MEMORANDUM

ON THE SUBJECT OF

THE EARL OF ELGIN’S PURSUITS

IN

Greece.

LONDON:
PRINTBDFORWIILIAMHIILEB,&LBEMABLESTREEI;

BY JAMES MOYES, GAEVILLE 3TREXT, BATTION GARDEN,

1811.



MEMORAN DUM, &c.

IN the year 1799, When Lord Elgm was
appmnted his Ma_]esty’s Ambassador Ex-
. 'traordmary to the Ottoman Porte, -he
_hap_penedﬂ 10 be in habits of freqaemz
intercourse with Mr. Harrison, an archi--
tect of great eminence in the west of
England who had there givex various very
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archltecture and | g%.;;lpture of ancient
Greece ; and his opinion very decidedly
wis, that although we miight possess exact
measurementis of the-buildings at Athens,
yet a young artist could never form to
‘himself an adequate: conceptionr of their
minute details, combinations, and general
effect, without having before. hun. some'
such sens1ble representatmn ‘of them as
nnghl; be couveyed by casts. . This advxce,
whlcb laid the groundwork of Lord EL
gin’s. pursmts in Greece, led to the further
wn51derat10n, that, since any know]edge'
wluch was. possessed of these buddmgs
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kad been obtained under the. peculiar
- disadvantages which: the prejudices and
jealousies of the Turks had ever thrown: E
in the'way of such attempts, any favour
able circumstances which Lord Elgin’s
embassy might offer should be improved.
- fundamentally ; and not only modellers,
but architects and draftsmen, might. be
employed to rescue. from oblivion, with
the most accurate detail, whategcg 8pecls
mens of architecture and sculpture in
Greece had still escaped the ravages of
time, and the barbarism of conquerors.

- On this. suggestion, Lord Flgin pro.
posed to his Majesty’s Government, that
they should send out English artists. of
known eminence, capable : of collecting
this information in the most perfect man-
ner; but the prospect appeared of tgo
doubtful an issue for ministers to engage
in the expense aitending it. Lord Elgin
then endeavoured to engage some of these
artists at his own charge; but the value

B
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-of their time was. far beyond his means
When, howerver, he reached Sicily, on. the
recommendation of Sir William Hamﬂton,
e was so fortunate as to prevail on Don
Tita Lusieri, one of the best general
patnters.in Europe, of great knowledge in
_the. arts, infinite taste, and most scrupu-
lously exact in copying any subject he is
of this plan ; and Mr. Hamilton, who was
then accompanying Lord Elgin to Con-
stantinople, immediately .went with M.
Lusieri to Rome; where, in consequence
of the late revolutions in Italy, they were
“enabled to engage two of the most emi-
nent formatori to make the madreformi
for the casts: Signior Balestra, the first
architect there, along with Ittar, a2 young
man of great talent, to undertake the
architectural part of the plan; and one
Theodore, a Calmouk; who had distin-
- guished himself during. several years at
Rome; in the capacity of figure painter.
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- After much difficulty, Lord Elgin ob-
tained permission from the Turkish Gos
vernment to establish these- six artists at
Athens; where they prosecuted the-busis
ness of their several departments during
“three years, acting on one general system,
with the advantage of mutual ‘control,
‘and under the general superintendance
of M. Lusieri. They at length completéd
Lord Elgin’s plan in all its parts. ~ -
- Accordingly, every monument, of which
there are any remains in Athens, has been
thus most carefully: and miputely mea-
sured ; and, from the rough draughts of
the architects, (all of which are preserved,)
 finished drawings have been made of the
plans, elevations, and -details of the most
- remarkable objects; in which the Cal-
mouk has ‘restored and inserted all the
sealpture, with exquisite taste and ability.
He has besides drawn, with astonishing
rccuracy, all the bas-reliefs on the several
temples, in the. precise state of decay
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and mutilation m which they at preseﬂt
exist.

.- Most of the ba&rehefs and nea.rly all
_the characteristic features of architecture,
in the various monuments at Athens, have
been moulded, and the moulds of them -
have been brought to London.

- Besides the architecture and sculpture
at Athens, all remains of them which
could be traced: through several other parts
- of Greece, have been measured and deli-
neated, with the most scrupulous exact-
ness, by the second architect, Ittar.

+ And picturesque views of Athens, of
Constannn_ople, of various parts of Greece,
and of the Islands of the Archipelago,
have been executed by Don Tita Lusieri.
. In the prosecution of this undertaking,
the artists had the mortification of wit-
nessing the very wilful devastation, to
which all the sculpture, and even the
architecture, were daily exposed, on the
part of the Turks and travellers. The
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Ionic Temple; on the Ilyssus, which, in:
Stuart’s time, (about thé year 1759,) was:
in tolerable preservation, had so com~
pletely disappeared, that its foundation
can no longer be ascertained. Another
temple, near Olympia, had shared a simi-
Jar_fate, within the recollection of man.
The Temple of Minerva had been con-
verted into a powder magazine, and been
completely destroyed, from a shell falling
upon it, during the bombardment of
Athens by the Venetians towards the end
of the seventeenth centary ; and even this
accident had not deterred-the Turks from
applying the beautiful Temple of Nep-
tune and  Erectheus to.the same use,
whereby it is constantly exposed to a
similar fate. Many of the statues on the
postio'um of the Temple of Minerva, (Par-
thenon;) which had been thrown down
by the explosion, had been absolutely
pounded for mortar, because they fur-
nished the whitest marble within -reach;
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and the parts of the modern fortification,
and the miserable houses where this mortar.
was so applied, were discovered. Besides,
it 18 well known that the Turks will fre-
quently climb up the ruined walls, and
amuse themselves in defacing any sculp-
ture they can reach; or in breaking co-
lumns, statues, or other remains of anti-
quity, in the fond .expectation ‘of finding
within them some hidden treasures.

- Under these circumstances, Lord Elgin
felt himself impelled, by a stronger motive
than personal gratification, to endeavour
to: preserve any specimens of sculpture,
he could, without injury, rescue from:such.
impending ruin. He had, besides, an~
other inducement, and an example before
him, in the conduct of the last French.
~ embassy sent to Turkey before the Revo-
lution. - French-artists did then remove
several of the sculptured ornaments from
several edifices in the Acropolis, and par-
ticularly from the Parthenon. In-lowers
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ing one of the metopes, the tackle failed,
and it was dashed to pieces; but other
objects from the same temple were con-
veyed to France, where they are held in
the very highest estimation, and some of
them occupy conspicuous places in the
gallery of the Louvre® And the same
agents were remaining at Athens during
Lord Eigin’s embassy, waiting only the
return of French influence at the Porte
to renew their operations. Actuated by
these inducements, Lord Elgin made use
of all his means, and ultimately with such
success, that he has brought to England,
from the ruined temples at Athens, from
the modern walls and fortifications; in
which many fragments had been used as

" # Vide Dictionnaire des Beaux Arts, par A. L. Millin,
4806, article Parthenon ; and the Memoir, on the subject
of & fragment of the frize of that temple, brought by M. De
Choisevil Gouffier from Athens, and constituted nationsl
property during the French Revolution. The Memoir fs
‘pablished in M. Millin's. Monwmens Antigues inedits.
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so many blocks of stone, and from excas
vations made on purpose, a greater. quans
tity of original . Athenian sculptore; in
statues, -alti and bassi relievi, capitals,
‘tornices, frizes, and columns; than exists
in-any other part of Europe: o
Lord J:ng is in. possessioni of saveral
of  the original metopes from the Temple
.of Minerva. These represent the battles
between the Centaurs and Lapithe, at
the nuptials of Pirithous. Each metope
contdins two figures, grouped. in various
attitudes ; sometimes the Lapithee. victo-
rious, sometimes the Centauis. The figure
of one of the Lapithe, who is lying dead
and trampled on by a Centaur, is one of
t.hc finest productions of the art; as well
as the groupe adjoining to it, of Hippo-
damia, the bride, camied off by the.Cen-
taur- Eurgtion ; the farious style of whose
gallopmg\, in order to secure his prize, and
hls shnnkmg ﬁ'om tbe spear that has been

hurled after hn:p, are expressed mth pro-
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digious animation.  They are all .id such
high relief, as to seem groupes of statues;
and they are in general finished with as
much attention behind as beforé. : They
were originally continued round-the entas -
blature . of the Parthenon; and formed
ninety-two groupes. The zeal of the early
Christians, the barbarism of the Turks,
and the explosions which took place when
. the temple was used as a gun-powder
magazioe, have demolished a very large
portion of them ; so that, with the excep:
tion of those preserved by Lord Elgin,
it 18 in general difficult to trace even the
outliné of the original subject.

