |
began by asking what he thought of the recent attacks made upon
the Craft by the House of Commons Select Committee and
elements of the media.

http://www.freemasonrytoday.com/elgin.shtml 19/02/2004
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