. - The frize, which was carried along the’
top of the walls of the cell, offered a con-
tinuation of '-SCqutM' 1n-low relief; and
of the niost ioteresting kind. This frize
being unbroken by triglyphs, had pm-
sented much more unity of subject that
the detached and’ insulated 'groupes on
the metopés of the peristyle. Tt repre:
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sented the whole of the solemn proces-
sion to the Temple of Minerva during the
Panathenaic festival : many of the figures
are on horseback; others are about to
mount: some are in chariots; others on
foot: oxen, and other victims, are leading
to sacrifice: the nymphs called Cane-
phioree, Skiophore, &c. are carrying the
sacred offerings in baskets and vases;
priests, magistrates, warriors, &c. &c.
forming altogether a series of most inte-
resting figures, in great variety of cos-
tume, armour, and attitude. Some anti-
quaries, who have examined this frize
with minute attention, seem to -think it
contained portraits of many of the lead-
ing characters at Athens, during the Pelo-
ponnesian war, particularly of Pericles,
Phidias, Socrates, Alcibiades, &c. ‘The
whole frize, which originally was six hun-
dred feet in length, is, like the. temple
itself, of Pentelic marble, from the quat-
ries in the neighbourhood of Athens. - .
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~ ‘The tympanum over each of the porti-
coes of the Parthenon, was adorned. with.
statues. 'That over the grand entrance of
the temple from the west, contsined the
mythological history .of Minerva’s birth
from the brain of Jove. .In the centre of
the groupe was seated Jupiter, in all the
majesty of the sovereign of the Gods.
On his left, were the principal divinities
of Olympus ; among whom Vulcan came
prominently forward, with the axe in-his
hand which had cleft a passage for the
goddess. On the right was Victory, in
loose Bloating robes, holding the horses of
the chariot which iniroduced the new
divinity to Olympus. - One of the bombs
fired: by Morosini, the Venetian, from
the opposite hill of the Museum, in-
jured many of the figures in this tym-
panum ; and the attempt of General
Keenigsmark, in 1687, to take down the
figure of Minerva, ruined the whole. By
purchasing the house of one of the Turk-
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and against the columns of the porticoy
and by demolishing it in order to exca-
vate, Lord Elgin has had the satisfaction
of recovering the greatest part of the
statue of Victory, in a drapery which
discovers the fine form of the figure, with
exquisite delicacy and taste. Lord Elgin
also found there the torsi of Jupiter and
Vulcan, the breast of the Minerva, toge-
ther with other fragments. -

On the opposite tympanum had been
repre_sented the contest between Minerva
and Neptupe for the honour of giving a
name to the city. One or two of the
figures remained on this tympanum, and
others were on the top of the wall, thrown
back by the explosion which destroyed
the tempie ; but the far greater part had
fallen: and a house being built imme-~
diately below the space they had occu-
pied, Lord Elgin, encouraged by the suc~
cess of his former excavations, obtdined
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leave, after much difficulty, to pull down
this house also, and continue his re:
scarchcs. But no fragments were here
discovered ; and the Turk, who had been
induced, though most reluctantly, to give
up his house to be demolished, then exult-
ingly pointed out the places in the modern
fortification, and in his own buildings,
where the cement employed had been
formed from the very statues which Lord
.Elgin had been in hopes of finding. And
ii’. was afterwards ascertained, on. incon-
trovertible evidence, that these statues had
been reduced to powder, and-so .used.
Then, ‘and then. only, did Lord Elgin
employ means to rescue what still re-
mained from a similar fate. Among these
objects is a horse’s head, which far sur-
“passes any thing of the kind, both in the
truth and spirit of the execution. The
nostrils are distended, the ears erect; the
.veins swollen, one might almost say throb-
-hing : his mouth is open, and he seems.to
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neigh with the conscious pride of belong.
ing to ‘the Ruler of the Waves. Besides
ghiis’ inimitable head, Lord Elgin has pro-
cured, from the same pediment, two cor
lossal : groupes, -each consisting of two
female figares. They are formed of single
massive blocks of Pentelic marble: their
attitudes are most graceful ; and the hght-
ness and elegance of the drapery exqui-
site. From the same pediment has also
been procured, a male statue, in a reclin-
ing posture, supposed to represent Nep-
tune. And, above all, the figure denomi-
"nated the Theseus, which is universally
admitted to be superior to any piece
of statuary ever brought into England.
-Each of these statues is worked with such
care, and the finishing even carried so far,
that every part, and the very plinth itself
in which they rest, are equally pohshed
on every side.
From the Opisthodomos of the Parthe-
non, Lord Elgin also procured some va-



17 ,

luable inscriptions, writtén in the mannes
called Kionedon or Columnar, next in
antiquity to the Boustrophedon. The
greatest care 1s taken to preserve an equal
number of letters in each line; even mo-
nosyllables are separated occasionally into
two parts, if the line has had its com.
plement, and the next line then begins
with the end of the broken word. The
letters range perpendicularly, as well as
horizontally, so as to render it almost
impossible to make any interpolation or
erasure of the original text. The subjects
of these monuments are public decrees of
the people; accounts of the riches eon-
tained in the treasury, and delivered by
the administrators to their successors in
- office ; enumerations of the statues; the
silver, gold, and precious stones, deposited
in the temples; estimates for the p_ub]ic
works, &c.

- The Parthenon itself, mdependently of
1is .decorauve sculpture, is so chaste and
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perfect:- a model of Doric architecture,
that Lord Eigin conceived it to be of the
highest. imPortance to the arts, to secure
original specimens of each member of
that edifice. These consist of a capital ;
assizes of the colutns themselves, to show
the exact form of the curve used in chan-
nelling ; a Triglyph, and motules from
the cornice, and even some of the marble
tiles with which the ambulatory was
roofed : so'that, not culy the sculptor may
“'be gratified by studying every specimen
‘of his art, from the colossal statue to the
‘basso-relievo, executed in the golden age
-of Pericles, by Phidias himself, or under
his immediate direction ; but the practical
architéct may examine into every detail
‘of the building, even to the mode of
‘uniting the tambours of the columns, with-
‘out the aid of mortar, so as to give to the
shafts the appearance of single blocks.
~ Equal attention has been paid to the
Temple of Theseus ; but as the walls, and
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eolumns, and sculpture of this moaumenty
~ are in their onginal position, ho part of
the sculpture has been displaced, nor the
minutest fragment of any kind separatéed
from the building. The metopes in mezzo~
relievo, containing a mixture of the labours
of Hercules and Theseus, bave been mo«
delled and drawn, as well as the frige
representing the battle between the Cen-
taurs and Lapithe, some incidents of the
battle of Marathon, and some mpytho-
logical subjects. The temple uself is very
inferior in size and decorative sculpture
to the Parthenon ; having been buili by
Cimon, the son of Miltiades, before Peri-
cles bad given to his countrymen a taste
for such magnificence and expense, as he
displayed on the edifices of the Acropolis.

‘The original approach to the Acropolis;
from the plain of Athens, was by a long
flight of steps, commencing near the foot
of the Areopagus, and terminating at the
Propylza. - The Propylea was 2. hexas

c
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style colonnade, with two wings, and surs
mounted by a pediment. Whether the
metopes and tympanum were adorned
with sculpture, cannot now be ascers
tained ; as the pediment and entablature
have been destroyed, and the intercolum=
piations built up with rubbish, in order to
raise a battery of cannon on the .top.
Although the plan of this edifice contain
some deviations from the pure taste that
reigns in the other structures of the Acro-
polis, yet each member is so perfect in
the details -of its execution, that T.ord
Elgin was at great pains to obtain a Doric
and an Ionic capital from its ruins. On
the right hand of the Propylea, was a
temple dedicated to Victory without
wings : an epithet to which many expla-
nations have been given. This temple
was built from the sale of the spoils won
in the glorious struggles for freedom at
Marathon, Salamis, and Platza. On its
frize were sculptured many incidents of



21

‘these memorable battles; in a style that
has been thought by no means inferior ta
the metopes of the Parthenon. The only:
fragments of it that had. escaped .the
ravages of barbarians, were built into the
wall of a gunpowder magazine near it,
and the finest block was inserted upside
downwards. . It required the whole of
Lord Elgin’s influence at the Porte, very
great sacrifices, and much perseverance,
to remove them; but he at length suc-
ceedéd. They represent the Athenians
in close combat with the Persians, and
the sculptor has marked the different
dresses and armour of the various forces
serving under the great king. The long
garments and zones of the Persians, had
induced former travellers, from the hasty
and 1mperfect view they had of them, ta
suppose the subject was the battle be-
tween Theseus and the Amazons, who .
invaded Attica, under the command of
Antiope; but the Persian tiaras, the



22

Phrygian bounets, and many other par«
ticulars, prove them to be mistaken. The
spirit with which the groupes of eombat-
ants are pourtrayed, is wonderful ;——one
remarks, in particular, the contest of four
warriors to rescue the dead body of one
of their comrades, which is expressed
with uncommon animation. These bas-
reliefs, and some of the maost valuable
sculpture, especially the representation
of a marriage, taken from the parapet
. of the modern fortification, were embark-
ed in the Mentor, a vessel belonging to
Lord FElgin, which was unforiunately
wrecked off the island of Cerigo: but
Mr. Hamiliton, who was at the time on
board, and most providentially saved,
immediately directed his whole energies
to discover some means of rescuing so
valuable a cargo; and, in the course of
several months devoted to that endeavour,
he succeeded in procuring some very
expert divers from the islands of Syme
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and Calymno, near Rhodes: who were
able, with immense labour and perseve-
rance, to extricate a few of the cases from
the hold of the ship, while she lay in
twelve fathoms water. It was impossible
to recover the remainder, before the
storms of two winters had effectually
destroyed the timbers of the vessel.

. Near the Parthenon are. three temples,
so connected by their strmcture, and by
the rites which were celebrated in them,
that they might be almost considered as &
triple temple. They are of small dimen-
sions, angd of the Ionic order : one of them
dedicated to Neptoune and Erectheus'; the
secend to Minerva Polias, the protectress
of citadels; the third to the nymph Pan-
droses.. It was on the. spot where these
temples stand, that Minerva and Nep-
tune were said to have contended for the
bonour of naming the city. Athenian
superstition long showed the mark of Nep-
tane’s rident, and a.briny fountain, which
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attested his having there opened a pas-
sage for his horse; and the original olive
tree produced by Minerva was venerated

in the temple of Pandrosos, as iate as the
time of the Antonines. :
- This temple of Minerva Polias is of the
most delicate and elegant proportions of
the Iounic order: the capitals and bases of
the columns are ornamented with con-
summate taste ; and the sculpture of the
frize and cornice is exquisitelyrich. It
is “difficult to conceive' how marble has
been wrought to such a depth, and brought
to so sharp an edge: the palmeiti, ovetti,
&c. have all the delicacy of works in
metal.  The vestibule of the temple of
Neptune, is of more masculine propor:
tions; but its Ionic’ capitals have great
merit. ‘This beautiful vestibule is now
used as a powder magazine; and mo
‘other access to it could be bad but
by creeping through an opening in. a
wall which had been recently’ built be-
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tween the columps: Lord Elgin was
enabled to keep it open during his opera-
tions within ; but it was then closed, so
that future travellers will be prevented
from seeing the inner door of the temple,
which 1s, perhaps, the most perfect speci-
men - in’ existence of lonic architecture.
Both these temples have been measured ;
and their plans, elevations, and views,
made with the utmost accuracy. - All the
.ornaments have been mounlded ; some pri—
ginal blocks of the frize and cornice have
been obtained. from the ruins, ‘as well as
a capital and a base. C

The little adjoining chapel of Pandrosos
-is a most singular spe¢imen of Athenian
architecture : instead of Ionic columns to
support the architrave, it had seven sta-
tues of Caryan women, or Caryatides.
The Athenians endeavoured, by this de-
‘vice, fo perpetuate the infamy of the
mbabitants of Carya, who were the only
Peloponnesians who sided with Xerxes in
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His: invasion: of Greece. The men had
been reduced to the deplorable state of
Helotes ;. and the women. not only con-
demned to the most servile employments,
but those of rank and family forced, in
-this abject condition, to wear their ancient
-dresses and ornaments. In this state they
are -here exhibited. The drapery is fine,
.the hair of each figure is braided in a dif
ferent manner, and a. kind of diadem
they wear on their head forms the capital.
‘Besides drawings and meouldings of all
these particulars, Lord Flgin has brought
to England one of the original statues.
The Lacede=emonians had used a species
-of vengeance similar to that above men-
‘tioned in: constructing the Persian Por-
tico, which they had erected at Sparta, in
-honour of their victory over the forces of
‘Mardonius at Plateea: placing statues of
Persians in. their. rich oriental dresses,
mstead of columns, to support the entab-
dJature. . .
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-~ 'The archrtects have aiso made a ground
plan of the Acropolis, in which they have
not only inserted all the existing monus
ments, but have likewise added those, the
position of which could be ascertained
from traces of their foundations. _Among
these are the Temple and Cave of Pan;
to whom the Athenians thought thems
selves so much indebted for the success
of the battle of Marathon, as to vow him
a temple. All traces of it are now nearly
obliterated ; as well as of that of Aglaus
ros, who devoted herself to death to save
her country. Here the young citizens of
Athens received their first armour, enrolled
their names, and swore to fight to the Tast
for the liberties of their country. Near
this spot the Persians scaled the wall of
the citadel, when Themistocles had retired
with the remains of the army, and. the
whole Athenian navy, to Salamis. The
remains of the original walls may sall be
traced in the midst of the Turkish and
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Venetian additions, and they are distin-
guishable by three modes of construction
at very remarkable epochs,—the Pelasgic,
the Cecropian,.and that of the age. of
Cimon and Pericles. It was at this last
brilliant period, that the Acropolis, in its
whole extent, was contemplated with the
same veneration as a consecrated temple ;
consistent with which sublime conception,
the: Athenians crowned its lofty walls with
an entablature of grand proportions, sur-
. mounted - by a cornice. Some of the
massy triglyphs and motules still remain
in their original position, and produce a
most imposing effect.

The.ancient walls of the city of Athens,
as they existed in the Peloponnesian war,
bave been traced by Lord Elgn's artists
in: their whole extent, as well as the long
walls that Jed ‘to the Munychia and the
Pireeus. The gates, mentioned in ancient
authors, have been ascertained :. and every
public monument, that could be recog~ -
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nised, has been inserted in 2 general map}
as well as detailed plans given of each.
Extensive excavations were necessary for
this purpose, particularly at the Great
‘Theatre of Bacchus ; at the Pnyx, where
the assemblies of the people were held,
where Pericles, Alcibiades, Demosthenes,
and Aschines, delivered their orations,
and at the theatre built by Herodes At>
ticus, to the memory of his wife Regilla:
The supposed Tumuli of Antiope, Euri:
pides, and others, have also heen opened ;
and from these excavations, and various
others in the environs of Athens, has
been procured a complete and valuable
collection of Greek vases. The colonies.
sent from Athens, Corinth,&c. into Magna
Greecia, Sicily, and Etruria, carried with
them this art of making vases, from their
mother country ; and, as the earliest mo-
dern collections of vases were made in
those colonies, they have improperly
acquired the name of ‘Etruscan. Those
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found by Lord Elgin at Athens, Zginm;
Argos, and Corinth, will prove the indu-
bitable claim of the Greeks to the inven-
tion and perfection of this art: Few of
those- in the collections of the King of
Naples at Portici, or in that of Sir Wil
ham Hamilton, excel some which' Lord
Elgin has procured, with respect to the
elegance of the form, the fineness of the
materials, the delicacy of the execution,
or the beauty of the subjecis delineated
. on them; and .they are, for the most
part, in very high preservation. A tumu:
jus, into which an excavation was com-
menced under Lord Elgin’s eye during
his- residence at Athens, has furnished. a
most valuable treasure of this kind. It
¢onsists of a large marble vase, five feet
in circamference, enclosing one of bronze
thirteen inches in diameter, of beautiful
sculpture, m which was a deposit of bumnt
bones, and a lachrymatory of alabaster,
of exquisite form ; and on the bones lay



3t

& wreath -of myrtle in gold, having, bes
sides leaves, both buds and flowers. This
tumulus is situated on the- road which
leads from Port Pireeus to the Salaminian
Ferry and Eleusis. . May it not be lhe
tomb of Aspasia?

. From the Theatre of Bacchus, Lord
Elgm. has obtained the very ancient sun-
dial, which existed there duriag the time
of Aschylus, Sophocles;, and Euripides;
and a large statue of the Indian, or
bearded Bacchus* dedicated by Thra»
syllus in gratitade for his having obtained
the prize of tragedy at the Panathenaic
festival. A beautiful little Corinthian
temple near it, raised for a similar. prize
gained by Lysicrates, and commonly
called the Lantern of Demosthenes, has
also been drawn and modelled with mi
nute attention. It is one of the most
e This statue is represented by Stuart with & fema{es

head, and was called by him the personification  of thé
Demos of Athens. o
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exquisite productions’ of ‘Greek architec~
ture. -The elevation, ground-plan, and
other details' of the octagonal temple,
raised by Andronicus Cyrrhestes to the
winds, have also been executed with care ;
but the sculpture on its frize 13 in 30
heavy.a style, that it was not. judged
worthy of being modelled in plaster.
+ . Permission was obtained from the arch-
bishop of Athens, to examine the interior
of all the churches and convents in Athens
. and its- neighbourhood, in search of anti«
¢uities ; and his authority was frequently
employed, 1o permit Lord Elgin to carry
away several curious fragments of anti-
quity. This search furmished many va-
juable bas-reliefs, inscriptions, ancient
dials, a Gymnasiarch’s chair in marble,
on the back of which are figures of Har-
modius and Aristogiton, with daggers in
their hands, and the death of Lemna, who
bit out her tongue during the torture,
rather than confess what she knew of the
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conspiracy against the Pisistratidee. * The
fountain in the court-yard of .the English
consul Logotheti’s house was decorated
with a bas-relief of Bacchantes, in the
style called Greeco-Etruscan: Lord Elgin
obtained this, as well as a quadrige in
bas-relief, with a Victory hovering ovet
the charioteer, probably an er wvoto, for
some victory at the Olympic games:
Amongst the Funeral Cippi found in. dif-
ferent places, are some remarkable names,
‘particularly that of Socrates; and in the
Ceramicus itself, Lord Flgin discovered
an inscription in elegiac verse, on the
‘Athenians - who -fell at Potidea, and
whose eulogy was delivered with pathe-
tic: eloquence in the funeral ‘oration of
Pericles.

The peasants at Athens general]y put
into a niche over the door of their cot-
tages, any fragment they discover, in
ploughing the fields. Qut of these, were
selected and purchased many curious an-
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tique votive tablets, with sculpture and
inscriptions. A complete series has also
been formed of capitals, of the only three
orders known in Greece, the Doric, the
Ionic, and the Connthian ; from the ear-
liest dawn of art in Athens, to its zenith
under Pericles; and, from thence, through
all its degradations, to the dark ages of
the lower empire. -

.. At a convent called Daphne, about-
half way between Athens and Eleusis,
.were the remains of an Ionic temple of
Venus, equally remarkable for the bril-
Biancy of the marble, the bold style of the
ornaments, the delicacy with which they
are finished, and their high preservation.
Lord Eigin procured from thence twq
of the capitals, a whole fluted column-,
and a base.

- Lord Elgin was indebted chiefly to the
friendship of the Captain Pacha, for the
good fortune of procuring, while at the
Dardanelles, in-his way to Constanti.
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nople, -the celebrated Boustrophedon . in-
scription, from the promontory of Slgmum,
& monument which several ambassadors
from Christian Powers-to.the Porte, and
even - Louis X1V, in:the -height of. his
power, had ineffectually. endeavoured .to
obtain. Lord Elgin found.it forming @
seat or couch at the door of: a Greek
chapel, and habitually resorted to by
persons afflicted with ague ;- -who, deriving
great relief from.remaining reclined upon
it, attributed their recovery to the marble;
and. not to the elevated situation and sea
air, of which .1t procured.them.the ads
vantage. 'This illfated superstition had
already _obliterated more. than one. half
of. the . inscription, and.in a few years
more it would have become perfectly
ﬂiemble - )

"By the aid of this valuable acqmsltwn,
Lord Elgin’s . collection . of  inscriptions-
comprébends specimens of every, remark-
able peculiarity. in. the; variations of thé

.
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Greek alpbabet, throughout the most in:
teresting period of Grecian history. -
< & few bronzes, .camoos, and intaglios,
were also procured : in particular, a cameo
of very exquisite beauty, in perfect pre-
servation, and of a peculiarly fine stone: -
it represents a female centaur suckling a
young one - Lord Elgin was equally for-
tunate in forming a collection of Greek
medals, among which are several that are
very rare ; others of much historical merit ;
“and many most admirable specimens of art.
The late Dr. Carlyle, Professor of Ara-
bic at Cambridge, had accompanied Lord
Elgin to Turkey, in the hopes of discover-
ibg. any. hidden treasures of Grecian or
Arabic literature. Accordingly, Lord
Elgin obtained for him access to some
deposits of MSS. in the Seraglio: and,in
company with another gentleman of the
embassy, amply qualified also for the
research, he examined many collections
in Constantinople, and in the neighbour.
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ing islands; more than thirty monasteries
on Mount Athos : and various other reli-
gious establishments throughout Greece,
and the islands of the Archipelago. From
these, they brought home a great many
MSS. which to them appeared valuable ;
as well as a particular catalogne and
description of such as they were obhged
10 leave behind them..
In proportion as Lord Elgm S plan
advanced, and the means accumulated in
his hands towards affording an accurate
knowledge of the works of architecture
and sculpture in Athens and in Greece, #
became a subject of anxious inquiry with
him, in what way the greatest degree of
benefit could be derived to the arts from
what he had been so fortunate as to
procure.
- In regard to the works of the arclntects
employed by him, he had naturally, from
the beginning, looked forward to theiy
being engraved : and accordingly all such
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plans, elevations, and details, as o those
persons appeared desirablé for that object,
were by them, and on the spot, extended
with the gredtest -possible care, and they
are ‘mow i a ‘state of compléte prepa-
ration. Besides these, all the working
sketches. and measurements have been
preserved, and offer ample materials for
further drawings, should they be Tequired.
It was then Lord Elgin’s wish, both out
of respect for the subjects themselves, and
_in a view to their future utility, that the
whole of the drawings might be executed
in the highest perfection of the art ‘of
engraving : and for this purpose, he con-
ceived it not ‘impossible, and certainly
very much to’ be desired, that a fund
should be procured by subscription, exhi-
bition, or otherwise; by aid of which,
these engravings might still " be - distri-
butable, for the benefit of artists, at a rate.
of expense within the means of profes-
sional men. |
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More dlﬂiculty occurred in formmg a
plan, for -dériving the utmost advantage
from the marbles and casts. Lord El
gin’s first attempt was to have the statues
and bas-reliefs restored ; and in that view
he went to Rome, to consult and to
employ Canova. The decision of that
most eminent artist was conclusive. On
examining the specunens produced to
him, and making himself acquamted with
the whole collection, and partlcnlarly with
what came from the Parthenon, by means
of the persons who had been carrying on
Lord Elgin’s operations at Athens, and
who had returned with bhim to Rome,
Canova declared, That however greatly it
was to be lamented that these statues
should bave suffered so much from time
and barbarism, yet it was undeniable,
that they had never been retouched ; that
they were the work of the ablest artists
the world had ever seen ; executed under



the most enlightened patron of the arts,
and at a period when genius enjoyed the
most. hberal encouragement, and had at-
tained the highest degree of perfacuen :
‘and that they bad been found worthy
of forming the decoration of the most
admired edifice ever erected in Greece:
That he should have had the greatest
delight, and derived the greatest benefit,
from the opportunity-Lord Elgin offered
him of having in his possession, and con-
templating, these inestimable marbles:

But, (his expression was,) it would be
sacnlege in him, or any man, to presume
to touch them with a chisel. Since their
artival in this country, they have been
‘thrown open to the inspection of the
public; and the opinions and impres-
sions, not only of artists, but of men of
taste in general, have thus been formed
and collected. From these, the judgment
pronounced by Canova has been univer-
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sally sanctioned : and all idea of restoring
.the marbles. has been deprecated. Mean-
while, the most distinguished painters and
sculptors have assiduously attended this
museum, and -evinced the most enthu-
siastic admiration of the perfection, to
which these marbles now prove to them
that Phidias had brought the art of sculp-
ture, and which had hitherto only been
known through the medium of ancient
authors, They have attentively examined
them, and they have ascertained, that
they were executed with the most scru-
pulous anatomical truth, nét enly in the
human figure, but in the various animals
1o be found in this eollection. . They have
been struck with the wonderful accuracy,
and; at the same time, the great effect of
the minutest detail ; and with the life, and
expression, so distinctly produced in every
- variety ‘of attitude and-action, Those
“more advanced in years, bave testified the
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liveliest concein, at not: having had -the
advantage of studying these models. - And.
many, who havé had the opportunity: of
formning ‘the comparison, (@among these
are . the ~most ‘eminent - sculptors’ and
‘painters in this metropolis,) have :publicly
and unequivocally declared, that, in the
view of professional men, this collection
“must be far more vaiuablé than any other
collection in existence. - It may be added,
on the subject of these impressions and
opihions, that one of.the groups of fe-
male statues so rivetied and agitated the
feelings of -Mus. Siddons," the - pride - of
theatrical “representation, as actually to
draw tears from her eyes: and -the Presi.
dent. of - the: Royal  Academy, 1o - less
‘eminent as an artist, than as the zealous
patron and encourager of the arts in: this
country, after passing ‘some: months: in
the' daily - study ‘of these marbles;-and
having ascertained thé advantage:to-be
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derived from them, to painting as well
as to sculpture, communicated to -Lord
FElgin the annexed report of his opera-
tions.*
‘Two suggestions ha\re, however-, met
with much approbation, in a view to the
_improvement to be obtained to sculpture,
from these marbles and casts~—The first,
that casts of all such as were ornamenis
on the temples, should be placed in an
elevation, and in a situation, similar to
“that which they actually had’ occupied;
" that the originals should be disposed, in
a view to the more easy inspection and
study of them ; and that particular sub-
jects: should occasionally be selected; and
premiums given for the restoration of them.
This restoration to be executed on. casts,
but by no means on the originals; and
in the museum itself, where the character
of the sculpture mxght be the more readlly
studied.

- * Vide Mr. West's Letier subjoined.. Appendix [A].
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~ Secondly : From trials which Lord El-
gin was induced to make, at the request
of professional gentlemen, a strong.im-
pression has been created, that the science
of sculpture, and the taste and judgment
by which it is to be carried forward and
appreciated, cannot so effectually be pro-
moted, as by athletic exercises practised
in the presence of similar works ; the dis-
tinguishing merit of which, is an able,
scientific, ingenious, but exact imitation of
Nature. By no other “way -could the
variety of attitude, the articulation of the
muscléé, the description of the passions;

in short, every thing a sculptor has to
represent, be 'so accurately or so bene-
ficially unde:stood and represented.

- Under similar advantages, and with
an enhghtened and encouragmg protec-
tion “bestowed ron" genius and’ ‘the arts,
it may not: be too sanguine t& }Bdlﬂgf‘.
a hope, that, prodigal as Nature is in
the perfections of the human ﬁgm'e in -
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this country, animating as are the in-
stances of patriotism, heroic actions, and-
private virtues, deserving commemora-
tion, sculpture may scon be raised in
England to rival the ablest productions
of the best times of Greece, |




APPENDIX [AL

BENJAMIN WEST, Esa
o

'THE EARL OF ELGIN.

Y.ondon, Newman Street, F-eb.'ﬂs, 1809,
MY LORD, ‘ ‘
I 5AvE to acknowledge the receipt

of your Lordship’s obliging letter from your residence
in Scotland ; and have to thank you for the indul-
gence you afforded me, to study, and draw.from, the
sculptures by Phidias,* in your: Lordshlp s house in
Piceadilly, .

I have found in this co!lectlon of sculpture 50
much excellence in art, (which is as applicable to
puinting and architecture, as to-sculpture,) and a
variety so magnificent and boundless, that every
branch of science connected with the fine arts,. can~
not fail to acquire something from this collection,

® Yide Appendix [B].
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THE EARL OF ELGIN.

London, Newman Street, F)eb.lg 1005,
MY LORD,
I navE to acknowledge the receipt

of your Lordship’s obliging letter from your residence
in Scotland ; and have to thank you for the indul.
~ gence you' afforded me, to stﬁdy, and draw from, the
sculptures by Phidias* in your Lordship’s house in
Piceadilly. . :

I have found in this collection. of sculptnte 50
much excelleace in art, (which is as applicable 1o
painting and architecture, as’ to sculpture,). and a
variety so magnificent and boundless, that every
branch of science connected with the fine arts,. can-
not fail to:aequire something from this collection.

® Vige Appendix [B].
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Your Lordship, by bringing these treasures of the
first and best, age of fﬁcﬁiptﬁfé"_a‘nd-a@itcctm into
London, has founded a new Athens for the emula.
tion and example of the British student. Esteem-
ing this collection as ! do, my Lord, I fiatier myself
it will not.be unacceptable for your Lopdship to
kaow, what are the studies 1 have made from it.

I must premise to your Loxdship, that I considered

loose and detached sketches from these reliques, of
little use to me, or value to the arts in general. To
improve myself, therefore, and to contribute to the
improvement of others, I bave deemed it more
important to select and combine whatever was most
excellent fiom them, intb-ﬁubjétﬁtt and composition,
- From the Centaurs in alio relicvo, I have taken
the fignres of most distinguished eminence, ahd
formed them into groups for painting; from which
selection, by adding femsle figures of my own, I
have composed the Battle of the Centaurs. I
bave drawn the figures the size of the originals,
on 2 canvass five foet six inches high, by ten feet
long. -

From the equestrian figures in: reffevo, I have
formed the composition of Thesens and Hercules in
triumph over the Amazons, having made their Queen
Hippolita a prisoner. In continuation, and as &
companion to this subject, I have formed a compo-
sition, in which Hercules bestows Hippolita in mar-
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riage upon Theseus. Those two are on the same
size with the Centaurs. ' |
From the large figure of Theseus, I have drawna
figure of that hero, of the same size with the sculp-
ture. Beforc him, on the ground, 1 have laid the
dead body of the Minotaur which be slew. As, by
this enterprise, he was extricated from the Laby-
rinth by the aid of Ariadne, I bave :eprese}:ted that
Princess sitting by his side, gazing on him with
affection. In the back-ground, are the Athenian
youths, whom he delivered from bondage ; and near
them, the ship “ with black sails,” (in the poetic
fancy of Pindar,) which brpught him to Crete. The
size of this canvass is six feet h:gb b}' aine feet
Jong. -
From the ﬁgnm of Neptune, I have formed a
companion to the Thesens. In this composition, I
have shown Neptune reclining, with his left arm
upon the knees of Amphitrite, while with. his right
he strikes the earth with his trident, and creates the
borse. _Around him, is Triton, with his train of
marine gods; in the back-ground, are eqaestrian
exhibitions; and in the distance, ships at anchor..
From the casts in plaster of Paris, taken from the
moulds which your Lordship had made at Athens, 1
selected such figures as I was enabled to form into
8 composition ; the subject of which is, Alexander,
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‘and his horse Bucephalus: it is on a canvass smallef
than those before mentioned. :

- In order to render the subjects which I selected,
‘with perspicuity, and the ‘effect, which arises from
‘combined parts and the order of arrangements, com:
prehensive, 1 have ventured to unite figures of my
-own invention with those of Phidias; but as I have
‘endeavoured to preserve, with the best force of my
abilities, the style of Phidias, I flatter myself, the
union will not be deemed. incongruous or presump.
‘tuous. Your Lordship may perhaps be inclined to
‘think with' me, that:a point, aud, if I may so
express it, a kind of climax, is thus given to those
‘works, by the union of those detached figures, with
. the incorporation of the parts of individual gram-
deur, and abstracted excellence of Phidias. - For
what I have done, my Lord, 1 had the example of
Raphael, -and most of the Italian masters of the
greatest celebrity. - I it not, moreover, this combi-
Dation of parts which comes the nearest to perfec-
‘tion in refined and ideal art? For, thus combining
what is excellent in'art with what possesses character
in nature, the most distingunished works have been
produced, in painting, poetry, and sculpture.

~ In following this system of combination; I had
the singular good fortune, by your Loi‘dship’s libee
rality, to select from the first productions of sculp-



51

ture which ever adomned the world. in that depats
ment in art; which neither Raphael, nor any of. the:
distinguished masters, had the advantage to seey
much less to stady, since the revival of ary. I may,.
therefore, declare with truth, wy Lord, that I am the
first in modern times who have enjoyed the much:
coveted opportunity, and availed myself of the. rare
advantage of forming compositions from™ them, by’
adapting their excellenicies to poetic fictions and
historical facts. I sincerely bope that those ex-
amples of art, with which your Lordship has en-
riched your country, and which has made Loudon,
if not the first, one of the most desirable pointsin.
Europe to study them—will not only afford to the
British people the frequent opportunity of contem-
plating their ¢xcellencies; but will be the means of
enlightening the public mind, apd. correcting the
natiopal taste, to a troe estimation of what is really
valuable and dignified in art. The influence of
these works will; I trast, encourage the men of taste
and opulence in this country, to bestow = liberal
patronage ou genius to pursue this dignified style in
art, for the honour of gemns, themselves, aed the
country. - I need not impress .ox ‘jour Lordship’s
mind a truth, of which the experience of the pros
gress of art; through all ages, is the, best-_-co'nﬁrg;aé-.
tion, that without such refinement in ‘this higher
department of poetic or historical subjects, England
E
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will never acquire the glory of possessing the arts,
in any buta subordinate degree. It is my wish,
therefore, as it has been my endeavour, that the
tupreme excellenee of those works of sculpture
should become the means, and act as an incentive
to that improvement amongst us, by which we may
gratify the ambition of all honcurable minds, and
‘be remembered amongst the lovers of art and our
country in a distant posterity, as those who have
opened the avenues of excellence, and bave rightly
known and valued them. ~Let uvs; my Leord, justify
ourselves, at least, by our intentions. In whatever
estimation the arts of the present day shall be held
by ‘those of future ages, your Lordship mrust be
remembered by the present, and be recorded by
those to come, as a benefactor, who has conferred
obligations, not only on a profession, but uponm
a nation; and as having rescued from the devasta-
tion of ignorance; and: the unholy rapine of bar-
Barism, those unrivalled works of genius, 1o be
prederved in the bosom of your country, which
a few centunes more might have conswned to
oblivion.

* To your Lordshlp I have to retnrm my sincere
thanks, for the means you have afforded me of
adding my name to that of Phidias, by arranging
his figures in my own compositions, and adapting
them to subjects, by which my sketches may be
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Yendered more acceptable, as well as more improv-
‘ing to myself in the higher point of my profession.
“And may the materials from which those sublime
sculptures have been produced, be preserved from
accident, that men of taste and genius, yet unborn,
may be gratified with a sight of them ; and that the
‘admiring world may revere the Anthor of all thmgS,
for having Lestowed on man those peculiar powers
of his mind and hand! With these sentiments, and
‘with profound respect for your Lordship, I have the

LR

honour to be,
o Y L_c-nn, :
Your Lordship’s most
Obedient and obliged, -
. _ BENJ. WEST.
" To the Earl of Elgin. ' -

Newman Street, March 20, 1841,
MY LORD, B B
LeanxinG that your Lordship is in
town, I avail myself of the opportunity to request
you would do me the honour of a' visit, to see thé
last Hlstoncal Picture I have painted.—The subj ject
is our Saviour receiving the Blind and qu;k in the
Termple, to heal them.—This Picture I am the more

desirous of showing to your Lordship, as I bave
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conducted it on those dignified principles of refined
art, which I found so superior in the Athenjan
sculptare, with which you have eariched your
country.

In the former letter, which I had the honour of -
writing to your Lordship, I mentioned, that I per-
ceived in your marbles, points of excellence as
appropriate tc painting as to sculpture. The points
to which I alluded, are ihe visible signs of that
interpal life, with which the animal creation is
endowed, for the attainment of the varions purposes
for which they were created. It was the repre-
sentation of these emotions of life which the pbilo-
sophers among the Greeks recommended to their
‘sculptors, at a period when their figures were bat
little removed from Egyptian statues. And, accord-
ingly, the influence of this advice was perceptible
in the sabsequent works of their artists. Who, in
fact, can look on the Horse’s Head in your Lord-
ship’s Collection of Athenian Sculpture, without
ohserving the aniation and expression of real life?
‘Would one not almost suppose, that some magic
power, rather than a human band, had turned the
head into stone, at the moment when the horse was
in 211 the energies of its nature 2~ We feel the same,
when we view the young cquestrian Athcniass ; and,
~ in observing them, we are insensibly c_arried on
with the impression, that they and their horses
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actually existed, as we see them, at the instant when
they were converted into marble.

1In the last production of my pencil, which I .
now invite your Lordship to scc, it has been my
ambition, (thongh at a very advanced pericd of life,)
to introduce those refinements in art, which are so
distingunished in your Collection. And if I have
achieved this, the obligation is to your Lordship,
for bringing those marbles to London, and giving
me the opportunity _of_sti;dy.ing them. -Had I been
blessed with seeing and- swﬁ ying these emanations
of genius at an earlier period of _!ifgé, the sentiment
of their pre-eminence wounld have animated 2ll my
exertions ;-and more character, and ex'presr_sion, and
life, would have pervaded all my humble attempts in
Historical Painting. Let us suppose a young man
at this time in London endowed with powers such
as enabled Michael Angelo to advance the arts, as
he did, by the aid of one mutilated specimen of
‘Grecian excellence’ in scalpture ; to what an emi-
nence ‘might not such a. genius carry art, by the
qpportunity of studying those. scalptures in the
aggregate, which adorned the Temple of Minerva.
at Athens? Tt is therefore my devout wish, that
they should rest in the Capital of this Empire: and
that their resting-place should be as accessible as
possible to. public inspection, in order to impart,
génerally, a troe notion of what is classical in art.
Such a deposit would not oply be of iofinite ad-
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vantage to young artists, by rendering them familiar>
with such excellence ; but it would be the means of :
&iﬁ'using a correct knowledge of art, whereby real
merit in it might be apprecmted and Jud:cxously‘
rewarded. :

-In painting, sculpture, and architecture, it is the
same-as in letters. Without the opportunity of
knowing what is classical in art, neither of these
branches csn be refined by their professors, nor
adcquately encouraged by their patrons. '

You may be assured, my Lond, that unless Eog-
land establishes the means of cuitivating the exalted
class of art within herself, she will never be entitled:
to participate with Greece and Rome in the honour
they acquired in the fine urts. Yet I koow 1o
people, since the Greeks, so capable, as the inhabit-
ants of this island, of emulating them in art, if
rightly directed and patronised—For the British
are a scientific and reasoning people in all matters:
which they undertake to investigate: and I hope’
thie time is not far distant, when a right direction in”
the fine arts will not only be attained, but conso--
lidated on true and permanent priociples, ‘

W!th profouud respéct I have the honour to be,. :

" MY LORD, :
- Your Lordship’s
Most obedient servaof, .

S L ‘BENJ. WEST..

To the Right Hon, the Earl of Elgin. S
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NOTES

on

 PHIDIAS AND HIS SCHOOL;

COLLECTED FROM ANCIENT AUTHORS,
| mSmem——Ta——

Pripias, the son of Charmidas, was born about 500
years before Christ. He was originally a painter,®
and he carried the arts of painting and sculpture to
a greater perfection than they had ever before
attained. His brother, Pansenus, also painted .the
celebrated Marathon in the Pacile.t - In the art of
making statues of bronze, both for the number and
excellence of his works, Phidias was without a
sival. His Amazon,t but especially his Lemnian
Minerva,] were for many ages the ademiration of the

* Plin. Nat. Hist. lib, xxxv, ¢, 34,

} Pavsan. lib. i, Ejiac, p. 402. Kubuii.

$ Plio. xxxiv, ¢. 5. _
* Ji Paumn. in Att. p, 67, ed. Koha,  Plin, xxxiv. ¢, 8
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world for their fanltless symmetry. In works of
ivory also, Phidias stands alone® - The enthusisem
with which Cncero,-r Strabo 5 Pllny,ﬂ and Pausa-
nias,§ speak of his colossal statues of Jupiter and
~ Minerva, which he execated in ivory and goid, can
best be learned by consulting-those writers: but
there is reason to believe that Phidias himself did
not approve of the application of this material to
works of art; at least not to works of that size,
however it may have suited the tapricions taste of
the Athenian peoplef 1In an asembly of the
people, he is said to have earnestly recommended a
different substance for the statue of Minerva, which
was to be placed in her temple in the Acropolis:
but ou the Athenigns being. informed that it would
'be cheaper than ivory, they rejected the Qreposal.r

Bes;des these two colossal statnes in ivory and
gold “we. do not l:;ear of aboye ‘one or two more
executed in these materials by the same artist,
The far greater number. of tns_ statues, which are
gxpressly mnnoned J>y ;.he ancient wmers, are in
bronze.. . ... ..

Phldlas, bowem, dul not dxsdmu eﬁhrts of an
hnmbler. sort: foz, not_to dwell on his stataes-iu

* Quintil lib. xii. €.20. ¢ Pussimn in Philos,
$ Lib. viii. p. 258, Casaub.  ~ | Lib, xxxvi. ¢, 5.
§ Ta Eliac. p. 306, ed. Xyland. ¥ Vak Mox. lib, i 11,
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wood,* plaster, and clay,} nor on certain pieces of
minnte mechanism, as fish and flies,] ascribed to the
same master; he was the first who discovered -the
troe principles of carving in relievo;f and, in the
smallest productions of his art, he preserved, scgord-
ing to Pliny, the same grandé'hr.of execution,
which characterized his greatest works. The same
autbor mentions, in terms of high praise, the Lapi-
thwe and Centaurs, carved on the sandals of Minerva,
and the workmanship of her shield ; on the:convex
side of which, was represented the battle of  the
Amazons, and on the concave, that of the Gods and
‘Giants. The shield, moreover, contained a likeness
of Pericles, fighting with an Amazon,§ and was put
‘together so artfully, that if a figure of Phidias
himself (representing him as an old bald man, hold-
ing up a lavge stone in his bands, to denote his
being the architect of the temple) were by any
means removed,’ the whole shield must inevitably
have fallen to pieces. ¥ _

The masters of the greatest eminence which the
School of Phidias produced were,. Agoracmus, Al
camenes, and Calotes. - Of these, Alcamenes was
the most dmtmgmahed he is mentioned by the

* Pansan. in Beeot. p. 718. ed. Knhnii.

¢ Thid.in At o7, +Acad. des Tux. Gedoyn, (v-ix.)
I. Plin. xxxiv, ¢. 8, - -6 Plut, in Pericle. . '

§ Pint. in Pericle, Cic. Tusc, lib. i, ¢. 15, et Orat. ¢. 71
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ancients, as an artist of the greatest merit. We
praise, says Cicero, that Vulcan at Athens, which
Alcamenes made; in which, though standing, and
covered over with drapery, there is an appearance
of Jameness without deformity.* Valerins Maximus
gives a similar description of it at greater length.t
Pausanias makes mention of @ beautiful Bacchus
from the hands of ihis master, in ivory and gold;
and two colossal statues of Minerva and Hercules,
erccted at Thebes, of Pentelic marble. |}

‘But the master-picce of Alcaménes was the group
of statues on the pediment of the back front of the
Temple of Jupiter§ at Olympia: the description of
which, in the Eliacs of Pausanias, affords so many

.singular coincidenées with the statues upon the
pediments of the Parthenon at Athens, that it is
scarcely possible 10 entertsmin a doubt that both
were erected nearly at the same period. It is not
improbable that Aleamenes had attempted o imitate
the latter, encouraged by the success of his master
Phidias in a similar undertaking.

Of the same Alcamenes, we read in Pliny that he
was a statuary of the highest merit, that many éf
his works still adorned the temples, and that he had

® Do Nat. Deor. libi.c. 30,  + Lib. viid. . 9,
t Paus, in Att. p, 46. ed. Kabmii, '
§ Id. in Beot. p. 733, ed. Kabo,  § Id. in Eliac. lib. i. p. 307,
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produced the incomparable Venus without the walls,
called the &ppdils & xawaic® : \

. Another of Phidias’ scholars—his favourite pupll
Agoraceritus, is chiefly celebrated, as connected with
the famous statne of Nemesis, the Goddess of Ven-
geinte, at Rhamnus near Marathon, in memory of
the result of that battle. The history of this statue,’
and its allegorical accessories, one of the depart- -
ments of the art peculiar to Phidias, are 100 well’
known, to be repeated here. To this statue was
appended a label, stating that it was the work of
Agoracritus : but all the ancient writers who men-
tion it, and particularly Pavsanias, spesk of it as
the work of Phidias—and it eppears to have been'
one of the most extraordinary productions in marble
sculpture which the art has ever produced.t

- Of the other marble statues attributed to Phidias,

were :

1. The Mercury Pronaos in the Temp]e of Isme-
nian Apollo at Thebes. }

" 2. A beautiful Venus in the Octavxan Musesm
at Rome.}

- 8, The face, hands and feet, of the Minerva Bel-
lica of the Platxans, from the spoils at Marathon§
The rest of the statue was of wood and gold.

« * Phin. Jib. xxxvi. €. 1 Pamsenias, Pliny; &v.
¢ Pavs, in Bzot, p. 387. ¢d. Xyland.  § Plin. xxxvi. 4.
§ Pany, in Breot. . 718, Rubnii ed.
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4, The Venus Uranis, in Parian marble, in the-
temple of that Goddess in Attica. :
.5, One of the colossal statues on the Esquiline
11ill-—The -inscription is of later date; and there-
fore, exclusive of the merit of the sculpture, carries
with it no other testimony than that of the noto-
riety of Phidias as a sculptor in macble®
.- In the Augustan age, and in that immediately
subsequent to it, it was generally believed, not only.
that Phidias frequently capsed the names of his
pupils to be inscribed on bis own statues, but that.
he had given instances of the greatest skill in finish-
ing the works of other artists, Awmongst these last:
“~-was the above-mezxtmned statue of Aprodite & arzei, ‘
by Alcamenes. To thls extraordinary talent, which.
" we must suppose ‘was ch:eﬂy exercised in works in.
marble, Cicero alludes in the 4th book de Fin For.
et Mal. « Ut Phidias potest a principio instituere.
“.gignum, idque perficere: potest ab alio inchoainm
“ accipere, et absolvere.” :
. -With respect to the partxcn]ar character of the
scnlpture of Phidias, we may gather from the lan-
guage of the ancients respecting him, that he had

® The same inference may be drawn from the following pasage
in Aristotle. Eudem, Eb. v. ¢. 7.—Tny & coias ir valc TN
Tolg dagifardroig Tas Topas Awe Silausy sioy aihar MBugyor
poor, i woAbxAsiTor h@g}amﬂfoh

-
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no competitor, at least for posthumons fame. - That
his excellence in his own art became a proverbial
term, of comparison by which to illnstrate that of all
other persons whatsvever in their particular depurt-
menis.

As an clegant modern French writer has ob-
served* « The sculptors who preceded Phidias
counld not divest their statues of a certain stiff end
dry formality. Phidias was the first who gave
to his style, according to the expressions of the
ancients, grandeur, majesty, gravity, breadth, and
magnificence.” .

Dionysius Halicarnassensis, in his essay on the
oratory of Isocrates, compares it, in the following
terms, with the senlpture of Phidias : |

Gavuaddy yag B wxas plys ro o Yoowpdlug xaTamarvi
{jog, neatuis ;ui?t?m 2 5}3;9171»;; Qbrrwg dimeier. Foaf B oy uy
Awe oxows wi & fixdaas Ty par Iooxgdirug . Frlogsxnr TH wohw
xaire xal Qudiy xiypm, xams T3 cyprs xes peyaddvogws,
xas abwpavicir. And in his chapter on Dinarehus,
where he is dilating on the advantages ‘-possessé'd‘ by .
original writers or artists, and the impossibility of
those who come after them, imitating their life, and
spirit, and resl beauties, he adds (speaking of Phi-
dias, and other great masters), in wxios v 1ol dgxs
rimoig, avh@usg 65 l’frwgﬁn'o XEEKy XED 5;0. ;

* Esuai sur PArt Statoaire.
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¢ {Juintilian, with more critical acomen, distiri-
‘guishes, by strong lines, the different merits of Phi-
dias and Polycletus. Lib. xii. e. 10. « Diligentia
# ac decor Polycleti suprd ceteros, cui quanquam &
« pletisque tribuitur palma, tamen, ne nihil detra-
“ hitur, deesse pondus putant. 'Nam ut humanee
“ formz decorem addiderit suprd verum, ita non
« explevisse Deorom auctoritatem videtur. Quin
#¢ gtatem quoque graviorem dicitur refugisse, nihil
' ayusus ultra leves genas. At quee Polycleto* defue-
+ rupt, Phidie. atquee Alcameni dantur. Phidias
* tamen diis quam hominibas efficiendis melior arti-
% fex traditar, in Ebore vero longé citri emulum,
“ vel st nihil, nisi Minervam Athenis, aut Olympium
- # in Elide Jovem fecisset: cnjus pulchritudo adje-
“ cigge aliquid recepta religioni videtur, aded ma-
 jestas operis Deum aquavit.” |
: .
" ® Quintilian must be here supposed to compare the different
excellencies of Polycletns, Alcamenes, and Phidiss, with respect
to thelr works in marble, a5 Alcamencs only worked in that
suaterial. ‘The same may-be said of Ep. xiii, and vi. of Martial ;-

# Quis te Phidiaco formatam, Julis, ceelo
Velguis Palladie non putet artis opus ¢

Candida non tacith respondet imagine Lygdost
Et plarido fulget vivu in ore decor.”

t Lygdos was a part of Monnt Teores, fmons for its whits marble.
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" But words were inadequate to express with soffi«
tient energy the admiration which the ancients felt
for the siyle and character of the works of this
celebrated artist. They compared them to the style
of Thucydides and of Demosthenes, Yet the mascy-
line beauty pourtrayed by the hand of Phidias was
eombined with sweetness, with elegance, and with
grace. Equally ingenious as: he was: sublime, he
" éxecuted great works with energy; those the more
inferior, with simplicity and truth.

“ Artis ‘i’htdnacae torenmns eiamm
“ Pisces adsplcm adde aqua.m mtahum "

His style, which varied with his subject, was at
the same time grand and refined.* If Phidias had
not applied all his powers to pourtray the slightest
shades, and the most delicate lines, he never world
have reached that expresslon of life, peculiarly his
own. His style was truly admirable, because it
“ united the three characters of tru:h grandeur,
and minute refinement.”

- Plutarch, in his Life 6f Pericles, tells us, that that
i__:mniﬁcent and enlightened patron of the arts ap.
poiuted Phidias the sole director of all his public
works., All the othér artists, however eminent,

. :.xmru T Wit pmﬁues xcu a.xgtm-; af;a....ugme;, m(,
de Elevent. cap. 15,
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received his orders.  Of these, Callicrates and Jetj-
nus were paiticulaly employed upon ibe Par
thenon. . :

. The two dmtlngumhed .men . above menunncd
w}iu seemed o live for each Othm 5 glu:.y, du\'} (71}
combine their joint exertions in order to embellish
Athens, were frequently the objects of jealousy to
the Athenian people; and Phidias fell a victim to
their animosity, for attempting to give to his gwn
name the immortality which it was pot. doubted
wnnld he the 1n1‘s¢r|fnﬁm of "I'Iﬂ works.

Platarch, in speaking of their works, _;lescribes
them in the following terms:

After observing, in general, that those which were
slowly executed were likely to be the most durable,
be adds—* Hence we have the more reason ro
“ wonder, that the structures raised. by Pericles
“ should be built so quickly, and yet built for
“ ages ; for as each of them, when finished, had the
“ venerable air of antiquity, so, even now, they
% retain-the strength and freshness of a modern
“ building. A bloom is diffased over them, which
% preserves their aspect untarnished by time, as if
“ they were animated with a spirit of perpetual

¢ youth, and unfading elegance.”

Pausanias, a cotemporary of Plutarch, says very
little on the subject of the Temple of Minerva at

Athens. He merely remarks, that on the westem
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fagade was represented the Birth of Mifierva§ afid
st that 5 the east the Contest between Minsres
and Neptane for naming the city. After describing
the statue of the Goddess, which was of ivory and
gold, he adds¥— The only stetge of 4 man which
“ 1 saw here [trr2i92) was one of Hadrian"§
A few words may be necessary, upoti’ the, subs
Ject of the ;ﬂn'intm-m on the é@xtatier of the
Parthenon. '
The practice biad obtained among the sculptors
atid architects of Gréeoe, in-a véty éarly périod of
the art, of initrodacing groups of statues to occupy
the adler, or triangular space above the porfleoes of
she temples.

The description in Diodorus Siculus of the
seulptuies on the pediment of the Femple of Ju-
piter at Agrigentum, representiig at ofie extienity
the Battle of the Giants, and at the other the
Paking of Troy—the Twelve Labours of Hercules;

o oreh 8 -4 'yuﬁgalzs ﬂr&ugmr, % B wii wmmi'r; pirogm——
frratda findra i85y Sidn A:'guw Bariria pive”

Toﬁﬁ:spwagéifmypmhﬁ!y beatﬁ'fbn!ed’ zmtxm
modern travellers, who had' no means of viewing the statuer bup
from the ground, and, of conrse, frome & considerable distuinice;
have imagined that two of them, on the weitern pediment, were
wﬁitﬂmdﬁ-ﬂhuthanthem:; and bore a resemblancs o
Hadrian and Sabina.

+ Vide Pausen, in Att.





